




Eames™ Eucalyptus Skateboard Deck:
A Product of Natural Selection



FOREWORD

Our mother, Lucia Eames, created the 
Eames Foundation to protect the Eames 
House and its landscape, which includes 
keeping in mind the life cycle of the iconic 
eucalyptus trees that surround the property. 
At the height of the pandemic, it became 
clear that two trees in particular were not 
healthy and needed to be removed. What 
new life could we give to these wonders?

At the Eames office, we had just begun 
a partnership with Globe, the Australian 
skateboard brand, and it seemed: what 
better place to start? We had worked with 
Angel City Lumber before to make sure 
wood taken from the grounds of the Eames 
House was never wasted. 

Our friends at Isetan (where Charles and 
Ray had done their first furniture exhibition 
in Japan in 1961) had just invited the Eames 
Family to tell the story of the Eames Office’s 
first 80 years. The challenge was that the 
show was in November and the trees had to 
come down as soon as possible for the good 
of the house (the Molly Tree—we’ll explain 
the name later—was actually a threat to the 
Studio in particular). 

We decided that a classic skateboard deck 
that celebrated this exquisite wood and 
surfaced its intrinsic beauty would be the 
perfect tribute.

“It would seem that one of 
the most sound ways to get a 

feeling for the delicate balance 
of a natural ecology is to get to 
know something of the process 

of natural selection.”
– Eames Demetrios, August 2021



CHARLES AND RAY 
EAMES HOUSE

An icon of Mid-20th century modern 
architecture – the Eames House was 
designed and built by husband-and-wife 
Charles and Ray Eames as their own home 
and studio. The structure was one of their 
contributions to the Case Study House 
Program – a post-war project initiated by Arts 
and Architecture Magazine. The initial design 
for Case Study House #8 (as the House was 
known then) was published in 1945.

Yet, as they prepared to build, Charles 
and Ray fell in love with the unique qualities 
of the site itself – especially the meadow 
and the eucalyptus trees arranged along 
its edge in an elegant row. The impact of 
this understanding on the Eameses was 
strong indeed. By the start of construction 
in 1949 they had radically transformed their 
first design to preserve the integrity of the 
landscape – including its stunning trees.



Through the years, 
Charles and Ray would 
take numerous photos 
of their trees: sculptural 
compositions, studies of 
rich bark textures or leaves 
on pebbles or boards, 
juxtaposed against steel 
or idyllic meadow glades. 

Ray and Charles believed in the iterative 
process: redesigning and rethinking their 
projects to improve them. The second design 
for the site saw the house nestled into the 
hillside – rather than bisecting the meadow 
and imposing on the landscape. This new 
approach helped them realise their original 
intent. The scent, the sound of birds, the 
shadow of the trees against the structure 
both inside and out, the openness of the site 
– all elements were joined seamlessly.





GLOBE AND THE 
EUCALYPTUS CONNECTION

The eucalyptus trees throughout the 
landscape around Case Study House #8 
were first brought to Southern California in 
the 1850’s, introduced during the Californian 
Gold Rush. Many of the trees were planted 
and propagated as a prospective source of 
timber for construction, furniture making, 
and railway sleepers by the enterprising 
developer, eucalyptus zealot, and forester 
Abbot Kinney in the later 1800’s. 

Fittingly for our story, Kinney was also 
the founder of Venice (California) which, 
a century later, would be a key nexus of 
skateboard culture.



If you were standing on the bluffs at the Eames 
House overlooking Santa Monica in the 1970’s, 
you might have seen surfers starting to progress 
from single-fin longboards to shorter multi-fin 
setups. These surfers, like the Z-Boys who 
claimed Pacific Ocean Park or ‘Dogtown’ in 
Santa Monica as their stomping grounds, gave 
rise to the popularity of skateboarding as a form 
of self-expression and design.

Similarly to the eucalyptus trees surrounding 
the Eames House, Globe is a company with 
an Australian origin, but one with a deep 
connection to the foundations of skating in 
California. Its founders, the Hill brothers, grew 
up skateboarding and have been dedicating 
their lives and business to skateboarding for 
over 35 years.



As one of the world’s largest premium 
skateboard brands, Globe is mindful of the 
resources it uses to create its products. The 
eucalyptus deck is crafted from a tree felled 
for the purposes of conserving the Eames 
House, but more broadly, Globe has partnered 
with the National Forest Foundation to plant 
over 3 times the number of trees it uses to 
construct its skateboards.



MOLLY’S STORY

The Eames House Conservation Management 
Plan was created to provide a framework for 
the care, management, and conservation of 
Case Study House #8. This plan includes 
a treatment of the landscape surrounding 
the house.

Every tree on the property has been 
meticulously recorded and observed over 
time. The eucalyptus trees that became part 
of Ray and Charles’ everyday life, sheltering 
their home and welcoming the monarch 
butterflies in fall, were each given their own 
identifying number.

One particular tree, #236 or ‘Molly’, had 
stood next to the steps of the studio at 
the Eames House for decades. But as it 
had grown old, and begun to pose a 
risk to the studio, it was carefully and 
deliberately removed in 2021 – to begin 
its new life in the form of Tree #236 
(Molly) Edition skateboard decks.

WHY THE NAME MOLLY?

To track the trees they mill, Angel City 
Lumber spray paints a randomly chosen 
nickname on each tree’s wood. In work 
where a label is easily scraped off, a partial 
name is a more useful and persistent ID 
than a partial number. Not only did Charles 
and Ray admire that kind of communication 
strategy, they turned to utilitarian names 
for many of their works: LCW, 670/671 etc. 
Using ‘Molly’ in our edition name fits right in.



Eames Foundation Tree Census 2014
Source: Carlberg Associates (Santa Monica, CA), Eames House 250 Year Project
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“It would seem that one of the most sound ways to get a feeling 
for the delicate balance of a natural ecology is to get to know 

something of the process of natural selection.”
– Charles Eames



No tree grows tall indefinitely. 
Culling is a near-natural process that 
complements the cycle and rhythms of 
natural selection. A process that Ray 
and Charles studied closely, spoke of 
at length, and expressed in the iterative 
and adaptive mode of their work. 



Each length was marked and 
documented – prepared to be 

taken from the property to begin 
its new life as a Tree #236 (Molly) 

Edition skateboard deck.

Molly stood right at the outside 
corner of the Eameses’ studio. A swooping 

codominant trunk – assured and comfortable; 
direct witness to the decades of relentless 

iteration by Charles and Ray. She readily 
accepted her transition, proud of her role 

here and ready for the next journey.

Angel City Lumber oversaw the felling of 
Molly. Their history and their ethos as a 
custodian of the tree-life of Los Angeles 
made them a clear choice for a project this 
steeped in the history of the area and the 
history of the Eames House. 



DESIGN DETAIL 
CONSIDERATIONS

The skateboard deck derived from tree 
#236 gives Molly renewed life, and is a 
collaboration that speaks to something 
greater than the sum of its parts. It embodies 
both Ray and Charles Eames’ and Globe’s 
belief in ‘taking your pleasure seriously’.

“The details are not details. 
They make the product. It will 
in the end be these details that 

give the product its life.”
– Charles Eames



EUCALYPTUS SKATEBOARD 
DECK CRAFTSMANSHIP 

After being removed from the landscape 
surrounding the Eames House, Molly was 
milled into a raw plank material and then 
carefully stacked to head to the kilns for 
drying. After more than a month of daily 
monitoring as these planks dried, they were 
then surfaced down into their smaller and 
smoother finished dimensions.



Each deck was shaped with a CNC machine – offering 
precision and minimising the loss of material. The deck 
top was then laser etched with the Eames design Dot 
Pattern and some of their other graphic works including 
the first depiction of the Eames House as built.

The process was finished with light sanding and the 
application of a finishing oil – bringing out the natural 
grain of the eucalyptus wood and each deck’s 
unique characteristics.



Pattern on Top of the Deck

The pattern on top of the deck is 
laser-etched with the Eames design 
Dot Pattern. The high-low texture 
complements the need for grip that 
makes the deck skateable.

More Top Details

A rendering of the Eames House is the 
centrepiece, complemented by the 

signatures of Ray and Charles. Each of 
this limited series is ascribed its own 

number – one of 100 decks created with 
‘Molly’. The drawing itself includes ‘Molly’ 

in her first life at The Eames House. 

Box Details

An architectural line drawing of the Eames 
House features on the longer side panel, 
and the Eames x Globe collaboration logo 
is present throughout. The acrylic top pane 
of the box features the eucalyptus that Ray 
and Charles adored, through which the decks 
crafted from one of these trees is revealed. 



Wave Centre Rail Channels

The Eames Wooden Screen 
curvature was an inspiration 
for the centre rail channels. 
A feature that offers rigidity 
through the deck and 
emphasises the natural grain 
of the timber. No two grains 
will pass through these wave 
channels quite the same, 
making each deck unique 
in its finest details.

Diamond Tail Shape

The ‘diamond’ tail shape 
which, along with a tapered 
edge that goes from wider 
at the front foot to narrower 
at the rear, and a pointed 
nose, is symbolic of skating’s 
origins in surf. Representing 
a pivotal time in the history 
of skating as it emerged and 
established its own identity.





THE BEAUTY IN NATURAL 
IMPERFECTIONS

Molly grew and thrived in the landscape 
surrounding the Eames House – its 
development shaped by its setting near 
the steps of the Eames House studio. 
The variations and irregularities you 
 see in the grain of this eucalyptus 
deck – these are the legacy of Molly.

This is a tree, 
just being a tree.



These natural imperfections are not 
intentional products of our hands – 

but they are the details that give this 
eucalyptus deck life. There is beauty 

in each imperfection, as they are 
markers of the first life that Molly 

lived in the landscape surrounding 
the Eames House.



ACKNOWLEDGEMENTS

For 6 months, teams from Globe, 
Angel City Lumber, Munson Industries, 
Isetan, Eames Foundation and Eames 
Office have worked together to create 
the Molly Edition skateboard deck. 
Across 7 time zones, and 5 countries 
spread out across 4 continents – we 
have collaborated to bring about the 
second life of Molly 
in this unique way.

Already, this project has benefited 
Eames Foundation, and enhanced the 
life and vigour of the Eames House. 
We welcome you to share in our pride 
of this work, and savour this history 
each time you admire, touch, or even 
ride this eucalyptus deck. 
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