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PREFACE

This book is based on a course of lectures given more
than once at Oxford. Some who attended it have expres-
sed a wish that its substance might be given a more
permanent form.

I cannot boast that it contains much which a reader
could not have found out for himself if, at every hard
place in the old books, he had turned to commentators,
histories, encyclopaedias, and other such helps. I thought
the lectures worth giving and the book worth writing
because that method of discovery seemed to me and
seems to some others rather unsatisfactory. For one thing,
we turn to the helps only when the hard passages are
manifestly hard. But there are treacherous passages
which will not send us to the notes. They look easy and
aren’t. Again, frequent researches ad hoc sadly impair
receptive reading, so that sensitive people may even
come to regard scholarship as a baleful thing which is
always taking you out of the literature itself. My hope
was that if a tolerable (though very incomplete) outfit
were acquired beforehand and taken along with one, it
might lead in. To be always looking at the map when
there is a fine prospect before you shatters the ‘wise
passiveness’ in which landscape ought to be enjoyed.
But to consult a map before we set out has no such ill
effect. Indeed it will lead us to many prospects; including
some we might never have found by following our noses.

There are, I know, those who prefer not to go beyond
the impression, however accidental, which an old work

1X
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Preface

makes on a mind that brings to it a purely modern
sensibility and modern conceptions; just as there are
travellers who carry their resolute Englishry with them
all over the Continent, mix only with other English
tourists, enjoy all they see for its ‘quaintness’, and have
no wish to realise what those ways of life, those churches,
those vineyards, mean to the natives. They have their
reward. [ have no quarrel with people who approach the
past in that spirit. I hope they will pick none with me.

But I was writing for the other sort.
C.S. L.
MAGDALENE COLLEGE

July 1962
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CHAPTER 1

THE MEDIEVAL SITUATION

The likeness of unlike things
MULCASTER

Medieval man shared many ignorances with the savage,
and some of his beliefs may suggest savage parallels to an
anthropologist. But he had not usually reached these
beliefs by the same route as the savage.

Savage beliefs are thought to be the spontaneous res-
ponse of a human group to its environment, a response
made principally by theimagination. They exemplify what
some writers call pre-logical thinking. They are closely
bound up with the communal life of the group. What we
should describe as political, military, and agricultural opera-~
tions are not easily distinguished from rituals; ritual and
belief beget and support one another. The most charac-
teristically medieval thought does not arise in that way.

Sometimes, when a community is comparatively
homogencous and comparatively undisturbed over a
long period, such a system of belief can continue, of
course with development, long after material culture has
progressed far beyond the level of savagery. It may then
begin to turn into something more ethical, more philo-
sophical, even more scientific; but there will be uninter-
rupted continuity between this and its savage beginnings.
Something like this, it would seem, happened in Egypt.*
That also is unlike the history of medieval thought.

* Sece Before Philosophy, J. A. Wilson, etc. (1949).

1
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The peculiarity of the Middle Ages can be shown by
two examples.

Some time between 1160 and 1207 an English priest
called Lazamon wrote a poem called the Brut.! In it
(. 15,775 sq.) he tells us that the air is inhabited by a
great many beings, some good and some bad, who will
live there till the world ends. The content of this belief is
not unlike things we might find in savagery. To people
Nature, and especially the less accessible parts of her, with
spirits both friendly and hostile, is characteristic of the
savage response. But Lazamon is not writing thus
because he shares in any communal and spontaneous res-
ponse made by the social group he lives in. The real
history of the passage is quite different. He takes his
account of the aerial daemons from the Norman poet
Wace (c. 1155). Wace takes it from Geoffrey of Mon-
mouth’s Historia Regum Britanniae (before 1139). Geoff-
rey takes it from the second-century De Deo Socratis of
Apuleius. Apuleius is reproducing the pneumatology of
Plato. Plato was modifying, in the interests of ethics and
monotheism, the mythology he had received from his
ancestors. If you go back through many generations of
those ancestors, then at last you may find, or at least con-
jecture, an age when that mythology was coming into
existence in what we suppose to be the savage fashion.
But the English poet knew nothing about that. It is
further from him than he is from us. He believes in these
daemons because he has read about them in a book; just
as most of us believe in the Solar System or in the

' Ed. F. Madden, 3 vols. (1847).

2
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anthropologists’ accounts of early man. Savage beliefs
tend to be dissipated by literacy and by contact with other
cultures; these are the very things which have created
Lazamon’s belief.

My second example is perhaps more interesting. In the
fourteenth-century Pélerinage de I’Homme by Guillaume
Deguileville, Nature (personified), speaking to a character
called Gricedieu, says that the frontier between their
respective realms is the orbit of the Moon.? It would be
easy to suppose that this is the direct offspring of savage
mythopoeia, dividing the sky into a higher region peopled
with higher spiritsand a lower region peopled with lower.
The Moon would be a spectacular landmark between
them. But in reality the origins of this passage have very
little to do with savage, or even with civilised, religion. By
calling the superior numen Gricedieu the poet has worked
in something of Christianity; but this is merely a “wash’
spread over a canvas that is not Christian but Aristotelian.

Aristotle, being interested both in biology and in
astronomy, found himself faced with an obvious con-
trast. The characteristic of the world we men inhabit is
incessant change by birth, growth, procreation, death,
and decay. And within that world such experimental
methods as had been achieved in his time could discover
only an imperfect uniformity. Things happened in the
same way not perfectly nor invariably but ‘on the whole’
or ‘for the most part’.? But the world studied by astro-
nomy seemed quite different. No Nova had yet been

' In Lydgate’s trans. (E.E.T.S. ed. F. J. Furnivall, 1899), 3415 sq.
* De Gen. Animalivm, 778a; Polit. 1255b.

3
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observed.! So far as he could find out, the celestial
bodies were permanent; they neither came into existence
nor passed away. And the more you studied them, the
more perfectly regular their movements seemed to be.
Apparently, then, the universe was divided into two
regions. The lower region of change and irregularity he
called Nature (pUois). The upper he called Sky (oUpavés).
Thus he can speak of ‘Nature and Sky’ as two things.?
But that very changeable phenomenon, the weather,
made it clear that the realm of inconstant Nature extendcd
some way above the surface of the Earth. ‘Sky’ must
begin higher up. It seemed reasonable to suppose that
regions which differed in every observable respect were
also made of different stuff. Nature was made of the
four elements, earth, water, fire, and air. Air, then (and
with air Nature, and with Nature inconstancy) must end
before Sky began. Above the air, in true Sky, was a
different substance, which he called aether. Thus ‘the
aether encompasses the divine bodies, but immediately
below the aethereal and divine nature comes that which is
passible, mutable, perishable, and subject to death’.3 By
the word divine Aristotle introduces a religious element;
and the placing of the important frontier (between Skyand
Nature, Aether and Air) at the Moon’s orbit is a minor

' There is a tradition that Hipparchus (fl. 150 B.C.) detected one
(see Pliny, Nat. Hist. 11, xxiv). The great Nova in Cassiopeia of Nov.
1572 was a most important event for the history of thought (see F. R,
Johnson, Astronomical Thought in Renaissance England, Baltimore, 1937,
P 154).

* Metaphys. 1072b. Cf. Dante, Par. xxvin, 42.

3 De Mundo, 392°. Whether this essay is Aristotle’s or mercly of the
Aristotelian school does not matter for my purpose.

4
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detail. But the concept of such a frontier seems to arise
far more in response to a scientific than to a religious need.
This is the ultimate source of the passage in Deguileville.

What both examples illustrate is the overwhelmingly
bookish or clerkly character of medieval culture. When
we speak of the Middle Ages as the ages of authority we
are usually thinking about the authority of the Church.
But they were the age not only of her authority, but of
authorities. If their culture is regarded as a response to
environment, then the elements in that environment to
which it responded most vigorously were manuscripts.
Every writer, if he possibly can, bases himself on an
earlier writer, follows an auctour: preferably a Latin one.
This is one of the things that differentiate the period
almost equally from savagery and from our modern
civilisation. In a savage community you absorb your
culture, in part unconsciously, from participation in
the immemorial pattern of behaviour, and in part by
word of mouth, from the old men of the tribe. In our
own society most knowledge depends, in the last resort,
on observation. But the Middle Ages depended pre-
dominantly on books. Though literacy was of course far
rarer then than now, reading was in one way a more
important ingredient of the total culture.

To this statement a reservation must however be
added. The Middle Ages had roots in the ‘barbarian’
North and West as well as in that Graeco-Roman tradi-
tion which reached them principally through books. I
have put the word ‘barbarian’ in inverted commas
because it might otherwise mislead. It might suggest a

5
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far greater difference in race and arts and natural capacity
than really existed even in ancient times between Roman
citizens and those who pressed upon the frontiers of the
empire. Long before that empire fell, citizenship had
ceased to have any connection with race. Throughout its
history its Germanic and (still more) its Celtic neighbours,
if once conquered or allied, apparently had no reluctance
to assimilate, and no difficulty in assimilating, its civilisa-
tion. You could put them into togas and set them to
learning rhetoric almost at once. They were not in the
least like Hottentots dressed up in bowler hats and
pretending to be Europeans. The assimilation was real
and often permanent. In a few generations they might be
producing Roman poets, jurists, generals. They differed
from the older members of the Graeco-Roman world no
more than these differed from one another in shape of
skull, features, complexion, or intelligence.

The contribution of the barbarian (thus understanding
the word) to the Middle Ages will be variously assessed
according to the point of view from which we study them.
So far as law and custom and the general shape of society
are concerned, the barbarian elements may be the most
important. The same is true, in one particular way, of
one particular art in some countries. Nothing about a
literature can be more essential than the language it uses.
A language has its own personality; implies an outlook,
reveals a mental activity, and has a resonance, not quite
the same as those of any other. Not only the vocabulary
—heaven can never mean quite the same as ciel—but the
very shape of the syntax is sui generis. Hence in the

6
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Germanic countries, including England, the debt of the
medieval (and modern) literatures to their barbarian
origin is all-pervasive. In other countries, where the
Celtic languages and those of the Germanic invaders were
both almost completely obliterated by Latin, the situa-
tion is quite different. In Middle English literature,
after every necessary allowance has been made for French
and Latin influences, the tone and rhythm and the very
‘feel’ of every sentence is (in the sense that we are now
giving to the word) of barbarian descent. Those who
ignore the relation of English to Anglo-Saxon as a
‘merely philological fact’ irrelevant to the literature
betray a shocking insensibility to the very mode in which
literature exists.

For the student of culture in a narrower sense—that is,
of thought, sentiment, and imagination—the barbarian
elements may be less important. Even for him they are
doubtless by no means negligible. Fragments of non-
classical Paganism survive in Old Norse, Anglo-Saxon,
Irish, and Welsh; they are thought by most scholars to
underlie a great deal of Arthurian romance. Medieval
love-poetry may owe something to barbarian manners.
Ballads, till a very late period, may throw up fragments of
prehistoric (if it is not perennial) folklore. But we must
see these things in proportion. The Old Norse and Celtic
texts were, and remained till modern times, utterly
unknown outside a very limited area. Changes in
language soon made Anglo-Saxon unintelligible even in
England. Elements from the old Germanic and the old
Celtic world undoubtedly exist in the later vernaculars.

7
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But how hard we have to look for them ! For one refer-
ence to Wade or Weland we meet fifty to Hector,
Aeneas, Alexander, or Caesar. For one probable relic of
Celtic religion dug out of a medieval book we meet,
clear and empbhatic, a score of references to Mars and
Venus and Diana. The debt which the love-poets may
owe to the barbarians is shadowy and conjectural; their
debt to the classics, or even, as now appears, to the
Arabians, is much more certain.

It may perhaps be held that the barbarian legacy is not
really less, but only less flaunted and more disguised;
even that it is all the more potent for being secret. This
might be true as regards the romances and ballads. We
must therefore ask how far, or rather in what sense, these
are characteristically medieval products. They certainly
loomed larger in the eighteenth- and nineteenth-century
picture of the Middle Ages than in the reality. There was
a good reason why they should. Ariosto, Tasso, and
Spenser, the lineal descendants of the medieval romancers,
continued to be ‘polite literature’ right down to the age of
Hurd and Warton. The taste for that sort of fiction was
kept alive all through the ‘Metaphysical” and the Augus-
tan Age. Throughout the same period the ballad also,
though often in a somewhat degraded form, had kept
alive. Children heard it from their nurses; eminent critics
sometimes praised it. Thus the medieval ‘Revival’ of the
cighteenth century revived what was not quite dead. It
was along this line that we worked back to medieval
literature; following to its source a stream which flowed
past our door. As a result, Romance and Ballad coloured

8
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men’s idea of the Middle Ages somewhat excessively.
Except among scholars they do so still. Popular icono-
graphy—a poster, a joke in Punch—wishing to summon
up the idea of the Medieval, draws a knight errant with
castles, distressed damsels, and dragons quant. suff. in
the background.

For the popular impression, as often, a defence can be
made. There is a sense in which the Romances and Ballads
perhaps really deserve to rank as the characteristic or
representative product of the Middle Ages. Of the things
they have left us these have proved the most widely and
permanently pleasurable. And though things which in
varying degrees resemble them can be found elsewhere,
they are, in their total effect, unique and irreplaceable.
But if by calling them characteristic we mean that the
sort of imagination they embody was the principal, or
even the very frequent, occupation of medieval men, we
shall be mistaken. The eerie quality of some ballads and
the hard, laconic pathos of others—the mystery, the
sense of the illimitable, the elusive reticence of the best
romances—these things stand apart from the habitual
medieval taste. In some of the greatest medieval litera-
ture they are wholly lacking: in the Hymns, in Chaucer,
in Villon. Dante can take us through all the regions of
the dead without ever once giving us the frisson we get
from The Wife of Usher’s Well or The Chapel Perilous.
It looks as if the Romances and such Ballads were in the
Middle Ages, as they have remained ever since, truancies,
refreshments, things that can live only on the margin of
the mind, things whose very charm depends on their not

9
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being ‘of the centre’ (a locality which Matthew Arnold
possibly overvalued).

At his most characteristic, medieval man was not a
dreamer nor a wanderer. He was an organiser, a codifier,
a builder of systems. He wanted ‘a place for everything
and everything in the right place’. Distinction, definition,
tabulation were his delight. Though full of turbulent
activities, he was equally full of the impulse to formalise
them. War was (in intention) formalised by the art of
heraldry and the rules of chivalry; sexual passion (in
intention), by an elaborate code of love. Highly original
and soaring philosophical speculation squeezes itself into
a rigid dialectical pattern copied from Aristotle. Studies
like Law and Moral Theology, which demand the
ordering of very diverse particulars, especially flourish.
Every way in which a poet can write (including some in
which he had much better not) is classified in the Arts of
Rhetoric. There was nothing which medieval people
liked better, or did better, than sorting out and tidying up.
Of all our modern inventions I suspect that they would
most have admired the card index.

This impulse is equally at work in what seem to us their
silliest pedantries and in their most sublime achievements.
In the latter we see the tranquil, indefatigable, exultant
energy of passionately systematic minds bringing huge
masses of heterogeneous material into unity. The perfect
examples are the Summa of Aquinas and Dante’s Divine
Comedy; as unified and ordered as the Parthenon or the
Oedipus Rex, as crowded and varied as a London
terminus on a bank holiday.

I0

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107604704
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-60470-4 - The Discarded Image: An Introduction to Medieval
and Renaissance Literature

By C. S. Lewis
Index

More information

INDEX

Abercrombie, L., 133 n.

Abora, 145

Abyssinia, 144~$

Adam, 156, 183

Aelian, 147

Aesopic fable, 65, 147

Aether, why posited, 4; its frontier
with air, 32-3; its animals, 4I;
Fifth Element or Quintessence, 95;
in nineteenth century, 167

Alr, extends to Moon, 4, 108, 117;

frontier with aether, 33; its
animals, 41; mediates influences,
110

Akenside, 221

Alanus ab Insulis, De Planctu Naturae,
3$-6; suburbanises man, §8; Anti-
claudianus, 60; on fame, 81; de-
grades daemons to demons, 118;
mentioned, 80, 153, 166, 167

Albertus Magnus, on planetary
images, 104; on the relation of an
Intelligence to his sphere, 115-16;
on the Wits, 162-4; mentioned, 18,
31

Albinus, 60

Alexander, 144, 181

Alfred, 75, 84, 181

Algus, 197

Al-Khowarazmi, 196—7

Almagest, 22, 22 n.

Amara, 145

Ambrose, St, 150

Amyclas, v. Lucan

Ancrene Wisse, 197

angels, or gods, 40-2; aetherial crea-
tures, §6, 109; pictures of, merely
symbolical, 71; species of, etc.,
71—4; demoted, 135-6

Anima in neo-Platonic Trinity, 67

animals, aetherial and aerial, 41, 115;
terrestrial, 14652

Annunciation, the, why made by an
angel, 73

anthropoperipheral universe, s1, 55,

57-8, 63, 116

antipodes, v. earth

Apuleius, on daemons, 2, 40-2; the
Triad and Plenitude, 43-4: in-
fluence on style, 194; mentioned,
72, 117, 166

Aquinas, Thomas, on hypotheses, 16;
the Annunciation, 73; planetary
influences, 103; relation of an
Intelligence to his sphere, 115-16;
all daemons are demons, 118; Last
Fire will not destroy translunary
world, 121 n.; human soul, 154-5;
status of poetry, 214; mentioned,
10, 12, 19

Areopagus, 70

Argus, v. Algus

Ariosto, 8, 176

Aristotle, on imperfect regularity of
nature, 3; Nature and Sky, 3-4, 32,
37; censured by Chalcidius, s9; on
orépnois of Form in matter, $9;
the Supercelestial, 96-7; the Prime
Mover, 113, 114; on ‘right reason’,
160; his Ode to Virtue, 161; men-
tioned, 10, 19, 199

Arithmetic, 186, 196~7

Arnold, Matthew, 10, 80

Artemidorus, 63

Arthur, 179, 181, 182, 183

Arts, the Seven Liberal, 185-97, 201

Ashe, G, 146 n.

astrology, 103-9

Auerbach, E., 206 n.

augrim, 197

Augustine, St, on the Platonici, 49;
the Last Fire, 121 n.; Adam’s pre-
existence, 155—6; mentioned, 5o,
107 n., 168, 175§

224

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107604704
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-60470-4 - The Discarded Image: An Introduction to Medieval
and Renaissance Literature
By C. S. Lewis

Index

More information

Index

Bacon, Francis, 93, 152

Bacon, Roger, 97

Ballads, 89

Barbour, John, 177, 178

Barfield, Owen, 16 n.

Bartholomaeus Anglicus, on the soul,
153; on spirit, 167; on madness,
168—9

Bede, 150

Behaviourists, 166, 215

Ben Musa, 196

Beowulf, 81, 124, 148

Bergson, 17, 221

Berkeleyans, 166

Bernard, St, 18

Bernardus Silvester (or Silvestris), on
the Sun, 26; Physis and Natura, 36;
Noys, 59; Granusion, $9—60; caelum
ipsum, 97; daemons, 117-18;
Longaevi, 122; pre-existence, 156;
catalogues, 199

Berners, Lord, 164

Best, George, 28

Bible, The, 22, 149

Blake, 133

Boccaccio, 33, 40, 209, 210

Boethius, De Cons. Philosophiae, 75—
90; version of the Isagoge, 188;
mentioned, 48, 140, 201

Boiardo, 134

Bovet, Richard, 127

Brendan, St, 146

Bright, Timothy, 166 n., 168

Brown, O, 213 n.

Browne, Thomass, 72, 140, 152, 156

Browne, William, 127, 138

Bruno, Giordano, 100

Brut, 2

Brut, 179

Burton, his indifference to literary
kinds, 31-2; on fairies, 127; Com-
mon Wit, 164; conception of
melancholy, 172

Butler, Joseph, 159

Cacciaguida, 24

Campanella, 93

Carey, G., 144 n.

Carlyle, A. J., 147

Carlyle, Thomas, 175, 176

Carmente, 187

catastrophes, global, 61-2

Catholicon Anglicum, 124

Cato, Dionysius, 64

Cato, Uticensis, 30-1

Caxton, 179

Cervantes, 24, 95

Chaka, 76

Chalcidius, religion of, 49-st; in-
fluence on medieval conceptions
of Plato, s2; treatment of, §2-4,
$8-9; on astronomy, $4-5; on sight
and hearing, §5-6; triads, §7; an-
thropoperipheral, §8; on Aristotle,
$9; influence on school of Chartres,
$9-60; mentioned, 36 n., 155, 166

Chapman, George, 205

Chardin, de, 221

Charlemagne, 181, 182

Chartres, school of, s9-60; v. also
Alanus, Bernardus Silvestris

Chaucer, on dreams, 23, 54, 64;
ascents to heaven, 24, 100-1;
Lucan and Statius, 29; Nature, 35,
108; cherub’s face, 71; debts to
Boethius, 80, 82~3, 84, 85, 86; on
kindly enclyning, 92, 93, 94, 15s;
astronomy, 102, 105, 108—9; music
of the spheres, 112; fairies, 129;
Rational and Sensitive Soul, 154;
the Wits, 162, 164; complexions,
etc., 171-3; attitude to ‘story’,
179~-80, 183, 212; on proofs, 189-
90; rhetoric, 191, 193, 194-6;
catalogues, 199; mimesis, 206; and
Boccaccio, 209-10; mentioned, 9,
59, 75, 101, 110, 198, 211

Chesterfield, Lord, 76

Chigi, 87, 201, 202

Chrétien de Troyes, 104, 184

Christianity, how far in harmony
with the Model, 18-19, 114, 119-20
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Cicero, his Somnium Scipionis, 23-8,
68; mentioned, 36 n., 61, 65, 69,
149

Claudian, on Nature, 36; mentioned,
59, 80

Coleridge, inverter of terms, 88, 157,
162; Primary Imagination, 165;
quoted, 20

Complexions, . Humours

Contraries, the, 94, 169-70

Copernicus, 16, 103

Cordova, 49

Cosmas Indicopleustes, 140

Court of Sapience, the, 199

Crusades, 145

Curtius, E. R, 29 n,, 200

Cynics, the, 8o

daemons, in Lazamon, 2; Platonic
distinction of from gods, 40, 44;
in Apuleius, 40-2; in Chalcidius,
$6; in Bernardus, 117-18; in
Milton, 118; degraded to demons,
118; identified with fairies, 135;
mentioned, 108

Dante, on Nature and Sky, 4n.;
strength and limits of his imagina-
tion, 9, 100, 1002, I41-2, 206; on
the poets, 29, 213; treatment of
Lucan, 30-1; his angels, 75; on
Fortune, 82, 139; nobility, 84; the
supercelestial, 97; influences, 104;
Venus, 107; astronomy, 1III;
music of spheres, 112; turns the
universe inside out, 116; on the
Last Fire, 121; the Seven Arts, 186;
mentioned, 10, 12, 18, 24, 35 n.,
99, 106, 109, 114, 117, 120, 175,
190, 193, 198

Dares, 213

Dark Country, the, 144

David, King, 181

dead, the, as aerial daemons, 32, 42;
as fairies, 136~7

Defoe, 179, 211

Deguileville, v. Pélerinage

demiurge (=demiurgus, Anuoupyds),
36. 39

Demogorgon, 39-40

Dialectic, 188-90

Diderot, 221

Dill, S., 46

dimensions of the Model, 26, 97-9

Dingaan, 76

Dionysius (in Acts), 70

Dionysius Cato, v. Cato

Dionysius the author, v. pseudo-
Dionysius

domination (medical), 173-4

donat, 188

Donatus, Aelius, 188

Donne, debt to S. Scipionis, 26; on
element of Fire, 95, 96; on Sol and
gold, 106; on influence and air,
110; Intelligence and sphere, 115;
triple soul, 153~4; link (gumphus)
between soul and body, 167;
mentioned, 13, 108, 208

Douglas, Gavin, 134, 199

dragons, 147-8

Drayton, his ‘gastly sea-Nymph’,
124; his violations of scale, 128;
mentioned, 108, 129, 138, 201

dreams, in Chalcidius, s4; in Macro-
bius, 63-5

Dryden, 137

Dunbar, 207, 208

Dundrum, 127

Dunne, J. W, 64

Diirer, 172

Earth, why central, §5; and in what
sense not, s8, 116; dregs of the
universe, 62-3; size of, 26, 83, 97;
shape, 28, 31, 61, 140, 141

Earthly Paradise, 144-5

Edda, the Prose, 127-8

Eddaic Historicism, 175

Eden, Richard, 144

Egypt, 47, 62

Elements: (1) = oroixeia, 4, 62-3,
94-6; (2) =spheres, 33

226

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107604704
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-60470-4 - The Discarded Image: An Introduction to Medieval

and Renaissance Literature
By C. S. Lewis

Index

More information

Index

Elfame, Queen of, 124

Elizabeth I, 75, 124

Elyot, Thomas, on the Complexions,
171-3

Empedocles, so, 56

end of the world, ends only the
sublunary realm, 120-1

Epicureans, 85

Er (in Plato), 23, 65

Erictho, 32, 39

eternity, 89, 114

eumenis, a trans. for elf, 124

Exeter Book, the, 150

Existenialists, 81

fairies, the three conceptions, 123—4;
terrible fairies, 124-6; miniature
fairies, 127-30; High Fairies,
130—4; attempts to fit them in,
134-8

Faral, 191 n.

Farnesina Palace, 202

Sfate (pl.), v. fairies

feel, to prove empirically, 189-90

Ficino, 156

Fielding, 83, 159

ilii mortuae, 136

Fire, element of, 95~6

Florence, 201, 202

Fortuna Major, 106

Fortuna Minor, 107

Fortune, in Boethius, 81-2; in Dante,
82, 139-40; concept of hostile
to historicism, 176-7

French tragedy, 81, 207 n.

Freud, 14, 54

Froissart, 177, 178, 182

Galileo, 16

Gallio, 29

Gawain and the Green Knight, 126,
130, 147, 198

Genesis, §1

genius, 42, 215§

Geoflrey of Monmouth, 2, 209

Geoflrey de Vinsauf, 191-5

Geste Hystoriale of Troy, 178

Gibbon, 90, 183

Giraldus, Cambrensis, 126

glamour, 187

Gnomes, 135§

Gobi desert, 1456

Godfrey of Bouillon, 181

Goethe, 221

Gombrich, E. H,, 101 n.

Gower, on fame, 81; nobility, 85;
kindly enclyning, 92; grades of being,
93 n., 153 n.; Mercury, 107; the
Sublunary, 108; Luna, 109; faierie,
124, 130-1, 136; world’s end, 143;
decadence, 184; Carmente, 187 n.;
mentioned, 10s, 195, 205

Grammar, 186-8

Grammary, 187

Granusion, §9-60

Gregory, 93 n., 153

Guido delle Colonne, 213

Guillaume de Lorris, 161

Gulliver, 102, 127

gumphi, 60, 167

Gunn, A. M. F,, 194

Haldane, J. B. S., 97 n.

Harrison, F. L. S., 196 n.

Hawes, 195

Hecataeus, 62

Hector, 181, 183, 185

Hegel, 175, 176, 189

heimskringla, the world, 141

Heliodorus, 31

Henryson, on music of the spheres,
112; catalogue in, 199; on planets,
198, 201 ; mentioned, 206

Herder, 221

Herodotus, his conception of the
historian’s duty, 179-80; men-
tioned, 62, 147, 212

Hesiod, 50, 65, 66

Heylin, Peter, 145

High Fairies, 130-4

Hipparchus, 4 n.

historicism, 82, 174~7
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Hoccleve, 204

Holinshed, 125

Homer, ultimate source of Isidore’s
weeping horses?, 148; his shield
contrasted with Spenser and the
Salone, 203; Mimesis in, 207 n.; in
Hous of Fame, 213; mentioned, 29,
50, 75, 178, 201

Horace, 149, 195

Horman’s Vulgaria, 124

Hosius or Osius, 49

Humours, 169-74

Huon of Bordeaux, 130, 206

lamblichus, 48

Ibsen, 191

Imitation, the, 18

influences, v. Air and Planets

Infortuna Major, 105

Infortuna Minor, 106

Intelligence, distinct from Reason,
88-9, 157

Intelligences, 115-16, 119

internalisation, 42, 203-4, 214~1§

Isabel and the Elf-Knight, 124

Isidore, 9o-1; on astronomy, 97; on
beasts, 148-50; on history, 184,
187

James I (of Scotland), 94, 199

James I (of England), 137-8

Jean de Meung, on Nature, 35, 81;
grades of being, 153; mentioned,
18, 59, 75, 114

Jerusalem, 144

Joachim de Flora, 176

Job, 148

John, v. Scotus

John, St, 114

Johnson, F. R., 4 n.

Johnson, Dr, his Happy Valley, 145;
on reason, 1589, 161; intellects, 169;
mentioned, 76

Joinville, 177

Josephus, 212, 213

Joshua, 181

Judas Maccabaeus, 181
Julia, 30

Julian the Apostate, 45, 47
Julius Caesar, 181

Jung, s9

Justin Martyr, 49

Juvenal, 149

Kant, 221

Karakorum, 145§

Keats, 105, 175, 205, 221
Kempe, Margery, 143
Ker, W. P, 177

Khan, the Great, 145
King, Edward, 213

King Estmere, 187

King of Hearts, 191
Kircher, Athanasius, 124~5, 151
Kirk, Robert, 133, 135
Krapp, G. P., 150 n.
Kublai, 145

Lactantius, 150

Lamb, use of intellectuals, 169

lamia, as trans. of elf, 124-5

Landor, 80

Langland, on lunacy, 109; planets,
110; on vis imaginativa, 163; donet,
188

Latham, M. W, 124 n., 137 n.

Latimer, 187

Latino, 187

Launfal, Sir, 130, 131, 132-3

Lazamon, on daemons, 1-2, 117;
mimesis in, 206; mentioned, 209,
211, 212

Lecky, 140

leden, 186

Leibniz, 221

Lilith, 125

Longaevi, the, 12238

Lovejoy, A. O.,, 44 n., 97 n.,, 220
11,

Lucan, 29-34; on the Unnamed, 39;
mentioned, 111, 149

Lucretius, 85 n.
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Lydgate, translator of Deguileville,
3; of Reason and Sensuality, 80;
on historical matters, 178; on
Chaucer, 190; catalogue, 199

Macaulay, 177, 206

Macbeth, 125

Mackenzie, 159

Macrobius, $4, 60-9

Maimonides, 97

Malory, 176, 184, 193 n., 206, 207 1.,
210, 212

Mandeville, 141

Map, Walter, 136

mappemounde, 142

Marcia, wife of Cato, 30-1

Marcus Aurelius, 36, 38, 203

Marie de France, 205

Marlowe, on clemental spirits, 134;
loose use of elements, 170; expolitio
in, 192

marriage, culpa of, in Statius, 34

Martial, 149

Martianus Capella, 107, 122

Marxists, 177, 189

Mary Bennet, in
173

Matthew of Venddme, 195

Matthew, St, 120

Maupertuis, 221

Menander, 65

Meredith, 119

Merlin, 130

metals, v. planets

Michael, 72

Multon, on ‘saving appearances’, 14;
the Sun, 27; earth, 63; Princedoms,
72; angels, 75; debts to Boethius,
81, 83, 86; on Contraries, 94-5;
makes the best of both astronomies,
100; influence, 110~11: ‘circling
canopie’ (of night), 112; air, realm
of demons, 118; on fairies, 123, 127,
128, 129, 134; debt to M. Polo?,
146; on spirits, 167; attitude to
history, 179-80, 181, 183; lack of

Jane Austen,

mimesis, 207 n.; mentioned, 13,
40, 88, 127, 161, 173, 212

Ming dynasty, 145

Moon, the great boundary, 3-4, 32,
41, 95, 10I; character of, 109

More, Henry, 156

Morgan le Fay, 126, 130

motion, 113

music, §6, 196 n.; of spheres, 112

Mysteries, 25, 53

Nature, ouois, distinct from Sky
(obpavés), 4, 4 n., 108; personified,
35-9, $9; mentioned, 32, 80

Nelson, 181

neo-Platonists, v. Platonists

Newman, 8o

Nicaea, Council of, 49

Nous or Noys (voUs), in Chalcidius,
s0; as Mens in Macrobius, 67, 69;
in Bernardus, 9, 67, 156

Novae, 4, 4 n., 222

Novalis, 174

Noys, v. Nous

nymphs, 124~-5, v. also Undinae

Occam, 15§

Oedipus Rex, 10, 191
Oneirocritica, of Artemidorus, 63
Onocresius, 63

Orfeo, Sir, 130, 131, 132, 137
Origen, 155

Ormulum, 204

Ommicensis, 63

Orosius, 175, 177

Orpheus, 32, 65, 66, 85-6
Osius, or Hosius, 49

Otranto, Castle of, 183
oupavds, v. Nature

Ovid, 22, 26, 29, 149

Pageants, 202

Palazzo della Ragione, 201, 202, 203
Pannecock, A., 103

Panther, the, 150

Paracelsus, 135
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Paris, Matthew, 177

Parrish, C., 196 n.

Pascal, 100

Pasiphae, 32

Patience, 206

Paul, St, 70, 118, 160

Pavia, 76

Pélerinage de I'’Homme, Nature and
Gricedieu, 3, 199; mentioned, 15§

Peter, St, 120

Petrarch, 187, 190, 199

Phaedrus, 147-8

Phoenix, the, 150

Physiologus, 150

uats, v. Nature

Piers Plowman, v. Langland

planets, s4, 96, 102, 1049, 119

Plato, hi¢ relation to mythology, 2;
Republic, 23; on suicide, 25;
Timaeus, 36, 39, 43, 49, 60, 167,
(yéugot), 62 (catastrophic geology),
42, 115 (celestial animals); Socrates
and his Voice, 40; Triad, 43, 44, 57;
re-incarnation, $2-3; dreams, 54;
spiritual function of astronomy, §5;
soul’s terror of the philosophic
way, 69; negative theology, 70;
pre-existence, 155-6; mentioned,
19, 36, 50, 52, 52-9, 72, 79

Platonists: (1) ancient, 48-9; their
monotheism, 66; their Trinity, 67;
(2) Florentine, 42, 118

Plenitude, 44, 56

Pliny (the Elder), 4 n., 111 1., 147,
149

Plotinus, 45, 48

Polo, Maffeo, 145

Polo, Marco, 145

Polo, Nicolo, 145

Pompey, 32-4

Pope, Alexander, 71, 214

Porphyry, 48, 188

Prester John, 144

preve, 189

Priam, 182

Prime Mover, 113-14

Primum Mobile, 20, 96, 102, 113;
picture of, 119

Priscian, 188

Proclus, 48

Psalms, 148, 192

pseudo-Dionysius, works, 70; nega-
tive theology. 70; Celestial Hier-
archies, 70-4; on symbolism, 71;
denies Theophanies, 73; Triads,
73—4; mentioned, 45, 166

Ptolemy, 22, 22 n.

Punch, 9

Pythagoras, 24, s5, 56

Quadrivium, 186, 196—7
Quintessence, v. Aether
Quintilian, 187

Racine, 207 n.

Reason, distinct from Intelligence,
88—9, 156-7; in a looser sense,
means Rational Soul, 154; moral
function of Rational Soul, 157-9;
loss of this meaning, 159-60; in
Romance of the Rose and Shake-
speare, 1601

Reason and Sensuality, 8o

Reese, G., 196 n.

Renaissance, 156

Rhetoric, 186, 1906

rode, 171

Roland, 81

Romance of the Rose, the, on Nature,
3s; gentilesse, 85; Reason, 161; use
of digression, 193, 198

Romances, 8, 9, 193

Runciman, S., 135 n.

Salamanders, or Vulcani, 13§
Salone, Palazzo della Ragione, 201, 202
San Lorenzo, 202

Sannazaro, 8o

Santa Maria del Fiore, 201

Santa Maria Novella, 201

Satira Menippea, 79

Saturnalia of Macrobius, 61
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Saving the Appearances, 14-15

Saving the Appearances, Barfield’s, 16n.

scale, defective in medieval imagina-
tion, 101-2, 127-8

Scale of Perfection, The, 18

Schelling, 220, 221

Scot, Reginald, 125, 129, 135§

Scotus, John Eriugena, 70

2fua-odpa, 69 n.

Seneca, 29, 79

Sermsuality, as synonym for Sensitive
Soul, 154

Seznec, J., 87n.,
201 nn., 202 n.

Shakespeare, on dreams, 54; the prior
aetas, 83; lunes, 109; fairies, 138;
Reason, 158, 161, 169; Wits, 162;
elements loosely used, 170; expolitio
in, 192; mentioned, 90, 127, 129,
171, 209

Shaw, G. B,, 17

Shelley, 27, 40, 105§

Sidney, 165

Silvestres, or Sylphi, 135

Simplicius, 14

Snorre Sturlason, 141, 177

Socrates, 40

Somnium  Scipionis, v. Cicero and
Macrobius

South English Legendary, 20, 98, 129,
1356, 204

space, the word, 100

Spengler, 177

Spenser, on suicide, 25-6; fortune,
87; element of Fire, 95; Sol and
gold, 106; fairies into graces, 129;
pre-existence, 156; localisation of
Wits, 169; mentioned, 8, 13, 40,
191, 198, 201

spirits, the, 166—9

Stahl, W. H., 61 n.

starlight walks, recommended, 98-9,
I11-12, 11819

stars, larger than Earth, 26, 69;
sphere of, 96; all derive their light
from Sol, 111

104n., II9n.,

Statius, reputation, 29; Thebaid, 34~
40; and Demogorgon, 39-40

stellatum, the, 24, 33, 96, 98, 102, 219

Sturlunga Saga, 213 n.

suicide, 25-6

Sun, the, 26, 97, 106, 111

supercelestial, the, 96-7

Swift, v. Gulliver

Swinburne, 46

Sylphi, v. Silvestres

Symmachus, 45, 60

Taprobane, 144

Tasso, 8

temper and temperament, 170

Tennyson, 82

Thackeray, 210

Thebes, 179

Theobald, 150

Theodoric, 75-6, 79

Theodosius, 45

Theology, negative, 70

Theosophists, 156

Thomas the Rymer, 130, 131, 133, 137

Thomson, 129, 201

Tourneur, 29

Trevisa, 153, 167

Triad, the, principle of, mean be-
tween gods and men, 41; between
any two things that are joined, 43-
4; in Chalcidius, $6-7; between
Reason and appetite, $8; between
God and Man, 72-3; hence the
Annunciation, 73; between angel
and angel, 74; abandoned by
Boethius, 79; between soul and
body, 166

Trinities, the, Platonic and Christian,
50, 59, 66~7

Tristram Shandy, 193

Trivet, Nicholas, 180

Trivium, 186

Trojans, 179, 181, 198

Undinae, 135
Urania, s9
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Vaughan, 156

Venetus, Franciscus Georgius, 117

Villon, ¢

Vinaver, E., 193 n.

Vincent of Beauvais, works, 91; on
hyena’s gall, 84; on kindly enclyning
(gravitation), 141

Virgtl, Dante’s attitude to, 29, 190;
ausoque potiti, 86; Fauni nymphaeque,
134; historicism of, 175; lack of
mimesis, 207 n.; in Hous of Fame,
213; mentioned, 22, 7s, 79, 85,
191

virtues, four levels of, in Macrobius,
68—9

Virtues, v. angels

Von Hiigel, 27

Vulcani, v. Salamanders

Wace, 2, 209

Wagner, 148, 221

Walpole, 183

Webster, 29

Wee, Wee Man, The, 127

Weland, 8, 84

Wells, H. G., 17

Whale, the, 150

White, L., Jr., 202 n.

Wilson, J. A, 1n.

Wind, E., 202 n.

Winny, J., 166 n., 168 n.

Wisdom, Book of, 79

‘Wits, 161; the inward, 162-5

Wordsworth, 126, 156, 159, 161, 203,
206

‘Worthies, the Nine, 181

Wulfstan, 176, 184

ylfe, 124
Young, 29
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