
BEAUTIFUL 
ARCHITECTURE 

—INSIDE AND OUT

SUSTAINABLE 
FASHION

GET TO KNOW
Jean Marie Clarke

Patrick St. Clair
Stuart Graff

Vincent Guerithault

plus Best Valentine’s Gifts 

February 2020 | $5.99

THE      ISSUEDesign



38 / THE RED BOOK MAGAZINE

H ome décor often 
follows fashion. 
For the splashy 
prints and 
striking block-
print designs of 
Pax Philomena’s 
kaftan dresses 

and tunics, however, the opposite is true. 
Their home-furnishings provenance allows for 
bigger patterns not often seen in fashion and 
bolder colors not often seen in décor.  

The unique design perspective comes from 
Jean Marie Clarke’s 28 years’ experience 
working with Italian and Indian textile 
mills, curating, editing and coloring fabric 
collections for presentation to the American 
home-furnishings market. She applies a 
similar approach to Pax Philomena, finessing 
the designs and coloring of the silk crepes and 
cottons used in the garments. 

Clothing offers a wider lens for the beauty 
and quality of home-furnishings textiles, 
says Clarke, who started the Phoenix-based 
company three years ago and still works in the 
home-furnishings textile industry. “What I 
like about fashion is it’s art in motion,” she says. 
“Home textiles sit in the home and don’t get 
seen unless someone is invited over.”

The silk crepe used in many of the company’s 
maxi, midi and short kaftans is printed at 
an Italian mill with a long history of fashion 
textiles. One such print, Dolce Vita, is derived 
from an archival design; it is a vivid red, blue 
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and black silk ikat print with white and 
gold highlights. Ikat designs are common 
in home décor, but not typically used in 
fashion, Clarke says.

The hand-done block-printed fabric of 
Pax Philomena’s cotton kaftans, tunics 
and loungewear comes from Jaipur and 
capitalizes on the Indian city’s 12 centuries 
of history with the craft, which is often 
used for bedding. The designs, which 
include traditional as well as more stylized 
patterns like a whimsical cactus, feature 
as many as nine colors, each of which has 
been meticulously printed onto the fabric 
using a separate block. Other cotton prints, 
like the Isadora maxi-dress with its floral 
and leaf design, are created by using the 
ancient dabu—or mud-resist—process, where 
patterned blocks are dipped into mud and 
stamped onto a white fabric, which is then 
dyed in indigo. Because some of the dye 
seeps through the mud resist, the result looks 
like batik. 

Due to the hand-crafted nature, each 
cotton garment is unique, Clarke notes. 
“I consider every single piece a piece of 
art,” she says. Exquisite embellishments, 
like beaded trim, tassels and gold-printed 
borders, lend additional artsy detailing to 
many of the garments. 

Translating patterns from home 
furnishings to fashion is not an automatic 
process: It requires an understanding of 
textiles, design and aesthetics, Clarke says. 
For example, when choosing a pattern for 
a kaftan, she must ensure that the repeat 
pattern of the design looks flattering. It also 
comes with a challenge. Some garments, like 
the boiled-wool jackets, a recent addition, are 
dependent on the availability of the blankets 
from India from which they are fashioned.

For Clarke, the transition to fashion  
was natural. Pax Philomena is fulfilling  
her desire to bring exquisite Italian and 
Indian décor fabric designs into the 
mainstream.  ❖ 
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