
Preface

This issue of the Dutch Journal Music Theory offers the written versions of seven 
contributions to the Thirteenth Annual Conference of the Dutch-Flemish Society for 
Music Theory, which was held at the ArtEZ Conservatory in Enschede from March 11 to 
March 13, 2011.
 Music theory education was at the heart of the discussions at this lively conference. 
Most participants seemed to share a concern for possible inadequacies of this education. 
These inadequacies were either found in its relation to musical practice – for example, by 
John Koslovsky, Franz Zaunschirm, and Hans Van Regenmortel and Lieven Strobbe – or 
in its contribution to intellectual life – for example, by Keith Salley, Peter Sonderen, and 
Michel Khalifa. Each author proposed a way to mend the issues observed, and each of 
these ways holds a promise for the future of the discipline: the pedal point as a key to an 
understanding of local and global functions of harmony (Koslovsky); a framework for 
a rapprochement of music theory and music history (Khalifa); or a model to tailor the 
teaching of music theory to the enhancement of critical thinking skills (Salley).
 Music theory thrives by thinking of its own inadequacy. This impression I have taken 
from my years as editor of the Dutch Journal of Music Theory. Seen thus, it is fully involved 
in our intellectual history, where inadequacy rolls the wheel of progress. But in music 
theory inadequacies are often addressed with a feeling of guilt. Music theory teachers 
seem to be in constant debt to musical practice. This debt is founded on an uncritical 
acceptance of a rigid and (therefore) highly questionable division of labor. How have we 
come to think of theory and practice as being so essentially different or separated? On 
which basis have these two categories been defined? 
 I think there is not one such basis; an activity is not essentially practical or theoretical; 
it can be both, depending on the way in which it impacts on our lives. Rather than making 
moves towards self-proclaimed practices, music theorists should consider how their 
own discipline is practical. And they may well expand the horizon of that discipline by 
involving everything we do musically.

Michiel Schuijer
Chief Editor 2007-2012

‘Theory’ is a concept that no longer seems to have a specific, definite meaning.  Traditionally, 
‘theory’ is considered as the opposite of ‘practice’. Practicing is doing, whereas theorizing 
connotes thinking, reflecting, philosophising. Consequently, practice is concrete, theory 
is abstract. Practice is direct and can put theory into practice. Theory is indirect, creating 
a metalevel in which is reflected on, among other things, practice.
 However, especially within the humanities, theory has become a practice in itself, a 
practice that can intervene in reality directly. Even though this practice still consists of 
thinking and reflection, theory is supposed to be an act that acts on specific, practical  
issues. One can question the extent to which theory is able to do so, but it is undeniable 
that disciplines such as gender studies and postcolonial studies not only aim to theorise, 
but also to enable change.
 Music theory, too, can be considered a reflective activity that is at the same time 
a practice. On the one hand, music theory reflects on music, on how music might be 
constructed, interpreted, composed, performed, etc. On the other hand these reflections 
have a direct influence on musical practice itself. Music theory has the potentiality to 
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become an actual intervention, one that has a profound impact on the ways music is 
composed, performed, and interpreted.
 As the new editor-in-chief of the Dutch Journal of Music Theory I intend to turn this 
journal even more into a platform where these theoretical interventions can be presented, 
developed, and discussed. This means that we will continue to put a strong focus on recent 
developments such as artistic and practice-based research, forms of research in which the 
creative and practical power of music theory is highlighted, as well as on discussions 
regarding these new approaches to music. In this way the Dutch Journal of Music Theory 
aims to contribute to the intervening power music theory, in the widest sense of the word, 
can have on musical practice.

Vincent Meelberg
Chief Editor 2012-
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