
Preface
 
For the fourth time in succession, the Dutch Journal of Music Theory presents a selection 
of papers from the latest Annual Conference of the Dutch-Flemish Society for Music 
Theory. The papers in this issue were presented 12-14 March 2010 at the Conservatorium 
van Amsterdam – the same institution that had hosted the society’s inaugural conference 
eleven years earlier. However, the conservatory had moved out of the former savings bank 
at the Van Baerlestraat. It now occupied a new building on the harbour front of the city, 
which provided excellent accommodation for the fourteen programmed sessions of the 
conference. 
 The conference had no overarching title, but the announcement indicated two major 
topic areas: ‘chromatic harmony (in classical music, jazz, and pop)’, and ‘form in the 
nineteenth century’. These areas were chosen, not only with a keen sense of topicality, but 
also with a sensitivity for the range of teaching and research interests available at the host 
institution. Additionally, the program featured sessions on music theory and pedagogy 
(including ‘new music’ analysis pedagogy), two papers on the analysis of ‘préludes non 
mensurés’, and a lecture recital on Bulgarian rhythms by jazz drummer Borislav Petrov, 
which served as an example of the artistic research program of the Conservatorium van 
Amsterdam. The keynote lecture was given by Henry Martin, who proposed an expansion 
of Schenkerian theory to account for a greater variety of jazz styles. Martin’s lecture opens 
the present collection. 
 It is impossible to select eight papers that together represent the conference as a whole. 
This does not mean that such a selection is destined to fall short of its mark from the outset. 
The papers rather enter into new relationships – they form a new whole. In the process 
of composing this issue, we, the editors, discovered interconnections that originally went 
unnoticed, and we hope that our arrangement of the papers will alert the reader to some 
of these. However, the reader is free to steer her own course through this issue, by will or 
by chance.
 I thank the authors for their willingness to submit a written version of their papers 
after the conference, and for their cooperative attitude during production. I also thank 
my editorial team for the effort it put in preparing such a packed volume. Special thanks 
go to Barbara Bleij, the chair of the program committee of the Dutch-Flemish Society 
for Music Theory, not only for a memorable event, but also for her advisory role in the 
planning phase for this issue of the Dutch Journal of Music Theory.
 
 Michiel Schuijer
 Editor in Chief, Dutch Journal of Music Theory
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