
Preface

This issue of the Dutch Journal of Music Theory presents the Selected Proceedings of the 
Tenth International Conference of the Dutch-Flemish Society for Music Theory, held at 
the Conservatory of Maastricht, 21-23 February 2008, under the joint leadership of Steven 
Vande Moortele, the chair of the program committee, and local officer Jan Ezendam. 
The conference was devoted to ‘Music Theory and Performance’, inviting contributions 
from diverse areas of musical practice and scholarship (although most accepted papers 
addressed the relationship between music analysis and performance). It is my hope 
that this diversity is reflected in the present selection of papers, which was made by a 
committee representing the editorial board of this journal and the executive board of the 
Dutch-Flemish Society for Music Theory. The members of this committee were: Clemens 
Kemme, Suzanne Konings, Ruurd Salverda, Barbara Titus, Steven Vande Moortele, and 
Jaap Zwart. I thank them all for their commitment to this publication.
 In his opening contribution, which was presented as the conference’s keynote lecture, 
Patrick McCreless qualifies the widely held view of music analysis ‘teaching’ the performer. 
He argues that a performance can just as well provide a starting point for the analysis of a 
musical work, and he illustrates this with an unorthodox rendering he once heard of César 
Franck’s E-major Chorale for Organ. The analytical implications of this performance lead 
McCreless to consider the different languages that performers and analysts use when they 
talk about music. 
 Bert Mooiman, too, questions the often perceived priority of analysis over performance. 
Referring to a recent trend in historiography, he posits music analysis as reflecting an 
experience, thus affirming its subjectivity. Jan-Piet Knijff, on the other hand, builds a 
strong case for music analysis as an instructive tool, applying reduction to the organ 
music of Johann Sebastian Bach. Jacques Boogaart convincingly shows that analysis of 
Guillaume de Machaut’s motets was necessarily interwoven with their performance, 500 
years before the institutionalization of the discipline.
 In the only paper dealing with a theory of performance, Kristof Boucquet shows 
how Theodor W. Adorno highlighted the irreconcilability of an ideal composition and 
a coherent performance. His contribution is followed by two papers on Beethoven’s 
piano music representing strongly divergent positions with respect to analyses that offer 
different performance options. Whereas Markus Neuwirth believes that performers are 
forced to decide between alternative analytical readings of a score, Pieter Bergé argues 
that their task is to render the ambiguity from which these readings result.
 The conference program also featured the presentation of the 2008 laureate of the 
Mart. J. Lürsen Award. Jan Christiaens’s winning paper, ‘Analysis as Mediated Immediacy: 
Adorno, Hepokoski & Darcy, and the Dialectics of Music Analysis’, was published in the 
previous issue of this journal.
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