
The Stay Home and Weave
Weave-Along
Week Two
WWW . M I R R I X L O OM S . C O M



Welcome to week two of
Mirrix's Stay Home and Weave 

weave-along
This is the second week of the weave-along. 

 
Here is our  schedule:

This Week: Weaving the piece and learning tapestry techniques
Week of February 14th: Finishing the piece 

 
All information will be available after the weave-along for those who cannot

participate in real time.
 

Remember: The weave-along will not detail how to weave the exact same pattern as
pictured, but will give you all the tools to use these colors and these techniques to

make a similar tapestry of one’s own design!



Tapestry is a type of fiber weaving. It is weft-faced (ie: the warp does not show at all), the wefts are
generally discontinuous (they do not go from selvedge (edge) to selvedge (edge)) and it is generally

pictorial (like painting a picture with fiber). The actual form of weaving is plain weave which means the
pattern you weave is under one thread and over the next. Other forms of weaving include warp-faced
weaving where only the warp threads show and even weave, where equal amounts of weft and warp

show. You can see that if you are entirely covering the warp threads, those threads will have no visible
effect on the weaving since they will not show. The warp threads become your canvas but unlike an actual

canvas for painting, it will not show at all.
 

Warp and Weft: These are the foundation of your weaving. The warp is the thread you put on the loom.
The weft is the thread you weave into the warp.

 
Selvedge: The dictionary calls it: “an edge produced on woven fabric during manufacture that prevents it
from unraveling.” Basically, it refers to the sides of your piece. It can also refer to the top and bottom of
your piece once you’ve removed it from the loom and finished the edges. This piece will basically be a

four-selvedged piece if woven on the Saffron Loom since all four sides of the weaving are finished while
still on the loom. 

 
Line: When weaving tapestry it is important to know that two passes of a weft thread make a line
(meaning all the warp threads are covered.) Understanding this will help you understand different

tapestry techniques.
 

Some Definitions 



Pulling In
Pulling in is when your tapestry starts at one width and gets thinner and thinner as you weave. It is one of

the most common problems that beginning tapestry students encounter.
 

Some tips to prevent pulling in for this project:
-Keep good tension on your loom.

-Measure the width of your piece every few rows and adjust if it seems you are pulling in.
-A trick for controlling the weft when wrapping around a selvedge warp is to hold the loop of weft with
your hand while gently pulling it through the warps. Make sure that loop is neither so tight it pulls the

warp in or so loose it leaves too large a loop. 
-When weaving the body of the weaving also be careful not to pull internal warps out alignment when

changing direction.
 

For more information on how to not pull-in at the selvedges, please see the blog post “Prevent Pulling In”.
(Note: Bubbling is only necessary when using a loom with a the shedding device) 

 
Starting and Ending Threads: 

We will show you three ways to start and end weft threads. The trick here is that the ends of your weft
thread need to always be in the back of the piece. If you are starting your weft thread at the selvedge you
can start by weaving under the first warp which will necessarily put your weft tail at the back of the piece.

If that is not possible because the next row has to go over (instead of under) the side warp, you can
employ a pigtail, which is when you wrap the weft around the selvedge warp  so it faces the back of the

piece. The other way to start (and end a thread) is to stick the weft tail behind the weaving somewhere in
the middle and then start a new thread at the same place. 

Basic Skills

https://www.mirrixlooms.com/blogs/mirrix-blog/prevent-pulling-in


Beginning a thread at the selvedge
(without a pigtail)

Ending a thread in the middle
of  the piece (ends facing
down behind the weaving)

A pigtail

Three ways to start and end weft threads



Beginning to Weave
Let's get down to weaving. Practice each technique as much as you need to. Here we will
run through all the techniques we are teaching you. After that, it is up to you to decide
how you will implement them. This is sampler of very importnant tapestry techniques. . 

If your warp is showing for whatever reason and you are using the yarn in any Colonial
Yarn kit you bought from Mirrix, we suggest using just two of three plies. Three plies work
perfectly with this configuration but if you are having a hard time packing down the wefts
to cover the warp, two plies will solve that problem. In so doing you will be learning about
the relationship between the size and sett of your warp and the size of your weft.

The point of this course is to learn the techniques and how they are applied . Tapestry has
a pretty steep learning curve, so do not despair. And if you find one technique too difficult,
skip it for now.  

If you're having trouble, concentrate on straight selvedges (not pulling in) and weaving in
opposite directions. The rest you can try later. Once you've learn all of these techniques
you will be well on your way to being a tapestry weaver!



Weaving in Opposite Directions
Before we begin this technique we want to point out two things: The first is that you will notice  as you

weave that it might appear that the warp is showing through the weft. Once you pile on more wefts the
warp will not be seen; the second little tidbit is that a pigtail is used if you are ending your weft thread if
the last warp is a down warp (if the the weft is on top of the selvedge warp) as we discussed earlier. If it’s

an up warp (the weft is blow the selvedge warp) you can just weave to the selvedge and trim the yarn
about an inch. 

It will automatically be in the back of the tapestry.
 

Weaving in opposite directions is the the most basic and important technique in tapestry. You will use it
all the time when weaving tapestry. Don’t get frustrated if it seems a bit foreign to you at first. It takes a

while to catch on. It is like the proverbial riding a bike. Once you get it seared into your brain you will
never forget. We are going to weave with just two wefts to make it as simple as possible. Even on this tiny

weaving you could be weaving several wefts at the same time,  but we will not discuss that here. Let’s
start simple so you really get the hang of it. But for our purposes with this weave-along we mostly want

you to figure out how it is done. 
 

You will notice in the final photo of this section of the course that we have actually woven with five
different wefts  at a time in places. You can attempt this if you would like. Or you can try three wefts or
stick with two. The point is all your wefts should be going in opposite directions when you insert them.

Then, when you weave them they will be in the correct realtionship to each other. 



Weaving in Opposite Directions
Do:
-Make sure your two wefts are
always heading in opposite
directions
-Begin your wefts in the center of
the piece, not on the selvedges

 

Do Not:
-Cross over the other weft's
working end
-Try to move a weft over the
other weft if you are in the
wrong shed. This would result in
two half-passes on top of each
other over and under the same
warp threads. 



Cut two lengths of weft of different colors. Stick the tails of both wefts somewhere in the
body of the weaving so they are sticking down between the same two warps. Weave each
weft  back to its respective selvedge. This is where the term “weaving in opposite
directions” comes from, because that is exactly what you are doing. 

Weaving in Opposite Directions



Weaving in Opposite Directions
Now, weave the left weft back  to the center and travel into the other weft's territory, making
sure to not cover its working end. You are crossing into the other weft’s territory but because
your wefts were both in the same shed (the space between layers of warp, which is obvious
when using a shedding device and not as obvious when weaving with a needle) you can
weave each weft as far as the starting point of the next weft. Continue taking both these wefts
to the selvedges and then weaving them back, remembering not to weave past the working
end. Try this for a few passes. You will be fasninated by how just these two wefts interact
when you do this. 



Weaving in Opposite Directions
We ran out of purple weft so we are replacing that weft with a lighter purple weft. Stick the
working end of the dark purple thread down in between two warps. This is the same thing
you did when starting the weaving in opposite directions. Stick the tail of new thread down

through the same space between warps where you ended the original warp.
 

Continue weaving, not going past the working thread of the weft to the left. Your wefts are, in
my parlance, "dancing" now . 

 
 



Slit Tapestry
Weaving slits is done in conjunction with weaving in opposite directions. By weaving slits

between your wefts you are able to build up shapes independently of one another. This is in
comparison to both weft interlock and warp interlock which both force you to weave only on

the fell line as each weft is dependent on the next. But even when creating a slit you want
the wefts to be in the correct relationship with one another. I will use the existing two wefts
to show you slits. If you happen to run out of weft, just end the weft by sticking it to the back

between two warps and add a new weft. And then continue weaving. It can be the same
color or a new one. It’s up to you.

 
To be clear, slit tapestry exists any time you weave two wefts to meet each other and you
wrap around one warp with one weft and the neighboring warp with the other. The other 
 option would be weft interlock where you wrap your wefts around the same warp. But slit

tapestry can also create a long slit as we will show you. You can see how this method would
lend itself well to a pieces with vertical straight lines. 

 
Bring both of your existing wefts to their respective selvedges. Weave them towards each
other and then at whatever point weave them back to the selvedge leaving a slit between

them. Do you see in the slit how one weft goes around the warp over the warp thread and
the other under the warp thread because they are in the same shed.  

 



If you are doing only one or two slits in any given place it will not be visible. If you make a
longer slit, you can sew the two parts together on the back.

 
 
 

Remember to never go past the
working end of a weft. If you do that
your weft will be stranded on top of the
tapestry with no where to go.

Practice weaving a slit that goes for three
or so passes. Then move your wefts over a
few warps in whatever direction they are
now headed and create slits in the new
position. 

Replace wefts as needed. 

  

Slit Tapestry



Insert a new weft and weave it from the right to the left selvedge. Use a pigtail as needed. 

Insert another weft at the right selvedge, again using a pigtail or not as needed. 

The tricky part happens when this weft arrives at the left selvedge.

Pick-and-Pick 
This technique happens when you weave one row of color and then another row of color
right on top of it. If you keep doing this, weaving one color and then the next, you will create
vertical stripes. You can do this from selvedge to selvedge or you can do it just in the body of
your you piece. This takes practice to make perfect but it is a technique you will use again and
again. 

 
End your wefts by meeting them in the middle and sticking them down through the warp
threads or ending them at the selvedges. 

 



Pick-and-Pick 
One of two things will happen at the
left selvedge: either this weft will come
over the selvedge warp with the
previous weft going under it or it will
come under the selvedge warp with
the other weft coming over the
selvedge warp. You can see how we
blended two white wefts with one pink
one. It's as simple as separating the
plies and then blending three
together. 

If the top weft comes over the selvedge warp, loop it two times around the warp and then
weave to the other side. You are doing this because the lower weft will not go around that
the selvedge warp at all and therefore the selvedge warp will not have as much weft
around it as the other warps. Then you can just weave the next weft. You will notice that
by doing this you have just one color at the selvedge. If you don't follow these rules the
two wefts will cross each other at the selvedge and it will  not look neat. 



Pick-and-Pick 
If the top warp comes under the selvedge warp, loop the top weft around the bottom weft and
continue weaving. This once again adds the correct number of weft wraps around the
selvedge warp. Pull gently on the working weft to make that loop move behind the weaving
leaving the, in our case, beige weft to wrap twice around the selvedge warp. 



Pick-and-Pick 

Note how the selvedge warp is covered only by thewhite weft on both selvedges.
The purple weft is buried behind the piece at both selvedges.

We want to note here that pick-and-pick is a very challenging technique so if you are not
ready to tackle it right now keep practicing the other techniques until you feel ready to try it.

Doing pick and pick internally follows the same set of rules. Using your knowledge of
weaving in opposite directions and pick and pick eventually you will figure out how to weave
small bits of pick and pick in the body of the piece and even decrease and increase them.  



Soumak Knotting
We have addressed Soumack knotting last week so I would like to give you a refresher. Like pick-and-pick you can do
Soumak in the body of the weaving and not go from selvedge to selvedge. Soumak knotting is helpful if you find your
warps are not totally parallel. This knotting will help to bring your warps back into alignment. 

(again)

Loop around warp two from left to right. Bring your needle to the front between warps three and four. When you get to
the right side of your loom loop around the selvedge warp thread once so you have the correct number of wraps
around the that warp. follow the same directions as you did for starting on the left.   

Continue with this pattern of making circles around the warp threads until you reach the other selvedge. When you reach
the other selvedge follow the same exact rules. Bring your threaded needle up through the first and second warp and
then bring your needle up through warps two and three, etc.  

End by sticking your weft down in between the the first and second warp on the opposite side.

You will repeat that same pattern. Loop around warp three from left to right. Bring your needle up to the front through
warps four and five. Loop around warp four from left to right. Bring your needle to the front between warps five and six.  

Starting on the left side of your loom, bring your threaded needle up through the first and second warps (we'll call
these warps one and two) leaving the weft tail in the back. Loop around warp one from left to right. Bring your needle
up to the front through warps two and three. You are making a circle around the warp threads.



This is only intended for people who are using the Saffron Loom. As we mentioned when
doing a four selvedge weaving, we like to weave down from the top a bit because it is much

easier to cram wefts into the space between wefts versus cramming them between the
unforgiving metal tines and the weft. 

 
Turn your loom so that the top is on the bottom and the bottom is on the top. Insert a weft

being mindful of whether or not to make a pigtail. Weave a few passes. You can start
practicing all of the techniques we have given you from the top down for a bit or you can

weave just a few passes. After this you can decide which end you want to mostly weave on. 
 
 

Weaving at The Top of Your Loom 



A better view of the
"slit" in slit tapestry.

Slit tapestry
Weaving in opposite

directions.

Pick-and-pick 

Pick-and-pick
Where the top and

bottom meet. 

Weaving in opposite
directions.

Soumak knotting

Soumack knotting



Putting This all together 

As we said at the beginning of this weave-along, the goal is for us to give you the tools and
techniques to  get going on your tapestry journey. For those who have woven tapestry before

we hope you picked some ideas  from this. Every decent book or class on tapestry has a
hidden trick or two you've never seen before. 

We hope you found some hidden gems in this class. 
 

Your goal for this week is to play with these techniques to almost finish this tapestry. Above is
a labeled picture of our almost finished piece. We've woven quite a bit down from the top. 

 You can see the empty warps where the two meet.  



Next week we will finish weaving and finish 
our tapestries!

-Claudia Chase


