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Author's Note

I have spent many hours compiling this book in order to give my students a comprehensive 

reference source from which to draw. Since this book is not copy-protected it would be easy to 

make a photo copy of it for one of your friends. Please don´t. I make a small living as a musician 

and am making even less from the sale of this book. I appeal to you as a fellow musician to respect 

the work of others, whether it´s wri1en material or recorded works. If one of your friends is 

interested in checking out the book, let them borrow it for a couple of days to get a feel for it. If 

they like it, encourage them to pick up a copy. When a book or recording is illegally copied, the 

publisher or record company has no way of monitoring interest in the project. This not only 

steals from the ar%st but may prevent them from having an opportunity to again express 

themselves in that medium. Good luck!
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