
Mika Tajima 
Elizabeth Dee 
Looking back to the moment when 
utopian modernist abstract ion began 
slipping into ut ilitarian office environ-
ments, Mika Tajima's austere yet glow-
ing installation inhabited an equivocal 
territory, somewhere between art and 
function. 
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Tajima assembled four sculptures out 
of used, prefabricated modular wall pan-
els purchased from a te lemarketing cen-
ter that had recently gone bust. 
Originally designed for Herman Miller in 
the 1970s as part of its Action Office 
System, the panels are rectangles of 
stretched fabric in colors such as rust, 
vermilion, bone, and denim. Although 
Tajima restretched and repainted the 
wrinkled, faded, or damaged portions of 
the fabric, she left visible the imperfec-
tions -scratches and dents-in their 
metal framework. Instead of creating 
work enclosures, the rectangular, free-
standing pieces surrounded nothing. 

lowing viewers 
to participate in 
the exhibition's 
configuration. 
On the walls, a 
series of paint-
ings made by 
spraying the in-
side of cheap 
Plexiglas box 
frames were 
hung in an ir-
regular grid. Di-
agonal slashes 
and atmospheric 
clouds of color 
conjured up the 
interrupted por-
tions of rooms 
and buildings 
once depicted 
on classical 
Japanese 
screens. Susan Schwalb, Interlunar Vibrations II, 2010, silverpoint and black gesso on wood, 

Playing off 
the ideal of so-

12" x 12" x 1%". Galerie Mourlot. 

There were also several vintage er-
gonomically designed kneeling chairs, 
upholstered to match the panels. This 
furniture masquerading as sculpture (or 
vice versa) could be moved around, al-

cial harmony and universal redemption 
promised by Russian nonobjective 
painting and de Stij l, Tajima pull ed the 
material traces of faded hopes for a 
transcendent workplace back into the 

gallery, reformatting them for 
contemplation rather than 
labor. A bit of sublimity re-
turned to these utilitarian 
planes of color, but the rem-
nants of their sojourns in 
everyday life remained. 

- Elisabeth Kley 

Susan 
Schwalb 
Galerie Mourlot 
The paintings (and the few 
drawings) in this intimate exhi-
bition were rich with lovely 
contradictions. Each work, 
while dense and busy, was also 
a study in preCision and bal-
ance, celebrating the artistic ac-
cidents and interventions of the 
human hand. Magically, despite 
their apparent strict mathemati-
cal underpinnings, the works 
conveyed an unexpected sense 
of emotion. 

Mika Tajima, from "Furn iture Art" series, 2010, 
spray paint and acrylic, installation view. Elizabeth Dee. 

Susan Schwalb is one of the 
most prominent practitioners of 

a rarefied technique known as silverpoint. 
A method used since antiquity by artists, 
craftsmen, and scribes, it involves drag-
ging a metal rod across a prepared sur-
face. Schwalb begins her process by 
etching horizontal grooves into each of 
her square wooden paintings, occasionally 
filling the entire field from top to bottom, 
although she may also draw a few central 
lines. The resulting bands are sometimes 
randomly spaced; other times they are 
uniform in width. 

Layer upon layer of color in intriguing 
combinations give the paint ings an ethe-
real glow; even a small black work, Inter-
lunar Vibrations II (2010), appeared 
luminescent here . In the diptych A Sud-
den Stillness II (2010), beige and pale yel-
low are interrupted by irregular lines 
whose cracks are filled in with slightly 
darker mustard hues, and the fields pul-
sate with barely perceptible pink. Pow-
dery blues and dusty peach tones 
materialized in other works in the show, 
the surfaces always a harmonious order 
of color surrounding the grayish silver 
left by the stylus. Schwalb managed to 
create a quiet, musical quality within 
each painterly grouping, and her works, 
displayed as if floating off the wall, 
seemed to hum with secrets and history. 
They compelled us to come closer-to 
look, and possibly listen . 

- Doug M cClemont 
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