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In many ways,  All That Is Made began with Alabaster. It was dreamed about in 
warehouse coffee shops across Los Angeles and grew up over the first two years of 
Alabaster’s life as a company. It reflects the progression of  our creative approach, 
spiritual thinking, and artistic growth. The pages you hold contain elements of  all that 
we have made until now. 

This book is a line of  inquiry, a way of  questioning and exploring life at the intersection 
of  faith and creativity. The ideas and meditations that we offer are not answers but 
launching points into deeper thinking on spiritual living and creative practice. We 
want to offer readers hope, healing, and possibility.

...
 
All That Is Made is both a theological reflection and an invitation. Blending these 
elements brings forward a conversation that is both contemplative and active. 

First, we believe in a Creator who has created all that is made. We live, breathe, move, 
and die within this created reality. Our making is always held against the canvas of  a 
larger making at the hands of  the God who loves. 

As humans, we are invited by God to create within the world of  made things. We 
participate in all that is made through our creating. 

We hope that this book is not an ending, but a beginning. That it inspires, comforts, 
and launches you into a new kind of  making. Blessings on the journey. 

Geoff Gentry and Bryan Ye-Chung
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The call of  the creative is the call to 
imagine another reality. Whether it is by 
shedding light on the ways in which our 
current living falls short of  God’s vision 
for humanity, or by articulating the pos-
sibilities of  a shalom here on earth—the 
creative ultimately helps us locate our-
selves within the larger story of  God’s 
unfolding work in all of  creation. 

Creatives rearrange the materials of  
the Earth to tell old stories in fresh 
ways. In Christianity, it is our creative 
peoples that keep a finger on the pulse 
of  the Spirit. 

It is our artists, our poets, and our en-
trepreneurs who remind us that how it 
is right now, is not how it will always be. 
It is creatives that remind us that the arc 
of  the universe bends towards God’s jus-
tice. It is creatives that both give voice 

to our suffering and imagine a world in 
which it is not wasted. 

Our invitation now is to join Jesus in 
imagining another reality. 

Jesus, help us see the new thing that is just below 
the surface. Show us the new creating that you 
have for us today. May the things we make help 
others feel known and alive.

Father, give us your perspective on our human 
condition. Remind us of  the dignity in all 
peoples. Name the false narratives that we 
struggle with. Give us the courage to make 
something honest. 

Holy Spirit, guard our hearts from despair as we 
name true things about human suffering. Ground 
our mind in the suffering of  others as we name 
the true things of  hope. Let us imagine with the 
mind of  Christ. Amen. 

03 / Imagining Another Reality
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TRUTH AT THE 

FOUNDATION OF THE WORLD 

When we think about our work of  mak-
ing (our art, our companies, our gardens, 
our mixtapes, our things in the earth), it is 
essential that we locate that creative ener-
gy deep in our life with God. The call of  
makers, of  those of  us who craft, cannot 
be seen as a separate vocation sprinkled 
over our knowing Christ but instead as our 
collective returning to the old things that 
were true at the foundation of  the world.

Where does our creative spark come from? 
Why does it matter that we make? What 
is the purpose of  our artistic endeavors? 
How is this relevant to a life with the Lord? 
These are fundamental and important 
questions to address when we consider the 
sacred task of  making.

Here are two reflections from the books 
of  Genesis and Exodus. They are meant 

01 / A Theology of  Making

to be an introduction, an exercise in 
looking at scripture through the lens of  
the creative. They are not exhaustive 
commentaries, but a first step in con-
necting our making to our life with God. 
These are launching points for develop-
ing a theology of  making.

OUR DESIRE TO CREATE

IS AN IMPRINT OF THE DIVINE

The oldest story is one of  making. God 
created. God made. God formed. God 
took the void and gave it context. And it 
was good (Gen. 1:1). 

It matters that the first action of  God was 
a cosmic, community art project. A triune 
fellowship, ordering the skies and filling 
the earth. “In the beginning God created” 
opens possibility that opens possibility. 

We must never forget that creatives are 
possibility makers. God’s vocation as a 
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generous Creator is the first thing before 
all of  the other things in the book of  
Genesis. This is good news. 

As an outflowing of  the generous life of  
God, humans were made (Gen. 1:27). Hu-
manity is a divine design initiative. 

If  we take seriously that humans are cre-
ated in God’s image, that we are formed 
as a reflection of  our Creator, then the 
question of  how we handle our own par-
ticular designing and making becomes 
vitally important. 

God’s making fills the Earth with good 
things. What does this say about how 
our making ought to be? 

Our desire to make finds its energy 
source in God’s divine design initia-
tive. God was the first artist to put 
something of  himself  into art, and we 
have all followed in that legacy. Can 
we, too, partner with God to fill the 
earth with good things? Can we, too, 
launch creative projects that heal, re-
store, and hope?

The first commandment from God to 
humans is not found in Exodus, but 
here in the beginning. “Be fruitful and 
increase in number”— it is the call to fill 
the earth and steward it (Gen. 1:28).

Our creating is a part of  the unfolding, 
generative process of  God’s goodness 
filling the earth. Our desire to create is 
an imprint of  the divine, designed into 
the fabric of  our existence. Artists and 
creatives feel this acutely. We are not 
only invited to create new things (Gen.  
2:19) but to partner with God to fill the 
Earth with the divine creative Spirit 
that humans received as a gift. Even 
as a fragmented people, this is still our 
primary task. It is one of  the old things 
that was true at the foundation of  the 
world, and we cannot afford to forget it.

This does not mean that all the things 
we make are good, but it does mean that 
it is good that we are making things. 
As humans and image reflectors, our 
invitation is to partner with God in the 
creative flourishing of  creation. We are 
makers, because God is the First Maker.
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“He also said, ‘This is what the kingdom 
of  God is like. A man scatters seed on 
the ground. Night and day, whether he 
sleeps or gets up, the seed sprouts and 
grows, though he does not know how. 
All by itself  the soil produces grain—
first the stalk, then the head, then the full 
kernel in the head. As soon as the grain 
is ripe, he puts the sickle to it, because 
the harvest has come.’”

“Again he said, ‘What shall we say the 
kingdom of  God is like, or what parable 
shall we use to describe it? It is like a mus-
tard seed, which is the smallest of  all seeds 
on earth. Yet when planted, it grows and 
becomes the largest of  all garden plants, 
with such big branches that the birds can 
perch in its shade.’” (Mark 4:26–32)

...

When Jesus teaches, he commonly 
makes use of  parables to illustrate com-
plex concepts in concise ways. These 

stories are rooted in images, experienc-
es, and environmental realities that his 
audience would have understood. 

Parables are an exercise in possibili-
ty. It is language used to explode our 
thinking about God, people, and how 
the Spirit works in the world to accom-
plish good. 

Jesus makes use of  agrarian images to get 
his audience into deeper thinking about 
the working nature of  the Kingdom of  
God. They are earthy images for a gen-
erative world. God’s rule is in the small, 
buried things that one day will emerge in 
the glory of  new life, with hues of  green 
that look like salvation. 

As creatives, we must learn to integrate 
the workings of  the Kingdom into our 
own creative processes. 

The Kingdom of  God is the small thing 
that grows beyond what was expected. 

03 / The Mysterious Things That 
Happen in the Dirt 
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Its impact is exponential but mysterious. 
We don’t get to control it. We don’t know 
exactly how it all turns out. We just know 
that it is happening. 

Our art is not so different.

We make, craft, create, curate, and de-
sign. And then we let it go. 

The seed is planted in the world, and 
we do not get to decide whether it lives 
or dies. 

We do not get to control or know the 
impact of  what we offer to others. What 
we’ve made is no longer ours. It is in 
the world. 

We do not know who might find shel-
ter in the things that we have made. We 
should see this as a liberating reality. It 
allows us to approach our craft with hu-
mility. We are serving people we do not 
know. This is a sacred task. 

We are invited to faithfully make and 
trust that the mysterious things that hap-
pen in the dirt will be enough. 

A plant doesn’t control who enjoys its 
fruit. A tree doesn’t know who will find 
shelter in its branches. An artist never 
really knows who will be saved by what 
they have made. This is the Divine mys-
tery of  the creative process. 
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