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ALLBÄCK WINDOWCRAFT
EDUCATION AB
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Window craftmanship
&

Linseed Oil Paint

April  2019

….the rediscovery of ancient 
wisdom

The rediscovery of ancient wisdom; 

Respect the lessons from the past and their integration with modern, 
environmentally sound, and health-conscious technology; and a new 
understanding of the strengths of vernacular buildings.

David Pearson 
Earth to Spirit - 1994

Living the dream: 

”It is not enough to talk, 
write, or dream about 
change. 

Once the idea is there, 
it is natural to want to 
go further – in fact, to 
live the dream”.
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OUR VISION 1982

In 1982 we formulated our dream of the good life. 
As unemployed self-employed people suffering from illness, we 
were forced to find a way of life that would ensure sustainable, 
economic, long-term development. But how?

WHY WORK WITH OLD WINDOWS?

15 years old - catastrophe 150 years old - No problems
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INNOVATION 1982 - TO ORGANISE IN A NEW WAY

Window craftsmanship
Old and new technology

hand in hand

A window craftsman is a carpenter, 
glazier, painter, blacksmith and builder 
all in one.

He or she commands knowledge of the 
interaction between the different materials 
of the window – wood, glass, paint, putty, 
fittings and plaster – and takes 
responsibility for the end result.

We have moved the boundaries of what 
is technically and financially possible.Seeing the window as a whole

INNOVATION - PUTTY LAMP 1983

The putty lamp works with 
-short-wave infra-red light to soften hard putty.
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INNOVATION 1982 - TEMPORARY WINDOW

• Work all year around
• Reuse good material
• Economic
• Safe work environment
• Excellent durability

INNOVATIONS  1983 SIMPLE TOOLS AND METHODS

Gives flexibility 
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“WARM” OLD WINDOWS

1. INNER SASH SEALED

2. OUTER SASH WITH CONTROLLED
VENTILATION

3. LARGE GAP BETWEEN PANES

Action taken:

Inner sash sealed using a self-
adhesive silicone seal in the 
appropriate model and size.

Outer sash sealed like inner sash but 
with gaps cut to obtain “controlled 
ventilation” in harmony with the 
moisture balance of the house.

CAUSES OF CONDENSATION

Condensation due to

➢ Unsealed rebates

➢ Unsealed inner sash

➢ Combination of 1 & 2

➢ Lack of ventilation between
the glass - sashes painted
over

➢ Deep set windows

➢ Poor general ventilation
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“WARM OLD” WINDOWS

Measurement tolerances between 
frame and sash:

➢ Estimate at least half the rebate

➢ Measurement tolerance at least the
thickness of a ruler (approx. 2-3 mm)

Why?

➢ The window must be able to be
opened

➢ Room for future maintenance

➢ Break capillary action

➢ Avoid condensation problems

RESEARCH - RENOVATING AND UPGRADING WINDOWS
Research collaboration with 
Lund University Faculty of Engineering 
Building construction theory, 
prof. Bertil Fredlund.     

Test window No. 1 1880
Separate double windows with removable 
inner sash

Hans Allbäck
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RESULTS OF U-VALUE MEASUREMENTS 
(spring 1998)

.................................................................................................................................
Action taken:  Year of manufacture

1880 1930  1982
……………………………………………………………………………………………….
Current condition 2.44  2.55 1.84 

Renovated  2.07  2.28 

New LE-glass 1.60 1.77

Relative improvements  

Renovated 15%  11% 

Renovated + LE-glass  34%  31%

Separate 1880  Joined 1930 3-glazed insulating pane 1982

ACCOUSTICS RESEARCH PROJECT

“SILENT” OLD WINDOWS

Research project in partnership with 
SP-Borås Report 1998:26 Acoustics
Christian Simmons     

Results of measurements

Restored windows from 1880

Best in test compared with special noise 
reduction products on the market!

(separate double windows with removable inner sashes). 

Restoration Grönwallska Gården, Ystad, 1990 
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"SILENT OLD" WINDOWS

Why best in test?

➢ Large gap/air column between panes
➢ Asymmetric glazing – different thicknesses of

glass in outer and inner sash
➢ Solid wood construction
➢ Two panes
➢ Divided by muntins and rails
➢ Fitted “flush with façade”
➢ New linseed putty
➢ Frame fitted
➢ Caulking between frame and wall - linseed

caulking
➢ Seals - glued silicone seals

TIMBER QUALITY, PINE

Impregnation
Resin = water repellent
70% of the tree’s resin is in the root stock

Pinosylvin
Natural fungicide – protection against rot
Erdman's discovery in 1950s 
(Peter Sjömar's thesis 
Byggnadsteknik & Timmermanskonst)

Choose good timber
Harvested in winter
Air dried
Heartwood at least 50%
High resin content
Paint with linseed oil paint

The resin-rich timber does not suit 
today's production technology and 
painting systems
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CONDITIONS FOR ROT

TYPES OF MODERN DAMAGE

Wrong surface treatment

Metal coating

Construction damage 

Old Construction
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RESTORATION IDEOLOGY

Principle of authenticity according to 
ICOMOS – Venice 1964

Authentic craftsmanship 
(the technology)

Authenticity of materials

Authenticity of design

Authenticity of context 

Authenticity of function?

Hand-cranked plane, sixteenth century model Glue 1920s?

KRAGEHOLM  YEAR 1726

Examination project for window craftsmen



12

Inspection & Diagnosis
40 years’ experience of practical work

Define the AIM of a test window

Restoration or simple maintenance? 

Coordinate with everyone involved

Distribution of responsibilities

Choice of Method, Tools, Materials, Aids?

Check against reference window

Draw up a CARE PLAN

Document and learn from mistakes

DECISION-MAKING MODEL
According to Boris Schönbeck, Chalmers

Questions that must be answered before project start and pricing!

What has to be done? Why? Level of ambition? When?

Restoration? Renovation? Maintenance?

Simple “delay aging measures”? New windows?

Rolls? Lada? Push bike?

Historic 
considerations

• Authentic materials

• Blown glass

• Original construction

• Remaining layers of
paint

• Location in façade

• Type of fittings

Modern requirements

• U-value

• Noise reduction

• Easy to clean

• Silicone beading

• Environmental aspects

when removing paint
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STOCKHOLM'S ROYAL PALACE – 18th CENTURY

Investigation 1990
facing inner courtyard 

....better to do nothing….

HOUSING ASSOCIATION BRF MALMÖ 1944

Flats from 1942 
1,460 windows 
140 balcony doors

TECHNICAL MAINTENANCE 
1990 – MALMÖ

• Define the problems
• Make test windows
• Decision
• Action
• 1.4 million or 7 million
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DOCUMENTATION 1982

• .

Alkyd paint inside after 2 years
Repaired under guarantee 

Linseed oil paint inside after 9 years
First maintenance 2010

DOCUMENTATION 1987 

After 23 years – south side. 
Topping up the putty on one 
window.

One coat of paint on all sides 
28 years later.

PÅLSSONHUSET MALMÖ 
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DOCUMENTATION 1982

Maintenance with linseed 
oil after 9 years 

Maintenance with linseed oil 
twice in 25 years

Holkham Estate,  England – 360 Buildings
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The Coke family at 
Holkham 1552 – 2019

Conservation Officer Michael Knights,
Norfolk County Council and Tom Coke, 
Holkham Estate, England

Windowcraft and Allbäck Linseed Paint to 
Norfolk, England 2000

AMALIENBORG ROYAL PALACE – COPENHAGEN 2002

.

Copenhagen 1760s 

Client and craftspeople agree on the 
status, action and the end result
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AMALIENBORG PALACE – COPENHAGEN 2004

Work on sashes in Ystad,  
Sweden and in Copenhagen

Work on the sashes in the winter from 
lift.

Specially built, insulated temporary 
windows.

AMALIENBORG PALACE, COPENHAGEN

Utmost historical priority – Renovation – Re-putty with linseed putty 

Window craftsperson Malin Allbäck Andersson Removal of glass with the putty lamp



18

Allbäck Linseed Paint 
for Chateau de Versailles
May 2012 

CHATEAU DE VERSAILLES – FRANCE 2014

Eighteenth century oak window
Better to do nothing
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CHATEAU DE VERSAILLES – FRANCE MAY 2012

Originalfönster från 1600-talet

Original oak window 
painted with yellow linseed 
oil paint 1680.

One year old surface painted 
with plastic paint 

INNOVATIONS - MATERIAL

Linseed Oil for 
Paint 
Putty 
Soap 
Wax

Linseed cake for animal feed 

Straw for fuel

Protein for biogas and fertiliser
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WHAT IS PAINT?

• BINDING AGENT  (LINSEED OIL, PLASTIC, ALKYD RESIN)

• PIGMENT

• FILLER

• ADDITIVES

GLAZE = THIN PAINT:

EMULSION = LINSEED OIL PAINT + WATER
(Interiors and plastered exteriors)

What is to be painted and why?
Paint as a decoration, or as a wear 
layer/for protection?

Outdoors or In?

From field to paint
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LINSEED OIL PAINT ON DEGUMMED LINSEED OIL

Linseed oil paint from before 1938 

Solvent-free
Environmentally friendly
Natural pigment 
Natural signals
Single pot system
Long lifetime
Storage friendly

Penetrates into the surface
Attaches to most surfaces
Paint in sunshine
Good rust-protection effect on metal

Easy maintenance
Low cost – Coverage 15 – 25 sq.m/litre 
Drying time approx. 24 hours

QUALITY DIFFERENCES OF RAW LINSEED OIL 

According to an old recipe: “Linseed oil 
must not be used to serve man before it 
has been cleaned”. (Gutle 1790s)
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G O V E R N M E N T  C O M M I T T E E  F O R  B U I L D I N G S  R E S E A R C H

No. 24 Reports 1951

----------------------------------------------------------------------------------------------

EXTERIOR PAINTING OF WOOD

Discussion at conference held
26 February 1951

Quote page 59

“…If the gentlemen do not believe me, I can recommend that you
take the most high-class linseed oil you can obtain, for example degummed,

bleached, cold-pressed linseed oil, that has undergone a number of procedures 
to remove all traces of pollutants”.

Stockholm

Re. turpentine in linseed oil paint
Extract from

Book of Crafts – Painting in 1930 
page 138

Under normal conditions, adding turpentine to oil paint is not 
necessary and in some cases damaging. 

The habit that some have of mixing all oil paints with 
turpentine is condemnable. If this is done for reasons of 
comfort, so that the paint is easier to apply, it can in many 
cases be judged to be bad workmanship.
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OIL PENETRATION INTO SURFACE

Raw linseed oil  0.000005 mm

Boiled linseed oil 0.0001 mm
(Jon Bojer Godal, Norway)

Pore opening in wood 0.03 mm

Linseed stand oil 

Alkyd - solvents
Modern oil paint!

Plastic 

ABSORPTION IN THE SURFACE 

1. Raw linseed oil
2. Boiled linseed oil
3. Linseed Oil paint
4. Modern water based ”oil”
5. Modern special window paint
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PAINT GROUPS SOLVENT DRY MATTER 
CONTENT

DRYING TIME SURFACE

PLASTIC-
ACRYLIC 
LATEX

• WATER
• SPIRITS
• PLASTICISERS
• FORMALIN
• MILDEW
PROTECTION

About 40%

1 TO 8 HOURS

NO PENETRATION

ALKYD PAINT
ARTIFICIAL 
OIL PAINT

PETROLEUM 
SPIRITS

=
PARAFFIN OIL + 

TOLUENE

About 55%

24 HOURS
24 DEGREES

NO PENETRATION

LINSEED PAINT NONE

100%

24 HOURS
24 DEGREES

PENETRATION
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COMPARISION LINSEED OIL PAINTS 2016

.

Alcro 0,94 L Allbäck 1 L

Price SEK 440 SEK 335

Drying 48 hours 24 hours

Cover 5-7 sq.m/l 15-20 sq.m/l

VOC Over 300g/l Less than 1,1g/l

Labelling: Hazardous to Environmentally 
the environment friendly

Dilution: Aliphatic naphtha No solvent

Price/sq.m.  SEK 63 SEK 17 sek
+ cost dilution

Red Signal Gree Signal

Sunda Hus C Sunda Hus A

Labeling ÖB Wood oil Traditionell (3L – 149 sek) Degummed raw linseed oil (1 L -103 sek)

Drying time About 12 h About 1 – 12 h
Coverage 4 – 12 sq.m./l 15 – 20 sq.m./l
VOC Less than 700 gr/l (70 %) Less than 0,1 % (- 0 %)
Inbound products 30 % unknown drying oil petroleum

70 % naphtha
100 % pure Linseed oil

Labeling Environmental hazard Environmental friendly - 100% renewable

Price per litre oil Sek 165 Sek 103
Price per sq.m. Sek 20 Sek 8 
Building Material 
Assessment

RED ARROW - avoid GREEN ARROW - recommended

ENVIRONMENTAL IMPACT – WOOD PROTECTION
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Emission tests  1999 - 2000
All products give off very low emissions and are completely free of poisons. Long-term tests and 
working hygiene tests are carried out at the SP Technical Research Institute of Sweden in 
Borås and by Tekomo, Eva Nyman.

Extract from examination of emissions Allbäck Linseed Oil Paint

Exposure in professional use

Hygienic limit values 
Short term value 
SVEFF

Measured value

Acetone/Acroleine 1 200 000 42

Formaldehyde 1 200 12

Emission tests long-term tests

Air threshold value 
(SVEFF)

Measured value

Nonanal 13 0.14

Formaldehyde 150 0.28

Report 1 in pdf format  in Architectural Conservation Journal - website

Report 2 in pdf Architectural Conservation Journal - website

CONSTRUCTION MATERIALS ASSESSMENT

• GREEN SIGNAL Recommended

• YELLOW SIGNAL Accepted

• RED SIGNAL Avoided

• www.byggvarubedomningen.se
• www.allbackpaint.com

A common system for environmental assessment of construction 
materials
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SUNDA HUS CLASSIFICATION DEC 2016

Allbäck Linseed Oil Paint - Class A

Linus fully matte emulsion linseed paint - Class A
Best environmental classification. 

The products have Green Signal in Building Material 
Assessment since 2013

Sök - SundaHus Miljödata 

·�SundaHus
Sökresultat: 42 produkter med 83 artiklar 

Produkt Varumärke CSR MM Bedömning 

Linoljefärg ��ek A-R- -■t'�-
Linoljefärg 

Linus väggfärg ��ek A- - - - - - ■t'�-

Nordica Utegrund 

Shellack (Kvistlaek) 

Elit Träfasadfärg Matt 

FI0gger ROdfärg 

Väggfärg nr 321 

FI0gger 98 Aqua, 
täcklasyr 

uno1je1arg 

Teknos 

Kulturhantver 
karna 

Beckers 

FI0gger 

Auro 

FI0gger 

Uula Linoljefärg Uula 

FI0gger Natural Wood FI0gger 
Träbets 

Wibo lnnegrund för 
snickerier 

Linoljefärg 

Rolfs Favorit 

Wibo Oljefärg 1920, 
halvblank 

Wibo 

Ottosson 
Färg 

Wibo 

Wibo 

Wiboline Gammaldags Wibo 
Lin oljefärg 

Linoljefärg Klassisk 
Inomhus 

Vägg & Takfärg 

Balsamterpentin 

Perfekt Trägrund 

Tradition Linoljefärg 

Bestå Grundfärg Trä 

Kulturhantver 
karna 

Kulturhantver 
karna 

Kulturhantver 
karna 

Beckers 

Beckers 

Alcro Färg 

B 
B 

B 
B 
B 
B 

B 
B 

R 

R
R -
R 
R-

R 

�I;!-
-�r-

-■ �i;i-- - -■ t'Q--:-: 

- - -- t'Q-=-- -■ t'Q- ·

-■ t'Q-.

B - R -■ t'Q-

R - ■t-�-

R - - - - ■ t'�- -
R -=-=■:\'�- -

G- R -■-.\'-1:l- -

(= R - - - - - :\' ��

R 

R
R
R-

- - -■�Ql' --■t�r-- - -■t'Qr-

Sida I av 2 

Sök - SundaJ-IUS MIIJOClata s,aa 'Lav 'L 

Produkt Varumlrl<e CSR MM Bedömning 

Utomhusgrundfärg 

Invändig Llnoljefärg 
Grund 

Invändig Linoljefärg 
Matt 

Invändig Linoljefärg 
Blank 

Utvändig Linoljefärg 

Llnoljefärg 

Tix Matt 4/Tixmatt 

Kulör linoljefärg 

Vit Llnoljefärg 

Kulor linoljefärg, 
klmröksgrå 

Kulör linoljefärg 

Kulör linoljefärg 

Kulör linoljefärg, 
kimröksvart 

Matt linoljefärg grå 
umbra 

Matt linoljefärg 

Matt linoljefärg vit 

Gysinge 

Engwall o. 
Claesson 

Engwall o. 
Claesson 

Engwall o. 
Claesson 

Engwall o. 
Claesson 

Alcro Färg 

Liwa 

Gysinge 

Gysinge 

Gysinge 

Gysinge 

Gysinge 

Gysinge 

Gysinge 

Gysinge 

Gysinge 

Kulör linoljefärg,blågrå Gysinge 

Wibo 
Slipstrykningsfärg 

Golvolja Original 

Mästerlin-96 

Liwa Grund 

Wibo 

Wasp 

Mäster Olof 
Naturfärger 

Liwa 

R - -
G UR -

G u R -

G- R

G R 

-■�.:1-
-■-..:i--
-••.:i-

- -■t-;;ir - -
----;;i---

-■ t-;;i-
-■1".:l - - -

G- R
{=UR
G - R -
G- R
G - R - - - --��-
G - R - -
G - R -
G - R - -

G- R

G - R -
G - R - -
G 
G 

R 
- R -

- -■•.:i- - -
- -�.:i-

- -■ �;;i-

- - ■ •.:i-

�■ -.Q-
- - ■-..:i-- -■ t-Q-

--�Q-

D�----------
0._ _________ __J 

D '--��=====---"

C> Sunda Hus I Linköping AB (publ) 013-21 40 90 &hmd@t,undahua se 

https://www.sundahus.se/md/Search?type=products&limit=200&offset=O&mode1Par... 2017-01-13 



28

PROCESSING LINSEED OIL

LIFE TRAJECTORY

Raw         Boiled     Dry                      10 years         20 years            30 years 
I_________X_____X______________X__________X___________X____

Starts to oxidise                   Goes matt Chalks                Crackles 

Boiled linseed oil = 
Oxygenated
(Oxidised) Raw linseed oil

Factors affecting 
oxidation/drying time

Heat approx. 18 – 20 degrees
Light
Ventilation
Air humidity
(use dehumidifier)

IMPREGNATE WITH LINSEED OIL

Impregnate with 
raw or boiled 
warmed cleaned 
linseed oil

The oil must be well absorbed by the timber.
Use hot air or heat the linseed oil to about 60 
degrees. The linseed oil will become as thin as water. 
Paint immediately with Linseed Oil Paint
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IMPREGNATION WITH LINSEED OIL

Documentation of Europeen
use of linseed oil as wood and 
iron protection before painting 
from the time before the 2:nd 
World war.

The oil must be well absorbed 
by the timber.

Use hot air or heat the linseed 
oil to about 60 degrees C. 

The linseed oil will become as 
thin as water. 

Paint immediately with Linseed 
Oil Paint

DRY CRACKS 

Don't be fooled!
Due to a lack of knowledge, windows are often condemned as being rotten. 
Our experience shows that damage to windows from 1950 and back in time often has a 
different cause. 

Use Linseed Oil for 
impregnation 

Linseed putty in large 
cracks. 

Paint immediately

Maintenance with 
Linseed Oil Wax

25 years later
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MAINTENANCE WITH THINNED PUTTY

• .

Simple "delay ageing" measure for unsealed rebates and cracks. 
Brush on, wait until it goes sticky. Wipe off the excess and paint 
immediately with Linseed Oil Paint.

RE-PUTTY WITH LINSEED PUTTY

First seal rebates with 
shellac.

Paint 3 coats out onto the 
glass.
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PAINTING WITH LINSEED OIL PAINT

Stir the paint well.
Paint out on the glass at least three coats

CLEANING AND PAINTING WITH LINSEED OIL PAINT

• .

Clean with Linseed Soap. Rinse and leave to dry.
Fill cracks with Linseed Putty. 

Paint wood and metal to full coverage with at least three
coats out onto the glass. Use a stiff Micro Brush.

Don't paint over invisible condensation
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Too thin 50 microns

Too much 250 microns

Perfect 100 microns

One coat

PAINTING 
WITH ALLBÄCK 
LINSEED OIL PAINT

CUTTING THE EDGES OF THE PUTTY 

Moisten the glass with a weak solution of Linseed Soap and water. 
Cut the rebates to 2 mm over the glass with a scraper and filler.
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TROUBLESHOOTING
Silicone showing through?
Too greasy a surface?
Chemical paint stripper?
Wrong brush?
Chemicals?
Cold surface?
Damp surface?

Who forgot to stir the paint?

Wrinkles?
Too thick a coat

Finish the 
painting!

PAINTING METAL AND STORAGE

Paint new zinc-coated window sill or any metal. 
Clean with Linseed Soap or ethanol.
Paint immediately with Linseed Oil Paint on a dry 
surface. 
Surface temperature minimum 14 degrees C

Store brushes hanging  in raw 
linseed oil. Use the oil for 
impregnation.

Dry the brush and carefully paint 
out the oil before the next coat.
Use the residue for undercoat.
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FULLY MATTE EMULSION LINSEED PAINT

For interior wallpaper, 
brick/plaster, 
ceilings and wood  

GREEN SIGN
Linus Full Matte Wall Paint 

• Roll, brush or spray

• Withstand high
temperatures

• Washable and strong

NORWAY, BERGEN HISTORIC MUSEUM 2018

LINUS MATTE
EMULSION
WALLPAINT
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SAND & PLASTER

Priming for high finish:
Dilute Chalk with a little 
Primer. 
Brush primed surface. 
Leave to dry for a few 
minutes. Sand and paint 
immediately.

Wet polish  
With Primer and a 
sanding sponge.

Plaster with Linus + Pumice flour

LINSEED SOAP

Linseed soap is a saponified 
linseed oil that can be used for all 
cleaning apart from in 
dishwashers.

Rusty fittings:

• Boil in an approx 50/50 soap-
water solution

• Leave to stand overnight

• Rinse and brush clean in
water.

• Leave to dry

• Paint with linseed oil paint
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LINSEED OIL WAX

.

National Property Board – floor treatment

Lund University – window maintenance with
Linseed oil paint and window cleaner

Water-resistant treatment

NEW FLAT IN OUR SCHOOL, BUILT 1926

Windows restoration 1989 
First maintenance 27 years later, 
outside only.

Walls and ceiling – Linus Wall 
Paint
Windows and doors – Linseed 
Paint
Floor – Linseed Oil Wax
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LINSEED OIL PAINT AROUND THE WORLD

Originalfönster från 1600-talet

Canadas äldsta sjukhus
Parlament Ottawa - Canada

Norway

Church in Sweden

Holland

Parlament Ottawa, Canada
Parliament Canada

THE ALLBÄCK RESIDENCE YSTAD - SWEDEN

Sustainable 
Environmental certification 
Local production 
Available worldwide 
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BJÄRESJÖ SCHOOL - TESTBED DURING 30 YEARS

THE POWER OF THE VISION

Sustainable craft with
sustainable materials thanks to

• Trust in life
• Documented practical work
• New innovations
• Old tools and methods
• Historic friendly linseed oil products

Respect and cooperation
across boundaries between clients,
craftspeople, academics, bureaucrats and
entrepreneurs.

Together we can formulate a shared vision for 
sustainable development in harmony with the 
earth’s resources and sound economics.

Read more at www.allbackpaint.com
Journal of Architectural Conservation Issue 1 & 2,   2004.



39

.

Allbäck New 
Generations
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ALLBÄCK LINUS WALLPAINT – QUALITY CONTROL 
 FOR HANDLING, USE AND MAINTAINCE 

  
Allbäck Linoljeprodukter AB     Product name: Allbäck Linus Wall Paint 
Balkåkravägen 18     Binder:  Allbäck cleaned, boiled and matured linseed oil 
271 91 Ystad, Sweden     Thinner:   If necessary, water approx. 10% 
 
Area of use: 
Linus White Wall Paint contains only purified cleaned boiled linseed oil, water, cellulose glue, schellac, titanium 
dioxide and chalk. The pigments are iron oxides and / or chromium oxide depending on the color.   
The paint is solvent-free and should never be thinned with solvents. BUILDING MATERIAL ASSESSMENT 
GREEN ARROW. SUNDA HUS -A 
 
Surface The paint can be used on all interior surfaces; wood, painted surfaces, plaster, wallpaper, 

whitewash, plasterboard, woven surfaces and papered walls and ceilings. The paint is resistant to 
the surface and easy to sand. 

Application Stir in the water on the surface. Add about 10% additional water if you wish smoother surface. 
The surface varies depending on the tool and the thickness of the paint. 
Brush or roll with yarn roll or spray paint (hard pressure, small nozzle). 

Cleaning Allbäck Linseed soap. Wash hands and brushes / rollers with Allbäck Linseed soap and water. 
Avoid flushing the paint in the drain.  

Storage  For short-term storage of the roller leave it in the paint or in water overnight.  
Keeping Can be stored for at least 4 years at room temperature. 
Coverage 10 – 12 m2 per litre. Paint at least two coats. Highly absorbent surfaces can be pre-treated with 

Allbäck Primer or paint an extra coat. 
Dry weight  Approx. 75 %   VOC Less than 0,3% 
Drying time Approximately 24 hours at room temperature with good ventilation. It is possible to paint wet on 

wet. 
Transport No restrictions – no hazardous goods 
 
Waste disposal 
No special regulations. Let the pigments sink to the bottom. Pour off the water and throw pigment residues in the 
garbage. Linus left overs can be mixed with chalk or ground pumice and be used as filler.   
The packaging of plastic can be thrown into ordinary garbage. We have an agreement with REPA on recycling 
of packaging. 
 
Technical Specification & Safety Data Sheet 
These are available on our website www.allbackpaint.com  
 
Cleaning & Maintenance 
Once the color surface has cured after a few weeks, the surface can be washed with Allbäck Linseed soap and 
water. Repair painting is possible. 
 
Comments: 
The result of painting with Allbäck Linus Wall Paint depends on the surface. For highly absorbent surfaces, 
water damage, soot or nicotine, pre-treat with Primer. 
Detailed instructions for use can be found in the Concise Handbook and short video clips on our website. 
www.allbackpaint.com.   
 
Always test surfaces for approval. In case of complaints - present your documentation and quality control. 
Treated surface……………………………………………………………………………………………………. 
 
Color type……………………………………………………..  Day & Year…………………………………….. 
I / We have read the instruction manual, completed the work and painted …………........................................... 
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ALLBÄCK LINSEED OIL PAINT – QUALITY CONTROL 
FOR HANDLING, USE AND MAINTENANCE 

 
Allbäck Linoljeprodukter AB  Product name:  Allbäck Linseed Oil Paint  
Balkåkravägen 18 Binder:  Allbäck cleaned, boiled and matured linseed oil  
271 91 Ystad, Sweden Thinner:  If necessary, Allbäck cleaned boiled linseed oil, max 5% 
 
The Linseed Oil Paint contains only cleaned boiled linseed oil, titanium dioxide, iron oxides, cromoxid green 
ultramarine and chalk. Where required, add 10-15% max 20% Allbäck pure zinc paint to all colours. The paint is 
solvent-free and must never be thinned with solvents.  
BUILDING MATERIAL ASSESSMENT -GREEN ARROW       SUNDA HUS -A 
Surface The paint may be used on all clean, dry surfaces, exterior and interior. Max. moisture content 

15%. May be applied in direct sunlight. Impregnate dry wood and cracks with raw linseed oil 
before painting.  

Application Stir the paint thoroughly.  
 Brush roll or spray (high pressure, small nozzle). 
Cleaning Ammonia, Allbäck Linseed Soap. Wash hands and brushes with Linseed Soap and water.  
Storage Store brushes suspended in raw linseed oil (never in water).  
Keeping May be kept indefinitely, even below freezing. 
Coverage 15–20 m2 per litre. Each coat should cover the surface completely and be painted in even layers.  
 Apply the same paint in at least three coats on new exterior surfaces. Thickness approximately 

100 microns per coat. Apply four coats to particularly exposed surfaces. 
Drying time Approx. 24 hours at room temperature, ventilation, light and low humidity, 50% RH.     
Transport No restrictions – not hazardous goods 
Risk of self-ignition – always soak rags in water and discard!  
 
Waste management - No specific restrictions.  
Paint remnants can be used down to the last drop. Combine any remaining paint and use as first coat or mix with 
about 30% water to make an emulsion for concrete floors, brick walls or wood. 
Tins can be discarded as normal metal waste. In Sweden, we have an agreement with REPA on recycling. 
__________________________________________________________________________________________ 
Technical specifications, safety data sheets and emission tests 
These are available on our website www.allbackpaint.com 
VOC – Allbäck Linseed Oil Paint contains <1.1% VOC 
 
Cleaning & Maintenance  
Linseed Oil Paint is elastic and thus absorbs more dirt in the initial phase. After a few years, the pigment grains 
start to fall out and the paint becomes “self-cleaning”. 
Assuming that the surface has been given three full coats of paint, dirt and mould can be cleaned off using 
Allbäck Linseed Soap. Avoid too high pH. Mix the Linseed Soap with water until it foams. Clean the surface 
using a sponge or a brush. Rinse thoroughly and allow to dry. When the surface turns matt and starts to become 
chalky, treat with Boiled Linseed Oil or Linseed Oil Wax or a coat of Linseed Oil Paint. The need for 
maintenance varies considerably depending on the original treatment, exposure to the elements and other 
stresses. Interior surfaces have much longer maintenance intervals and retain their shine for many years. 
Touch-up work will have a different shine initially.  
 
Comments: 
The results of applying Allbäck Linseed Oil Paint depend on the structure, surface, preparation, temperature, 
humidity, ventilation, light and method of application. Detailed instructions can be found in the Concise 
Handbook on our website www.allbackpaint.com.  
 
Always paint a test area first. In the event of a complaint, please include your documentation. 
Treated surface……………………………………………………………………………………………………. 
With paint type…………………………………………………….. Date…………………………………….. 
 
I/We have read the instructions, carried out the preparatory work and painted………........................................... 



42

LITTERATURFÖRTECKNING FÖNSTER OCH LINOLJEFÄRGER 2019-04-30 

Statens Fastighetsverk  Tekniska Anvisningar – Byggnadsmåleri 
Hantverkens bok  Måleri 
Journal of Architectural Conservation  Windowcraft, Allbäck – Fredlund, No 1 mars 2004 
Journal of Architectural Conservation  Windowcraft/Linoljeprodukter, Allbäck No 2 juli 2004 
Journal of Architectural Conservation Holkham Estate returns to Traditional materials and 

craftmanship, Viscount Cooke. No 1, 2004 
Nordiska Museet  Var virket bättre förr 
   Hjälpreda vid kulturhistorisk byggnadsinventering  
Byggtjänst - Fönster 1984  Projektering, Byggande, Underhåll 
Byggnadsstyrelsen/Statens Fastighetsverk Trävara - Furu till snickerier - Rapport 158:1 år 1989 
Byggtjänst - Rapport R55-1980 Åtgärder med befintliga fönster, Sixtensson, Joss 
Riksantikvarieämbetet  Trä - Byggnadsmaterial förr och nu  
   Fönster - Historik och råd vid renovering 
 
Byggförlaget - Dreier, Jerkbrant, Wikner Arkitekter om färg och måleri  
 
Byggnadsapoteket, Billnäs Finland Byggnadsapotekets Handbok 
 
Esselte Studium - Adamsson/Backman Glas i hus  
 
Chalmers Tekn. Högskola, Peter Sjömar Byggnadsteknik och Timmermanskonst 
Rapport 1951    Statens kommitté för byggforskning 
Else Rönnevig, Lillesand, Norge Gamle Hus , Vern, Valg och muligheter 
    
Lunds Tekniska Högskola, Bertil Fredlund Lågemissionsglas o renovering förbättrar äldre fönsters 

värmeisoleringsförmåga. Rapport TABK-99/3055 
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När de 3 000 fönstren på världens ståtligaste och 
mest förnäma slott- franska Versailles - ska målas 
om så är det Sonja och Hans Allbäck i skånska Ystad 
som levererar den specialtillverkade linoljefärgen ... 

Text: JAKOB HYDEN Bild: PRIVAT, SHUTTERSTOCK 

känns det att få ett Kommer ni att vara delaktiga 
ärofyllt uppdrag? under arbetets gång? 

- Versailles står ju på Världsarvs- - Det här arbetet kommer att
listan så det känns självklart väldigt pågå under många år och vi kom
högtidligt. Det är många vänner mer att hålla i utbildning för hant
och bekanta som har ringt och verkare, både här i Sverige och i 
gratulerat. Det känns stort! Frankrike. 
Hur kom fransmännen i kontakt Vad är så speciellt med er färg? 
med er? -Man kan säga att vårt företag
- Vi har levererat färg tidigare börjademedenpersonligkatastrof
till historiska byggnader, till ex- och utvecklades till en succe. Min 
empel till Citadellet i Lands- man arbetade som målare, men 
krona, Lunds universitet och han blev sjuk av lösningsmedlet i 
franska ambassaden i Köpen- färgen. Då började v.' fundera på 
hamn. På så sätt har de hört talas om man inte skulle kunna till
om oss. En dag fick vi en inbju- verka egen färg av linolja, helt 
dan att åka till Versailles och utan lösningsmedel, så som man 
titta på slottet och komma med gjorde förr. Om den färgen dög 
förslag. Det var väldigt spän- på 1700-och 1800-talen så borde 
nande. Vi hade lite problem ef- den väl duga nu! Massor med 
tersom få som vi träffade kunde byggnader från den tiden står ju 
prata engelska, men vi fick hjälp kvar och är hur fina som helst. 
med tolkningen av en av våra Och sedan startade ni ert famil
återförsäljare. Under hösten har jeföretag? 
en delegation från den franska -Vi började i väldigt liten skala
staten varit här för att lära sig på en gammal gårdutanförÖveds 
meromhur mananvänderfärgen. kloster utanför Sjöbo. Sedan ut
Det var både roligt och intressant. vecklades det och fler och fler 

människor fick upp ögonen för 
oss. I.början gjorde vi bara färg 
till våra egna fönsterrenoveringar, 
men fler och fler blev intresserade 
och för 15 år sedan började vi 
tillverka färg även för försäljning. 
Är det inte nervöst att spela en så 
viktig roll när ett av världens mest 
berömda slott ska renoveras? 
-Det känns bara väldigt roligt, vi
har ju levererat färg till viktiga och 
gamla byggnader förr. En del av 
fönstren på Versailles är från 
1600-talet och de är producerade 
för att målas med linoljefärg, det 
är då de mår bäst. Tyvärr har en 
del av fönstrena tidigare målats 
med plastfärg, och det är aldrig bra. 
Du är 65 och din man Hans har 
fyllt 67. Inga funderingar på 
pension? 
-Pension har vi inte tid till, även
om vår dotter Malin också är verk
sam i yrket. Vi har så vansinnigt 
roligt, så varför skulle vi sluta nu? 
När vi på 1980-talet började prata 
om att renovera fönster med lin
olja tyckte folk att vi var väldigt 
konstiga.Miljötänkandet hade ju 
inte kommit i gång riktigt men i 
dag är det vårt levebröd och nu 
ligger vi i frontlinjen med vårt 
arbete. Harman arbetat 
i motvind i 30 år och 
äntligen 
börjar få resul-
tat, då vill man 
inte sluta! 
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