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Viscount Coke

I am convinced that this Scandinavian wood is similar to that used
on the estate in the nineteenth and early twentieth centuries. We find
that many of the repairs being undertaken are on joinery repairs made
in the last 50 years. We are, however, also finding that original win-
dows are beginning to fail due to fifty years’ use of alkyd paints that
have, through water ingress through cracks, sped up the decay process.
We know, through talking to retired employees and through evidence
found in our old paint shop, that linseed paints were used extensively
on the estate before the Second World War.

Our Scandinavian pine is being used to repair existing windows,
doors, and bargeboards; but we are also using it in the construction of
all new windows, whether that be for new properties being built on the
estate or for replacement windows where it is more cost eftective to
make new, rather than repair those that are old and in poor condition.

Joinery repairs and decoration

When we have new windows to paint, it is an obvious choice to use
our linseed oil and Holkham Linseed Paint, since there is no expensive
removal of old paints to weigh up. We use the paint on new-build prop-
erties that we are selling speculatively, as we are happy with it, we like
to practise what we preach, and it does not have a bright gloss finish.

Existing windows are repaired in the workshop by being stripped of
paint layers using a combination of scrapers, hot-air guns, and hot
linseed oil, and sometimes using our own hot-oil dipping tank that
can remove paint in minutes. This is, however, used more for
impregnating joinery with linseed oil (see Figure 3). Old hardened put-
ties are removed using the Allbick patented putty lamp, which uses
infrared radiation to soften the putty without damaging historic glass.

Repairs are made, and any remaining imperfections in the wood are
filled using either linseed putty or ‘Luslack’, a traditional filler derived
from chalk dust that can be mixed to the consistency of anything rang-
ing from filler to milk. This is applied to the wood, allowed to dry, and
sanded down so an old but repaired window has a smooth surface and
when painted looks as good as new.

Three coats of linseed-oil paint are applied, with at least 24 hours
between each coat so that the paint has time to dry before the next
application. This is a factor that some painters dislike as they are used
to proprietary paints drying much more quickly and thereby allowing
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