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A Veritable Feast
From an antique restorer’s tiny terrace house 

to a 1980s New York superclub
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Modish Vivendi
It all started with a chest of 
drawers. Ralph Lauren, the son 
of a Jewish immigrant house 
painter, launched his ‘Polo’ line 
in 1968 by selling shirts out of 
a single drawer in a New York 
department store. From there he 
went global; and in 1983 he added 

home wares to his offering. 
But, as Lauren himself said, it 
was never really about selling a 
shirt: rather, a lifestyle. That’s 
fully revealed in a new book, 
Ralph Lauren: A Way of Living. 
What emerges in the course of 
544 glossy pages is his preferred 
low-slung, boxy silhouette cast 
in every style imaginable, from 

American Western to Parisian 
chic, executed always with the 
perceptive eye of the outsider. 
Interiors are fully integrated 
with his fashion (indeed, shown 
above, a set of chairs wears his 
‘Southport’ textile collection)
and with his life; it’s a world view 
that, for all its rich fabrication, is 
not exclusionary. That paradox 

is the secret sauce that makes 
Ralph Lauren – the man and 
the brand – so captivating, and 
his interior projects, made over 
four decades, accessible to so 
many. And, above all, it reveals 
the transformative potential of a 
simple piece of furniture. Ralph 
Lauren: A Way of Living, £60. 
Visit ralphlauren.co.uk  dl

news

What’s in the air this month
by Ariadne Fletcher and David Lipton
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Sweet Glazing
The difference between sugar 
and glass is, to some extent, 
a matter of degree. Both are 
made from coarse granules 
that, when heated to high 
temperatures, turn first to liquid 
and then to clear, shimmering 
but brittle solids. It is certainly 
a comparison design studio 
Cúpla acknowledges with its 
new ‘Caramella’ collection of 
lamps. Indeed, this striped 
example, appropriately named 
‘Humbug’ (shown below; from 
£1,400), is made in much the 
same way as its striped-mint 
namesake. Using the zanfirico 
technique that yields traditional 
Murano pieces, makers fuse 
together rods of coloured glass, 
which are then spun into spheres 
of swirling stripes. Similar to 
‘trifle’, the sweet is named after 
the 18th-century word for a 
practical joke – and, like the 
sugary counterparts they imitate, 
these lamps are just as sweet and 
playful. Visit cuplastudio.co.uk  dl

Alloyed Powers
The earliest-recorded example 
of pewter was found in an 
Egyptian tomb from around 

1450BC. From there, the metal 
travelled north, where it 
became especially prized. One 
of Sweden’s most prestigious 
home-ware brands still inscribes 

the alloy in its name: Svenskt 
Tenn (Swedish Pewter). The 
cultural exchange continues 
today. The company, founded by 
interiors doyenne Estrid Ericson 
in 1924, has launched a new 
design collaboration entitled 
Her(e)itage. The partnership 
with Southnord, champions 
of Afro-Nordic art, seeks to 
celebrate the ties between 
the two highly contrasting 
regions. This ‘Sandra’ platter 
(shown above; £590 approx), 
for example, made of fused 
recycled Ghanaian glass, was 
designed by Ugandan/Finnish 
designer Lincoln Kayiwa. Its 
palette responds effortlessly 
to the famous bright colours 
of Svenskt Tenn’s fabrics, and 
proves that, like magnets, 
north and south attract. Visit 
svenskttenn.com  dl

Snuff of Dreams
A pinch of snuff, found arch 
ambassador Prince Talleyrand, 
was the ideal lubricator of 
international relations. No 
wonder, then, that the snuffbox 
served as a staple of consular 
gifts for centuries. Emblazoned 
with enamel portraits of the 
head of state, they were seen 
as valuable communicators of 
national identity; they had their 
origin in the bottles of Qing-
era China used for the same 
purpose. Today, Singaporean/
British artist Hannah Lim 
has found in them an exciting 
way to explore her own sense 
of identity. Her 21st-century 
snuffboxes interrogate historic 
chinoiserie: especially that 
blend of East Asian aesthetics 
with 18th-century European 
taste. Using humour and a 
puff of kitsch, she has awoken 
them with lively faces, claw-
footed furniture and the 
playful pastels of the Singapore 
shophouse – itself a legacy of 
British colonialism. Huge ideas 
contained in tiny sculptural 
works; the cross-cultural 
legacy of these bibelots is not 
to be sniffed at. Shown below: 
‘Jewelled Dewdrop’ snuff bottle, 
£1,980. Visit hannah-lim.co.uk  dl



000

news

Magic Carpets
Every picture tells a story. But 
without human figures, their 
backgrounds contain potentially 
infinite narratives. This, at 
least, is what Hector Coombs, 
rug designer and co-founder of 
Shame Studios, noticed when he 
surveyed the three designs from 

his latest collection. While each 
piece was distinctive, he felt 
something about their ‘elegiac 
and ethereal’ atmosphere might 
connect them – the feeling, 
possibly, of a yarn waiting to be 
spun. To do so, he collaborated 
with writer Avery von Ringle; 
together, she and Coombs came 
up with a series of fairy tales. 
Perhaps, he muses, there’s a 
kinship between the anonymous 
craftsmanship of rugs and of 
folk stories – reflective of the 
shared culture from which 
they come. In any event, these 
are rugs that allow for artistic 
scene-setting in everyday life: 
once you have pictures with the 
figures taken out, you’re free to 
become the characters – be it 
among the turrets of a Giotto-
esque cityscape, or treading 
amid the buds of a Botticelli-
style f lower carpet. Shown 
above: ‘Vicchio’, £4,155. Visit 
shamestudios.com  dl

Flaw and Order
The columns of the Classical 
age have inspired a yearning 
for perfection since the days of 
Plato. But such purity can be 
exhausting. Moreover, products 
made with these exacting 
principles can take on a hard-
edged rigidity often at odds 
with our natural instincts. An 
equally ancient antidote can be 
found in Japanese aesthetics. 
Wabi-sabi is about the beauty 
of imperfection: a crinkled leaf, 
the warp of a textile, handmade-
ness. De Le Cuona drew on 
the philosophy – in particular, 
Jun’ichirō Tanizaki’s 1933 essay 
In Praise of Shadows – when 
developing its latest fabric 
collection. Take ‘Mangrove’, for 
example (shown left; £270 per 
m), with its natural modulated 
shades of brown and beige, its 
ground completely unbleached 
and undyed. It proves that what 

is transient, incomplete and 
flawed can also be beautiful. 
Visit delecuona.com  dl

Pointe of Reference
Classical dance is famed for its 
technical rigour and rhythmic 
demands. When Royal Ballet 
Company principal dancer 
Bruce Sansom, who performed 
with Darcey Bussell in her 
heyday, retired four years ago 
and was looking for a new 
creative outlet, he found basket 
weaving drew on these ingrained 
skills. As the willow wove its way 
round its supports in repeated 
loops, Sansom could feel his 
awareness of spatial geometry 
being reignited: ‘It all made 
perfect sense to me.’ Now he’s 
selling some of his pieces at a 
pop-up at Pentreath & Hall, one 
of London’s shrewdest stockists. 
While most of the works are 
made of Somerset’s more 
refined, commercially grown 
willow, the maker has also been 
experimenting with plants 
picked locally in the Scottish 
Borders where he lives. Creating 
something that springs from his 
environs and his natural skill set 
will serve, one hopes, to raise 
the barre. Shown: large shopper, 
£120. Visit thewillowman.co.uk  dl
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Wax Treatment
While much mythology 
surrounds the lighting of 
candles, little is devoted to 
making them. Now, non-profit 
organisation House of Today 
is using their manufacture 
to highlight craftspeople in 
Lebanon. Spanning ten products 
by ten emerging and established 
designers, the candles are 
made in an artisanal workshop 
at Beit Chabab, a hospital 
for the disabled near Beirut. 
Done in full collaboration with 
the residents, the resulting 
pieces are more sculptural 
than functional, pushing the 
possibilities of shaping wax. 
The workshop is one of a range 
of prosthesis/orthosis projects 
intended to nurture transferable 
and creative skills, and shows 
that the process of making 
candles can be as spiritual and 
meditative, healing even, as 
lighting them. Shown above: 
‘Blrrrrr’ candles, $400. Visit 
houseoftoday.com  dl

Aerial Dishes
Scottish interior-design brand 
Anta (WoI March 2000) is best 
known for its tartan furnishings, 
textiles and stoneware. This 

year, in a variation from its 
regular offerings, newly 
appointed creative director 
Stella Stewart has commissioned 
Edinburgh-based designer 
Jack Fletcher to paint a series of 
limited-edition stoneware plates 
as part of a Christmas collection. 
Inspired by the contradictory 
beauty of the Scottish winter 
sky, the ‘Morning Light’ range 
is available in two contrasting 
colourways: blue (shown left; 
£120) and charcoal. ‘Sometimes 
in the winter you wake up and it 
feels like the sun is trying to fight 
its way through the clouds,’ says 
Jack, ‘then other days you are 
surprised by a bright sky. There 

is an austere beauty in both.’ 
Each plate is moulded, painted 
and fired by hand in the Black 
Isle in Anta’s Fearn factory. Visit 
anta.co.uk  AF 

Dutch Courage
In matters of chiaroscuro, 
the Low Countries followers 
of Caravaggio were even 
bolder than their master: often 
compositions would be 
illuminated by no more than a 
single candle. Indeed, though 
based on 19th-century examples, 

these glass gas lamps (below) 
look like they were snatched 
straight from the dark recesses 
of a canvas by one of those 
Tenebrists. They form part of 
the winter home-wares selection 
by New York design duo Roman 
& Williams Guild entitled 
‘Bloesem Haus’. The collection 
includes over 50 items by 38 
different makers. A celebration 
of craftsmanship, the pieces all 
respond to a Netherlandish love 
of the fall of light on the details 
of objects. And these ‘Lunet’ 
lamps (from $1,150) will certainly 
cast the warm glow of the 
Golden Age painters on to your 
table. Visit rwguild.com dl ª


