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uper8 Sound’s Phil Vigeant
Get those old Super 8
ameras out of the attic, be-
.ause the format which fell on
ard times with the advent of
home video is back with a
vengeance. As anyone who
atches music videos or TV
ommercials can testify, the
grainy, gritty-looking images
of Super 8 are more and more
revalent these days. Much of
!‘we credit for this resurgence
oes to Phil Vigeant, president
of Super8 Sound in Burbank,
Calif., and Cambridge, Mass.,
nd someone who never lost

ith in the tiny format.
These days Vigeant is
promoting the Pro Studio, a
omplete package for Super 8
lroduction and post, featuring
Beaulieu 7008 camera, Mag
IV recorder, editing equip-
ment, a projector, Tascam
ur-track mixer and every-
ing else a filmmaker might
need. “It's great for people
who want to start a production
usiness,” he explains. “l like
‘) point people in the direction
f an entire movie. Too often,
people think all they need is
the camera, but if you just
hoot picture you're missing
ound, you can't edit, you
don’t have an entire produc-
tion.” Interest in the package is
idespread, with users includ-
‘g everyone from film stu-
ents to studio executives
who want to express their
creative urges during their off-

'ours.
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_Ow-Budget Feature Producers Look at Super 8

Another item new to
Super8 is a Steadicam
designed for use with smaller
cameras. “It gives you the
same flexibilities as a guy
using a Panavision. It's
modified for use on profes-
sional productions like videos
and commercials.” On low-
budget shoots, Vigeant con-
siders the Steadicam a viable
alternative to dolly shots.

Low-budget feature
producers and directors are
now at the cutting edge of
Super 8 use. B-movies that in
the past would have screened
atdrive-ins are now being sold
to cable TV and home video
distributors. Many of these
pictures shoot on Super 8
rather than on the costlier 16
or 35mm. Vigeant himself ex-
ecutive produced the colorful-
ly titled Nudist Colony of the
Dead, directed by Mark Pirro.
The film was shot on Super 8
for $30,000.

Vigeant predicts un-
precedented growth for the
format during the next few
years as filmmakers realize
they can complete projects
and actually profit by selling
them to cable, home video or
foreign markets. “A guy can
make a film on Super 8 for
$10,000 and sell it to German
television for $40,000. Ul-
timately, the studios will be
looking at a guy that can do
that: make a film that makes
money.” B

| <<If you’re going

|| straight to video,
you’d be crazy to
shoot 1I6mm when
you can basically
get the same look
“ with Super 8.

—Tony Elwood
producer/director of
Super 8 feature "Killer".

_.—Watch for “KILLER”
‘coming soon on Showtime!

= .Z= °Comparable to 16mm and
S=S===sams=s==  35mm when transferred
- to video.
*MTV, America's Most
Wanted, Flatliners, Black
S"l,' s”””” Rain, Teenage Mutant Ninja
SYSTEM Turtles—have all used Super

8 in their productions.
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