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Artisanal
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TO INCREDIBLE INDIA



D
e

si
g

n
 b

y 
co

g
n

it
iv

e.
d

es
ig

n
s@

g
m

a
il.

co
m

What joy it was to bring our wearers closer 
to our makers this fall at our first Artisanal 
Heritage Tour to incredible India. Four guests 
from Austria, America and India spent six 
exciting days from 15-20 October exploring 
her lesser-known treasures of handwork and 
heritage. A unique journey into India’s timeless 
artistic tradition, we met with artisans and 
their communities and learnt first-hand about 
the extraordinary crafts of embroidery, textile 
weaving and hand block printing besides 
experiencing the rich culture, history and 
tradition that makes India a paradise for lovers 
of art, beauty and design.



The artisanal tour was a beautiful experience 
that made me very emotional and also 

inspired. Textile has always been a part of my 
life but this trip added so much more than 
what I already knew or had experienced. 

The Calico museum of textile was filled with 
rich craftsmanship, a treasures that I’am 
so thankful has been safeguarded. India 
is looked upon as a cheap labour place 
and only upon experiencing the history 
of handmade will the world understand 

how skilled the artisans and makers of the 
country are. Meeting block carvers and 
printer and their stories of craft passed 

down the generations is so moving. I want 
to bring an even more stronger artisanal 

voice into AGAATI designs and share with 
the world the beauty of handmade. 

SALONI SHRESTHA
Founder and Design Head

AGAATI



MEET THE MAKERS BEHIND OUR 
BEAUTIFUL CLOTHES! 

The team at Bluehenn, our atelier partner in Noida 
showed us firsthand the details of the craftsmanship 
that goes into making AGAATI collection. Then 
followed a workshop on hand embroidery where we 
learnt how to do simply zardosi-styled embroidery. It 
took us over an hour to fill in a small flower each.

Noida
Uttar Pradesh 



PRERNAA NIGAM
Bluhenn Atelier,

Noida, India 

Though female workers are very less in this 
industry probably because families don’t allow 
them to gain more knowledge in this area, we 
try to train the few we can bring together. One 

step at a time. We have Shivani ,
the only female maker in the team who was 

supposed to get married but she decided 
to join Bluhenn and get trained. The export 

houses usually don’t consider women workers 
as men are better trained. But if women 

do not even get the opportunity to be trained 
how can they ever get better? Somebody has 
to take chance with them Some initiatives are 
happening in small towns and villages but not 

as widely in the metros. Even if they are seen in 
big companies they are mostly seen in sewing 

labels, cutting threads or packing but not 
around sewing and embroidery. 



CRAFT MUSEUM
Then it was time for some inspiration 
witnessing the intricacies in the 
history of Indian textiles at the Craft 
Museum. The textiles section is a 
treasure-trove for those who love 
craftsmanship, heritage, fashion and 
beauty. The variety of impressive 
techniques and stunning design from 
each state, each more breathtaking 
than the other, left us feeling uplifted 
and in awe of the rich tradition of this 
truly fascinating country.

Delhi 



BLOCK PRINTING WORKSHOP 
AT HASTAKALA
Hast Kala is a 70 year old block printing family operated 
company where the knowledge and skills is passed down 
across many generations. The head of the unit believes that 
hand work taught by their forefather is valuable art that 
cannot be replaced by machine.



MEHMOOD GAZNAVI
Owner, Hastakala Block 

Printing Workshop, Delhi

My entire family has been working in 
promoting and preserving this heritage craft for 
more than a 100 years. We didn’t want to make 

a shift to machine printing because we want 
to continue the tradition of handwork that 

our forefathers have taught us. It will continue 
in my family and will never end. I design all 

the blocks and give it to the artisans to carve 
them out and use only eco colors and azo free 

dyes. Even though we supply to many big 
designers in India, Germany and Japan, there’s 
not much money in the business and there are 

no government schemes or benefits either. 
So we need more encouragement from our 

customers to take this art to a wider audience.



My highlight of the tour was the block printing workshop 
at Hastakala in Delhi. Father and son are running the 

business of 70+ years, about 5 workers print the saris, 
and we are right in the middle: the tourists, who ask 

tricky questions about the size of the factory, the smell, 
the quality and sourcing of the fabrics and dyes, the 
inspiration for blocks and design patterns. We print 

ourselves and receive generous help from the workers. 
We are allowed to use the very same materials for our 

experiments, under the guidance of the workers, who – 
of course – can’t finish their saris while they help us. This 

is not a tourist demo here; we deal with the real stuff. 
A tiny old man tells me with his look that he needs the 

gold that I’m working with, I interrupt my work and give 
it to him. Kind eyes investigate my print. He smiles and 
nods. Not bad, I think. His print is still much cleaner that 

mine, his hand creates a perfectly aligned pattern yet 
has the perfect amount of imperfections and the result 
is just beautiful: a shining silk sari cloth that radiates the 
character of this traditional textile finishing technique...

MANUELA MIDI
Our guest from Austria



CALICO MUSEUM 
The museum conducts 3-hour tours 
every day and must be booked several 
weeks in advance. There is no entry fee 
and only a small batch of 20 guests are 
allowed each day. We were lost in Indian 
history and heritage as our passionate 
tour guide narrated fascinating stories of 
romance, celebration, victory, valor and love 
reminiscent in each design and technique. 

Ahmedabad  



The Calico Museum was a dream!
I had no idea the plethora of beauty 

that awaited us when we walked 
through those big gates. I felt so 

inspired by the textiles and the space 
itself. The architecture and gardens 

took me to a place of another time, but 
if you think about it, a lot of the fabric 
techniques and architecture are still 

being used today, which is reassuring.

VI ROWSHANKISH
Our guest from America



ROYAL BROCADE 
TEXTILE WEAVING UNIT
The weaving unit we visited in 
Gandhinagar has been operating 
for 35 years and are proud of their 
hearitage weave created at the unit. 
It is 14th century old and are still 
continuing the family tradition. They 
explore natural dyes as well.



After an early morning flight to Ahmedabad, 
a quick check-in at the fabulous House of 

Mangaldas, a heritage hotel in the midst of 
the hustle and bustle of Ahmedabad, we 

rushed to the textile weaving unit of Royal 
Brocade situated almost two hours from the 
city in Gandhinagar. All the fatigue from the 
travel went in a jiffy as we entered the unit—

intricate manual looms, colorful silk yarns, 
witnessing the artisans at work and learning 
about the complicated weaving process left 
me overwhelmed and humbled at the same 

time. Next step was a demo on organic fabric 
dying by Paresh, the owner of the unit—a 

process that may take months, sometimes 
even over years to just get the dyes readied. 

Oh what fun it was to try our hands at 
weaving and spinning as the artisans patiently 
guided us through each step of the process.

BAISHALI
Our guest from India



Jaipur

ANOKHI MUSEUM 
Anokhi Museum of Hand Printing is located in a 
magnificently restored haveli or mansion where 
the museum displays a varied selection of block 
printed textiles alongside images, tools and 
related objects – all chosen to provide an in-depth 
look into the complexity of this ancient tradition.

Like crafts worldwide, the block printing industry 
faces serious challenges trying to keep pace with 
modern manufacturing. The Museum addresses 
this fragile situation primarily through education. 
Dedicated to the art of block printing, the 
museum strives to inform both textile specialists 
and general public alike.



BAGRU
Bagru, a small town in Rajasthan which 
is a short drive from Jaipur has become a 
large influence on the art of Indian block 
printing. Many families livelihood now 
depends on this form of textile art. It was a 
pleasure to meet  Vijendra Chhipa, master 
printer,  founder of Bagru Textiles and fifth 
generation dyer. Since taking over from 
his father Vijendra has worked to employ 
local families and to grow new markets for 
Rajasthani block printing. 



What is the help you are asking from 
designers, big brands, small brands?

It would be helpful for us if designers come 
here, visit us, and do a workshop with us.  

They can learn the limitation of the printing.  
Because we have little mistakes, people 
reject them and that’s a big loss for us.  

When we do natural color printing process, 
we have 20% rejects.  That is a big loss for 
us and an increase of our cost.  We have to 
explain to people what is going to happen 

here, what is the little mistake, they can 
accept that, that is the block printing art.  
It would be helpful for us if the designer 
explains to the customers what is going 

happen to here and accept little mistakes. A 
man makes mistakes.

VIJENDRA CHHHIPA
A fifth-generation dyer and a Master Printer, 

Viju is founder of  Bagru Textiles



I travel a lot and it's always amazing 
to see places that have entire villages 
that are dedicated to one thing. When 
we decided to go to Bagru at the last 
minute, I didn't realize how engrained 

the art of block printing was to the 
village. I knew they did it there, but 
didn't realize that the entire village 
had their hand in the craft.  There 

were people on one street that 
carved the blocks, people on another 

that dyed the fabrics, fields and 
buildings covered in textiles drying in 
the sun, not to mention the studios 

that did the actual printing.

VI ROWSHANKISH



MORE FROM THE TRAVELERS

I was joking with Saloni that she's ruined 

me for life!  I went into this experience 

already with an appreciation for quality and 

handwork, but this made me appreciate and 

value it even more.  All I want to wear and 

buy are things that have some element of 

handmade in it now!  And once you see the 

textiles of a certain quality and the beauty of 

natural dyes, you don't 

want to have anything 

less anymore.  My 

souvenirs have gotten 

increasingly more 

expensive, but I buy less 

and I know I will talk 

about the techniques 

used to make it for 

decades to come.

VI ROWSHANKISH

I am already looking forward to coming 

back next year for the second AGAATI 

Artisanal Heritage Tour and deepening my 

understanding of Indian craftsmanship 

and textiles. I’m a newbie in sustainability 

and the tour has really strengthened 

my belief in being a more conscious 

consumer and in understanding the 

value of handmade. It’s 

been such a wonderful 

experience to meet and 

make new friends, learn 

from master artisans, 

discover new places and 

heritage craft, and yes, 

do an all-women’s trip 

once again. It was really 

food for soul!

BAISHALI



MORE FROM THE TRAVELERS

This Artisanal Heritage Tour by AGAATI took 

me to an Incredible journey. The journey 

with mesmerising stories about the Indian 

History, Printing, Dyeing, Textiles, Colors and 

making processes, heard from the people 

experienced in their craft. Through various 

workshops, knowing and trying some 

trade ourselves makes one think about our 

concious decisions and choices. These were 

memorable days, 

connecting with lovely 

people, in this very 

well organised tour. 

Definitely looking 

forward to next tour, 

to understand and 

know stories behind a 

new art form.

USHA

This trip opened my eye to the fact that the 

textile industry is operating at an extraordinarily 

interesting intersection of art, craft, cultural 

heritage, identity, environment, human 

rights, industry and business. I observe a very 

big change in the way I look at clothes. The 

awareness and knowledge about textiles that 

I acquired during this trip adds stories to the 

garments that make them even more precious 

in my heart and make me 

want to keep it for a long 

time. I felt already aware 

and appreciative before, 

but honestly, the intensity 

of traveling to these places 

and being allowed to put 

my hands on it, took this 

awareness to a next level.

MANUELA
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Connect with us:

www.agaati.com

AGAATI.California

agaati.california

AGAATI1

agaati


