


WE are Italians Based in Brooklyn and twice a year 
we move the Armadio team to Italy to shoot the 
new collections of our artisans.
But we do not bring back the lookbooks. We provide 
our customers our own travel diaries, and we 
designed Armadio.com as a curated platform to 
share all these stories - of Italians and of Italy worth 
knowing, often neglected by La Dolce Vita and 
Roman Holidays.

We are locals, we know well where and how to 
snoop. Our customers will have the same privileged 
access to the artisans’ labs they would have 
strolling and shopping on the streets of Tuscany, 
getting to know all the layers, the places and the 
stories, which an artefact is made of.

This year, we chose to shoot in Levigliani, 
Pietrasanta and Lucca, Tuscany.
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Inside, the temperature drops, and we are faced 
with the raw material that will make the beautiful, 
polished artefacts we all know and appreciate. The 
landscape of a quarry is somehow uncanny, if we 
think how far we are from the calming perfection of 
its final products, giving the exact feeling of how 
much and how hard the work is going to be to get 
there.
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At the feet of Mount Corchia, the small town of 
Levigliani has its history etched in stone, literally. 
You can go to Florence any day. We decided to 
bring our audience where the story of the stunning 
marble architectures of the city begins - in the 
marble quarry.

Up at the mouth of the quarry, views are 
breathtaking. The sky is clear, the horizon is marked 
by the blue of the Mediterranean, the Ile of Elba and 
Corsica are clearly visible, and we can squint for the 
French coast in the distance.

Levigliani



But nothing could the manual work of local miners 
against the technological revolution of the 19thh 
century, as the makings of the site were in no way 
sufficient to pay for the machines necessary to keep 
up with the new rhythms of the market. In the early 
1960s the site ended up for sale, putting at risk the 
local economy - which totally depended on it. The 
clause on the sale stating that the acquiring 
company shall continue to employ local miners was 
amply disregarded.

But in the end, justice really triumphed: today, after 
a trial of thirty years, the quarry is again property of 
the people of Levigliani. For many years the site 
needed to be sustained by local residents with 
portions of their own salaries, but it’s now a 
flourishing business.
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The marble quarry has been the propelling force for the 
village since the 1730s, after Gran Duke of Tuscany 
Leopold The Second - one of the most farsighted regent 
in the age of Illuminism (he was the first to abjure capital 
punishments) - redistributed feudal properties, thus 
forever terminating the medieval system.
The quarry of Mount Corchia was assigned to the village 
of Levigliani, which therefore came to acquire the only 
source in the world for the “Arabesque Marble” (Marmo 
Arabescato), - with its signature grey patterns on striking 
white background.

The quarry of Mount Corchia was assigned to the village 
of Levigliani, which therefore came to acquire the only 
source in the world for the “Arabesque Marble” (Marmo 
Arabescato), - with its signature grey patterns on striking 
white background.



“Little Athens” – as some call it, this small town 
counts as many artists as its residents, following on 
the path set by illustrious inhabitants Michelangelo 
and Fernando Botero. Marble dust has been in the 
air ever since, and all the fancy art scene of 
galleries, studios and auction venues in the city 
centre could nothing to dissipate it.

We decided to skip all the neat pieces in the galleries. 
We wanted to convey the feeling of a masterpiece in-
the-making, the handiwork on the road to art.
In the numerous marble labs of Pietrasanta, faces are 
born from blocks, pounded, hit and jabbed until the 
stone gains an identity, even a name.

Pietrasanta
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The artist shapes in chalk his vision. In front of the 
marble blocks many other hands will alternate: 
masters around the block hew the stone 
progressively shaping the figures, and then proceed 
to chisel the details. The artist is the last to handle 
the marble, his touches the final blessing before the 
artefact reaches the gallery or its new owner.

The industrial space of the studio feels quite crowded, 
and yet very silent, immersed in the permanent dusk 
caused by marble pigments and that sort of 
luminescence the material possesses. Many of the 
bystanders were actually made of stone, that is true, but 
it is almost impossible to break the concentration of a 
master hewing a block. The preciousness of the stone is 
indeed unforgiving.
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The province of Lucca is located approximately 45 
miles from Florence.
Colony of the Ancient Rome, founded by the Etruscans 
in 180 b. C., the city was indeed born in splendour, and 
used to host the summer villas of many Italian 
aristocrats.
We decided to skip the historical city centre of Lucca, 
and drove down “Via delle Ville” (Boulevard of the 
villas), where the historical residences lay one after the 
other.

Villa Grabau, still a property of the Grabau family at today. 
unapologetically invites us to indulge in its luxury.
One of the many reading rooms hosts the grand piano on 
which both Puccini and Paganini – both prestigious 
residents of Lucca, Puccini being a native - gave their 
concerts.
Outside of the grand windows, the Italian garden replete is 
luscious, hosting millenary plants (some of them with only a 
couple specimen left on the Earth), and other rare flora.

Lucca
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An 1980’s Italian lab turned into a designer’s den.

Morghen

Upcoming travels
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For press and PR inquiries please contact

Giorgia Fiori
giorgia@armadio.com

www.armadio.com


