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It's only January and we're already off to a busy start 
for 2018's release schedule. Just between last week 
and this, we've seen the new TY SEGALL double LP, 
the first solo record by H.C. McENTIRE (of Mt. 
Moriah), HOLLIE COOK's modern reggae odyssey, 
the second volume of three scheduled BELLE & 
SEBASTIAN 12”s (which will complete an LP with 
the third), SHOPPING's third record, MUDHONEY's 
first ever live LP, and a new TUNE-YARDS album. 
Reissues have also been strong with the HOT 
SNAKES LPs getting their moment back in the sun 
thanks to Sub Pop, a stack of nicely pressed and rare 
60s garage reissues thanks to Sundazed Recordings, a 
spaced-out LARAAJI gospel record, GUIDED BY 
VOICES' Mag Earwhig!, three very out of print early 
BIG BUSINESS LPs, and a classic UNWOUND 
record. That's a great sign for things to come this year!
Keep your ears out.

With this issue, I'd also like to place a call out for any 
sorts of 'Best of' lists for 2017 from you all. It can be 
anything you had a strong opinion about last year. In 
the past we've obviously gotten lots on music, but 
we've also received movie lists, beer lists, book lists, 
live show rankings, places to visit and even one titled 
“TOP 5 BANDS I CAN LISTEN TO IN THE CAR 
ON MY COMMUTE HOME WITH MY TWO YEAR
OLD (That He Doesn't Veto).” So, if you're up for the 
challenge, do some brainstorming and send me a list! 
You can email them to bullcityrocks@gmail.com or if 
you want to keep it old school, send the list to the shop
at 2600 Hillsborough Rd, Durham, NC 27705.

Redeye Distribution, a large national record distributor
that's conveniently located 15 minutes from here in 
Hillsborough, NC, have their Label Hang every 
December. Drag City, as well as some other label 
friends, generally swing in to nerd out for a couple 
hours. This year, however, the couple from Beyond 
Beyond Is Beyond Records, who released that 
phenomenal Myrrors LP last year, took the time to 
come by and chat as well. They're one of my favorite 



psych labels at the moment and continually release 
out-there, super interesting stuff. I was pleasantly 
surprised to learn that like most, they're just normal 
folks who love chatting records. I had been picturing 
these far-out, intimidating stoners the whole time. I 
also caught wind from my Redeye rep that thanks to 
you all, Bull City Records literally sold more copies of
ShitKid's Fish than all of Germany! Pretty rad, weird 
fact! The label summit also brings to town the folks 
from Thrill Jockey, Kill Rock Stars, Warp, Barsuk, 
Sundazed, Don Giovanni, Father/Daughter, Strut and 
lots lots more. I get real nervous if I think some of 
those labels might swing by the shop. They've meant 
so much to me and shop over the years. Without them,
there'd be no favorite records every year!

As you'll see while you're flipping through the pages, 
this Printout turned into a garage-focused issue. We 
had a giant snowstorm and freeze over, so I think I got
a little anxious with cabin fever and grabbed for the 
hard stuff. If I wasn't listening to Phoebe Bridgers' 
new heartbreaker of a record, I was submersing myself
in garage or punk at work and down in my basement 

at home. Luckily, kiddo is accepting of all forms of 
music so she just bops along to whatever as long as it's
not too loud. Ah! Which reminds me! We traveled 
down with the family for a spin around Disney earlier 
in January. It was a blast, as expected, and way more 
difficult than I had anticipated with a one year old. I'm
a newbie here. At one point as we're walking around 
one of the parks around 3pm and kiddo and her 
cousins are starting to melt down, I look up and see all
the faces around me for what felt like the first time in 
a couple days. Every face in the crowd, no matter who
it was, had the same faraway expression. Every adult 
had the same slack and focused gaze, presumably 
looking towards the couch in their hotel room. It was 
one of the most unifying experiences I've had outside 
of music. The entire park was feeling drain at the same
time. It was amazing and completely bizarre.

This month we have a year-end list from Richard 
Yvarra, a book review from Mike Schooff, and an 
essay from Nolan Smock on a random dollar bin LP 
he chose to listen to  one day in the shop. Enjoy! And 
thanks for reading as always!!! -chaz.



FEATURED RECORD

BAT FANGS
Bat Fangs LP/CD
(power pop / rock)
So this is a first. I have not heard 
this record as of the time of this 
writing, but it's a no-brainer for the
AotMC pick. Sure, I've heard 
singles and I've seen the band once
or twice, but it's the personnel and 
the label that make this debut 
recording a shoe-in. On catching 
wind of the upcoming release last 
fall, I knew immediately it was 
destined for the January or 

February pick depending on the 
timing. The LP is not officially out 
until 2/9 (this is why your digital 
download might not work yet) and 
the CD is slotted for the week 
before, but the distributor and label
agreed to let us order and ship it a 
couple weeks early. 'Cause they're 
nice and I fancy myself persuasive 
like that. Regardless, getting back 
on track, Bat Fangs is one part Ex 
Hex from Washington DC and one 
part Flesh Wounds from right here 
in the Triangle of NC. Rhythm-
pusher Betsy Wright, the bassist 
for Ex Hex, handles all guitar, bass
and vocal duties for Bat Fangs, 
while Laura King, drummer for the
feral garage gang Flesh Wounds, 
one of our greatest garage punk 
bands, maintains her position as 
one of NC's best drummers on this 
recording. Together they're a power
pop / power rock force. You'll hear 
elements of Ex Hex's inescapable 
infectiousness in Wright's 
songwriting, but Bat Fangs is a 
flashier, punkier beast with quick 
nods to 70s riffs and 80s anthems. 
Perpetually scrappy and stubbornly

underground New Brunswick, NJ 
label Don Giovanni Records (home
of Screaming Females, The Ergs, 
Aye Nako, Waxahatchee, etc) is 
releasing the LP and is one of those
labels that I will always blindly 
stock anything release they toss at 
us. They've put out at least one of 
my favorite records each year that 
I've been stocking them. So, with 
all that said, let's all enjoy the 
ceremonious first spin together. 
Thanks for taking a chance with 
me! I hope you enjoy! (Don 
Giovanni Records, New 
Brunswick, NJ) -CM

RECORDS!!!

THE RISING STORM
Calm Before... LP
(1960s / garage / psych)
The calendar just rolled over and 
we've already got an active 
Sundazed Recordings dealing out a
stack of hot reissues. For starters, 
they've just brought back an uber-
rare private press garage record 
from 1967. Original copies of the 
500 press record sell for thousands 
of dollars and were pressed on the 



band's own Remnant Records. That
may be a somewhat normal press 
for a garage band today, but that 
was minuscule back in the 60s and 
70s. You can bet that most of those 
are sitting long forgotten in attics 
of friends or tossed out after garage
sales decades ago. Within the first 
two songs, the band lays out their 
intentions with "Don't Look Back,"
an R&B-inflected garage rock rave
up, and "To L.N. / Who Doesn't 
Know," a paisley folk-psych 
reflection. The band was formed at 
an Andover, Massachusetts prep 
school and was active from 1965-
1967. It appears the members 
occasionally still get together to 
play! Essential listening for the 
garage rock enthusiast. (Sundazed 
Recordings, Coxsackie, NY) -CM

THE PLEASURE SEEKERS
What A Way To Die LP
(garage / soul / rock)
Frustrated 1960s Detroit garage 
rock! The Pleasure Seekers came 
out of the 1960s girl group era, but 
took that model and spiked a touch
of attitude and muscle into it. They
make most of their dude group 
contemporaries look tame and 
lame with the huff and tough of 
songs like their title track. If you 
have a sec, head over to Spotify or 
YouTube and listen. The group was
compromised mostly of the Quatro
sisters (it's Suzi Quatro's first band)
and was put together after one of 
the elder Quatro sisters saw the 

Beatles for the first time on TV. 
They came from a musical family 
with some of the sisters playing for
their dad's jazz band. The Seekers 
released a two-song single in 1965 
("What a Way to Die" b/w "Never 
Thought You'd Leave Me"), 
another in 1968 ("Light of Love" 
b/w "Good Kind of Hurt") and a 
single-song promotional 7" also in 
1968 ("Locked in Your Love"). 
The What a Way to Die LP 
includes these tracks and is fleshed
out with unreleased songs that 
were tucked away in a vault. This 
is some gritty, ahead-of-its-time 
music here. It's also essential 
listening for any garagehead or fan 
of Detroit's music history. The fact 
that a song like "What a Way to 
Die" was released in 1965 blows 
my mind. What do you think? 
(Sundazed Recordings, Coxsackie, 
NY) -CM

THE REMAINS
Live 1969 LP/CD
(garage / r&b / 1960s)
This live recording is cut from a 
recently surfaced tape of a rumored
performance from the Remains two
years following their breakup. It 
features all original members 
despite the band being broken up 
and it's a blistering, wild set. Live 
1969 was recorded at a Boston Tea 
Party appearance, the same place 
that a lot of Velvet Underground 
bootlegs were taped in 1968 and 
1969. The slightly lofi, crunchy 

recording of the band is 
surprisingly similar in fidelity to 
those boots, so I'm left wondering 
if perhaps these recordings came 
from the same hands and 
equipment. Regardless, the dark-
edged garage band burns through a
set mostly of amped-up crowd-
pleasing covers, but they also fly 
through their hit "Why Do I Cry." 
It's a party set and it shows. I think 
you'd call it “hot.” You can start 
here if you'd like, but I'd maybe 
check out their self-titled record 
from 1966 and then move on to 
this. Definitely one to queue up for
the ride home if you have a long 
work commute. (Sundazed 
Recordings, Coxsackie, NY) -CM

EDDY SENAY
Hot Thang! LP/CD
(instrumental / funk / 1970s)
Reissued by Sundazed's side label 
Modern Harmonic, Eddy Senay's 
Hot Thang! is an instrumental 
slow-funk jammer. The Detroit 
guitarist released two albums for 
Sussex Records – a subsidiary of 
Buddha Records – in 1972 and 
then appears to have disappeared 
from the music industry. Which is 
a shame, as Hot Thang! is a 
brilliant slab of slinky, jazzy soul-
funk. The guitar lines glide over 
easy, steady rhythms with a 
beautiful elasticity and 
relaxedness. It's reflective while 
propulsive. Hopefully Modern 
Harmonic is planning a reissue of 



his second LP Step By Step. I need 
to hear it. (Modern Harmonic, 
Coxsackie, NY) -CM

MUDHONEY
LiE LP/CD
(rock'n'roll / live)
Perennial BCR fave Mudhoney 
have released their first ever 
official live album right at the 
onset of the new year that just so 
happens to mark their 30th 
anniversary as a band. LiE or Live 
in Europe cobbles together twelve 
tracks recorded across Europe on 
their 2016 tour. The material does a
good job spanning the band's 
career without hammering in the 
obvious tunes. Yeah, there are hits, 
but the label and band show that 
they know their audience for this 
release. It's gonna pretty much be a
fans-only / completists score, so it 
feels like they went for the 
performance over the single. The 
twelve tracks rage and twist 
validating the truth already known 
among fans that yes, they are one 
of our generation's best rock bands.
And those who don't agree might 
as well just consider themselves 
not smart. There, it's been said. I 
once saw frontman Mark Arm 
front the MC5 at a reunion show in
Colorado and it just plain fit. It 
wasn't weird. Well, Lemonheads' 
Evan Dando was the other singer 
slotted to co-front the MC5 that 
night and he spent most of his time
sitting on the floor of the stage just 

taking up space and drumming on 
his shoe, so that part was weird, 
but Mark Arm raged like he was in 
his natural habitat. Sometimes I 
like to think that if I don't get to 
exist in the same time as the 
original Stooges, at least I have a 
Mudhoney who will continually 
and reliably deliver us the goods 
when they see fit. Anyway, the 
recording quality is actually kinda 
raw which is exactly as it should 
be. It feels fittingly like a classic 
bootleg. Stoked on this. (Sub Pop, 
Seattle, WA) -CM

SPICE BOYS
Glade LP/CD
(garage / rock)
Glitzy'n'fuzzy Swedish garage 
punk. The Spice Boys' debut LP on
Stockholm's Punk Slime 
Recordings is noisy and snotty in 
all the right ways, but there's an 

over-reverbed brightness that 
shines just a faint light of UK glam
into the surge. The songwriting 
duo of Adam Forsberg and 
Sebastian Holmlund, who also 
trade off vocals, keep melody well 
embedded in the chaos through 
their anthemic chatter. There's a 
charm in their slow and slurred 
nasally deliveries over the 
breakneck, spastic guitars and no-
stop drums. Glade was produced 
by Simon Skeleton, the same 
gentleman who recorded and 
produced ShitKid's Fish (AotMC 
#29). Keep an ear out for a little 
surf'n'psych buried in the mix. 
Enjoy! (PNKSLM Recordings, 
Stockholm, Sweden) -CM

THE SUFIS
After Hours LP/CD
(psych / pop / rock)
Tripped out rock in the vein of 



Atlanta's Elephant Six Collective. 
Formerly of Nashville and now of 
Brooklyn, The Sufis have more 
credit to their name for albums 
produced and engineered than they
do for albums released. With only 
three albums to their name so far, 
the songwriting team of Calvin 
Laporte and Evan Smith spent the 
better part of the five years 
between album number two and 
this one crafting friends' records. 
Their knack for production work 
really shines through on the 
deceptively simple-sounding, 
layered After Hours. The hooks 
have more missing notes than they 
do notes and certain tones are left 
to drone, lending the tracks a 
breezy air. There's more space than
busyness. I read that the duo 
studied with minimalist guru La 
Monte Young and Marian Zazeela 
for a short period, so that could 
explain the use of space and 
openness. Honestly, I remember 
not being into their last record as 
much as I wanted to, but this one 
has proven to be a grower. (Burger 
Records, Fullerton, CA) -CM

THE COWBOYS
The Cowboys LP
(garage / rock'n'roll)
I bought a Cowboys cassette a few 
years back off my buddies at 
Magnetic South (the Apache 
Dropout folks) and was mildly 
intrigued with the confrontational 
noisiness of it. I remember liking it

alright, but like most everything 
else, it got filed away. I saw other 
cassettes come and go, some 
selling for oddly expensive 
amounts on Discogs, but I was 
never quick enough to get one. 
Fast-forward a couple years and 
Chicago-based garage punk 
linchpin HoZac Records is raising 
some chatter on their release of the
Bloomington, IN band's third LP. I 
picked a couple up expecting a 
noisy, ramshackle garage punk 
record that I figure I'll dig well 
enough...but instead I end up 
stocking a last minute contender 
for rock album of the year. It's still 
ramshackle and all over the place 
stylistically, but it's a sophisticated 
rock'n'roll record under all that 
scrappiness. They've developed 
some chops and serious 
songwriting skills in their four year
career has DIY garageheads. 
Recommended big time. (HoZac 
Records, Chicago, IL) -CM

THE LIVING EYES
Modern Living LP/CD
(garage / punk / rock)
Garage punk from Geelong, 
Australia. On their third full 
length, which snuck out in the first 
week of December, the band is 
veering their 1960s-esque garage 
rock into a more post-punk lane. 
It's a little tougher and more 
choppy than their previous two, but
it's headed in a good direction and 
doesn't totally give up their 

beginnings. I'd actually venture a 
guess that they're just simply 
growing as musicians. Or they 
added a new guitarist. Modern 
Living is a collaborative release 
between three international labels 
oddly enough – Anti-Fade in 
Australia, Neck Chop in the US, 
and Gone With The Weed from 
France. That's not common and 
speaks volumes of the faith the 
labels are putting into the record. If
the band can keep keeping it 
together, they've got something on 
the horizon. (Anti-Fade / Neck 
Chop / Gone With The Weed) -CM

JACKSON POLITICK
Paste, Vol. 1 LP
(garage / rock)
San Fran garage hero Andy Jordan 
is a restless soul. He's been in 
some of my favorite CA garage 
bands dating back at least 15 years 
and he stills shows no sign of 
slowing down. In fact, he's 
surprised me before through 
constantly shifting band names and
labels so much that I've been 
dumbfounded to find a new record 
I've been digging is in fact the man
himself. Jordan was in paisley 
garage psychers The Cuts in the 
early aughts and from there moved 
into the punkier, snottier, glammier
garage of The Time Flys (one of 
my favorite projects) shortly after. 
Lately he's been releasing albums 
with a band under the name Andy 
Human & The Reptoids, but Paste,



Vol. 1 actually sees the 
underground luminary writing and 
recording all the parts himself. In 
that it has a rushed, single-brained 
Jay Reatard vibe, but it moves at a 
slightly slower pace and is less 
punky. Released on the same day 
and on the same label as The 
Living Eyes new LP, it too snuck 
out right at the tail end of 2017 
ensuring it'd miss any kind of year-
end list action. (Neck Chop 
Records, Fullerton, CA) -CM

SALAD BOYS
This Is Glue LP/CD
(jangle / rock)
Hailing from Christchurch, New 
Zealand, the band has an 
inescapably easy comparison to the
greats of Flying Nun Records 
hanging over their heads. Maybe 
they're tired of it by now, or maybe
they're not. Maybe they wear it like
the cool badge that music yellers 
like me mean it to be, but that's not
so likely. The BOYS do have that 
laid-back, rollicking vibe that we 
love in the Bats, the Chills and the 
Clean, but they're now and with 
that comes an embedded sense of 
urgency. Two of these other bands 
are technically still “now”, but 
they're well past their sophomore 
releases, which is where Salad 
Boys stand. Regardless, if you long
for the breeziness of 80s indie 
rock, or you missed it, this is worth
a spin. Also recommeneded for 
fans of Dick Diver and Rolling 

Blackouts CF if you need a more 
modern comparison. It's a little 
jangle and a little abstract at the 
same time. (Trouble In Mind 
Records, Chicago, IL) -CM

SHOPPING
The Official Body LP/CD
(post-punk / dub)
Minimal UK post-punk band 
Shopping is back! And it might as 
well be the early 80s once inside 
the band's jagged, bouncy third 
release. The Official Body was 
produced by none other than 
Edwyn Collins and it sounds 
amazing. There's space between 
the instruments and everything can
be heard in its own sphere, with the
sparseness loud and essential to the
overall atmosphere of the release. 
The wiry guitar and dubby bass 
feel like they're at two ends of a 
rope pushing and pulling back and 

forth over the fast'n'locked drums. 
It's wound up and tense. 
Recommended for fans of Sneaks, 
Wetdog, ESG, Delta 5, Liliput / 
Kleenex, The Slits, etc. (FatCat 
Records, Brighton, UK) -CM

DES DEMONAS
Des Demonas LP/CD
(garage / punk / rock)
DC-based garage drenched in fuzz 
guitar and farfisa organ. While the 
band – made up of members from 
Kid Congo & The Pink Monkey 
Birds, Medications, Make-Up and 
more – is more beat and swirling, 
the frontman is a politically-
charged Kenyan punk singer. His 
pacing is right on time with the 
less-than-punk push of the band, 
but he does maintain a 
confrontational air. It's an 
interesting cross-section of the two
genres. Generally a garage punk 



band is more punk than garage due
to its guitars and singer, but this is 
oddly different and is all the more 
intriguing for it. I've only just 
begun to dive into this record, so 
I'm excited to see how it blossoms.
(In The Red Records, Los Angeles,
CA) -CM

BARGAIN BIN FINDS
Deborah Allen
Telepathy LP (RCA Victor 1987)
Outside of her album covers, I 
didn't know much about Deborah 
Allen before pulling this pink 
blasted and acid washed album 
from the back of the discount bins. 
I won't kid myself that everyone 
reading share my endless love for 
programmed bass lines, palm-
muted and laser-light guitar lines, 
and slammed drum machines all 
plugged direct into digital mixing 
boards. It was my gateway to the 
record, but I think there's merits 
beyond the production. A good 
song is a good song, and 
sometimes the unexpected 
collision of all the right elements 
just works. 

Allen is a cool case, as 'Telepathy' 
is the only attempt at neon-hued 
funk pop this country singer ever 
made. Her fans quickly dismissed 
her as a sell out and she returned to
making Billboard-charting country 
hits after this. Earlier this year, I 
rediscovered Michael Sembello's 
equally bright and bouncy 'Bossa 
Nova Hotel'. He played a slow 
country ballad for his boss and 
mentor Stevie Wonder before 
recording, and Wonder told him to 
pick up the tempo. "Maniac" 
eventually became a hit, and even 
though I've never seen 
'Flashdance', I've heard that scene 

is iconic. Who knows, maybe 
growing up in Nashville in the 80's
makes this particular blend of 
country crooning, traditional 
songwriting, and sparkling night 
grooves hit a certain spot for me. I 
think the songs would hold up in 
any genre, I just don't know if I'd 
enjoy it as much.

Prior to this album, Allen's career 
floated from IHOP waitress to 
backup singer for Roy Orbison to a
full-time gig at Opryland USA to 
touring Russia with Tennessee 
Ernie Ford. At some point, Shel 
Silverstein (!) caught a 
performance of original work at a 
small bar and urged her to continue
pursuing songwriting. She landed 
few minor country hits, but charted
a major crossover hit in 1983 with 
"Baby I Lied". RCA moved Allen 
to LA, home of their "pop 
division". I'm not sure if the entire 
record was inspired by the title 
track "Telepathy" or if it was just 
good timing, but Prince, credited 
on this album as Joey Coco, 
produced, performed, and penned 
the track. Greg Mathieson, mostly 
known for producing Sheena 
Easton and the criminally 
underrated Toni Basil, picked up 
the rest of the album's production 
credits and she worked with 
frequent collaborator Rafe Van 
Hoy on the songs. 

A lot of albums from this era suffer
from random sequencing or front-
loading, the result of pushing 
singles or trying to cater to lovers 
of slow jams and dance hits 
equally, but 'Telepathy' never 
slouches. It's nearly cinematic start 
to finish, from the steam rising 
from the streets of the smooth-
talking title track to the uplifting (if
not a little naive, something all 
Good Pop should aspire to be) 
ready-for-closing-credits 
"Somebody For Everybody". And 

all this, of course, is why I dig. 
'Telepathy' never made it to CD or 
streaming services, but you can 
hear it on YouTube.

BOOK REVIEW
Cosey Fanni Tutti
Art Sex Music BOOK
I was searching for records of the 
avant garde group Throbbing 
Gristle I didn’t yet own when I 
discovered a new autobiography 
released in 2017 from one of 
Throbbing Gristles members 
Cosey Fanni Tutti who was born 
Christine Newby.  Her 
autobiography art, sex, music is a 
great read.   A few chapters 
describing her childhood are easy 
to read through unlike many other 
autobiographies that include every 
detail of an artist’s roots.  Her early
adulthood was spent as a performer
with COUM Transmissions in 
which she was a founding member 
with Genesis P. Orridge, and  Peter
‘Sleazy’ Christopherson of Coil 
fame.  Her performances in COUM
transmissions are explained in 
detail in addition to her account of 
the relationship with her partner at 
the time Genesis P. Orridge.  Her 
intense and frequent 
confrontational relationship with 
Genesis  was a fitting parallel to 
COUM’S controversial 
performance art installations and 
the later harsh industrial music of 
Throbbing Gristle.

Prior to reading art, sex, music I 
viewed Genesis P. Orridge as the 
driving force behind COUM and 
Throbbing Gristle although Tutti’s 
account explains otherwise.  It was
she who held the art collective 
together in the earlier days when 
they lived much like a hippy 



commune in COUM.  Not only did
she provide the majority of the 
ideas for their art installations and 
mail art but she played house wife 
and mother for COUM too.  She 
did the cooking, cleaning and even 
worked at a London factory job, in 
addition to performing in striptease
and pornography to support the art 
collective’s endeavors while her 
male counterparts looked on 
without contributing.  Not 
surprising in the 1970s though 
somewhat more surprising 
considering the male membership 
was to be progressive artists 
resisting sexism.  As her 
relationship with her narcissistic 
and abusive partner (many acts of 
violence directed at her from 
Genesis throughout the book)  
Genesis deteriorated she found 
“true love” in Chris Carter who 
formed Throbbing Gristle with 
Cosey, Genesis,  and Sleazy.  Chris
was the musical driving force 
behind Throbbing Gristle.  
Throbbing Gristle disbanded in 
1981,  and she and Chris continued
as the electronic avant garde group 
Chris and Cosey.  Cosey Fanni 
Tutti continues to release both solo
recordings and recordings with 
Chris today.  Her retrospective 
deluxe box set with many photos 
and text, called Time To Tell was 
also released in 2017.   The 
autobiography can be an intense 
read though the tension resolves 
and only reinforces the artistic 
force that is Cosey Fanni Tutti.

2017 was an exciting year for hip 
hop. While some familiar names, 
like Kendrick Lamar and Jay-Z, 
reemerged with powerfully 
relevant records, there were quite a
few newcomers who opened my 

eyes and ears to a renewed sense of
fun in the genre. I don't want to go 
into too much detail -- but, damn, 
if you haven't heard Mach Hommy,
get ready (2018 is going to be his 
year)! Here is my 2017 Top Ten 
List, along with some anticipated 
released for next year:

2017 Top Ten List

1. Armand Hammer- Rome
2. Jonwayne- Album Two
3. Strange U- LP4080
4. Billy Woods- Known Unknowns
5. Shabazz Palaces- Quazarz VS. 
The Jealous Machine/ Quazarz: 
Born On A Gangster Star
6. DJ Harrison- Hazy Moods
7. Stormzy- Gang Signs And 
Prayers
8. Elucid- Valley Of Grace
9. Your Old Droog- Packs
10. Wiki- No Mountains In 
Manhattan

2018 Releases To Lookout For**:

1. Hot Snakes- Jericho Sirens
2. The Sea And Cake- Any Day
3. Yo La Tengo- There’s A Riot 
Going On Here
4. Berner-  The Big Pescado
5. Mach Hommy- Haitian Body 
Odor

**Not all of these 2018 releases 
are hip hop.

HOT SNAKES are go! Sub Pop 
just lovingly repressed three of the 
best rock records this side of the 
90s. Suicide Invoice, Automatic 
Midnight, and Audit in Progress 
are all back in print and waiting for
you to hear them. Hot Snakes is a 

continuation of the collaboration 
between John Reis (of Rocket from
the Crypt) and Rick Froberg (of 
Obits) following their partnership 
in Pitchfork in the late 80s and 
Drive Like Jehu in the early 90s.

BONNY DOON has a record 
coming out soon on Woodsist that 
sounds like a winner. I've only 
heard the single, and it's an 
enticing piece of drifting psych-
twang. Think Neil Young and 
Woods.

Tomorrow brings the new TY 
SEGALL 2LP! So it'll be out by 
the time you read this. And it's 
good as expected. I was won over 
halfway through the first track. 
Glam + garage + guitars = 
perfection.

BELLE & SEBASTIAN's 2nd EP 
has been released, which means 
two-thirds of their new album is 
out. Surprise, surprise, it's real 
good. Even if the term “twee” goes
out of fashion, Belle & Sebastian 
never will. 60s pop grooves.

The new TUNE-YARDS has been 
getting some serious attention with
its abstract approach to beat-driven
indie rock. Always a good spin.

If you're a fan of electronic and 
modern composers, keep an eye 
out for the new NILS FRAHM LP 
on UK's Erased Tapes. I've loved 
his last few records and this 
shouldn't be that much different. I 
believe it's out in the next week or 
two.

SCREAMING FEMALES also 
have an upcoming new album 
slotted for March that I'm 
anxiously anticipating. They'll be 
coming through Durham early that 
month. Get it on your calendar!

NEW MIND SPIDERS LP!!


