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I had a strange notion that I could get this month's 
issue written while in and out of vacation for the last 
two weeks. Every year I flee North Carolina for a 
week or two in August for two reasons – 1) The heat 
and humidity go through the roof and 2) I need to 
collect my head before our town grows by about 7000 
or more bodies in one weekend. Both of those reasons,
the kind of heat that makes you stay indoors days on 
end and the city bracing for traffic to start again as the 
city swells with more people, also cause a short, two 
week slow season smack dab in the middle of the 
month. I'm actually real fortunate that the record shop 
has such a small window of a slow season, but it still 
works as the perfect time to run. So we packed up the 
little one and we fled to upstate New York to visit 
Rachael's folks, came back for a couple days of work 
catch-up and then barreled up the Eastern seaboard 
towards southern New Jersey for another handful of 

days. By the first night, it occurred to me how foolish 
I'd been in thinking I could get a little writing done 
while out of town. Coming home for a couple days in 
between trips was also a noticeably terrible idea. One 
that we probably won't repeat if we have the chance 
next year. What we did manage to take away from our 
shortsightedness however, is that vacation as we've 
known it no longer exists. It's an entirely different and 
newly exciting beast.

This old act of vacationing has been replaced with 
something much more magical and full of wonder, but
ten times as tiring at the same time. I'm sure parents 
have warned me of this, but like everything else, you 
don't really get it until you experience it. You're all 
plugged ears until you're there yourself. We took that 
kiddo's sleep schedule and tossed it deep into a 
blender of travel, new spaces and strange routines. She
did great, but sleep suffered. By the time there was 
any free time to sit down and type at the end of the 
day, I was too busy and content staring out the 
window to muster up any words. Again, it was 
wonderful and it was certainly blissful staring, but 



next year I'll have to plan ahead now that I know your 
body has only so much energy in it for one day of 
vacation.

In other exciting news, the mysterious Spyglass 
Records label has repressed that Velvet Underground 
bootleg I spent a few issues back lamenting about 
missing. It popped back up in my distributors and I 
excitedly received one off backorder. Then, however 
in bummer news, the first record of the double LP set 
had a bad factory defect on it rendering the record 
unlistenable. Well, really it just leaves the first thirty 
seconds of each side unplayable, but that's enough to 
make me consider it a lost cause. Back through the 
ordering process for another copy!

In the kids' music department: Since this summer was 
such a good one for reissues, I figured it appropriate to
highlight a couple of the ones that stuck out in a 
soothing way. First off, the beautifully packaged 
issuing of Gillian Welch's The Harrow & The Harvest 
has proven itself to be a wonderful mid-afternoon 
cooler. Welch's songwriting and David Rawlings' 

guitar playing may as well be lullabies for adults who 
have had a long day (or are anticipating one). The CD 
was released in 2011 and this is the first time it's been 
pressed to vinyl. Let's hope this means a flood of 
Gillian Welch vinyl is coming! I could use a copy of 
Time (The Revelator) on LP something fierce.

Portland's Beacon Sound Records, a shop and label, 
did up a couple official reissues of some long out of 
print Terry Riley LPs. Descending Moonshine 
Dervishes (recorded in 1975 / released in 1982) and 
Songs for the Ten Voices of the Two Prophets 
(recorded 1982 / released 1983) are two prime 
examples of classic minimalism and modern classical 
music. The pieces contained on the records are slow, 
open, often repetitive and quite trance-inducing. Both 
have played a part in soothing one of my more petite 
coworkers on the days she comes to help.

This month, regular Richard drops by for a review!

And now as I hear kiddo knocking against the side of 
her crib, I know it's time to wrap this intro up....



THE MYRRORS
Hasta La Victoria LP/CD
(psych / rock / experimental)
I was searching for a zoner on this 
one. I had picked out a great 
rock'n'roll record, but by the time I 
was getting ready to write the 
Printout, despite the new 
Guantanamo Baywatch album 
being outstanding, the feeling had 
sputtered out a bit. We've also 
already burned through a steady 
stream of rockers and songwriter 
records, so it was time to veer off 
in a different direction. Plus, as 
lack of sleep really started to take 
effect over the last month spurred 
on by someone's changing sleeping
habits, I personally needed 
something that'd offer a long, hard 
space out session. Sometimes you 
just have to stare at the wall for a 
second to regain your composure. 
So off down the psychedelic and 
drone path I went moseying.

Enter Behind Behind Is Behind 
Records. They've established 
themselves as an authority on the 

current state of psychedelic rock 
and consistently deliver 
exceptional records. Basically I 
knew the mood I was looking for 
and I knew they could deliver, so I 
pulled up a list of their most recent 
releases. Two stood out – the new 
Dire Wolves that had just come 
into stock and the brand new 
record from The Myrrors who I'd 
already spent some time with and 
casually dug. Approaching the 
album with a little caution, I 
anxiously hoped it'd be a hair 
tighter than the previous ones. It 
was. The first time I listened to the 
record was on a run as I was 
rolling through potential 
replacements for the rock record 
I'd just sidelined. Hasta La 
Victoria, the band's fourth album 
overall and their third for 
Brooklyn's BBiB label, 
immediately got stuck on the 
player. As the sun beat down, my 

breath slowed and I hit that easy 
stride you hope to hit right before 
your legs and lungs start to scream.

Maybe their ability to stir up a 
calmness in a dead heat has 
something to do with being from 
Tuscon, AZ, or maybe it was just 
pacing luck, but the record had a 
physical effect. Hasta houses five 
tracks that clock in at a total of 37 
minutes. The album is book-ended 
by a 10 minute track and a 14 
minute track with a few somewhat 
normal length pieces in between. 
The vibe is heady and the band 
flips from repetitive, krautrock 
rhythms to riff-fueled burners. 
Organs, drums and bass are 
predominate throughout, but viola, 
violin, flute, saxophone, 
harmonium, electric bouzouki, 
rebab and santoor also play 
prominent parts among a laundry 
list of others.



The band's past releases have been 
good with three of the four finding 
their way onto the shop's shelves, 
but nothing so far as been as 
grabbing is this. Everything seems 
to have coalesced for the band 
within the walls of this record in 
that nothing sounds forced, fake, 
pretentious or borrowed. It's just 
wide open and rambling.

Tune in and space out. It's good for
background noise while going 
about a day's work, but it's equally 
as good for a late night unwind. 
(Beyond Beyond is Beyond, 
Brooklyn, NY) -CM

RECORDS!!!

KIM GRAY
Compulsion LP
(garage / pop)
This isn't really what I was 
expecting. From the name, the 
cover and my certain level of usual
judgment, I just assumed this 
would be an electronic record. 
Don't ask me where that came 
from, but I feel I'm allowed a 
certain amount of totally off-base 
assumption every now and then. 
Given the fact that it's on a rock 
label that I 1) like and 2) know is 
local to Durham, I should have 
known better. It took me about a 
week or two after pulling it into 
stock and an urging from Nolan to 
finally get around to tossing it on 

for a spin. It made an impression 
from the first track. Compulsion is 
a throwback to the sentimental 
sweet power pop garage of about a 
decade ago. Gray's songwriting is a
mix of King Tuff's sun-gazing pop,
Harlem's slow bounce, Fletcher C. 
Johnson's twang and Nobunny and 
Hunx's knack for a good lowkey 
hook. 60s melodies flirt 
flutteringly with acid-eyed guitar 
playing and production and the 
results couldn't be any better. It lost
to the Myrrors LP for Album of the
Month Club by a hair. Highly 
recommended. Power pop record 
of the month. (Bad Diet Records, 
Durham, NC) -CM

DALE CROVER
The Fickle Finger of Fate LP/CD
(rock / experimental / drums)
Melvin's drum-man Dale Crover 
released his first full length solo 
record on Joyful Noise Recordings 
in early August. As can always be 
expected from anyone in the band's
inner circle, it's weird. There'll be 
no letdown there for seasoned 
Melvins fans. Fickle Finger boasts 
20 total tracks. Hold on though, 
before you go gettin' overwhelmed,
I can let you in on a secret that 
only nine or ten of those tracks are 
fully formed songs with verses, 
choruses and all that go with 'em. 
The rest are interludes of noisy 
drum experiments that essentially 
act to chop up the mood of the 
record. Despite Crover's surprising 

ease at writing flowery, sweet rock 
songs and his know-how to 
balance them out with a couple 
heaving riff-rockers, he ain't gonna
let ya get too comfortable for too 
long. The cacophonous, bizarro 
soloing blasts are like plate-sized 
rocky islands plunked right on 
down into the rocking waters. Just 
as you get your head nod on, 
Crover blasts out a couple 
distractions. It's almost as if it's 
done strategically by someone 
who's uncomfortable with the fact 
that they might be writing a pretty 
record. Or they're perfectionist 
enough to muck it up out of worry. 
It's agitated and sweet all at once 
with a balance of heavy and pretty. 
(Joyful Noise Recordings, 
Bloomington, IN) -CM

RIPS
Rips LP/CD
(post-punk / indie)
Just to establish a connection right 
off the bat, Rips' debut LP was 
recorded by Parquet Courts' Austin
Brown. That being said, it 
shouldn't be much of a surprise 
that the Brooklyn band's edgy, 
driving jangle has at least a little 
bit in common with its producer's 
band. It's got that cool, collected 
vibe of city bands from the late 
1970s and up, but I'm having 
trouble figuring out if I like it as 
much as I want. Will it be a 
grower? I hope so. Like so many 
art rock bands, its coolness verges 



on coldness. The emotion and 
warmth feel drained out, which I 
know is appealing to a lot of folks 
– and a lot of people should like 
this – but it can fall flat with me. 
It's a good record and could even 
be a great one, so I really hope it 
starts to gets its claws into me! 
Lord knows I've loved enough 
bands that share this sound; but 
then again, maybe that's today's 
roadblock. Pretty sure I loved this 
last week so I'll have to check 
back. (Faux Discx, Brighton, UK) 
-CM

FRESH & ONLYS
Wolf Lie Down LP/CD
(psych / pop / dark)
The Fresh & Onlys have returned. 
It's only been about three years 
since the last record, but I'd argue 

it's been about seven since they've 
pulled up to the table with a killer, 
memorable record. Psych-pop 
flavored blood is back to flowing 
freely through the band's veins and 
Wolf Lie Down oozes those dark, 
eerie vibes we've come to crave. 
What I've always loved about 
songwriter Tim Cohen is his 
surreal style of writing. You never 
really knew where he was headed, 
but the last two records were just a 
little too obvious and by the 
numbers. They were good records 
as far as new records go and I think
they helped win the band a few 
more fans, but they weren't great 
records for the caliber of the band 
who was releasing them. Does that 
make sense? Essentially, I didn't 
find myself sitting with each one 
for too long on account of them 
being a little too predictable in the 
reverbed post-punk realm. 
Anyway, I'm getting away from 
this record. For their seventh 
album, San Francisco's Fresh & 
Onlys have concocted a gloomy, 
atmospheric world structured from 
woozy, psychedelic swirls built on 
ringing guitars, unwinding twang 
and the occasional synth. Leonard 
Cohen is as much an inspiration as 
Ennio Morricone is for this veteran
psych band and the moodiness is 

brimming on Wolf Lie Down. 
Another highly recommended one. 
I can feel that this one is going to 
get a lot of repeated play this fall. 
(Sinderlyn Records, Brooklyn, 
NY) -CM

SNAIL MAIL
Habit 12"
(lofi / pop / indie)
Short and sweet. Pulled into stock 
on account of it being on the same 
label as the outstanding new 
Priests LP, Snail Mail's Habits EP 
came as a pleasant surprise. It's a 
reigned-in, mindful rocker in the 
vein of Waxahatchee, Lucy Dacus, 
Frankie Cosmos, Ian Sweet and the
like. So, while it's not as adrenaline
punching as Priests with its lofi 
indie manners, it's just as 
emotionally tugging in its 
songwriting and eased, but crunchy
delivery. Lindsey Jordan recorded 
the EP in DC as a trio with Ryan 
Vieira on bass and Shawn Durham 
on drums back in 2016 and 
released it quickly to tape and 
Bandcamp through Sister Polygon 
Records. Probably due to growing 
demand through website inquiries 
and merch table chatter, the label 
pressed it to 12" earlier this 
summer. Fans of introspective 
electric guitar songwriting take 
notice. Watch for someone like 
Merge, Matador, Sub Pop or 
Jagjaguwar to pick Snail Mail up 
for a full length. (Sister Polygon 
Records, Washington DC) -CM



SIDE EYES
So Sick LP/CD
(hardcore / punk / pop)
So Cal's Side Eyes have landed a 
full length on In the Red! Their 
debut record is a rager, a twister 
and turner surging with old school 
Cali hardcore ferocity. That's to say
it's nervously wound up with 
explosive anthemic melodies. 
Think Circle Jerks, RKL, Black 
Flag, The Bags, etc. Earlier this 
year or late last year we mentioned
a great split 7" of Charlotte Caffey 
covers (The Go-Go's) between 
Side Eyes and Southern California 
punk-pop legends Redd Kross, so 
I'm pretty stoked to finally have 
more. The volatile mix of Astrid 
McDonald's vocals with Kevin 
Devine's guitar playing are like a 
straight shot of coffee to the veins. 
It's a chemical reaction. I love the 

classic vibe on this record and I'm 
imagining it'll quickly become an 
essential car record. (In The Red, 
Los Angeles, CA) -CM

FREDDIE MCKAY
Picture on the Wall LP/CD
(reggae / rocksteady / soul)
Studio One rocksteady / reggae 
recording artist Freddie McKay 
released his vocal masterpiece 
Picture on the Wall back in 1971 
solely to his hometown of Jamaica 
and the UK. It didn't hit the US 
market until '74 and quickly 
disappeared until just this summer 
when the recently revived Studio 
One label repressed it. I'd never 
heard the record before, but I'm 
gonna pull in whatever the 
legendary Studio One feels fit to 
re-release into the world. And that 
I did which in turn kicked off one 

hell of an album addiction. McKay
has a smooth, soulful voice that 
towers and shines like a steady 
beacon over the wobbly, bright 
rocksteady beat of his backing 
band. In this case I believe it's the 
Soul Defenders who offer their 
backing help and they're hotshots, 
but they're barely keeping up with 
the vocalist. It's great. Put a little 
romance back in your week and 
take this one for a drive. (Studio 
One, Jamaica) -CM

TY SEGALL
Fried Shallots 12"
(garage / glam / psych)
Segall released a six song EP this 
past week of loose studio tracks 
and other song orphans as a 
fundraiser for the ACLU. Drag 
City and Segall are donating all 
proceeds in their sales to the 
organization. A lot of musicians are
vocal, and that's awesome and 
already a risk for someone in a 
public position, but rarely do we 
see a performer put their money 
where their mouth is and actually 
fund a fundraising piece 
themselves – so much so that it's 
electric when it happens. We saw it
earlier this year with Superchunk's 
limited 7" whose sales benefited 
Planned Parenthood. Hopefully by 
now most know what Ty Segall 
sounds like and this little short 
story collection fizzes with the 
fried stompers and glammy ballads
we love. Being a loose songs 



collection, a couple tracks err 
towards the rawer side of Segall, 
but that certainly isn't a deterrent. 
For me it's an enhancement. This is
obviously recommended for 
multiple reasons. Get Ty'd and get 
fried. (Drag City, Chicago, IL) 
-CM

SAM COFFEY & THE IRON 
LUNGS
Sam Coffey & The Iron Lungs 
LP/CD
(rock'n'roll / power pop)
Howling, gang vocal power pop 
with an obvious love for big 70s 
rock. This is the third long player 
for Toronto's Sam Coffey and his 
first for Burger Records. The 
previous power-rawker was 
released by garage flame-carriers 
Southpaw Records and sounded 
downright sloppy compared to this 
tightened up arena-bound 
rock'n'roll record. I've read there 
may be up to three guitarists 
playing in the band and that makes 
me happy. It's as garage as they 
come, but Coffey's eyes are on the 
prize and he's got the goods to amp
himself up the ladder. If Sam 
Coffey & The Iron Lungs achieved
the status of The Holdy Steady at 
their height within the next couple 
years, I wouldn't be the least bit 
surprised...and I'd be less 
confounded. So, if ya like real 
rock'n'roll in yer rock'n'roll, this 
one's for you. For fans of The 
Reigning Sound & Sheer 

Mag...and Thin Lizzy & Cheap 
Trick. Snap into it. (Burger 
Records, Fullerton, CA) -CM

THE APPLES
Mind Twister LP
(funk / boogie)
If you dug that Grotto reissue from
last month, we've got another one 
from the Nigerian music vaults 
courtesy of Odion Livingstone 
Records. The Apples were a 
student band in Lagos, Nigeria 
who released this, their sole LP, 
only in their home country on EMI
Records in 1978. You would have 
been hard-pressed finding a copy 
of this in the States before this 
2017 reissue. Discogs lists one as 
selling for two bucks shy of $200 
all the way back in 2014. 
Impressively, none have popped up
before or after on the major online 
used vinyl market. It's kind of hard
to believe that this is the first time 
it's gotten a repress since its 
release. Mind Twister is a slow-
funk, eased-boogie masterpiece 
sung in English. They were going 
for a wider audience, and really, 
they should have gotten it with this
record. Slow jams with thick bass 
and swirling keys is the recurring 
theme throughout the record and it 
works. Guitars scratch in the 
background, but the stars really are
the grooving rhythm section. It's 
up on both Spotify and Bandcamp, 
take a listen. (Odion Livingstone 
Records, Lagos, Nigeria) -CM

TOGETHER PANGEA
Bulls and Roosters LP/CD
(garage / power pop / rock)
I swear it's feeling like 2007 in 
here. Power pop garage has been 
ruling my weekly new release 
playlists and it's been making me 
beam. That raw and hooky Burger 
Records, Douchemaster and In The
Red sound is slowly starting to 
become a thing again. In some 
cases, such as together Pangea's, a 
long running band is getting 
comfortable enough in their 
songwriting to revisit their looser, 
lower-fi roots, but in others I think 
we're starting to hear the new 
bands who grew up on the first 
wave of Burger Records sounds. 
We've also seen the garage bands 
swept up to the majors five years 
ago in the last garage boom start to
slowly drift back to the indies and 
their less expensive recording 
methods – which better fits the 
world anyway. Together Pangea 
have always been relatively good 
next to all their peers, but with 
Bulls and Roosters, they've really 
slammed into their own and stand a
chance to lead the class in a way 
they've never really been able to 
before. They're more serious with 
better attack than the Black Lips 
and their songwriting and 
structuring is slightly better than 
The Strange Boys or Harlem. The 
guitar leads, while still being fried 
and left to rip, have a sharper focus
as well. They've achieved 



something here they've always just 
been slightly short from. Real solid
release and a wound-up power pop 
hit. (Nettwerk Records, London, 
UK) -CM

GUANTANAMO BAYWATCH
Desert Center LP/CD
(garage / surf / hotrod)
For about two weeks, this was the 
pick for July. If the Kim Gray and 
Myrrors LPs hadn't come along 
and disrupted the whole thing, 
you'd have a revved-up hotrod 
record in your face right now. They
shook my confidence on this pick, 
so I had no choice but to pivot and 
rethink it in the wee hours of 
decision making time while 
sequestered away on vacation. So 
garageheads, surf mongers and 
retro-rawk wranglers, heed this 
advice – pick this up soon if you, 
like me, have been thinking the 
soul has been leeched from some 
of today's underground garage rock
records. That makes me sound 
jaded, I know, but hearing a record 
like this one makes me think about 
what I've been missing. There 
aren't many bands today kicking 
that oomph back into the stiffened 
overly-technicalized corpse of 
surf-rock. This here's some true 
r'n'r reanimated with a couple 
elastic-guitar'd instrumentals, 
gratuitous engine revs and full 
throttled fun. Frankly I'm amazed 
that a trio of garage kids from 
Portland, OR can barrel roll a 

guitar lead as well as Guantamano 
Baywatch can. (Suicide Squeeze, 
Seattle, WA) -CM

FLOWERS OF EVIL
City of Fear LP
(hardcore / punk)
Started as a side project to 80s-
styled new wavers Crocodiles, the 
New York melodic-hardcore group 
Flowers of Evil is a flip-side-of-
the-coin energy outlet for Brandon 
Welchez with his buddy David 
McDaniel from NYC's Young 
Boys. Where the Crocodiles croon 
and twist, Flowers of Evil sneer 
and spit. City of Fear is fast and 
angry, but surges with anthems and
relatable bad attitudes. I'll take a 
nasal-vocaled hardcore band over a

gruff-vocaled one any day. It's the 
difference of singing lines over 
shouting phrases. Fans of 
Government Warning and Career 
Suicide will find solace here. 14 
songs, 26 minutes. (Deranged 
Records, British Columbia, 
Canada) -CM

BOB & GENE
If This World Were Mine... 
LP/CD
(soul / r&b)
It's a slow, rainy morning. 
Translation: It's the right time for 
getting lost in a sentimental soul 
record. Bob & Gene were a young 
duo from Buffalo, NY who started 
writing local hits in the late 60s 
while they were still teenagers. Mo



Do Records, founded and run by 
Bob's father, pressed them to wax 
and was able to get them a 
considerable amount of radio time. 
Frustratingly, the group didn't seem
to break outside of their local 
market. The duo released a steady 
stream of solid harmony-driven, 
soulful R&B 45s between 1967 
and 1969, but then went quiet. 
They never released an album. Fast
forward 40 years and Daptone 
Records – home of Sharon Jones 
and Charles Bradley – acquired a 
box of Bob & Gene's recordings 
and created the great full length the
group was due. After the singles 
Bob would move out to California 
and go on to work with Rick 
James, eventually releasing his 
own albums on Motown in the 80s 
and Gene was ordained as a 
minister effectively leaving the 
music business. Together the two 
are a force of smooth, heart-
rendering soul entirely deserving 
of a second chance at a wider, 
national audience. This is a great 
collection of lost, reflective 
lovelorn soul (with a couple funky 
shuffles tossed in). (Daptone 
Records, Brooklyn, NY) -CM

DJ HARRISON
 Hazy Moods LP/CD

Richmond, Virginia is primarily 
known for – at least in my opinion 
-- Gwar, giving liberty or death, 
and huge confederate statues. So, 
it’s a surprise to find out that DJ 
Harrison (also known as Devonne 
Harris or DJ) is from Richmond. 
DJ just put Richmond on the beat-
making map. Notable hip hop 
heads, such as Questlove and 
Madlib, are raving over this new 
musical force.  In fact, Richmond 
is so proud of DJ, that the local 
news station did a special profile 
on him.  DJ studied Jazz and Funk 
at VCU, and this influence is 
undeniably present in his new 
album, Hazy Moods.  Hazy Moods
is probably one of the best beat 
records to ever encounter my 
turntable.  I felt alive while 
listening to this record, and I 
imagined myself looking over the 
James River during a beautiful 
sunset.  Unlike other beat tape 
producers, DJ records straight onto
reel-to-reel – and having 
knowledge of his process made me
respect DJ even more.  In addition 
to his solo work, DJ is also in a 
jazz funk outfit called Butcher 
Brown, who are also making 
waves in their own right.  This is 
Harrison’s first release on Stones 
Throw, but I have a feeling it won’t
be his last.

...AND YOU WILL KNOW US 
BY THE TRAIL OF DEAD's 
Source Tags & Codes recently 
received a much needed double LP
reissue. Previously the only way 
you could get it on vinyl was if you
scored one of the 90s promo 
editions floating around. In the 
however many years I've been 

working in record shops, I've 
maybe seen three total come 
through. Pretty stoked for this one.

Also in the 'FINALLY!' department 
of recent reissues, Merge has 
brought back SUPERCHUNK's 
self-titled debut album for us. 
Originally released on Matador 
back in 1990, that's the first and 
last time it was issued on vinyl. 
Some folks have been waiting a 
while for this one.

NEW RADICALS' sole album 
Maybe You've Been Brainwashed 
Too from 1998 received its first 
ever domestic pressing this past 
month too. Some of us, not naming
names, were rather stoked over that
one too.

The new QUEENS OF THE 
STONE AGE album continues the 
trend of their last LP being a step 
up from their previous few for the 
majors. Yeah they're maturing, but 
aren't we all? Great classic rock 
record.

If this Myrrors LP wasn't jam 
enough for you, the new CHRIS 
FORSYTH & THE SOLAR 
MOTEL BAND record Dreaming 
in the Non-Dream is pretty rad. It's 
been said nearly to death, but he 
really is the perfect cross between 
the angularity of Television and the
zoning of the Grateful Dead. Great 
guitar psych record. Four tracks, 
36 minutes.

The new IRON & WINE is good. 
Definitely a recommended spin if 
you're already a fan. He's found 
himself back with Sub Pop after a 
short stint in the majors.

JACK COOPER from Ultimate 
Painting released his first solo 
record a week back – I'm still 
waiting to sit down with that one!

As always, thanks for reading!          -chaz.


