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The works of Song Jing, an artist who works conceptually in a variety of media, take us into a sphere with a 
tempo different to the one prescribed by our day-to-day routine. By stretching time, they are able to create a 
contemplative atmosphere, inviting us to approach the pictorial qualities of delicate surface structures with an 
analytical eye. Noticeably removed from the vicissitudes of social processes, Song Jing draws our attention to 
continents whose coordinates are staked out in people’s minds. 

When the artist explores different landscape scenarios in photographic works such as her series DER 
UNBESIEGBARE SOMMER [THE INVINCIBLE SUMMER] (2017), it soon becomes clear that she is not merely 
depicting stage-like details of the world once ascribed to nature, but is instead in search of models with which 
to visually translate an inner map of moods. In her process-based approach, her attention is always trained on 
differentiations and variations on the macro scale. This is particularly true of her serial drawing and 
photography projects. 

Born in the Chinese financial and industrial metropolis Zhengzhou in 1983 and moving to Vienna after leaving 
school to study at the University of Applied Arts, Song Jing draws on themes from European literature and the 
history of philosophy as a source of inspiration; so too here when she cites Albert Camus’s powerful metaphor 
»In the middle of winter I at last discovered that there was in me an invincible summer«*). Like the artist’s 
meticulously constructed photographic works, it makes reference, full of sentimentality, to an emotional state. 
A series of delicately hatched, abstract pencil drawings—each related to sheets of paper covered with 
crumpled lines—in turn harks back to Stefan Zweig’s famous novella Letter from an Unknown Woman, a work 
so popular around the world that it has become a standard even in China. 

Conversely, the artist, fascinated by the world of Western language, also refers to the narratives of Eastern 
philosophy such as the Taoist polarity of yin and yang, as manifested, for example, in her video work WHERE IT 
ALL ENDS IT BEGINS (2018). With the intention of drawing attention to fields of cosmic energy, this film work 
focuses on a cracked ceramic bowl in steady rotation. 

Such works are always an invitation to slow down and become aware of details. But when Song Jing depicts 
several hundred date stones, each with the greatest precision, in continual repetition for her photographic 
project ALL THE WO/MEN I AM (2016—18), she equally triggers a game of associations. Collecting the stones 
from dates that she ate over a period of two years, their appearance symbolically reminiscent of female 
genitals, Jing forges a link with questions of culturally determined gender identity and the representation of 
sexual identity. Photographing these objects found in nature, that are both vaginal and phallic in appearance, 
with clinical precision, divested of any shadow, the artist combines the aspect of visual formalisation with the 
dimension of performance: despite the stringently artificial, minimalist nature of the photographs, the 
underlying factor is the intimate production in the artist’s own mouth. Within the oral cavity, a region generally 
disregarded in culture, her objects mingle with her own saliva, perhaps even with invisible food particles, 
before being translated into a visual representation. 

The situation is similar with large-format photographs of small chewing gum sculptures, but also expressive-
looking abstract works on canvas, in which meandering veiny webs appear to push their way out of dark 
stained layers. The artist created the images by spraying a dark liquid of chewed-up charcoal tablets mixed with 
saliva and water directly onto the canvas from her mouth. Song Jing thus transforms what is expectorated from 
the body into artistically productive matter. The performative act leading to this correlates with the concept of 
excluding or separating as abject what is commonly held to be vile and repressed, as postulated by the French 
literary critic and psychoanalyst Julia Kristeva. The underlying semantic field from which Song Jing is 
increasingly exploring representational patterns of sexual desire and questions of gender thus begins to open 
up in the direction of a kind of psycho-archaeology. 

*) Albert Camus, The Myth of Sisyphus and Other Essays, New York: Vintage International, 1991, p. 202. 
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