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About the exhibition
Each year the ACP facilitates a dialogue between an Australian and an international artist with the aim to foster 
and expand meaningful creative engagement within a global network. Over the last year Izabela Pluta (Sydney) 
and Utako Shindo (Tokyo) have shared with one another their fascination with space and time. Meeting in 
Melbourne, Sydney and Tokyo, the artists have exchanged their unique perspectives and approaches to image 
making. They have been open to each other’s nuanced understanding of place, and its complex articulation 
through photographic thinking and practice.

Both poetic and analytical, the work of these two artists express the processes of translation, mutation and 
fragmentation. In an attempt to suspend geographical specifities and fold time, they have utilised material 
traces of the past and fused them within a contemporary experience of place. They have drawn on the 
landscape as a site that embraces gaps in histories and memories, both individual and collective, as well as 
the spaces between human and inhuman.

Izabela’s work explores an underwater rock formation situated off the coast of Japan’s western most islands, 
where the Pacific Ocean and the East China Sea meet. This oceanic relic is allegorically potent prompting 
archaeologists and scientists to speculate on it being either a natural anomaly or a cultural artefact. The artist 
questions: How does this site evoke myth, making us complicit in the fiction that surrounds it. Or, how does 
mythology transcend fixed notions of place to offer an alternate set of shifting coordinates.

Her drone-mounted camera surveys, at times erratically, the nearby terrain from above. Occasionally it comes 
across found artefacts, or flotsam, which have drifted with ocean currents to serendipitously fall between the 
enclaves along the coastline. The artist then returns to the studio with a trove of mementos, in some way stolen, 
from the geographical and temporal narrative of an expansive landscape. With enhanced appreciation of their 
significance Izabela features them in a series of staged micro-portraits that evoke their histories within the 
present.

In her practice, Utako Shindo is inspired by ‘the untranslatable’ and moved to create poetic places where 
nuanced ‘shadow-light’ transfers into, and out of, a fertile silence. Residing and engaging with several sites in 
both Japan and Australia, the artist investigates art’s ability to bridge gaps between collective histories and 
personal memories. Shindo employs various utsuru, or processes that reflect, project, trace, emerge and 
transfer. Working across cyanotypes, plaster relief, digital print and moving image, the artist visualises how 
living things inhabit place within the grand narrative of time. 

 

Polish-born, Sydney-based artist Izabela has exhibited widely in 
Australia and undertaken research and artist’s residencies in 
Barcelona, Paris, Belfast, Beijing, Japan and Malta. 

Izabela has been commissioned to create a significant new work 
by the Art Gallery of New South Wales for 'The National 2019: 
New Australian Art' exhibition. In 2017, she was a finalist in the 
Bowness Photography Award at the Monash Gallery of Art, and in 
2018 shortlisted for the MAMA Foundation National Photographic 
Award.

This project has been assisted by a UNSW Art & Design Faculty 
Research Grant. Izabela is represented by THIS IS NO FANTASY, 
Melbourne.

Currently based in Tokyo, Utako studied at Rikkyo University 
and has participated in many international art projects and 
programs. Utako has stayed for extended periods in Australia, 
studying at the Victorian College of the Arts before completing 
her PhD at the University of Melbourne’s Centre for Ideas.

Actively exhibiting in Australia and Japan, Utako’s work has 
been displayed at Centre for Contemporary Photography and 
Sutton Gallery in Melbourne. In Japan her work has been 
exhibited at BankART Studio NYK, Yokohama; KANZAN 
Gallery and HAGI ART, Tokyo; and Kurumaya Museum of Art, 
Oyama. She has undertaken residencies at Bundanon and 
Bogong, in New South Wales, as well as the Arquetopia 
Foundation in Peubla Mexico. Her year-long research and 
creative project in New Mexico, USA, in 2019 will be supported 
by a Fellowship from the Agency of Cultural Affairs, Japan.

 

This exhibition is supported by the Australian Government 
through the Australia-Japan Foundation of the Department of 
Foreign Affairs and Trade.

See Geography of Space, Archaeology of Time online at 
acp.org.au
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