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Recommended for
Year 9-12 High School Students
Stage 5-6
Visual Arts 
Photographic and Digital Media

This kit is designed to assist discussion and promote a deeper 
understanding of the concepts and techniques presented in 
ACP’s exhibitions by focusing on selected works.



Introduction 
This cycle of exhibitions explores the vastness of nature, revealing physical and 
psychological journeys through nature and the inner self.  Assembling immersive video works,  
abstract and documentary style photographs, the exhibitions blur the boundaries between 
time and space and consider the relationship between the infinitesimal and the infinite.

Photographer Murray Fredericks and sound artist Tom Schutzinger have spent sustained  
periods of time in Greenland, often in precarious conditions, where they have experienced the 
immensity and adversity of the environment before focusing the lens on an abandoned 
nuclear missile detection facility. The resulting installation, DYE 2, takes the viewer to the edge 
of the world, where space and time dissolve. 

Fragments presents a selection of recent works by South Korean artist Jungho Jung that 
developed around the element of water in its various states. Inspired by his experiences in 
snow-capped mountains and water catchments, as well as macro representations of ice 
cubes, Jung creates arresting abstract black and white images that highlight the tension 
between the visible and invisible.

Our Emerging Artist Program features Sarah Rhodes’ ongoing series Play. From 2008, 
Rhodes has documented the same group of children – photographing them within a forest 
void of adults. The group appear less as children playing, and more as survivalists creating a 
new community in a dystopian world, in which they appear as the masters of their own destiny.

Developing out of personal wanderings and wonderings these exhibitions draw on our  
relationship and experiences with the natural environment in all of its beauty, potency, 
poeticism and melancholy.

This cycle of exhibitions runs from 29 August - 18 October 2015.

DYE 2 is supported by the Australia Council for the Arts and Canon
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Abstract beauty
Transformation 

Personal journeys
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Four years after his first solo exhibition at ACP, The Salt Project 2003-2010, 
Murray Fredericks, in collaboration with sound artist Tom Schutzinger, returns 
with  DYE 2, an immersive and breathtaking video installation that takes the 
viewer to the edge of the world, space and time. 

In March 2010, Fredericks undertook a journey to Greenland, which hehas 
returned a further five times since. As Fredericks traversed the Greenland 
Icesheet by dogsled, amid precarious conditions, the project evolved 
beyond a mere representation of Greenland’s environmental vastness into a 
contemplation of the country’s history as well as, more broadly, touching on 
geopolitical history and the cold war.

Built in the 1950s as part of the early-warning air defence system that stretched 
across the far north of Canada, the now-abandoned nuclear missile detection 
facility DYE 2 becomes a receptacle for layers of sound, suggesting that the 
division between past and future is merely an illusion. Abstracting our relation 
to time and space, the installation alludes to a liminal space where history has 
dissolved in an unbounded void. 

About Murray Fredericks
Lives and works in Sydney

Murray Fredericks studied politics and economics at the University of Sydney before 
spending five years travelling in the Middle East and in the Himalayas. He completed 
a MFA at the College of Fine Arts, University of New South Wales. Fredericks’ process 
involves prolonged solo journeys to remote and often extreme locations. His works 
have been exhibited and collected internationally and in Australia. In 2011,  ACP The 
SALT Project 2003-2010, an outcome of Fredericks’ first documentary film Salt that 
won 12 major international awards, was screened in over 50 film festivals, as well 
as airing on the ABC, Australia and PBS, USA. Murray Fredericks is represented by 
Hamiltons Gallery, London; Arc One Gallery, Melbourne; and Annandale Galleries, 
Sydney. 
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Murray Fredericks & Tom Schutzinger, DYE 2, 2014, video still. Courtesy and © the artists.

About Tom Schutzinger
Lives and works in Sydney

Tom Schutzinger is a founding member of electronic group Decoder Ring and has 
worked on multiple feature films, TV commercials, documentaries and video art 
projects. Schutzinger’s work has won awards including the 2004 AFI (Best original 
music score); IF (Best music); Australian Screen Guild (Soundtrack of the year); Screen 
Music Awards (Best Original Song); and Jackson Hole Film Festival (Best Score).

Questions:
Using the structural and subjective frames. Discuss the possible meanings of 
the scale of the work and the use of the soundscape with reference to audiences.

How does the fractile representation of the DYE 2 facility at the entrance of the 
exhibition and the pace of the video work speak of space and place and for what 
purpose?

Using the cultural frame, consider the significance of the juxtaposition of the  
primary source documentation to the abstract photograph exhibited alongside 
each other. What does this suggest about history and memory? 

Similarly, listen carefully to the soundtrack of the work, which includes layered 
audio from Mahatma Ghandi, Charlie Chaplin’s famed film, The Dictator, as well as 
real-time interviews with workers from the DYE 2 facility. What does this layering 
of content suggest about time and space?

Student Task: 
Consider a site of historical significance in Australia? How would you 
incorporate both visual and audio together to create and explore an examination 
of place? Consider the poetic nature of DYE 2, wherein the artists have avoided 
literal depictions and didactic visual and sound content.
 

Exhibition
DYE 2, 2014

Video Installation



‘White is a deep, absolute silence, full of possibility. Black is nothingness without 
possibility, an eternal silence without hope, and corresponds with death.’ 

Concerning the Spiritual in Art, 1912, Wassily Kandinsky 

Fragments presents selected works from four different series by South Korean 
artist Jungho Jung. Liquid, frozen or gas, Jung’s abstract visual explorations 
transcend literal representation to reach the poetic. From his wanderings 
into snowfields, around water dams and wonderings about his inner self, his 
practice is concerned with the tension between the visible and invisible.

While the microscopic environment inside an ice cube contains the fragment 
of a wider universe, Jungho Jung is concerned with the space between the 
internal and the external, where the real infiltrates the imaginary. In this 
liminal space, black and white resonate ad infinitum as two opposing entities 
operating in harmony, wherein one is the reason for the other. Fragments 
alludes to this intense silence where being and nothing coalesce.

About Jungho Jung 
Lives and works in Seoul, South Korea 
 
Jungho Jung was born in Seoul, South Korea in 1981. He completed his MFA in 
Fine Art Photography at Hongik University. His practice explores different  
aspects and conditions of landscapes, architecture and matter like water, snow, 
and ice. Often creating abstract images, he is concerned with the fact that such 
visual impressions may bring about minor changes in humanity’s sense and 
thought.

He has been a recipient of residencies at the Art Council of Korea’s Nomadic 
Residency Program in Iran in 2014 and at Bogong Alpine Village, Centre for 
Sound Culture, Victoria, 2015. He has exhibited widely in South Korea. Recent 
International exhibitions include International Discoveries V (2015) at Houston 
Fotofest, USA, and Five Senses of Iran (2014) at the Iranian Academy of Arts, 
Tehran.

EXHIBITION THEMES
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Jungho Jung, Ice Chaosmos II, 2014. Courtesy and © the artist.
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EXHIBITION
Fragments

Inkjet Pigment prints 

Jungho Jung, Ice Chaosmos XIV, 2014, Courtesy and © the artist

Questions:

Consider these works as traces or evidence of the artist’s environment, how 
does Jung’s exploration of form play with ideas of documentation?

Taoism is an ancient tradition of unity and opposites, of Yin and Yang. Tao  
denotes the natural order of things that is both the source of and the force  
behind every living element and object in this universe.  
 
 The Tao produced One; One produced Two; Two produced Three; Three   
   produced All things. (Chapter 42, Tao Te Ching by Laozi)

Using the cultural and structural frame, consider how these works reflect this 
philosophy.

Consider the triptych, The State of All Things, how could this visual work be  
represented through sound? Further, if the artist was to include a soundtrack in 
his work what might this be?

Using the subjective, structural and cultural frames, how does Jung’s work  
comment on the human condition, of being and nothingness. Give your  
opinion and feelings about the images.

Both Jung and DYE 2 by Fredericks and Schutzinger address the liminality and 
temporality of time and space within the landscape. What do the artists reveal in 
their individual projects and how do they relate?

Student Task:

Think about the macro represented in the micro. Create a series that looks at a  
transition or process and explore how you might represent this. Focus on form in 
depicting your subject matter. Consider whether colour or monochrome is 
appropriate as a metaphor for your work.



Children ‘play’, while adults perform more serious, necessary and important 
actions. This is the manner in which adults compartmentalise the activities 
of children; it is leisure, it is learning, it is playing around... and it is of no great 
significance. 

In this ongoing series, initiated in 2008, Sarah Rhodes has sought to 
interrogate what adults might consider ineffectual childs’ play. Rhodes asks 
whether, in the absence of adults, is it still possible to consider what children  
do and how they might work together as mere folly? 

Rhodes has charted the same group of children over this period, in each 
instance photographing them within a forest, void of adults, as they make 
shelters, fashion tools and weapons, and co-operate within this new order gov-
erned by adolescents. Referencing William Golding’s 1954 novel, Lord of  
the Flies, the group appear less as children playing, and more as survivalists 
creating a new community in a dystopian world. No longer the dependants, 
these children now appear as the masters of their own destiny, ominously 
roaming the forest wielding weapons for hunting or protection. 
 
About Sarah Rhodes
Lives and works between Sydney and Tasmania

Recent selected solo exhibitions have been presented at Moree Plains Gallery, 
Moree (2015); Albury LibraryMuseum (2013); and as part of the Sydney Writers’ 
Festival (2009). Recent selected group exhibitions and festivals include 
Auckland Festival of Photography (2014); Photoville, New York (2014); Pingyao 
International Photo Festival, Shanxi, China (2014); Singapore International 
Photography Festival (2014); and New York Photo Festival (2012). The image 
titled Play from the series of the same name won the New York Photo Awards 
2011 for ‘Best Personal Work as Photographic Image’ and exhibited in the New 
York Photo Invitational in 2012, as well as being selected as a finalist in the 
Australian National Photographic Portrait Prize 2011.
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Sarah Rhodes, Play, 2010. Courtesy and © the artist.
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EXHIBITION
Play

C-type Prints

Sarah Rhodes , Maybe there is a beast... maybe it’s only us, 2012, Courtesy and © the artist., 

Questions:

Consider a comparison of Rhodes’ work and early romantic paintings of the  
Australian bush by Frederick McCubbin. Do you see similarities? Using the  
structural frame how does Rhodes portray nostalgia and melancholy in her 
works?

Whose gaze is included and excluded in these images, and what narrative might 
develop from this composition?

Looking at the works, can you place the kids within a certain era? In your opinion 
do they look old-fashioned, current or futuristic and why? What might the artist 
be commenting on here? 

Consider the title of the exhibition, Play, how do the works represent and blur  
reality and the imaginary, of childhood and adulthood?

Using the structural frame, identify signs signifying agency and power in these 
works. What references are there to ritual and folklore in the spaces the kids 
create.

Student Task:
Rhodes’ visual storytelling has a cinematic quality to it. Create a story-board  
presenting the narrative of your own experience growing up. 
Consider references you could include to artworks or books that have influenced 
or inspired you. For example, Rhodes’ work includes literary references to Lord of 
the Flies in the titles of the images, while the visual representations could allude 
to Maurice Sendak’s Where the Wild Things Are.


