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Image: James Tylor, Turalayinthi Yarta series  2017, 2019. Photographer: Michael Waite

As the leading agency for photography and photomedia, for forty-five years the Australian Centre for 
Photography (ACP) has supported and promoted contemporary artists, educated audiences and 
students of photography, and inspired conversations through lens-based practice. 

The ACP showcases exciting contemporary photomedia art from Australia and overseas, in an agile 
and site-responsive program of exhibitions and public forums. The ACP’s national and international 
touring program consists of ACP-curated exhibitions travelling to museums and galleries in regional 
Australia and overseas.

The ACP Workshop continues to offer photographic education to adult students covering diverse areas 
such as Camera Craft, Street Photography, Darkroom, Lighting, Architecture and Fashion Photography. 
Students of all levels of expertise can learn first-hand from leading professional photographers.

The ACP exhibitions are supported by education and community programs, which engage audiences 
in a dynamic conversation about the role photography plays in visual culture. Our Schools Program is 
developed in collaboration with our experienced team of photographers and educators to align with 
curriculum outcomes and to connect your classroom with the world of photography in exciting ways.
We look forward to working with you. 

Pierre Arpin  
Director & CEO, Australian Centre for Photography

About the Curator
Over her career, Allison Holland has worked as a curator, conservator and academic for significant 
national arts organisations and universities, including the National Gallery of Australia, the National 
Gallery of Victoria, the National Film and Sound Archive and the University of Queensland. 

Her writings on contemporary Australian and global artists, working in lens-based media, have been 
published in academic and arts industry books and journals.
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Aski Earth Terra Yarta: Meryl McMaster and James Tylor

For the ACP’s annual ‘In dialogue’ 2019 two Indigenous artists, one Australian the other Canadian, 
communicate their histories of European colonisation. 

James Tylor (Possum) explores Australian cultural representations through his multi-cultural heritage, 
which comprises Nunga (Kaurna), Māori (Te Arawa) and European (English, Scottish, Irish, Dutch, 
Iberian and Norwegian). In Kaurna language, Turalayinthi Yarta means ‘to see yourself in the 
landscape’ or ‘landscape photography’. The Turalayinthi Yarta series was taken by Tylor over a two-
year period as he walked sections of the 1,200 km long Heysen Trail, parts of which trace the 
boundary of Kaurna lands across the Mount Lofty Ranges.

In painting over the photographs with ochre, pipeclay and charcoal the artist is embodied within these 
ancestral spaces. His use of traditional language and design also honours the many Nunga nations 
of this area, including Ramindjeri, Ngarrindjeri, Kaurna, Peramangk, Ngadjuri, Adnyamathanha, and 
Nukunu lands. The carved and painted artifacts included in the series are potent in their activation of 
the Nunga people’s intellectual, spiritual and physical connection with yarta, or Country.

Being born into the heritage of both Canadian Plains Cree and migrant British and Dutch has shaped 
Meryl McMaster’s relationship to the environment. Her awareness of time also comes from this 
melding of diverse cultural approaches – one linear and extending in both directions from the present, 
the other recurrent and cyclical. 

The series As immense as the sky features sites on the central and southern Canadian Prairies. 
Through the use of photography and performance the artist has reconnected with  her ancestors and 
introduced herself to the land they inhabited. The elements of the environs, birds, beasts, and foliage 
have emerged from the narratives of the landscape to embellish her poems and images. While the 
rain, clouds and pale light on the horizon emphasise fleeting changes over an ageless terrain.

Above: James Tylor, Turalayinthi Yarta series  2017, 2019. Photographer: Michael Waite
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Above: Aski Earth Terra Yarta, installation view at ACP Project Gallery Space, July 2019. 
Photographer: Michael Waite

Exhibition Specifications 

Fee:  AUD 5,000 
The fee is irrespective of the number of works selected. 
It excludes costs associated with: hiring of addition AV equipment; installation/deinstallation; 
marketing/promotion; return freight and insurance 
Works are freighted softpacked (International crated) 

Insurance (replacement) value: AUD 40,000 

Availability: 1 September 2019-31 December 2021 

Environmental requirements: 
Space requirements: approx. 35 linear metres 
Lighting and temperature control requirements: 50 lux.  
21 degrees, no more than 5 degree change in 24 hours. 
50% relative humidity, no more than 5% change in 24 hours. 
Security requirements: Roving security or invigilator, CCTV cameras

Installation requirments:
9 x objects wall mounted
20 x wall hung framed works 

Supporting Material:
Electronic copy of exhibition texts including room notes, captions and didactic panels
Education resource
Media kit
Touring manual
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This series explores my connection with Kaurna yarta (Kaurna land) through learning, researching, 
documenting and traveling on country. Turalayinthi Yarta is a Kaurna phrase ‘to see yourself in the 
landscape’ or ‘landscape photography’. In a two-year period, I travelled over 300 km of the southern 
part of the Hans Heysen trail that runs parallel along the Kaurna nation boundary line in the Mount 
Lofty ranges. Combining photographs and traditional Nunga (South Australian Aboriginal people) 
designs to represent my connection with this Kaurna region of South Australia.

The Heysen trail runs through the Mount Lofty and Flinders ranges from Cape Jervis in the south to 
Wilpena pound in the north. The Heysen trail named after the renowned German Australian colonial 
landscape painter Sir Hans Heysen. The 1,200km long trail passes over many different Nunga 
nations such as Ramindjeri, Ngarrindjeri, Kaurna, Peramangk, Ngadjuri, Adnyamathanha, and 
Nukunu lands. I have attempted to acknowledge these Nunga nations throughout this series with 
traditional language and design.

The photographs of the landscape document different regions, and environments of Kaurna and the 
surrounding Nunga region. Painting over the European medium of photography with ochre, pipeclay 
and charcoal with Nunga designs to represent Nunga people’s intellectual, spiritual and physical 
connection with yarta (Country). The ochre and charcoal on the photographs is a physical 
presentation of the landscape on the photographs. 

My Nunga Kaurna family has been in the region of South Australia for 65,000–80,000 years and has a 
rich cultural connection to this land. It is a great honour for me as a Kaurna person to learn, practice 
and walk in my ancestors’ footsteps. This series acknowledges and pays respect to Nunga people 
and their rich cultural, spiritual and physical connection to this landscape of South Australia.

James Tylor

James Tylor

Above: James Tylor, Tarntanyangga and Karrawirra pari, from the Turalayinthi Yarta 2017, 2019
Photographer: Michael Waite
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Turalayinthi Yarta series 

Above: James Tylor, Wirramiyu and Kurdanyi ‘miyu and ngamaitya kumpu’, from the Turalayinthi Yarta series  2017, 2019. 
Photographer: Michael Waite

List of works 

Group One
Wirramiyu 2017, 2019
Mukurta 2017, 2019
Turra 2017, 2019
Tirntu Kakirra Yarta 2017, 2019
Yaki 2017, 2019
Miyurna 2017, 2019
Marrimyurna 2017, 2019
Pudna 2017, 2019
Ink on paper. 50 x 50 cm framed

Group Two
Yarlu 2017, 2019
Nukuna 2017, 2019
Pari 2017, 2019
Wama 2017, 2019
Wirra 2017, 2019
Ink on paper. 50 x 50 cm framed

Kurdanyi ‘miyu and ngamaitya kumpu’ 2019
Mankamankarrarnaku katha 2019
Tiwu wapa 2019
Tarntanyangga and Karrawirra pari 2019
Patha yukuna 2019
ochres, string, and wood. Various

Tirntu 2019
Piki / Kakirra 2019
Murlawirrapurkaku kuya kaya  2019
ochres, string, wood. Various

Courtesy of the artist; Vivien Anderson Gallery, Narrm Melbourne; GAGProjects, Tarntanya Adelaide; 
McNamara Gallery, Whanganui, Aotearoa New Zealand; and Jarvis Dooney Gallery, Berlin, Germany.
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The way we experience the passing of time shapes our relationship to and understanding of our 
immediate world. My awareness of time comes from an overlapping of two distinct approaches – 
one is that of a linear path that extends in both directions from the present, and another one that is 
recurrent and cyclical. This intersection of world views has been part of my upbringing, a result of 
being born into a family both Indigenous (Plains Cree) and Western (British/Dutch).

Contemplating time and the countless cycles of life that have recurred around the ancient mistassini 
(monoliths), sputinas (buttes), wiyacahk (canyons) and ayeakow awacha (dunes) of Canada led to 
the development of As Immense as the Sky. These thoughts left me in a state of wonderment, but 
also stirred within me a fearful apprehension of our permanent and collective impact upon our 
beautiful world. 

To confront this fear, I sought wisdom in the places of ancestral life, listening to the truths of relatives, 
Elders, friends and peoples who have traversed this land before me.  At the social, cultural and 
environmental contact zones of my Indigenous and European ancestors I set out to study and 
collect their knowledge and to animate and re-tell it in a personally transformative process through 
photography. As Immense as the Sky is about walking these ancient paths, experiencing the diversity 
of panoramas, and learning about my ancestors’ wisdom.

The resulting images are a blend and collapse of time into the present. The stories of kayas (long 
ago) and the foreboding whispers of the future intertwine my body with the land, in the hope that we 
all maintain a long-term ecological equilibrium with the world around us. 

Meryl McMaster

Meryl McMaster 

Above: Meryl McMaster, On the edge of this immensity  2019.



As Immense as the Sky series  
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Above: Meryl McMaster, Lead me to places I could never find on my own I  2019.

List of works

Bring me to this place  2017
colour pigment print
155 cm x 105 cm
Lead me to places I could never find on my own I  2019 
Calling me home  2019 
My destiny is entwined with yours  2019 
From a still unquiet place  2019 
On the edge of this immensity  2019 
colour inks on paper 
105 cm x 155 cm

Courtesy of the artist, Stephen Bulger Gallery, Toronto, and Pierre-François Ouellette art contempo-
rain, Montréal.
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About James Tylor

Tylor also experiments with contemporary techniques of colouring, tearing and scratching the prints, 
incorporating elements from oral histories and archival research. 

In recent works, Tylor has created and photographed culturally hybrid versions of tools, shelters, 
and other significant objects that reflect his own diverse heritage, which comprises Nunga (Kaurna), 
Māori (Te Arawa), European (English, Scottish, Irish, Dutch, Iberian and Norwegian) and Australian 
ancestry. The histories of colonisation and migration — and their profound impact on Indigenous 
cultures and relationship to place and spirituality — are central to his practice.
 
Tylor has exhibited internationally in the United States, France and Germany and across Australia at 
institutions including Tandanya National Indigenous Cultural Institute, Adelaide; Art Gallery of South 
Australia, Adelaide; Artspace, Sydney; 4A Centre for Contemporary Asian Art, Sydney; Bendigo Art 
Gallery; QAGOMA, Brisbane; National Gallery of Victoria, Melbourne; and the Centre for 
Contemporary Photography, Melbourne. His work is held in public and private collections in 
Australia, Aotearoa (New Zealand), United Kingdom, United States, France and Italy.
 

James Tylor (b. 1986) lives and works in 
Adelaide, Australia.

Through his photographic practice, James 
Tylor examines the loss of Indigenous 
cultural identity in contemporary Australia. 
Combining drawing with analogue and 
digital photographic techniques, he uses 
historical photographic processes such 
as the daguerreotype and ambrotype that 
were often used to document Indigenous 
peoples and the European colonisation of 
the continent. 
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About Meryl McMaster 

Meryl McMaster (b. 1988) lives and works in Ottawa, 
Canada.

Multidisciplinary artist Meryl McMaster works 
predominantly with photography, incorporating the 
production of props, sculptural garments and 
performance into images that form a synergy, 
transporting the viewer out of the ordinary and into 
a space of contemplation and introspection.

McMaster’s work has been included in exhibitions throughout Canada, the United States and the 
United Kingdom, including the Smithsonian’s National Museum of the American Indian, Washington 
and New York; Art Gallery of Ontario, Toronto; Prefix Institute of Contemporary Art, Toronto; Eiteljorg 
Museum, Indianapolis; Ottawa Art Gallery; Institute of American Indian Arts Museum of 
Contemporary Native Arts, Santa Fe; McMichael Canadian Art Collection, Kleinburg; Renai Art Gal-
lery, Saskatoon; and the Art Gallery of Greater Victoria. 

McMaster’s work is featured in public collections within Canada and the United States, including 
the Canadian Museum of History, Gatineau; Art Gallery of Ontario, Toronto; Canada Council Art 
Bank, Ottawa; Eiteljorg Museum, Indianapolis; the Smithsonian’s National Museum of the American 
Indian, Washington and New York; Ottawa Art Gallery; Nelson-Atkins Museum of Art, Kansas City; 
and Indigenous and Northern Affairs Canada, Gatineau. McMaster is the recipient of the Scotiabank 
New Generation Photography Award, the REVEAL Indigenous Art Award, Charles Pachter Prize for 
Emerging Artists, the Canon Canada Prize, the Eiteljorg Contemporary Art Fellowship, the OCAD 
University Medal and in 2016 was long-listed for the Sobey Art Award.


