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Welcome

Founded in 1974, the Australian Centre for Photography (ACP) is 
one of Australia’s longest running contemporary art spaces. The 
ACP is committed to creating a broad and critical interdisciplinary 
photography experience for audiences both in our gallery and 
through touring exhibitions, nationally and internationally.

Please fi nd information on our touring exhibition 
Under the sun: Reimagining Max Dupain’s Sunbaker within this 
document. This inspiring large scale exhibition showcases new 
works by 15 of Australia’s most stimulating artists. Using a variety of 
artistic mediums, these artists will intrigue audiences with diverse 
perceptions of Australian culture today. Under the Sun explores 
one of Australia’s most iconic images and discusses identity 
and nationhood, with artists responding to the question: is there 
something new under the sun?

First presented in the heart of Sydney at the State Library of New 
South Wales 18 February – 17 April 2017, the exhibition received 
enthusiastic feedback from visitors and media. Following its 
presentation in this renowned institution, Under the sun will be 
presented at Monash Gallery of Art, Victoria 6 May – 6 August 2017 
and then made available for touring nationally and internationally. 
In addition to electronic copies of exhibition texts, this extensive 
touring package also includes a 24 page full colour Gallery guide, 
Education kit, Media kit and exciting Public Program Opportunities. 

We look forward to working with you.

Cherie McNair  Director, Australian Centre for Photography

Under the sun: 
Reimagining Max Dupain’s Sunbaker

Australian Centre for Photography

As the leading agency for photography and photomedia, for 
over 40 years the Australian Centre for Photography (ACP) has 
supported and promoted contemporary artists, educated 
audiences and students of photography, and inspired 
conversations through lens-based artistic practices. 

The ACP showcases exciting contemporary photomedia art 
from Australia and overseas, in an agile and site-responsive 
program of exhibitions and public forums. The ACP’s national 
and international touring program consists of ACP-curated 
exhibitions travelling to museums and galleries in regional 
Australia and overseas.

The ACP Workshop continues to off er photographic education 
covering diverse areas such as Camera Craft, Street 
Photography, Darkroom, Lighting, Architecture and Fashion 
Photography. Students of all levels of expertise can learn 
fi rst-hand from leading professional photographers. 

Australian Centre for Photography
Director 
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Curator 
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Curatorial Assistant 
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Education & Public Programs Manager 
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‘That bloody Sunbaker, there it is again’1  

Again.

Few images in the history of Australian photography have marked 
people’s consciousness as profoundly as the Sunbaker. And yet this 
photograph was never intended to occupy such a prominent place in 
Australian culture.

Revered Australian photographer Max Dupain (1911–1992) took the 
photograph of Sunbaker around 1937 while on holidays at Culburra 
Beach, NSW, where he camped regularly with friends. The already 
successful photographer had completed his apprenticeship with Cecil 
Bostock and opened his own studio, quickly establishing a reputation  
in Sydney photographic circles with his bold, innovative style. A simple 
holiday snapshot, the Sunbaker depicts British builder and close friend 
Harold Salvage lying on the burning sand after a swim. A familiar scene 
in Australia, this ordinary subject matter is enhanced by its low-angle 
viewpoint, which abstracts the landscape and monumentalises the 
sculptural figure, creating an ideal canvas to spark imagination, 
admiration and identification.

In 1948 the Sunbaker first appeared in print, in a monograph dedicated 
to the photographer by respected publisher and art patron Sydney Ure 
Smith.2 However, this was one of two similar photographs taken and 
not the version that has now traversed history. With different framing 
and viewpoint, the image seemed more anecdotal and incidental. 
Preferred by Dupain, the sole original print of the Sunbaker, with 
clasped hands as opposed to the more familiar pose, exists in the 
Vandyke album.3 Otherwise known as the ‘camping album’, this 
extraordinary historical record gathers 108 prints from Dupain’s trips, 
providing context for the making of the Sunbaker.

Sunbaker resurfaces

Twenty-seven years later the Sunbaker resurfaced. In 1975, the 
Australian Centre for Photography presented Max Dupain’s first 
retrospective exhibition. By that stage the negative of the version 
printed in the Vandyke album had been lost and the newly established 
institution chose to reproduce the now famous version of the Sunbaker. 
This previously overlooked version was not only included in the 
exhibition but also became the key image for the promotional poster, 
entering the public arena and the Australian consciousness. 

Subsequent exhibitions featuring the Sunbaker, including the 1980 
retrospective curated by Gael Newton at the Art Gallery of NSW,4 
positioned Dupain as a leading Australian modernist photographer. 
These exhibitions highlighted the modernity of his works, which  
were influenced by his adaption of international avant-garde styles 
favouring form over content and creative experimentation that 
abandoned pictorial conventions.

In the 1970s, when photography was struggling to be recognised as  
an art form, the will to anchor the modernity of the medium was strong, 
as it would secure public support and funding. In this context, 
Sunbaker, alongside a careful selection of Dupain’s works from the 
1930s to 40s, became an emblem for Australian modernism. And,  
as argued by Geoffrey Batchen, it ‘provided a ready-made genealogy  
on which an argument for Australian art photography could be built’.5 

A national self

At a time when Australia was facing a ‘crisis of national meaning,’6 
photography was crucial in shaping notions of a national self. In the  
mid 1960s the demise of the British patriot dream pressed Australia  
to rethink its own sense of national community and embrace its 
multicultural identity to reshape community and social cohesion.  
In the 1970s when Gough Whitlam’s new nationalism emerged  
with strong values of ‘self-confidence, maturity, originality and 
independence of mind’, the Sunbaker began to progressively reflect  
a new kind of Australian nationalism. 

Does the Sunbaker represent this ‘distinctive Australian culture’, 
embodying a free, optimistic, independent and inclusive ‘Australianness’? 
This concept is as true as it is misleading, revealing the paradoxical 
expectations raised when we use images to envision ourselves. It also 
highlights the role photography plays in mythologising national identity. 

If the Sunbaker embodied a certain vision of Australia, between the 
1960s and the 80s photographers such as Mervyn Bishop, Rennie Ellis, 
Sue Ford, Carol Jerrems, and Michael Riley focused on other issues. 
They represented Australia’s migrant origins, subcultures, feminism and 
the survival of Indigenous culture, critiquing the clichés and providing 
alternative visuals for a national identity.7 

Layered with meaning

In the late 1990s to early 2000, cultural studies pointed out that  
the Sunbaker was layered with meaning. Made during the interwar 
years, notably after the Great Depression, the image carries with it  
the ‘mythic qualities of the beach’ – a ‘site of physical vitality’, a 
democratic and free playground. Also, as Isobel Crombie has argued,  
it was the quintessential representation of a ‘white Australia’, largely 
influenced by the philosophy of vitalism and the prevailing pseudo-
science of eugenics.8

In spite of this – as generously traced by Martyn Jolly in his essay –  
the Sunbaker has continued to resurface in exhibitions, publications 
and advertising. It has been reinterpreted and re-enacted by countless 
artists and amateur photographers, and, as a viral image, it occupies 
multiple social media platforms.

This holiday snapshot was clearly not the simple affair that Max Dupain 
would have preferred.9 A milestone in the history of Australian 
photography, the Sunbaker has been elevated to the rank of cultural 
and national icon, with all the controversies such an association 
embodies. The Sunbaker has never stopped producing meaning far 
beyond its original intention. 

Importantly, the meaning of an image can never be dissociated from  
the ideas, beliefs and political agendas of its time. Geoffrey Batchen 
has argued that photographs ‘exist only as a state of continual 
fabrication, constantly being made and remade within the twists and 
turns of their own unruly passage through time and space’.10 

With this framework in mind, Under the sun: Reimagining Max Dupain’s 
Sunbaker questions what this image signifies today, reminding us that 
ways of depicting cultural identities are, and should always be, multiple. 
More than mere illustration or mirror, the photograph inhabits a complex 
place where identity can be interpreted and challenged – always a 
construction and never simplified to a single reading.

Max Dupain, Sunbaker, 1937

Under the sun: 
Reimagining Max Dupain’s Sunbaker  
Curatorial Notes

Claire Monneraye
Curator 
Australian Centre for Photography
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The exhibition

Almost 80 years after its making, and more than 40 years after  
entering the public sphere, the Australian Centre for Photography  
has commissioned 15 artists to create new work in response to the 
Sunbaker. Examining the legacy of its past and questioning its future 
relevance, Under the sun relocates the image in contemporary 
Australia. Drawing on artists who reflect Australia’s multicultural and 
multi-ethnic nature, the exhibition promotes intergenerational voices.  
It also gives a distinctive voice to female artists, redressing the historical 
imbalance of women’s stories as part of written art history and how  
we define collective cultural identity.

Far from merely restaging the Sunbaker, the 15 artists have used 
unexpected perspectives to confront some of the most explosive  
issues of our time. Under the sun reflects deeply on Australia’s colonial 
history and its ongoing impact, body and gender politics and 
environmental issues. The artists variously challenge the stillness  
and quietness of the image, question the hidden gaze of the figure, 
consider masculinity, explore the vagueness of the background, and 
interrogate the symbolism of the beach as a frontier or a place for 
encounters. Viewed together, these works raise a constellation of 
possibilities while pointing out the dangers of visual simplification.

An expanded field

The exhibition translates the intricate cultural history of the image as  
well as providing a space to discuss identity and its photographic 
representation. With the medium of photography as a starting point, 
Under the sun expands the field in which artists employ photography: 
through videoworks, performance and installation based works. The 
artists employ formal strategies to convey the incredible fluidity of the 
photographic medium. Through their works they play with the poetics 
of colour, black and white, layering and collaging, explore the 
relationship between soft and sharp, exploit macro and micro 
perspectives and fuse the potential of analogue and digital. 

With works informed by memory and personal stories, driven by 
political and social concerns, one might see the symbolic gestures  
and loaded signs of reinterpretation, assimilation, inversion, alteration, 
contradiction, tension, abstraction, appropriation, combination and 
amalgamation. Challenging the idea of a definite order of things,  
the exhibition acknowledges the continuous flux of change in which 
societies and individuals endlessly redefine themselves.

Ultimately, Under the sun questions the devotion to and the construction 
process of an icon. It asks us to consider the ambivalence within one 
image and to welcome other perspectives. In a global framework of 
intertwined cultural influences, the exhibition interrogates the ingrained 
belief that: 

‘what has been will be again, 
what has been done will be done again;  
there is nothing new under the sun.’ 
Ecclesiastes 1:9 

Sara Oscar, Pleasant Island (The Pacific Solution), 2017

1 Interview of Max Dupain by Helen Ennis, Max Dupain: Photographs, Australian National 
Gallery, Canberra, 1991, p.18

2 Max Dupain. Photographs, Introd. by Hal Missingham, Ure Smith, Sydney, 1948

3 Album, Camping trips on Culburra Beach, NSW, 1937, Max Dupain and Olive Cotton. 
Donated through the Australian Government’s Cultural Gifts Program by Anthony C Vandyke 
and John A Vandyke, May 2012. Collection of Mitchell Library, State Library of New South 
Wales

4 Max Dupain photographs, 1928–1980, Ed. and with biographical essay by Gael Newton, 
David Ell Press, Sydney, 1980

5 Each wild idea: writing, photography, history, Geoffrey Batchen, Cambridge, Mass; London: 
MIT Press, 2001, p. 100

6 A crisis of national meaning: Prime ministers and the dilemma of Australian nationalism, 
Public Lecture by Dr James Curran, 2004 JCPML Visiting Scholar on 19 April 2004, Curtin 
University of Technology

7 A crucial reference in this context, the 2015 exhibition The Photograph and Australia curated 
by Judy Annear at the Art Gallery of New South Wales explores how Australia has been 
represented and imagined through photography. Weaving together the multiple threads of 
Australia’s photographic history, the exhibition proposes a new way of thinking about the 
connections between photography, place and identity. It is accompanied by an extensive 
publication The Photograph and Australia, Judy Annear, Art Gallery of New South Wales, 
Sydney, 2015

8 Body culture: Max Dupain, photography and Australian culture, 1919–1939, Isobel Crombie, 
Images Publishing Group in association with National Gallery of Victoria, 2004

9 Interview of Max Dupain with Helen Ennis, loc. cit., p.19

10 Batchen, loc. cit., p.106

William Yang, Splashproof #2, 1994/2017

Courtesy the artist and Stills Gallery, Sydney
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Selected Press Coverage

Media Coverage - Print

The Australian, Review – Picture spread to run 11 February. 

http://www.theaustralian.com.au/arts/review/max-dupain-a-tribute-to-
the-sun-king/news- story/db49a67cf4491c3c64b5d190f2311957

Sydney Morning Herald, Spectrum Section: Listing in the planner 
section published 18 February.

Sydney Morning Herald, Arts: Peter Munro interviewed Claire 
Monneraye Wednesday 8 February for an arts feature published 9 
February. 

http://www.smh.com.au/entertainment/sun-sets-on-max-dupains-
sunbaker-as-artists-find-new- australian-icons-by-the-beach-
20170209-gu95nm.html

Sun Herald: Inclusion in Eight Days section 12 February. 

Daily Telegraph BW Planner: Images supplied for listing published in 
February.

Look Magazine: Included exhibition in ‘Lookout’ in Mar/Apr issue. 

Vogue Living: Exhibition included on arts news pages in March/April 
issue. 

Art Guide: Steve Dow interviewed Julie Rrap for Q&A published here: 

http://artguide.com.au/julie-rrap-responds-to-max-dupains-sunbaker

Art Almanac: Preview of exhibition included in March issue published 
here: 

http://www.art-almanac.com.au/sun-reimagining-max-dupains-
sunbaker/

Wentworth Courier: Included in What’s On Wednesday 15 February. 

Where Magazine: Included in March issue. 

Asian Art News: Review of exhibition by Victoria Hynes to be published 
late March.

Media Coverage - Broadcast (Television & Radio)

Eastside Radio: Jane Raffan interviewed Claire Monneraye, which went 
to air 6 March and podcast published here:

http://eastsidefm.org/anything-new-sun/

http://eastsidefm.org/anything-new-sun-artists-respond-dupains-
sunbaker/

Eastside Radio: Maisy Stapleton interview in-studio with William Yang to 
discuss exhibition and wider profile Friday 17 March.

Radio 2SER: Live phone-in interview with Claire Monneraye on Sunday 
19 Feb 8.40am with Jess Klajman posted online: 

http://www.2ser.com/component/k2/item/27379-under-the- sun-claire-
monneraye

FBI Canvas: Interview with Justene Williams on 19 March, 11am

ABC 702 Afternoons with James Valentine: Live-to-air interview with 
Claire Monneraye on 13 February discussing the exhibition.

SBS Italy: Review of the exhibition on air and posted online 15 March: 

http://www.sbs.com.au/yourlanguage/italian/it/content/arte-di-parte-
rivisitando-unicona- australiana?language=it

ABC TV Arts, The Mix: Rachel Robinson filmed walkthrough of 
exhibition with Claire Monneraye and used supplied footage of artist 
interviews. Story to go air Saturday 18 March.

FBI Radio: Nerida Ross mentioned on air during afternoon culture guide 
week of opening.

Media Coverage - Online

The Guardian: Online photo gallery posted 13 Feburary 2017: 

https://www.theguardian.com/artanddesign/gallery/2017/feb/08/
artists-respond-to-max-dupains- sunbaker-photograph-in-pictures

Sydney Morning Herald: Online picture gallery posted 9 February 

http://www.smh.com.au/photogallery/national/under-the-sun-
reimagining-max-dupains- sunbaker-20170209-gu992l

Harpers Bazaar: Included in Culture Club round-up of best exhibitions 
in Australia 

http://www.harpersbazaar.com.au/news/culture-club/2016/12/
the-best-australian-exhibitions-    2016/

Harpers Bazaar: Included in round up of must see exhibitions in 
Australia in 2017 

http://www.harpersbazaar.com.au/news/culture-club/2017/2/must-see-
exhibitions-australia-    2017/

The Cultureconcept.com.au feature: Online feature posted 3 February 
2017: 

http://www.thecultureconcept.com/under-the-sun-reimagining-max-
dupains-sunbaker-nsw-   library

ArtsHub: Online feature appeared 6 February 2017: 

http://visual.artshub.com.au/whats- on/national/exhibitions-visual/
under-the-sun-reimagining-max-dupains-sunbaker-210781

Art Guide: Online feature posted 17 February 2017: 

http://artguide.com.au/exhibition/under-the-sun-reimagining-max-
dupains-sunbaker

Peta Clancy, Fissures in time #2, 2017 

Courtesy the artist

Kawita Vatanajyankur, Carrier, 2017 

Courtesy the artist and Stills Gallery, Sydney
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Comments - General 

All brilliant. Music choices great

All looked great.

Awesome

Beautifully curated and nice and spacious

Great concept Loved the negative display of Max Dupain’s original stuff

Great works. The works by people of colour in particular were 
engaging. Glad there was a substantial number of artists of colour 
generally and women of colour in particular.

Great exhibition.

Love it and hope most Sydney siders will see it - I will tell all my friends 
it’s a must see

Thought it was a very good display of art and character, I have friends 
that I’ve already messaged to tell them how amazing it was. If the 
display was a bit larger I would have spent all day reading and 
observing. xxx

Wonderful work in collating! Thank you for making it accessible to the 
public

Comments - suprising elements & content

Amazing number of awesome photos

Artist Angela Tiatia surprised me with her confronting but breath-taking 
take on what the sun baker represents in her eyes as a Samoan woman 
with in a western society.

Comparing the original with the more recent version

Cross-cultural references in a more contemporary form

Daring, exciting and innovative beyond our expectations!

Didn’t expect such a wide range of media to be represented

I was not expecting the video interpretations.

I was not expecting there to be an exhibition in the library, and also for 
such a simple photo to harbour so much meaning

Indigenous connections

It was unexpected to see how different each unique interpretation was.

Photos are my passion and I liked the romance and humour depictured 
in this exhibition.

Selected Visitor’s Comments: 
State Library of New South Wales

Khaled Sabsabi, 229, 2017 

Courtesy the artist and Milani Gallery, Brisbane.

Vogue Living: Online Gallery feature about the exhibition posted 14 
February 2017: 

http://www.vogue.com.au/vogue+living/arts/galleries/
first+look+see+max+dupains+iconic+sunb 
aker+reimagined+by+15+contemporary+artists,41441

Buro 24/7: Included in round up of highlight exhibitions in 2017: 

http://www.buro247.com.au/culture-lifestyle/arts/diary-date-2017-
exhibition-hit-list.html

Time Out: Dee Jefferson online preview of the exhibition with installation 
image included in e- news ‘Weekend hotlist’ 16 February:

https://www.timeout.com/sydney/art/under-the-sun-reimagining-max-
dupains-sunbaker

Belle: Lead item in e-news ‘Fabulous Five’ on Friday 17 February with 
Christian Thompson image.

Art Daily: Online article published:

http://artdaily.com/news/93910/15-commissioned-artists-respond-to-
Max-Dupain-s-Sunbaker-

The Art Museum: Article on exhibition with photos from the opening: 

http://www.theartmuseum.com.au/2017/02/18/australian-centre-
photography-copy/

Liveguide: Listing for exhibition: 

http://www.liveguide.com.au/Events/1354729/Artists/Under_the_Sun_
Reimagining_Max_Dupai n_s_Sunbaker

Photography-now.com: Listing for exhibition: 

http://photography-now.com/exhibition/121117 

Eventful: Event listing for curator’s talk: 

http://sydney.eventful.com/events/curators-talk-under-sun-/E0-001-
100117187-1

What’s On Sydney: Event listing for exhibition: 

https://whatson.cityofsydney.nsw.gov.au/events/under-the-sun-
reimagining-max-dupains- sunbaker

Photo-web.com: Event listing for exhibition

http://photo-web.com.au/gn/australian-centre-photography-2/

Concrete Playground: Preview article posted online 17 February and 
included in e-news 17 February:

http://concreteplayground.com/sydney/?post_type=tribe_
events&p=609842

William Yang, Childhood of Icarus 1977, printed in 2013 

Courtesy the artist and Stills Gallery, Sydney
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Exhibition Specifications

Fee: 

$5,000 + GST

Excluding costs associated with freight, hiring of AV equipment, 
installation, deinstallation and marketing/promotion

Insurance: 

$122,300 

Availability:

25 August 2017 - 31 December 2021 

Requirements:

Space requirements: Over 200 sq metres or 100 linear metres minimum

Lighting and tempreture control requirements: 50 lux. 21 degrees, no 
more than 1 - 2 degree change in 24 hours. 50% relative humidity, no 
more than 5% change in 24 hours

AV requirements:  
1 x Projection screen (minimum size 2.5m x 3.5m) 
1 x 42 inch flat LCD screen 
1 x 1 70 inch flat screen LCD 
5 x projectors 
4 x speakers 
1-3 x amplifiers 
1 x subwoofer

Security requirements: Roving security or invigilator, cctv cameras

Works:

33 x Framed photographic works, dimensions variable

68 x Dry-mounted photographic, works dimensions variable

26 x Photographic works on paper, dimensions variable

2 x Sculptural works, dimensions variable

5 x Video works

Works are soft-wrapped and packed in purpose built museum crates 
(dimensions provided in cms): 
Crate 1 H 51.3 x L 68 x W 63.2 
Crate 2 H 66.8 x L 74 x W 66.8 
Crate 3 H 138.6 x L 159 x W 49.9 
Crate 4 H 131.7 x L 168 x W 41.7 
Crate 5 H 185.5 x L 130 x W 26.4 
Crate 6 H 86.1 x L 131 x W 68.6 
Crate 7 H 58.7 x L 156 x W 63.8 
Crate 8 H 30.9 x L 135.2 x W 65.3

Sara Oscar, Pleasant Island (The Pacific Solution), 2017 

Courtesy the artist

Quality of Contemporary art and artists shown was diverse and well 
curated

Sabsabi’s room. Like a rave. Great concept…

The amount of detail in the photographs

The archived copy of the original negative and the information that 
accompanied it, it is a well researched and curated show. I actually 
came twice to see it

The background stories behind the images

The brass/steel sculpture - simply stunning whilst very derivative…

The creativity and variety in the exhibition

The detail, space and genuine curatorial skill that has gone into its 
creation

The different perceptions and experiences of the artists. Very refreshing 
to view all the pieces and video clips

The different ways in which many Australians see the same image.

The diversity of artists selected and the high representation of women.

The innovative display and physical exhibition space which creates an 
immersive experience

The mould of the sunbather

The photographs from Nauru; and the references to the sunbather 
image being now overlaid by the image of the drowned Refugee child in 
Europe

Indigenous connections

The pulsating box room, it was entrancing.

The range of interpretations imagined. I was startled by Angela Tiatia’s 
image - the eyes really did follow me! William Wang’s work is 
enchanting.

The Sufi dancers was fascinating

The use of technology and light was particularly amazing. It’s great to 
see art that isn’t just photos and paintings.

The variation, interpretation and representation of the works. Thought 
provoking and extremely visually appealing in a sensory way.

Very eye opening

Wonderful interpretation of the task

We enjoyed attempting to interpret the photographers intended 
meaning behind the different ways he portrayed the famous photograph

Very creative photographic works.

Yhonnie Scarce, Working Class Man (Andamooka Opal Fields), 2017 

Courtesy the artist and This Is No Fantasy + Dianne Tanzer Gallery, Melbourne

Supporting Material:

Electronic copy of exhibition texts including roomnotes 
and didactic panel

Digital files for labels, video works and large self-
adhesive print

Gallery guide

Education kit

Media kit

Invitations or Invitation Template

Opening speaker

Public Program and Workshop Opportunities
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Nasim Nasr

Born Tehran, Iran, 1984.  
Lives and works in Sydney, NSW

Drawing from her personal experience, Nasim’s multimedia 
practice explores the cultural differences between the East 
and the West and envisages the complexities of identities 
that exist and evolve at their nexus.

Still for Eighty Years, 2017

Courtesy the artist and GAG Projects, Adelaide.

Sara Oscar

Born in Sydney, NSW, 1975.  
Lives and works in Sydney, NSW

In her work, Sara draws and unveils connections between 
the present and the past. Interested in the capacity for time 
to change the meaning of images, her practice is drawn to 
systems of language and poetics, such as allegory or 
metaphor.

Pleasant Island (The Pacific Solution), 2017

Courtesy the artist.

Julie Rrap

Born in Lismore, NSW, 1950.  
Lives and works in Sydney, NSW

Julie works with photography, painting, sculpture, 
performance and video in projects concerned with 
representations of the body, exploring and transgressing the 
representation of women in art and media.

Speechless, 2017

Courtesy the artist, Roslyn Oxley 9 Gallery, Sydney and  
ArcOne Gallery, Melbourne.

Peta Clancy

Born in Melbourne, VIC, 1970.  
Lives and works in Melbourne, VIC

A composite of different layers of reality and time, Peta’s 
images explore the thin frontiers between the real and the 
perceived, challenging the viewer to focus on what might 
never have been noticed. 

Fissures in time #3, 2017

Courtesy the artist

Christopher Day

Born in Melbourne, VIC, 1978.  
Lives and works in Melbourne, VIC

Never fully divulging itself, Christopher’s surreal photo-
montages emerge from a slow and deeply considered 
sedimentation process whereby black & white images created 
by the artist are manipulated and rearranged again and again.

untitled, 2017

Courtesy the artist.

Destiny Deacon

Born in Maryborough, QLD, 1957.  
Lives and works in Melbourne, VIC  
KuKu (Cape York) and Erub/Mer (Torres Strait) Peoples

Throughout her career, Destiny Deacon has orchestrated a 
personal and political theatre of kitsch and poignant 
‘Aboriginalia’ in which she exposes and deconstructs 
Indigenous issues.

Sand minding, 2017

Courtesy the artist and Roslyn Oxley 9 Gallery, Sydney.

Michaela Gleave

Born Alice Springs, NT, 1980.  
Lives and works in Sydney, NSW

Michaela’s practice investigates perception and the systems 
and structures through which we construct our 
understanding of reality across a diverse range of 
installations, performances and interventions.

Under One Sun, 2017

Courtesy the artist and Anna Pappas Gallery, Melbourne. 

About the Artists

Peta Clancy

Christopher Day

Destiny Deacon

Michaela Gleave

Nasim Nasr

Sara Oscar

Julie Rrap

Khaled Sabsabi

Yhonnie Scarce

Angela Tiatia

Christian Thompson

Kawita Vatanajyankur

Daniel von Sturmer

Justene Williams

William Yang

   Under the sun    1312



Daniel von Sturmer 

Born in Auckland, New Zealand, 1972. 
Lives and works in Melbourne, VIC

Concerned with the diff erent ways we view objects in reality 
and through recorded media, Daniel’s practice investigates 
perception and the relationship between real and pictorial 
space through a wide range of approaches.

Sunbaker, (MGA replica), 2017

Courtesy the artist and Anna Schwartz Gallery.

Justene Williams 

Born in Sydney, NSW, 1970. 
Lives and works in Sydney, NSW

Justene is one of the most pioneering artists of her 
generation and has developed an idiosyncratic practice that 
draws on fi lm, photography and popular culture.

Home security – out of the sun, 2017

Courtesy the artist and Sarah Cottier Gallery, Sydney.

William Yang 

Born in Mareeba, QLD, 1943. 
Lives and works in Sydney, NSW

William is one of Australia’s greatest storytellers. A prolifi c 
photographer, and performer of monologues with slide 
projections, his stories describe the experience of coming to 
terms with his identity as a gay Chinese Australian.

SUMMER, A suite of images, 2017

Courtesy the artist and Stills Gallery, Sydney.

Yhonnie Scarce 

Born in Woomera, SA, 1973. Lives and 
works in Melbourne, VIC and Adelaide, SA
Kokatha and Nukunu Peoples

Yhonnie is one of the fi rst contemporary Australian artists to 
explore the political and aesthetic power of glass, describing her 
work as ‘politically motivated and emotionally driven’.

Working Class Man 
(Andamooka Opal Fields), 2017

Courtesy the artist and This Is No Fantasy + Dianne Tanzer Gallery, 
Melbourne.

Angela Tiatia 

Born in Auckland, Aotearoa, New Zealand. 
Lives and works in Sydney

Angela is a fi lmmaker, curator, and visual artist whose practice 
explores the shift in identity encountered by the Pacifi c Diaspora 
and the investigation of global contemporary cultures.

Dark Light, 2017

Courtesy the artist and Alcaston Gallery, Melbourne.

Christian Thompson

Born in Gawler, South Australia. 
Lives and works in London, England. 
(Bidjara People)

Christian’s practice engages with a process of auto-ethnography. 
Transcending the ethnographic gaze, his performative images, 
coined as a type of ‘spiritual repatriation’, emerge between lived 
experience, historical, personal archive and the contemporary 
present. 

This Brutal World, 2017

Courtesy the artist and Michael Reid Sydney + Berlin

Kawita Vatanajyankur 

Born in Bangkok, Thailand, 1987. 
Lives and works in Bangkok and Sydney, NSW

Kawita creates staged performances that off er a powerful 
examination of the psychological, social and cultural ways of 
viewing and valuing the continuing challenges of women’s 
everyday labour.

Carrier, 2017

Courtesy the artist and Stills Gallery, Sydney.

Khaled Sabsabi  

Born in Tripoli, Lebanon, 1965. 
Lives and works in Sydney, NSW

Khaled’s multi-media works refl ect the complex and often fraught 
space of border identities, migrant territories and identity 
production.

229, 2017

Courtesy the artist and Milani Gallery, Brisbane.
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Installation Images from the exhibition 
State Library of New South Wales 
© ACP Michael Waite
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Under the sun: 
Reimagining Max Dupain’s Sunbaker

The State Library of New South Wales 
18 February – 17 April 2017 
Monash Gallery of Art 
6 May – 6 August 2017

For more information please contact
Curatorial Assistant
Casuarina Bird
Suite 5A, 66 Oxford Street, Darlinghurst 2010 
T +61 2 9332 0555 
E  c.bird@acp.org.au
W acp.org.au

Follow us on   #acpunderthesun #acpunderthesun #acpunderthesun 
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