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Permission to Copy 

 

 

I hereby grant permission for this handbook to be copied.  This 

is a purchased E-Book and the buyer has my permission to 

copy this.   

 

If you have further questions, you may contact me via email: 

 

                                linenqltr@comcast.net 

 

 

 

           

Cindy Needham   

January 1, 2020 
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Out of all the quilting designs I think feathers are my favorite.  They are  

elegant, classy, have beautiful movement and have the ability to make an  

ordinary space spectacular. 

 

But what is it about such a simple shape that makes it difficult for so many 

quilters?  I’m not sure as it took me quite awhile to be able to get it too.  I’ve  

discovered when I’m learning something new I do much better if I divide and 

conquer the new technique into smaller bits.  Once a small part is mastered I start 

adding more parts to it and before I know it I have the entire technique down.   

 

I tend to get impatient with the practice process and want to have a new  

technique mastered immediately.  Know the feeling???  Be patient with your 

learning process, relax while you are practicing and play in your sandbox.   

 

One of the best pieces of advice I can offer my students is don’t strive for  

perfection while you are learning.  When you are trying to be perfect you aren’t 

learning.  There’s this big brick wall that goes up in your head and all the new  

information sort of bounces off.  If you allow yourself to play and  

experiment and not care how something looks, you are relaxed, 

having fun and you will master a new technique much quicker.  Beautiful feathers 

will happen naturally in time...be patient with the process. 

 

One of the best ways to learn feathers is to draw them first...over, and over and 

over again.  Don’t try and draw perfect feathers...sketch them focusing on the 

shape and the rhythm.  I 

always go back to the old 

saying “Dance like  

nobody is watching”.  I 

encourage you to draw 

your feathers like 

“nobody is watching”.  

You’ll be amazed at your 

beautiful results! 

 

   

   

 

Beautiful Feathers 
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Before we start the feathers instructions, let’s talk a little bit about the threads that I use 

to quilt mine with.  I believe that primary designs such as feathers, flowers, cables, etc. 

should be quilted in a heavier thread in order to show.  I quilt my background designs 

with a thinner thread to blend.   

 

Be familiar with your thread manufacturers and make sure you are buying from a  

reputable company.  Spend a little extra money on good thread...you will have a much 

more enjoyable quilting experience and both your machine and your quilt will love you 

for it!  I am a National Educator for Superior Threads and I love and highly recommend 

their products.  (www.superiorthreads.com).  They are the only threads I use! 

 

The needles you use are equally important.  I love and use Topstitch needles in the 80/12 

and 70/10 sizes.  The Topstitch style needle has a long rectangular eye and a groove that 

runs the entire length of the needle.  The long groove protects the thread as you are  

quilting and the longer eye gives the thread more room to move.  If I am doing very tiny 

detailed quilting I use the Microtex Sharp in a 70 or 60 size.  These have a very thin, 

sharp point and lend themselves well to detail work.  

 

If you would like some great information on threads and good trouble shooting tips, 

please email me and request my Needles & Threads handbook.   

(email:  linenqltr@comcast.net)  

 

My favorite heavy thread for feathers is Magnifico from Superior Threads  
 
This is a high-sheen 40 wt. polyester  thread that has 

bold and beautiful shades of color.  Great for both 

long arm and domestic machines.  This makes your 

feathers really pop and adds an elegant sheen.   

 

Use Topstitch Needle 80/12.  Bury your threads at 

the beginning/ending of 

each line. 

 

 

 

 

 

 

 
 

 

Threads for Feathers 
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I have fallen head over heels in love with Superior’s silk threads.  There is nothing that 

matches the elegant sheen and luster of silk.  Yes, it’s a bit more expensive but OH so 

worth it!   

 

 

1. Kimono Silk  #100.  This is a 2-ply multi-filament silk thread that I use for my  

 background work and to add the fine details to my feathers such as echoing, 

 whispies and pearls.  I recommend that you buy this in the cone size.   

 I use a 70/10 or 80/12 Topstitch needle and also use the Microtex Sharp for those 

 very tiny details.  I use Bottom Line or MicroQuilter in the bobbin. 

 

2.  Tire Silk #50 (red label).  This is a slightly heavier silk that I use for my smaller  

 feathers designs such as my miniatures.  I also use this to add fine details.  

 This shows up a bit more than the Kimono Silk.  I use a 70/10 or 80/12 Topstitch 

 needle.   I use Bottom Line or MicroQuilter in the bobbin. 

 
3.  Tire Silk #30 (blue label).  This is a heavier silk that I use for my feathers and  

           other  primary designs.  This will show and is gorgeous.  I recommend an 80/12  

           Topstitch needle.  I use Bottom Line or MicroQuilter in the bobbin. 

 

4.  Tiara Silk #50 (black label).  This is a variegated silk and I have used this thread    

          a few times for special occasions and LOVE it.  It has an even length of each color 

 which will distribute nicely thru your designs.  I use a Topstitch 70/10 needle and 

 Bottom Line or MicroQuilter in my bobbin. 

 

 

 

 

1. 
2. 3. 4. 

1. 

5. 
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Quilting with Busy Prints 

Our quilts are full of both solids and prints...some prints are busier than others.  I 

can’t tell you how many times my students have labored for months quilting a 

quilt...hung it up for admiration...and you couldn’t see her quilting.  It was  

because she had busy prints and quilting just doesn’t show.  I highly recommend 

if you have a busy print quilt, a very simple design in that area such as repetitive 

lines might be your ticket.  Devote your attention and talent to the solid colored  

fabrics instead. 

 A large feather wreath was quilted in a 

bright hot-pink 40 wt. Magnifico thread.  It 

shows up beautifully in the yellow but  

literally dies in the busy print.   

 

The back of the sample, shown to the left, 

shows how the quilted design would look if 

it were done on a solid piece of fabric. 

 

Look how the 1/2” repetitive lines show up 

on the busy print!  This was quilted in a 100 

wt. silk thread and it still shows up  

beautifully. 
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The lessons in this book are set up as “building blocks”.  We are going to start simple, 

learn some basic guidelines and then build off of those guidelines to create heirloom style 

feathers.   This is the same process I described in the Introduction...divide and conquer, 

keep it simple, and play in your sandbox!   

 

Being able to quilt a beautiful feather is a quilter’s crown.  Everyone strives to achieve the 

perfect, most beautiful feather ever...and honestly, that’s not very easy to do.  It took me a 

very long time to earn my feather crown.  I’m happy to take you on my journey and teach 

you the same way I learned.   

 

As with any new skill, practice makes “perfect-ish”.  One of the easiest ways to learn 

feathers is to draw them first...over...and over...and over again.  I purchased a small white 

dry erase board and some dry erase markers.  Each evening before going to bed I would 

draw feathers for about 30 minutes or so.  I didn’t care if they were good or bad, I was  

simply trying to get the rhythm from my hands into my head.  By doing it before going to 

bed I was doing it in my sleep...literally!   

 

If you don’t want to use a dry erase board, purchase a nice, smooth writing black pen and a 

drawing tablet and go to town.  Fill in your pages with all shapes and sizes of  

feathers and challenge yourself to fill in spaces.  You will find you are drawing feathers on 

everything including a steamy shower door, 

the program at church, the kids’ chalkboard, 

etc. 

 

Once I felt comfortable with my feather 

rhythm, I grabbed some sacrifice panels and 

started playing with them in my machine.  The 

best advice I can give you is don’t worry about 

making perfect feathers… I didn’t.  If I made a 

bad feather I just covered it up with an added 

detail.  As I say in class, “If you have an  

awkward moment, cover it with a distraction” 

and that’s exactly what I did.   

 

As you go thru these lessons please feel free to 

change things so they work for YOU.  I am 

only offering suggestions to get you on your 

way.  Remember, you are the boss of your  

feathers!  

 

 

Free Form Feathers~Getting Started 
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Step One...Quilt Your Spine 

 

When I start my feather design  I like to create a base first.  I call this the spine.  

Your spine can be any shape you wish.  For our beginning basic feather we’re  

going to start with a simple curved line ending with a Q-tip at the top. 

 

When I do my feather spines I like to start quilting from the bottom, work my way 

up to the top, and then come back down again.  You may start anywhere that 

works for you.     

 

 

Let’s start with a basic feather with a 

softly curved spine.  I think curves add 

more motion and are a bit more “user 

friendly”...they hide awkward  

moments better. 

 

1. I started my spine from the  

     bottom and made a soft curve all    

     the way up to the top. 

 

2. To end my spine I added a Q-Tip. 

 

3. I quilted all the way back down to 

the bottom retracing my line. 

 

 

 

1. 

2. 

3. 

Creating a Basic Feather 
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Step Two...Create Your First Feather 

 
I do better learning a new rhythm or skill  when I have a word association… 

words that click in my head to remind me of what to do.  I have three words that I 

use for feathers.   

 

 

1.   SCOOP.  This is my first word.   

After the spine has been quilted, and starting on  

either side of the spine, the first motion is scooping 

out.  This defines the shape of the feather.  

(think of scooping into an ice cream bucket). 

2.   SWIRL.  This is my second word.   

Once I  scooped out, it’s time to swirl back and 

head back to the spine.  The top should be fat and 

the base should be skinny. 

(think of a fat head and skinny ankle). 

3.   SPOON.  This is my third word.  Once I  

finish the first feather, I kick back up and start the 

next feather.  (Think of  spoons stacked in a  

silverware drawer...they are close together but 

with a small gap in-between.)  By leaving a gap 

there’s never a mistake.   

It’s important to remember that you kick right 

back up to start the next feather...don’t travel up 

the spine to start the next one as you’ll leave a 

huge flat space.   

1. 

2. 

3. 
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4.  Continue to scoop, swirl and spoon 

your feathers until you complete an entire 

side.   

 

5. Now travel back down to get to the  

bottom of the spine and start back on the 

other side. 

 

When you travel back down to the bottom 

you can retrace the spine if you wish or 

you can do an echo on the outside of the 

feathers to add detail.   

 

Another thing to keep in mind is most 

quilters do feathers better on one side than 

the other.  It all depends on how your brain 

is wired!   

4. 

5. 

5. 
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This is a very basic free form feather.  I quilted the main feathers with  

Magnifico 40 wt. thread.  Echo’s and background quilting were quilted with  

Kimono Silk.  Notice, too, that I missed the spine coming down and made a 

ribbon, filling it with pearls.  (Background fillers are Cathedral Window on 

the left and Basket Weave on the right) 
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TRACE THIS PAGE FOR 

PRACTICE 

1. Starting from the bottom 

draw your spine first. 

 

2. Starting on either the right 

or left side draw your first 

feather.  Remember...scoop 

first, swirl back and hit the 

spine second and kick up 

and spoon the next feather. 

 

3. Complete one side.  Travel 

back down to the base of 

the spine and repeat for the 

other side. 
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In previous instructions I talked about quilting your spine starting from the  

bottom, going up to the top and working your way back down again.  This  

provides a double-stacked spine.  What if you don’t want that thick heavy line?  

You have options!   

Single Line Spine 

1. 

1.  Draw your spine first, 

don’t quilt it. 

2.  Quilt your feathers.  Be sure 

that your feathers touch the 

drawn spine. 

3.  When you get to the top 

feather, quilt the Q-tip at the 

top and quilt the remainder 

of the spine all the way 

down to the bottom.   

4.  Now quilt the 

other side of the 

spine with feathers.   

2. 

3. 

4. 
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This is an example of a single line spine.  I drew my spine first.  I quilted the 

feathers on one side making sure I touched the drawn spine each time.  When I 

got to the top I quilted the spine all the way down and then completed the feathers 

on the other side.  Magnifico thread for the feathers, Hobbs Tuscany Wool batting 

and Dupioni silk fabric. 
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Face it, none of us are perfect, and unless we’re a robot 

or a machine, our quilting will never be perfect either.  In 

my opinion perfection is a bit over-rated and  

boring!   

 

When you have those “oops” or “awkward moments” try 

and refrain from immediately picking it out.   

Embellish it instead with a “distraction”.   

 

 

 

 

 

 

 

 

This is a very easy distraction!  If you make a bad feather 

travel up your spine just a bit and “flip a Uey” and make a 

swirl.  Be sure to miss your lines when you back out of it to 

make it more interesting and add detail.  I use this swirl a lot 

not only for awkward moments but to just add a fun detail.  

They’re also great for eating up space to get thru tight turns.  

Awkward Moments & Distractions 
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The unspoken “rule” for free form feathers is they need to be quilted without 

marking them first.  Feathers should magically come out of your head and be  

easily quilted.  I agree with that to a point but I also believe you should be able to 

mark them if you want. 

 

I mark a lot of the feathers for my class samples because they need to be “just so”.  

Since I’ve introduced this concept in my classes many students have taken  

comfort in having the option of  being able to mark their feathers first… 

it sort of takes the fear out of it.   

 

1. Mark your spine first.  If it makes you feel more  

     comfortable add dotted lines as a guide where you want  

     your feathers to extend to.   

 

2. Draw your first feather the same way you would quilt it 

with your scoop and swirl. 

 

 

 

 

3. Draw your next feathers starting at the top of the   

     hump and swirl back down.  

      

 Draw each feather  

individually.  By doing it in 

this fashion you end up with 

feathers that have a nice fat      

“top” and a pretty skinny ankle  

at the bottom. 

 

 

Marking Your Feathers 

1. 

2. 

3. 
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Once all your feathers are marked, quilt 

the spine as you normally would. 

 

1. Quilt the first feather with your scoop 

and swirl. 

 

2. When you kick back up to start your 

second feather spoon, leave a small 

gap above your marked line and then 

quilt on your marked line when you 

get to the top. 

 

When you are filling in odd shapes and 

spaces with feathers, marking them first 

in this fashion is a life-saver. 

 

 

 

 

1. 

2. 
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TRACE THIS PAGE FOR 

PRACTICE 

1. Starting from the bottom 

draw your spine first. 

 

2. Starting on either the right 

or left side draw your first 

feather.  Remember...scoop 

and swirl. 

 

3. Starting at the top of the 

feather you just drew (the 

yellow circle), hook each 

feather in making a fat head 

and skinny ankle. 
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Divide & Fill 

Shapes can often be difficult to fill with feathers especially when you have  

awkward corners... or no corners such as circles.  I recommend that you take these 

shapes and divide them at least once and then mark your feathers to fill.  When you 

get to the awkward corner make sure you fill it with a FAT feather...it fills the space 

better. 
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Simple Feather Embellishments 

Echo your feathers with one or more lines.  This helps to define the feather, makes it 

pop and provides a nice break between the feather and the background.  I try and 

quilt the last echo in the same color as the background...makes it soooo much easier 

to travel!    

Add some whispies inside the 

feathers.  Use same thread or a 

thinner thread.  I usually use 

Kimono silk.   
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I love to add baby feathers 

on “momma’s back”.   

To make the ram’s horn feathers, 

travel up your spine a bit and curl  

in from the top down.   
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               Standard Q-Tip           Sharp Point 

     Curled Tendril          Triangle Tip 

Fun “Tips” for Your Feathers 
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Spine Variations 

      Double Channel 

               Ribbon Spine with Pearls 
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Repetitive Lines with Pearls. 
 

You don’t have to have feathers 

on both sides of the spine.  In 

this case I have four lines for 

my spine.  I added pearls down 

the middle of the spine and 

added a curly tendril as the 

base.   

 

Background is Cathedral  

Triangles with scribbling. 
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You can also add fun details 

like the feather plume and 

the little pin feathers. 

 

Notice that I brought the 

echo just up to these.  I 

wanted these to remain a 

fine detail.   
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It’s difficult to quilt feathers when you are trying to  manipulate a tight turn.  We’ve been 

taught to have a skinny base to our feathers.  If you do this around a turn you will end up 

with feathers lying flat.   You need to have a wide base to your feathers to make a tight 

turn.  In other words, you need to eat space up.  Here’s some tips to getting around your 

turns!   

Making a Turn 

When you have a tight turn the first thing to do is to 

draw a donut hole in the middle (dashed lines).  This 

will help keep a consistent round guide...something 

for your feathers to reach for.   

As you start to get into the tight turn 

try and have your feathers “reach for 

the sun” or the donut hole guide.  You 

don’t have to touch it...it’s just a  

suggestion of where you should be. 

 

You can see that my angle is getting 

tight.  In this case I traveled on my 

spine a bit and added a pretty tendril.  

See how much space this used up plus 

it adds a very attractive detail.   

Now I can stack the feathers up 

against the tendril and continue on my 

way. 
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Remember the baby feathers on Momma’s 

back?  These are great to stack in a curve to 

eat up space.  Feathers will just stack up 

against them. 

In this case I started  

stacking little feathers up 

next to the “regular” feather 

and kept increasing the sizes 

as I went out.   
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When I come out of a tight curve often 

times there isn’t enough room left over to 

put full sized feathers on the other side.  

No worries! 

 

Do you see how I tucked the feathers on 

the right side “underneath” the feathers on 

the left side??? 

 

You simply travel or double stitch on a 

previously quilted line to fill in the space. 
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Feathers were quilted with 40 wt. Magnifico.  Background quilted with  

100 wt. Kimono Silk.  Background designs include triple lines with pebbles,  

microechoing and double grid. 
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We are all familiar with the classic round feather wreath.  You see them in many 

quilts but drafting them can sometimes be a challenge.  It’s much easier to trace a 

pre-made stencil but you don’t always have the size you want.  I have a solution 

for you! 

 

I have a set of stencils for sale used for designing that I call The Ultimate Stencils.  

You can use these to create an unlimited number of designs.  Let me show you 

how you can use these to easily create a round feather wreath.   

This is what the circle Ultimate Stencil looks like.  

Use the circles to create ANY sized feather 

wreath you wish!   

 

I want the inside and outside of my feather wreath 

to be this size. (shown in red dotted lines) 

 

I want my feather spine to be here. 

(shown in blue dotted lines) 

This is what my drawn lines look like after 

marking my quilt top with the Ultimate Stencil. 

 

The solid line is my feather spine. 

 

The two dotted lines are the inside and outside 

“gates” where my feathers will reach to.   

 

 

Feather Wreaths 
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Because tight circles are hard to fill with 

feathers, I always draw them first and 

then quilt them.   

 

I started with my center circle first.  See 

how my feathers reached for the donut 

hole in the middle? 

 

Also note how wide the bases of my 

feathers are to get around this tight turn. 

 

Now I draw my feathers going around 

the outside.   

 

This is my completed feather 

wreath. 

 

You can make your wreaths any 

size you wish...you can have the 

outside feathers larger or smaller 

than the inside feathers… 

 

Remember...you are the boss of 

your feathers!  
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TRACE THIS PAGE FOR 

PRACTICE 

Practice drawing your feathers on the inside and the 

outside to create a feather wreath.  Just a hint… 

I always draw my feathers out before quilting them  

using the hook method.   Remember you can use extra 

details such as the tendrils and baby feathers to get 

around the turns.   
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Round-A-Bout’s 

Some designs have feathers going in opposing directions.  I like to add what I call 

a Round-A-Bout to provide an easy transition for the feathers to go in the opposite 

direction.  This can be any shape or design that you wish.   
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Inside-Outside Turns 

Inside-outside turns look complicated but with a few simple guidelines they’re a 

piece of cake.  You will have feathers going in opposing directions.   

 

 

 

 

Draw a basic double swirl. 

 

Since you will have feathers going in 

opposing directions you will need to 

make a mark at the “halfway point”. 

This is where your Round-A-Bout will 

go.   
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I have started doing my double swirls differently.  

Instead of quilting the spine first, I am quilting the 

feathers up to the drawn spine.  This has helped to 

eliminate a very thick spine with multiple travels 

up and down. 

 

1. Start by quilting the round-a-bout’s on both 

sides of the spine. 

 

2. Now quilt the feathers starting at the  

     round-a-bout on one side.  Make sure your   

     quilted feathers touch the drawn spine. 

 

3. Once you get to the last feathers NOW quilt the  

     spine all the way down to the round-a-bout. 

4. Now quilt the feathers only on the 

other side of the round-a-bout. 

 

5. When you get to the end quilt the  

      spine down to the round-a-bout. 
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Repeat the process for the other side 

of the spine. 

 

By drawing the spine first, you are 

only traveling on the spine twice  

instead of four times.   
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TRACE THIS PAGE FOR 

PRACTICE 
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Magnifico 40 wt. used for the feathers.  Kimono silk used for the baby clams,  

microecho and chevrons. 
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Creating a Simple Feather Border 

You can create a beautiful feather border from a few simple tools.  I am using my 

Twisted Grid background stencil along with the Single Swirl from the  

Backgrounds Motifs.  You can use anything you have on hand that will provide 

you with curves. 

I used the Twisted Grid stencil and traced 

the line for my spine. 

 

Just because I want my feathers to be a 

consistent size I made a dashed line 

where I want my feathers to end. 

I used the Single Swirl to create the 

curls I wanted to add to my border.   

 

Notice that I made a mark on the stencil 

where the curl should start from the 

spine so each time I mark this it will be 

consistent.  The marks will wipe off 

when I’m done. 
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Because I have intersections with my 

curls, I need to add round-a-bouts. 

 

Remember, your round-a-bouts can 

be any design you wish.  I’ve just 

kept it very simple here. 

Now I can go in and draw, or quilt, my feathers.  Notice how the feathers stack 

and curl around the round-a-bouts.  Notice, too, how the bases widen in the 

curls to get around those tight turns.  
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This sample used 40 wt. Magnifico for the feathers and 100 wt. Kimono silk for 

the background.  Hobbs Tuscany wool for the batting.   

 

Background designs are the Twisted Grid on the top and Basket Weave on the  

bottom. 



44 

TRACE THIS PAGE FOR 

PRACTICE 
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I’ve always admired the beautiful feathers that seem to stretch out and spread their wings 

a bit.  I was never really good at doing them until I met Joanne Mitchell in my Craftsy 

class.  She does the MOST amazing feathers ever.   

 

Joanne encourages you to use the shape of a triangle to guide you and give you the  

parameters for beautiful feathers.  What a great idea!  It’s very simple to do and the  

possibilities are endless.   

 

 

 

 

 

 

 

 

 

 

 

 

Triangle Feathers 
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Start with a basic spine and draw some  

dotted lines in a triangle shape where you 

want your feathers to stretch out.     

Now draw/quilt your feathers.  Be sure to  

extend out to fill in the triangle shape(s) as 

you get to them.  Remember you can add as 

many or as few triangle shapes as you wish. 

 

That’s all there is to it!   



47 

     Copy and Trace this page for practice! 
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These Feather orbs were a Pinterest inspired design and I absolutely LOVE to 

do these.  They are very easily created using the Ultimate Stencil or any series of 

different sized circles.   

Feather Orbs 
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I like to use my circle Ultimate Stencil to 

create the feather orbs.  There are  many  

different sized, perfect circles to choose 

from. 

Start with any size circle and start 

with the largest one first. 

Choose smaller circles and drop them 

down to the bottom or wherever you want. 

Fill your space as desired!   
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     Copy and Practice Filling the Spaces 
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I love feathered hearts but they, too, can be difficult to draft.  

One of my favorite designing tools are French Curves.  These 

are plastic templates you can easily find in any art/craft store.  

 

This one is one of my favorites.  I love the long back spine and 

the nice curve at the end.  This is perfect for creating a  

feathered heart. 

 

 

I start my heart by drawing a straight line 

down the center of the area where I want 

my heart to be. (shown in green lines) 

 

Using the above pictured French curve I 

used the top curve and the back spine to 

create each half of the feather.   

I sketched in my “gate” where I 

wanted my feathers to reach to both 

on the inside and outside of the heart. 

(dotted green lines) 

 

Then I filled with feathers.   

 

Notice that I created a round-a-bout at 

the bottom where the feathers change 

direction. 

Feather Hearts 
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This is a great example of how creating a detailed background to provide 

“shadow” makes the feathers pop to create the “sunshine”. 
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     Copy and Practice! 
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Feather Corners  

Corners can be a bit difficult due to the fact that they are generally symmetrical 

and centered. 

 

I like to use my designing tools to create my corners and my square Ultimate 

Stencil is fabulous for  this.  I will show you how to create a basic feathered  

corner.   

1. Using the square Ultimate Stencil, I drew my 

flat line down the middle. 

 

2. I like to use either just the arch from the  

     Ultimate Shape OR one of the arches from the   

     circle Ultimate Stencil to create my feather  

     spines.  This ensures that my arched spines are  

     perfect and symmetrical.   

Using the angles that are already on 

the square Ultimate Stencil, I drew 

dashed guidelines where I want my 

feathers to reach to.   

 

I also marked my design motif in the 

middle to wrap my feathers around.   
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I filled in the feathers going 

up to my marked guides on 

either side. 

Lastly I filled in the 

feathers in the middle  

filling up the remaining 

space. 

 

I love using the Ultimate 

Stencil to give me perfect 

angles and guides for my 

corners.  Makes life much 

easier!!!   
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Designing a corner going from the  

corner OUT to the flat edge is just as 

easy. 

 

Draw your parameters first.  I drew the 

arch using the Ultimate shape. 

Fill in the bottom half of your feathers 

on your arches. 

Fill in the top half of your feathers  

filling in your remaining space. 
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Inside corner going out... 

Flat edge going into inside corner... 
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Now that you’ve learned how to do very basic free-form feathers and fill in areas, let’s learn 

some cool ways of filling in basic shapes.  Pieced quilts are full of “basic shapes”, i.e. squares, 

rectangles, diamonds, triangles, circles,  etc.   I will show you how you can fill these shapes 

with beautiful feathers! 

 

I use my Ultimate Stencils and Ultimate Shapes for a good portion of these designs as they 

give me perfect lines and parameters  to work with.   

 

Many shapes can be filled and repeated to create medallions and/or overall designs.  This 

works especially well with squares and diamonds.   

 

 

Filling Basic Shapes 
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Dividing a Square 
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Dividing a Rectangle 
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Dividing a Triangle 
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Dividing a Circle 
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Dividing a Diamond 
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