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location of the centre of vision in the compositional structure 
will affect the way the space and all of its contents are read and 
perceived. Its position will determine foreshortening and give 
planes different graphic weight in the overall layout. 

Composition with centrally-placed vanishing points not only 
put the convergence point in the middle of the picture plane, the 
viewer is placed directly in front of the scene, essentially at the 
heart of the image, as if all events were playing out for him. Images 
with a central convergence offer a clear focus and depth pull 
towards the centre. This composition gives space to all parts and 
planes around the middle of the picture plane, creating a  quiet 
and pleasant effect.

This centre of gravity supplies the reference point to which 
the rest of the image must adhere. The central emphasis and 
converging lines will lead the eye past all other points in the 
composition towards it. Art theorist Rudolf Arnheim wrote 
extensively about the powerful force exerted by the central focal 
point in a picture frame.24 

As seen below, the further away the vanishing points lie from 
the centre, the more asymmetrical and dynamic a composition 
becomes, as diagonal lines hurtle across the image.

Converging lines pull 
the eye towards the 
central point or focus,

and their radiating 
structure equally 
serve to highlight it. 

Figs. 2-44: One and two-point 
perspectives (top and bottom, 
respectively) of Garrison Point 
project in Toronto, Canada 

Unequal amounts of space 
around the vanishing 
point or pivot = different 
weighting of contents  
and more visual tension

Shifting the vanishing point away 
from the centre automatically 
pivots the scene, creating unequal 
emphasis

Fig. 2-45: Image for the Trust of 
Public Land, by Sabine Heine, 
Rotterdam, the Netherlands

Fig. 2-46: Park am Seebogen, Nordpark 
Vienna, Austria. Image by Hager Partner 
AG, Zurich, Switzerland

One has a central vanishing point in 
the middle of the image, the other 
towards the edge of the picture plane. 
Each image exerts a different feeling 
via the composition. 

When seen conversely, the receding parallel lines seemingly 
radiate as they emerge outward from centre, thereby further 
highlighting and energising the central subject matter. 

Of course, this equally applies to a single vanishing points placed 
away from the centre of the page. As we shall see in the next 
chapter, central vanishing points were common in Renaissance 
painting and drawing, but in today’s perspectives, the vanishing 
point is rarely right in the middle of the page. It is far more 
commonly placed slightly above or below the picture centre, 
giving weight to the ground plane or the sky. Most importantly, 

this type of composition asserts a highly controlled order and 
can impart a perceptible quietness and elegance within the 
balanced picture plane. 

Shifting the vanishing point away from the centre is another 
effective method to charge a  perspective scene in an even  
more dynamic way. An asymmetrical composition pivots the 
emphases and sweeps the eye across the picture in a dramatic 
fashion. Varying the sizes of the figures and elements from 
foreground to background makes the space recede even 
more dramatically and further increases depth perception.  

Images by Claude Cormier et 
Associés, Montreal, Canada  
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Sugar Beach Toronto, Canada.
Image by Claude Cormier  
et Associés, Montreal, 2008.

Perspective scenes of El Burro 
 Wetlands Park in Bogotá, Colombia
HSWT Master’s thesis project by 
Natalia Vergara Forero, 2013.

Introduction to the 
book and its contents

The second part of the book deals with the how-to of the construction 
and charts the perspective’s characteristics, as well as its many vari-
ables, all of which make it so effective and appealing, straddling ar-
tistic influences and available technology. The final part of the book 
is a collection of wonderful contemporary examples and viewpoints 
from international practitioners and offices, which further under-
line the perspective’s enduring role in present-day design practice.  

For copyright reasons, the historic drawings and paintings discussed 
in this book are ‘quoted’, that is to say they have been sketched, re-
duced to diagrammatic drawings. Whilst this technique in no way 
means to diminish the meaning of the original, it was a necessary 
and effective method to introduce very important drawings and 
paintings in an easily understandable way. The diagram sketch-
es highlight pertinent themes and issues in the images quickly 
and clearly. Any of the original images can be found easily in an 

internet search, and readers are encouraged to seek out the origi-
nals and take a closer and more intensive look at these spectacu-
lar, colourful and unique images. 

At a time of great urban expansion and environmental challenges, 
the traditional link between landscape architecture and images, 
especially perspectives, still lies very close together. Although land-
scapes are no longer only understood and valued as being suita-
ble for pictures, these images still play a big role in the way we feel 
about them. The perspective’s variability renders it perhaps the 
most valuable of all architectural projections, at a time when land-
scape issues are at the focus of much-needed discussion. Whether 
focussed is on beautiful natural aesthetics, innovative places for 
outdoor activities or highlighting ecological processes, eye-catch-
ing perspectives can help motivate viewers to see landscapes as val-
uable and dynamic places that are worthy of protection. 

I hope this book’s historic and contemporary perspectives moti-
vate readers to make the most of this incredibly potent graphic tool. 
Landscape architects can exert huge influence through their graph-
ics, using images to inspire environmental attitudes, to proclaim 
new ideas, communicate meanings and experiences in conjunction 
with a continually changing understanding of landscape. Landscape 
visualisation produces culture, as much as it is a product of culture. 

At present, landscape architectural visualisation is dominated 
by one singular digital medium, and this book might perhaps re-
mind landscape architects that striking and unique images are 
fundamental for recognising the important work that the pro-
fession does. Today’s environmental concerns affect all of us, so 
showing using good and powerful imagery to show others how to 
see landscapes and take notice of life-enriching spaces is vital. 
There is much room for new and expressive visualisation, even 

beyond the all-too standard hyper-realistic digital composition. 
We are just beginning to explore the possibilities and find graphic 
styles and expressions that reflect the plurality and challenges of 
our time, creating new iconic and memorable visions.

I wish my readers much pleasure with this book and hope that 
they find it both useful and inspirational. I also hope that future 
generations of landscape architects will remember that their 
graphic work is unique and see it as an important part of this dy-
namic profession. Regardless of media, perspective visions are 
vivid and sensual communicators of the many great ideas pertain-
ing to landscape and our place within it. Making persuasive and 
eye-catching perspectives can also help showcase the creative and 
special profession that landscape architecture is, uniquely situ-
ated between art and science, and unlike any of the other engi-
neering or design professions.
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Fig. 8-34: Scenes from the master-
plan for the Royal Botanic Gardens 
at Kew, London, UK. Images by 
GROSS.MAX., UK

As immersion technology continues to take hold, the next shift in 
landscape visualisation is on its way. Will the profession remain 
engaged with perspectives views? Will ideal Arcadian subtexts 
endure as part of communicating ideas and getting landscape 
designs from paper to site? It is very likely. The perspective stage 
has shown itself as a reliable and persuasive vehicle over the course 
of the profession’s history and will probably remain so. Picture-
making is still very valuable, even for design approaches and 
landscapes that are increasingly dominated by ecological processes 
and systems, rather than driven by any purely pictorial models. In 
a  digital world saturated with moving images, perspective scenes 
still offer an opportunity to stop and see; they are less distracting 
and allow the eye to scan, reflect, and take up the information. 

Importantly, this final chapter in our review of perspective 
visualisation shows how we have come full circle, landing where 
the profession first began. The image-landscape cycle has 
moved perspectives from picturesque landscape compositions 
to modernist austerity, onwards to graphic eclecticism and 
seemingly back again.

The beginning of the twenty-first century has many parallels 
with the events of the early twentieth century, when the way 

many people saw the world around them changed. The very 
recent digital revolution has affected every aspect of life, leaving 
nothing untouched. We have become an information society and 
digital revolution will continue to change the way we see, move, 
learn, and understand the world at a pace never encountered 
before. Such accelerated change is always accompanied by 
uncertainty and insecurity, which lends attractiveness to 
familiar and comforting ideas. It is perhaps no surprise that as 
landscapes become more technical, they are presented to us in 
familiar and recognisable ways, overlaid with new effects that 
capture our attention. 

Perspective visualisations in landscape architecture will 
continue to show us the ideals to strive for in our daily 
environments. These have lost none of their appeal or power. As 
the only graphic projection with a capacity for communicating 
experience, landscape perspectives will continue to inform us, to 
delight, enchant, and fascinate us, by so perceptibly describing 
how good the future could be. Most importantly, persuasive 
landscape visualisations, regardless of the media used, remain 
vital for the profession of landscape architecture, as a means to 
secure its continuing ability to define and shape the landscape  – 
functionally, ecologically, and aesthetically.

Sabrina Wilk
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Construction and Design Manual
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Theory, and Practice

In recent years, perspective views have swept into the foreground 
in the field of landscape architecture. They have become the show-
piece of any new design project, frequently overshadowing the plan 
as the principal graphic mediator of ideas. This manual examines 
the history of these multifaceted images, their power to shape our 
expectations and thinking, and, naturally, how to create them. 
Perspectives communicate planned spaces quite unlike any 
other orthographic architectural projections, easily connecting with 
human modes of vision and perception. Yet we have become so 
accustomed to seeing them that we no longer examine their mes-
sages. Moving chronologically from the Renaissance to the present 
day, the book charts their evolution and dissects the motives behind 
their construction, while providing practical advice on how to 
compose elucidatory and persuasive imagery.

>	 Introduction to terminology: Basics and principles 
>	 Constructing a perspective 
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