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es Jones grew up in Daytona Beach, Florida, and
like many turners, he had his first exposure to wood-
working in a ninth-grade, six-week shop class. He

didn’t get to make very much in such a short time, but the
instructor mentioned that the shop would be open during
the summer if anyone wanted to come by and work. So
several times a week after finishing his paper route, Wes
would ride his bike over to the high school and work in the
shop. There were no formal lessons—the old instructor
would just sit at his desk reading his paper and drinking his
coffee; but he was available to answer questions and to
prevent serious accidents from happening. That summer,
Wes began his journey as a lifelong woodworker.

When Wes got married and bought his first home, he
began setting up a woodshop in the garage. Along with
several used woodworking tools he bought from an old
woodworker, there was a lathe and a set of Rockwell
chisels. Wes had no training on the lathe, but quickly
figured out how to scrape spindles and other furniture
parts that he needed. Over the years, he devoured every
issue of Fine Woodworking as it came out and eventually
learned about bowl gouges. In the 90s, looking forward to
retirement from his job as a fiber optic design engineer
with Lucent Technologies, Wes decided it was time for him

to learn how to turn bowls. What better way to spend your
time in retirement?

Wes took his first woodturning lesson from Willard
Baxter, and then spent several weeks at the John C.
Campbell Folk School in Brasstown, North Carolina. He also
joined the AAW and three other woodturning clubs in the
Atlanta area. As his turning improved, Wes began to sell
his work through galleries, and with his retirement in 2001,
he shifted to woodturning full-time.

He concentrates on one-of-a-kind art pieces, never
making the same design twice. He likes to employ many
types of surface decoration to enhance and personalize
his bowls, hollowforms, and vases.

Wes is active in the local clubs and has served in
several officer positions, including president of both the
Georgia Association of Woodturners and the Chatta-
hoochee Woodturners. He is involved in woodturning edu-
cation, gives lessons, teaches at the Folk School, and is a
frequent demonstrator at clubs and symposiums. He has
had four articles published in Woodturning Design.

Wes would welcome your questions and comments.
He can be reached at wwjones@comcast.net. More of his
work can be viewed on the website www.gawoodturner.org/
imagegallery/gallery2/main.php?g2_itemId=54.
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18" diameter x 6-1/2" high
Red maple natural-edged bowl

with ambrosia markings.

Dragonfly Dance I
9-1/4" diameter x 11-1/4" high

Norfolk Island pine vase with pyrography
and painted dragonflies.
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4-3/4" diameter x 1-1/4" high
Black palm and aluminum laminated bowl.

14-1/2" diameter x 15-1/2" high
American sycamore hollowform with
hand-carved and dyed snake design.

3" diameter x 13-1/2" high
African blackwood and
holly twisted-stem goblet.

Words For Our Times III
9-1/4" diameter x 22-1/2" high
Chinaberry hollowform with
rosewood finial and relief-
carved words with textured
background.

Fish Frenzy V
9-1/4" diameter x
10-1/2" high
Walnut vase with
gilded goldfish.

Springtime in Atlanta
16" diameter x 6-1/4" high

American holly bowl with hand-carved green leaf rim.

Enigma
6" diameter x 8-1/4" high

Teardrop hollowform hand-carved with
interlocking hexagons and dyed black.


