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i n t r o d u c t i o n  b y  K i t  m e s s h a m - m u i r
associate Professor, school of design and art, 

curtin university, Perth

these two concurrent exhibitions, Purely

Visual by James Kearns and trading

Places by nick osmond, bring together

new work by two artists who are in

many respects very different, yet for

which there is some interesting common

ground in the works they present

together here. 

nick osmond’s work resonates with the

paintings of marlena dumas, Peter doig,

and perhaps george condo and Francis

bacon. like many of dumas’ portraits,

these faces bear partial resemblances to

faces we know – celebrities, friends,

archetypes. similar to bacon, osmond

fragments and distorts, to sometimes

blur the boundaries of figure and

ground, subject and object. the

rendering of the paint is loose to the

point of semi-abstraction, so the

presence of paint and painterly

technique is immanent in each work, yet

there is a softness to each figure, a

vulnerability that is fixed often to the

eyes of the subjects. 

an abstracted motif of ned Kelly’s

armoured headgear appears in two of

these works, rendered in calligraphic

style, flat and black, sitting on the

picture plane of the canvas’s surface, 

or as a green pillar-box form. the

reference to ned Kelly and the

abstraction of his armour evoke sidney

nolan’s famous series of paintings from

the 1940s. however, in the context of the

works presented here, such as Vietnam

Vet Playing guitar, 2016, and wheat

Farmer, 2016, Kelly’s armour situates

the broader body of works collected

here within a specifically australian

context. along with aboriginal stockman

and australian troops Vietnam, osmond

depicts archetypes 

of a tough and rugged australia. 

James Kearns similarly draws upon

archetypal iconography – birds, bulls, a

fighter, a rugged landscape. and like

osmond the definition of his subjects is

nearly lost in the looseness of Kearns’

semi-abstracted rendering. the bird at

the centre of Kearns’ the bird Played in

the bushes of the mehi, 2016, is echoed

in the marks that suggest the tree and

the background. to the left of the bird a

roughly rendered twig reverberates with

the line of the bird’s back, while to the

right the form of its tail repeats across

the lower portion of the image. the bird

itself almost disappears. 

although only one bull appears in this

current exhibition, they are a recurring

image in much of Kearns’ work. we can

draw an obvious line from Picasso’s

recurring use of the bull as motif, but

Kearns’ bulls are very different. these

images of bulls immediately evoke a

kind of raw and particular masculine

strength. Kearns’ bulls are muscular

beasts, charged with potential energy

and danger; yet in Kearns’ paintings

their lines and tones are often broken

and fragmented, diminishing the sense

of power we might immediately perceive

with that of defencelessness. similar to

the rendering of vulnerability in

osmond’s figures, Kearns’ paintings

often create a tension between their

expressive technique and the subjects

they depict. 

Perhaps one exception to this tendency

in this exhibition is Kearns’ portrait of

Katrina rumley, until recently the

director of the moree Plains gallery.

rumley’s impact on the northern new

south wales town of moree, which is

also where Kearns now lives, is long-

reaching. Kearns’ portrait captures in

rumley’s face the kind of robustness it

takes to get things done in a sometimes

tough regional town like moree. here

both Kearns and osmond play

interestingly with toughness and

vulnerability, creating images that hold

the tension between the two. 

o n e



F o r w a r d  b y  m a r K  w i d d u P
director cooks hill galleries

much is spoken, heard and 

observed when talking of the ‘bush’.

its isolation, hardship and challenges

but there is no lack of enthusiasm

when you see these artists absorbed

with their art and driven to another

place with their art medium! 

Kearns and osmond are such that they

are reliant on their art on many levels!

emotionally, a driving passion, solace

or would we say an escape. 

once there the magic begins.

James Kearns continues to explore

more the animals than portraits with

this exhibition. the paint application

and the effects achieved give the

artwork more energy and excitement

and he understands the importance 

of space surrounding a focal point!. 

he lives and loves the country, as such

he expects much from it, it is all

encompassing. whilst growing up in

the city his relationship with the bush

is where his comfort lies. one day he

takes me about 50 klms out of town 

to one of his favoured painting areas;

what the country means to him! 

no doubt there are a few places he

gains an awareness of his person! 

his observation of trees, river banks,

colours, textures, birds, animals, sky,

water and the earth itself all speak to

him, driving him to paint. it’s more

than a recording of these experiences

i see, but a raw emotion being the fire

within his paintings.

nick is powered with enthusiasm and

a joy for life. on first meeting, albeit so

brief, his passion flowed. i felt he had

a vision, untamed and ready to explore

the opportunities art was going to

present to him. 

an obvious ‘people person’ his art

influence revolves around the figure

and so often their character is

revealed. much of the stimulus for his

subject matter is historical reference,

old photos, a reading of history and a

fascination for ‘recognised’ people and

their personalities. he is keen to

extract just the essence!

nick has a fascination with sidney

nolan, arguably our most famous

australian figure painter, who later

became arguably our most

internationally recognised australian

artist. he also captures the ‘character’.

however for me it’s nick’s application

of paint colour that adds to the energy

within his figure painting.

his art is a breath of fresh air, often

involving an innocence, whimsy and

energy that is easy to identify with on

some level. like some of nolans art it

possesses an understatement however

with more colour and a subjective

twist. as an undeveloped artist there is

that ‘x factor’ that attracts! will he get

to the heights of nolan?, Probably not

but nick has an innocence and naïve

element in his art that draws upon

sentimentality which is both attractive

and immediately identifiable. watch

his career as i believe there will be

some ‘gems’ in the years to come! i

think there could be an ‘archibald’ in

the waiting.

For sales and commission orders, 

please contact the director 

mark widdup.

text or call 0418 492 259, 24/7.

t w o



nick osmond

a b o r i g i n a l  s t o c K m a n

oil on canvas

61 x 61 cm

$600

artist note “one of my favourite books is  broken song
by barry hill. about t,g,h, strehlow and aboriginal
possession.”

P u r c h a s e  n o w

details

t h r e e



F o u r c o o K s  h i l l  g a l l e r i e s  2 0 1 6

nick osmond ‘aboriginal stockman’



nick osmond

m a n  w e a r i n g  n e d ’ s  a u r a  

oil on canvas

60 x 65 cm

$700

artist note “sidney nolan is one of my main
influences, alongside adam cullen and Paul gauguin.” 

P u r c h a s e  n o w

F i V e

details



s i x

nick osmond ‘man wearing ned’s aura ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

y o u n g  a n z a c

oil on canvas

62 x 77 cm  

$600

artist note “i love sidney nolan’s gallipoli series.”

P u r c h a s e  n o w

s e V e n

details



e i g h t

nick osmond ‘young anzac’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

s t o c K h o r s e  i n  t h e  F a r  n o r t h

oil on canvas

61 x 92 cm

$800

artist note “dad worked in stock camps, south west of
mt isa  during the early 1950’s. most stockmen there
were aboriginal.”

P u r c h a s e  n o w

n i n e

details



t e n

nick osmond ‘stockhorse in the far north’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

y o u n g  a b o r i g i n a l  s t o c K m a n

oil on canvas

62 x 76 cm

$700

P u r c h a s e  n o w

e l e V e n

details



t w e l V e

nick osmond ‘young aboriginal stockman’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

s t e V e  w a u g h

oil on canvas

46 x 46 cm

$500

artist note “steve waugh and alan border gained deep
respect from all australian sporting fans for standing
their ground against a brutal west indies pace attack in
the early 1990’s.”

P u r c h a s e  n o w

t h i r t e e n

details



F o u r t e e n

nick osmond ‘steve waugh’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

d o n  b r a d m a n

oil on canvas

61 x 52 cm

$550

artist note “mum saw him bowled for a golden duck in
his final test, at the scg.”

P u r c h a s e  n o w

F i F t e e n

details



s i x t e e n

nick osmond ‘don bradman’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

l e b a n e s e  g i r l

oil on canvas

61 x 52 cm 

$550

artist note “growing up in newcastle, dad’s first serious
girlfriend, in the early 1950’s was lebanese.”

P u r c h a s e  n o w

s e V e n t e e n

details



e i g h t e e n

nick osmond ‘lebanese girl’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

e l V i s

oil on canvas

61 x 61 cm 

$600

artist note “remember when elvis died. a few girls at
school were crying.”

P u r c h a s e  n o w

n i n e t e e n

details



t w e n t y

nick osmond ‘elvis’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

s h e  w o r e  b l u e  a n d  a  l o n g  F a c e

watercolour paper

61 x 61 cm

$600

artist’s note “don’t go changing your story”

P u r c h a s e  n o w

details

t w e n t y  o n e



t w e n t y  t w o

nick osmond ‘she wore blue and a long face’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

t h e  a c t o r  w i l l i a m  d e F o e

oil on canvas

46 x 46 cm

$500

P u r c h a s e  n o w

details

t w e n t y  t h r e e



t w e n t y  F o u r

nick osmond ‘the actor william defoe’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

J o n n y  r o t t e n

oil on canvas

61 x 61 cm

$600

artist’s note “(sex pistols) the band leader.”

P u r c h a s e  n o w

details

t w e n t y  F i V e



t w e n t y  s i x

nick osmond ‘Jonny rotten’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

V i e t n a m  V e t  P l a y i n g  g u i t a r

oil on canvas

61 x 61 cm

$650

artist note “dad managed a 32,000 acre sheep station when i
was growing up. i remember 2-3 american servicemen
coming to the station on r and r during the Vietnam war.”

P u r c h a s e  n o w

t w e n t y  s e V e n



t w e n t y  e i g h t

nick osmond ‘Vietnam vet playing guitar’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

m o r e e  w e d d i n g  a t  4 5  d e g r e e s  

oil on canvas

62 x 77 cm 

$700 sold

artist note “i was married on australia day and it was 
45 degrees.”

P u r c h a s e  n o w

t w e n t y  n i n e

details



t h i r t y

nick osmond ‘moree wedding ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

s y d n e y  g a y  m a r d i  g r a

oil on canvas

61 x 61 cm

$550

artist note “the vibe coming from sydney mardi gra
can be felt from the sydney harbour bridge.”

P u r c h a s e  n o w

details

t h i r t y  o n e



t h i r t y  t w o

nick osmond ‘sydney gay mardi gra’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

g i r l  i n  b a t h

oil on canvas

46 x 47 cm

$550

artist note “when you go to that place of dreaming or
nearly sliding under”

P u r c h a s e  n o w

details

t h i r t y  t h r e e



t h i r t y  F o u r

nick osmond ‘girl in bath’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

w h e a t  F a r m e r

oil on canvas

52 x 61 cm

$550

artist note “i came from moree. as kids everyone had sheep.
that changed to broadacre farming through the 1980’s. 
the rural culture changed overnight.”

P u r c h a s e  n o w

t h i r t y  F i V e



t h i r t y  s i x

nick osmond ‘wheat Farmer’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

y o u n g  J a c K a r o o  
w i t h  P e t  K a n g a r o o  

oil on canvas

62 x 92 cm

$700

artist’s note “growing up near mungindi we all had
per kangaroos. i called mine skippy.”

P u r c h a s e  n o w

details

t h i r t y  s e V e n



t h i r t y  e i g h t

nick osmond ‘young jackaroo with pet kangaroo ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

t h e  d o n K e y  a n d  t h e  a z u r e

oil on canvas

61 x 77 cm

$850 sold

P u r c h a s e  n o w

details

t h i r t y  n i n e



F o r t y

nick osmond ‘the donkey and the azure ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



nick osmond

h o w  d o  y o u  t a l K  t o  t h e  P r e t t i e s t  g i r l s

oil on canvas

61 x 61 cm

$550

artist note “i went to boarding school for eight and a
half years. two and a half at st Joseph’s convent
mungindi. six years at st Johns woodlawn.”

P u r c h a s e  n o w

details

F o r t y  o n e



F o r t y  t w o

nick osmond ‘how do you talk to the prettiest girls ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

b l u e  b u l l

acrylic on canvas 

130 x 170 cm 

$5,000

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences. with
10 years in the graphic design profession, form, colour,
and composition play a major role in my work. my art
combines these fundamentals with personal attributes
such as intuition and emotions. Viewing my work has
been likened to looking out of a car window. the eye is
taken on a journey across and around the canvas
focusing in and out to reveal new elements each time 
a painting is viewed.”

P u r c h a s e  n o w

F o r t y  t h r e e

details



F o r t y  F o u r

James Kearns ‘blue bull ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

P o r t r a i t  o F  K a t r i n a

mixed media on canvas 

198 x 118 cm

$Poa

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences.”

P u r c h a s e  n o w

F o r t y  F i V e

details



F o r t y  s i x

James Kearns ‘Portrait of Katrina ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

t h e  b i r d  Pl a y e d  i n  th e  b us he s  o F  th e  m e h i

mixed media on canvas 

124 x 150 cm 

$4,000

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences.”

P u r c h a s e  n o w

F o r t y  s e V e n

details



F o r t y  e i g h t

James Kearns ‘the bird played in the bushes of the mehi ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

r o a d  t o  K a P u t a r – n i r V a n a

oil on canvas

61 x 61 cm

$1,800

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

F o r t y  n i n e

details



F i F t y

James Kearns ‘road to Kaputar–nirvana ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

e l e P h a n t

mixed media on canvas

93 x 84 cm

$3,000

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences.”

P u r c h a s e  n o w

F i F t y  o n e

details



F i F t y  t w o

James Kearns ‘elephant ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

b l u e y

mixed media on canvas 

66 x 60 cm 

$2,500

P u r c h a s e  n o w

details

F i F t y  t h r e e



F i F t y  F o u r

James Kearns ‘bluey ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

s t r o n g  l i K e  t h e  m o u n t a i n

mixed media on canvas

98 x 86 cm

$3,200

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

F i F t y  F i V e

details



F i F t y  s i x

James Kearns ‘strong like the mountain ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

s h r i e K

mixed media on canvas 

92 x 77 cm

$2,800

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences.”

P u r c h a s e  n o w

F i F t y  s e V e n

details



F i F t y  e i g h t

James Kearns ‘shriek ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

r o a d  t o  K a P u t a r – r u i n

oil on canvas 

68 x 66 cm

$2,000

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

F i F t y  n i n e

details



s i x t y

James Kearns ‘road to Kaputar–ruin ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

m o u n t a i n  d a m  

oil on canvas 

31 x 31 cm

$950

artist note “my paintings are a visual documentation
of my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

details

s i x t y  o n e



s i x t y  t w o

James Kearns ‘mountain dam’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

t h e  h a n d s  o F  d e F e a t

oil on canvas

120 x 90 cm

$3,500

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences.”

P u r c h a s e  n o w

s i x t y  t h r e e

details



s i x t y  F o u r

James Kearns ‘the hands of defeat’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



terms and conditions For art Purchase

1. contact details all art sales will be invoiced, 
so please contact mail@cookshillgalleries.com 
and supply the name and address of the entity or person/s to
be cited on the paperwork, with an email address and a
mobile number.

2. the deliVery address Please supply contact name/s,
mobile phone number and delivery instructions.

Please advise of your preferred carrier and their contact
names/phone. we can supply/offer carrier details also.

3. insurance we recommend you supply your art purchase
details to your 'contents insurer' prior to delivery after
invoicing. the artwork becomes the responsibility of the
buyer after it leaves the galleries premises (chg).

James Kearns

P s y c h e d e l i c  b u l l s  

oil on aluminium

122 x 200 cm

$5,000

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

s i x t y  F i V e

details



s i x t y  s i x

James Kearns ‘Psychedelic bulls’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

y o u n g  F o a l  

mixed media on canvas 

110 x 94 cm 

$3,400

artist note “my paintings are a visual documentation
of my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

details

s i x t y  s e V e n



s i x t y  e i g h t

James Kearns ‘young foal’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



James Kearns

P e r F e c t  b u n c h

oil on canvas 

70 x 60 cm 

$2,200

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences.”

P u r c h a s e  n o w

s i x t y  n i n e

details



s e V e n t y

James Kearns ‘Perfect bunch’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



terms and conditions For art Purchase

1. contact details all art sales will be invoiced, 
so please contact mail@cookshillgalleries.com 
and supply the name and address of the entity or person/s to
be cited on the paperwork, with an email address and a
mobile number.

2. the deliVery address Please supply contact name/s,
mobile phone number and delivery instructions.

Please advise of your preferred carrier and their contact
names/phone. we can supply/offer carrier details also.

3. insurance we recommend you supply your art purchase
details to your 'contents insurer' prior to delivery after
invoicing. the artwork becomes the responsibility of the
buyer after it leaves the galleries premises (chg).

James Kearns

r e d  c a P P e d  r o b b i n   

oil on canvas  

69 x 69 cm  

$2,200

artist note “my paintings are a visual documentation of
my life’s experiences, explorations and influences. ”

P u r c h a s e  n o w

s e V e n t y  o n e

details



s e V e n t y  t w o

James Kearns ‘red capped robbin ’

c o o K s  h i l l  g a l l e r i e s  2 0 1 6



c o n t a c t  d e t a i l s

m a r K  w i d d u P

c o o K s  h i l l  g a l l e r i e s

6 7  b u l l  s t

c o o K s  h i l l  n s w  2 3 0 0

t   0 4 1 8  4 9 2  2 5 9

w w w . c o o K s h i l l g a l l e r i e s . c o m . a u

terms and conditions For art Purchase

1. contact details all art sales will be invoiced, 
so please contact mail@cookshillgalleries.com 
and supply the name and address of the entity or person/s to
be cited on the paperwork, with an email address and a
mobile number.

2. the deliVery address Please supply contact name/s,
mobile phone number and delivery instructions.

Please advise of your preferred carrier and their contact
names/phone. we can supply/offer carrier details also.

3. insurance we recommend you supply your art purchase
details to your 'contents insurer' prior to delivery after
invoicing. the artwork becomes the responsibility of the
buyer after it leaves the galleries premises (chg).


