
 

 

 

The Perfume of Cyprus 
 

from Pyrgos to François Coty  

the route of a millenary charm 

 

 

 

 

MARIA ROSARIA BELGIORNO 

 

 

Third Revised Edition 



 

ii 

Maria Antonietta Rizzo: Foreword 
Amber Roy: short review and 
Proofreading of the English text 
Antonio De Strobel: 
Computer processing of all illustrations; 
©photographs and design elaboration:  
Figure n° 1, 2, 3, 5, 8, 9, 11, 13, 14, 19, 26,  
31, 35, 42, 56, 57, 62, 63, 65, 67, 68, 70, 77,  
81, 88, 89, 92, 95, 96, 97, 98, 99, 104, 109,  
110, 111, 112, 113, 116, 117, 118, 119, 120,  
121, 122, 123, 124, 126, 127, 128, 129, 130,  
131, 132, 133, 135, 136, 137, 138, 139, 140, 
142, 143, 144, 145, 147, 148, 149, 150, 151,  
153, 156, 159, 163, 164, 166, 168, 169, 170, 
173, 177, 179, 180, 181, 182, 183, 186, 190,  
191, 197, 198, 200, 201, 202, 210, 212, 215,  
216, 221, 222, 224, 225, 227, 231, 232, 233,  
234, 235, 236, 237, 238, 239, 240, 241, 242, 
243, 244, 245, 246, 247, 251, 252, 259; 
pages: 8, 21, 57, 69, 87, 105, 139, 191, 233, 
Hard cover: photo and elaboration. 
Simone Iacomini: virtual reconstruction 
Figure 108, maps figure 115 and 230. 
Clara Vasitzek: drawings figure: 141, 146, 226. 
 
Sponsored by: 
Associazione Culturale “Armonia” 
Via Canino 10, Roma, Italy. 
 
No part of this book can be reproduced  
without previous consent from the publisher. 
 

 

 

 

 

Copyright © 2017 Maria Rosaria Belgiorno 

All rights reserved. 

ISBN: 978-9963-2448-2-9 
Edited by Antonio De Strobel 
October 2017, Nicosia, Cyprus 



To 

Lavinia, 

Nausicaa, 

Arianna. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



INDEX 

 
 Foreword  1 

 Introduction  7 

1 Cyprus  21 

2 The oldest texts up to 1000 A.D.  57 

3 Essence of Aphrodite  69 

4 Perfume is a Feline God  87  

5 Production of perfumes in antiquity 105  

6 Instruments of an antique perfume 

laboratory 

139 

7 Distillation 191 

8 Notes on the use of wine in production of 

perfumes and pharmaceuticals tinctures 

217 

9 Opium 233  

10 Dressing perfume as a status symbol.      

The Art of Scent 

247 

11 Charm and Cosmetics 273 

12 Kypros-Chypre, Cipria 313 

 REFERENCES 340 



 

273 

 

 

 
 
 

 
Charm and Cosmetics  

“ars est celare artem” Ovidio Ars Amatoria (III 210)  

Historical background.  

In Cyprus, materials from the necropolis and settlements of the 
third millennium BC show signs of a deep cultural transformation, 
which roughly coincides with the end of the Chalcolithic period and 
the beginning of the Bronze Age. An old thesis justifies this 
transformation with the advent in Cyprus of new cultures from 
overseas, a recurring event for the eastern Mediterranean 
civilizations. It remains to consider what was responsible for this 

  

XI 
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transformation, and to try to rebuild the historic process that made 
this possible, looking at the changing patterns of life and settlements. 

Probably behind the transformation, there was cooperation of 
different factors as a favourable climate, which facilitated the 
founding of a new agriculture and breeding of animals. A period in 
which the island enjoyed abundant rains that created extensive fertile 
land, and facilitated creation of human communities151.  

The scenario has changed over time in the mid-third millennium 
BC, when people abandoned the Neolithic settlements to spread 
along the banks of major rivers, whose running changed from 
seasonal to semi-perennial and settlements began gradually to 
enlarge. With the new pattern of settlements, social life changed as 
well. There was no need to control the territory, from the top of the 
hills, but to occupy fertile lands, especially the small and central valley 
more suitable for agriculture and pasture because a number of fully 
implemented water streams came down from the mountains. 

Together the settlements, size and shape of houses completely 
changed, and relations between the regions and tribes favoured 
creation of new inland roads to exchange agricultural products and 
manufactured goods. The building system also changed. 

Configuration of houses was transformed from rounded to square. 
Basements of stones remained, but the rampart above the meter was 
primarily made with mud bricks covered with plaster.  

Even the pottery much changed, after the gradual emergence of 
new technologies based on pyro technology and balance of 
temperature. The discovery of new natural resources moved complex 
social mechanisms that radically transformed the pattern of 
aggregation under the political and religious profile.  

Commitment of people in the processing of metals (extraction, 
production and trade) possibly created a new social structure, 
involved not only in the production and trade of agricultural goods, 
but also in the production and trade of metal artefacts, opening the 
market of luxuries and status symbols.  

The abundant agricultural production supported new trade for basic 
needs and provided opportunity for an exchange of copper with food 
and convenience goods.  

                                                           

151 A. Lentini 2015. The Biodiversity of Cyprus Island, in Journal of 
Environmental Science and Engineering, vol. 4, (3), 125-131.  
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Figure 224: Duck shaped askos, Tomb 47 Pyrgos, Limassol Museum  

In addition to the internal market, trade overseas opened new 
opportunities, improving the demand of luxury goods, clothes and 
precious perfumes made in Cyprus. In terms of reconstruction of the 
new Bronze Age Cypriot economy, the industrial site of 
Pyrgos/Mavroraki offers interesting evidence, especially on the role 
of women, which was of extreme importance to improve the use and 
production of ephemeral goods.  

Their role appears as a genuine transition from a first intra moenia 
domestic employment in a well-organized industrial system of 
possible geopolitical importance and social implications.   

The material found in the tombs and on the site, suggests that the 
“ladies” not only were committed to spinning, weaving and 
producing perfumes, but also in metallurgy, activity usually 
considered an exclusive male job. Spies for these hypotheses are the 
spindle whorls left everywhere, abandoned next the furnaces for 
copper and on the benches, nearby stone tools to hammer and 
refined bronzes. Most of the small objects found, including the 
worked shells, stone and metal, jewels, two weaving knives and a 
weaving hook refer to female presence.  
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Even the Cypriot pottery, which differs radically from the schemes 
of other contemporary Mediterranean cultures, highlights aspects of 
an Early Bronze Age industrial revolution.  

It is the time when the appearance becomes important and the use 
of geometric patterns and zoomorphic symbols on pottery reflects 
the research of aesthetics unknown before. The plastic and incised 
virtuosity of decorations are in fact a characteristic of the Early 
Bronze Age (Figs. 224, 225). 

  

Figure 225: Red Polished ware jug, The Getty Villa Museum Los Angeles  
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With the rise of extensive settlements and within the contexts of a 
developing complexity in Cyprus and surrounding cultures, the 
manufacture of goods increased dramatically.   
This was by far the most important period connected to the 

different production of prestige merchandise, as the Bronze Age is 
marked to significant exchanges among emerging elites.  

In archaeological material collected in tombs and settlements of 
Early-Middle Bronze age, we find new categories of artefacts that 
attest the increase of luxuries, including metal objects, jewels of 
stone, shells and organic cosmetics. All these products converge in a 
new need for transforming personal appearance for taking on a new 
identity. The new fashion involved the anthropomorphic 
representations, which until the end of the Chalcolithic period were 
naked.  As symbols of the superfluous, clothes, jewellery and hairstyle 
took the role of representing prosperity. Elements so important to 
replace symbols of fertility on idols. The human figure became a kind 
of propaganda of well-being, achieved through technological 
refinement that pioneered the trade in luxury goods.  

Wearing precious clothes acquired a special significance affecting 
the social status of people. Therefore, the awareness of the potential 
wealth of textiles became an important business involving the 
economy of the entire island.   

The precious clothes and jewels represented on clay figurines (plank 
shaped idols) offer an idea of the revolution that changed the Cypriot 
culture completely (Fig.226).   

 
Meaning of word cosmetics  
The use of cosmetics is the result of a critical path towards yourself, 

which leads to change of the appearance through artifices, ornaments 
and magic-pharmaceutical remedies. Transformation of your own 
image according to personal choices gives you a kind of power-safety 
in the pleasure of being able to deceive or impress people who look 
at you. It is not by chance that the word “cosmetic” refers to the 
Greek word for beauty, but also conveys ideas of totality and absolute 
order. Cosmetology, like writing, was a sophisticated technology for 
organising and managing social interaction, strategically linked to 
development of early urban civilisation. In ancient times, the 
cosmetic art precariously swayed between the look-up for the 
physical well-being and outer beauty: between the security to be and 
to appear. 
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Figure 226: Cypriot idol, "Red Polished Ware" (2000 BC).  Pierides Museum 

Larnaca, Cyprus 
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Whereas, the role of makeups and ornaments was that to externalize 
possession of resources, to beautify the appearance and to 
communicate a visual message on the identity and dignity of the 
person. The search for an aesthetic expression, through both direct 
outdoor ornaments and decorations, and through jewellery and 
flashy clothes, is recognized in the incised and painted decoration of 
the Early-Middle Bronze Age pottery (Fig.227). Tangible and 
intangible values merge and alternate the cosmetic realm. Tangible 
materials as the ownership of precious objects and the knowledge of 
technology point of production and marketing.  

 

 
Figure 227: Amphora, Red Pol. IV, Pyrgos Inv. N°363, Limassol Museum 

 

The intangible values relate to the semantic aspect, beauty, magic, 
and holistic healing. Both classes of values converge in the same 
effort of being better than others are152. Probably it is not correct to 

                                                           

152 The Latin fascinum, charm, malefic spell is related to fascia, bandage and to 

fascis, bundle; ligare (to tie), and ligature, act of trying also a mean to charm 
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believe that in prehistory, the mere appearance became an end in 
itself. The amount of different symbolic patterns suggests that a 
number of them were linked with magic beliefs and religion.   

Most of what we call ornaments were stylistic phenomena 
interpreting human and nature, positive and negative events. The use 
of natural materials with which it was possible to identify a life or a 
previous history was essential.  

  
 Green and copper  
The colour of the stones chosen to create amulets was crucial. A 

familiar example is that of the green stones, regarded worldwide as 
protectors of life and regeneration. The greatest example is the wide 
use of Jade in the East and in India, where it is considered the seed 
of god Shiva, and a generator of life. While in Cyprus, the green 
pebbles of picrolite, collected on the banks of the streams descending 
from the Troodos massif, were employed for making apotropaic 
amulets (Fig.228) since the pre-Neolithic period. At that time, there 
was no knowledge of the mineral wealth of the island, nor of the 
female deity that several millennia later would become the goddess 
of copper.   

  

Figure 228: Cruciform figurine of blue-green picrolite from Yialia 

(Paphos) ca. 3000 BC Cyprus Museum, Nicosia. 

However, we cannot exclude that there was an empirical knowledge 
and a special respect for the green healing waters of Cyprus 
                                                           

and charm. To bind by a magic charm, by tying a knot. All the etymology 

confirms the idea that the act of binding is essentially magical.   
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containing copper sulphate. This perhaps justifies the choice of using 
a green stone as an amulet, for a double magical and healing effect.   

In Egypt, malachite and turquoise were extensively used not only 
to create amulets, but also to compose curative cosmetics, commonly 
used for green eye shadow to obtain the “cat eye” look.  

They also used black ointment that derives from galena and 
cerussite, like Kohl, of which the protective function against the sun's 
rays, insects and various bacterial diseases of the eyes is well 
known153. Hydrated copper sulphate (CuSO4·5 (H2O), also known 
as blue vitriol, was one of the best recognised compounds attested 
by a Sumerian list that in Cyprus occurs as chalcanthite154 (Crosland 
1962, 67). Along with Dioscurides, Pliny mentions chalcanthite-
vitriol (Book XXXIV, section XXXII 3) and its use in medicine, 
particularly in the eyes. Referring mainly to the substance produced 
from copper ore deposits in Cyprus, both authors describe the 
chalcanthite-vitriol forming as white dripstones in caves and along 
the sides of pits dug into mine tunnels.   

In Egypt, the Smith papyrus (2400 BC) mentions the use of copper 
as a sterilization agent for drinking water and wounds. Meanwhile the 
Eber papyrus (1500 BC) recommends the use of copper potions for 
headaches, burns and itching and that of copper oxide and copper 
sulphate powder with a mixture of honey and red copper on open 
wounds.  

 
Cosmetics, medicines, and ornaments  
When we use the word cosmetic, we do not refer only to “makeup” 

used to improve appearance of a person, but also to substances and 
ornaments that help a person seem not only beautiful, but also 
healthy and younger155.  

The use of cosmetics represents a status symbol to underline the 
economic position and/or the belonging to a social class or a leading 

                                                           

153 Papyrus Eber 346, 355, 367, 368, 383, 393, 407, 416, 423; J.F. Nunn 1996. 

Ancient Egyptian Medicine, London, 198-199; P. Walter, P. Martinetto, G. 

Tsoucaris, R. Bréniaux, M.A. Lefebvre, G. Richard, J. Talabot & E. Dooryhee 

1999. Making makeup in Ancient Egypt, Nature, vol. 397; 483-484.  
154 M.P. Crosland 1962. Historical Studies in the Language of Chemistry, 
Heinemann, London, 67.  
155 P. Walter 1995. La peinture des femmes préhistoriques, in La Dame de 
Brassempouy, (Études et Recherches Archéologiques de l'Université de Liège), 
74, 259.  
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tribe. For the same reason, we can consider the wearing of personal 
adornments and the use of tattoos and makeups.  

Of course, the canons of the time were not so different from today. 
Many cosmetic remedies were really pharmaceutical preparations to 
improve and rejuvenate the appearance. Examples are the wide range 
of preparations against baldness, wrinkles and cellulite described in 
the Egyptian papyri. Moreover, the division between cosmetics and 
medicines dates back to the recent past with the birth of 
pharmaceutical companies, many of which also produce cosmetics.   

The current distinction considers make up something that generates 
temporary aesthetic effects, cosmetics something that produces 
prolonged or permanent effects and medicines that cure disease. As 
regards the ornaments, we have to consider that their use went far 
beyond the scope of beautifying the person, especially when she/he 
was not particularly attractive. Often “jewels” had an apotropaic and 
"curative" purpose (Fig.229).  

Amulets and pendants were positioned near the most vital parts of 
the body and to protect the overtures through which was feared the 
malefic or disease could enter. Maximum attention was given to 
protection of the head, forehead, ears, nose and neck. The belt 
around the waist was often enriched with amulets as well as bracelets 
around the wrists and ankles.  

 

  

Figure 229: Tibetan lady wearing amulets, 1890 ca.  
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Pyrgos evidence  

Since the first years of excavation at Pyrgos, the discovery of 
objects, connected with the production and use of ornaments and 
“cosmetics”, suggested that body care was a factor of primary 
importance for people. Extension of excavations in the room 
occupied by the olive press, which includes the workshop for 
fragrances (chapter 6), outlined the industrial character of the site.  

The building was in the middle of a sort of industrial-area 
positioned in the hearth of the settlement.   

 

 

Figure 230: Map of distribution of the main activities  

It included workshops to produce bronzes, cosmetics, jewels of 
shells and picrolite, and textiles (Fig.230). The geology and the  

Paleo-botanical studies show that natural resources facilitated 
industrial production. In fact, the village is located above a bank of 
ophiolite pillow-lava composed of extrusive and effusive rocks, rich 
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of copper minerals, and basalt rocks156. A suitable situation for a 
metallurgical site that needed a large supply of stone tools. The 
territory extends on the low slopes of Troodos, where many streams 
converge ensuring a constant supply of water throughout the year for 
every agricultural need (Fig.231).   

 

  
Figure 231: Pyrgos position between streams  

It comprises the whole favourable package that turned Cyprus into 
a country of trading during the second millennium BC. This package 
includes the geomorphological location of Pyrgos, and all the 
variables that cannot be miss in an evolved production system, 

                                                           

156 M.R. Belgiorno 2009. Progetto Pyrame: Pyrgos Ricerche Archeologiche e  

Archeometallurgiche, lo stato dell'arte a dicembre 2008, Cipro all’inizio dell’Età 
del Bronzo, Roma 13-105.  
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characterized by an extremely diversified agricultural context, 
alternating seasonal activities and a highly structured work 
organization.  

We can divide the package into seven functional categories:  

* Oil and wine  

* Farming  

* Metals   

* Textiles  

* Body care  

* Welfare   

* Instrumentality of stone: as a technological resource.  

The finding at Pyrgos in different areas of material not pertinent to 
a recognisable production has given rise to the hypothesis that due 
to the long-term occupation of the site (from the Late Chalcolithic 
to the Middle Bronze II), the workshops have changed more than 
once their destination, preserving some of the implements of the 
previous function.   

I refer especially to the spindle whorls, the small jewels of picrolite 
and shells, the lumps of ochre, to the mortars, pestles and palettes of 
different size found in very unsuitable locations such as the 
metallurgical areas.  Several thousand are the tools of polished and 
chipped stone found in the rooms brought to light at Pyrgos. Among 
them the implements used for composition of cosmetics and drugs 
are easily recognizable.  Most characteristic is the mortars and 
palettes with their small pestles. They often report traces of ochre 
and the working surface is abraded and worn. Generally, the 
dimensions of the mortars do not exceed 20 cm in diameter; except 
for the mortar with 14 cups for preparing different substances157. 

Meanwhile, there are different dimensions for the palettes that we 
can divide into two distinct categories, those for eye-makeup and 
those for the preparation of cosmetics. The first is small, narrow and 
elongated (Fig.232).   

                                                           

157 M.R. Belgiorno 2007. Catalogo p.195; in M.R. Belgiorno (ed) I Profumi di 

Afrodite e il segreto dell’Olio, 151-247, Roma  
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Figure 232: Pyrgos Inv. N°4001, Limassol Museum  

The second is of different shapes and dimension, but their thickness 
does not exceed 3 cm (Fig.233).   

 

Figure 233: Range of thickness of Pyrgos’ palettes 

The stone used is generally basalt for the mortars and pestles and 
slate, quartz or quartzite for the palettes. Still, there was a bit of clay 
palettes obtained modifying fragments of large vases, with the slip 
abraded by the user (Fig.234).   

Considering the presence of cosmetic implements such as the 
bronze tweezers and flint razors we should study the theory of Petrie 
about the use of the Egyptian palettes as mirrors after wetting with 
water, oil or wax.   
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Figure 234: Some pottery palette from Pyrgos 

Since some basalt palettes from Pyrgos are extremely burnished, 
we also must consider this alternative use. It matches properly in the 
perfumery environment, as reflection of proper image is the first 
step of cosmetic.  

The mirror gives the possibility to know your real image and 
destroy it by making a new one. The knowledge of the proper aspect 
was an important conquest in the evolution human society.   

Its allegory reminds us of the myth of Dionysus who, according to 
the Orphic Mysteries, after seeing his image in the mirror went back 
in the Chaos to resurrect for creating a new world (Nonno: Dionisiache, 
VI, 172 – 173)158.  

The slab of clay found set on the wall of the western bench of the 
perfumery (p.180, Fig.112) mentioned in chapter six could also have 
been used as a mirror. The slab painted in black and carefully 
polished recalls the black obsidian mirrors of 6000 BC from Chatal 
Hujuk Anatolia. Its position, shape and consistency point to confirm 
this hypothesis. The bronze tweezers of different shape and 
dimensions are important implements connected with the body and 
facial care for both men and women159. The first Cypriot examples 
appear in the Early Bronze Age Philia Facies160.  

                                                           

158 G. Colli 1977. La sapienza greca, I: 375, Adelphi, Milano.  
159 For removing, some hair from the eyebrows to give a different expression to 

the face the best method is the use of tweezers as other epilatory methods as 

wax are not so precise.  
160 P. Dikaios and J. R. Stewart 1962. The Swedish Cyprus Expedition. Lund. 

vol. IV1A, Fig 100: 28 from Vasilia Tomb 2,1; J. Webb and D. Frankel, 1999 
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Meanwhile, around the beginning of the second millennium BC, a 
more practical shape of tweezers with enlarged extremities, almost 
contemporaneously appear in Cyprus, the Aegean Islands and 
Mesopotamia. 

 
*    *    * 

 
Many specimens come from the tombs of Northern Cyprus, mainly 

from the Early Middle Bronze age necropolis of Lapithos. Whilst a 
number of bronze tweezers come from the Limassol district Tombs.   

Two specimens were among the goods of Tomb 21161 of Pyrgos 
(Early III-Middle I Bronze age material) N°25 162 and N°41163.   

In turn, the fragmentary tweezers164 (missing one extremity) found 
in the North-Eastern sector of Pyrgos’ perfumery are a more ancient 
type of the Early Bronze age, probably belonging to the Philia faces165 
(Fig.235).   

Regarding the personal ornaments, we have three different 
categories of jewels made of metal171, stone and shells.  

 

                                                           

Characterizing the Philia Facies: Material Culture, Chronology and the Origin 

of the Bronze Age in Cyprus, American Journal Archaeology 103, 31-38; J.B. 

Hennessy. K.O. Eriksson and I.C. Kehrberg, 1988. Ayia Paraskevi and Vasilia: 
Excavations by J.R.B. Stewart, Fig.53. SIMA Goteborg   

http://www.academicroom.com/article/characterizing-philia-facies-material-

culturechronology-and-origin-bronze-age-cyprus  
161 M.R. Belgiorno 1997. A coppersmith tomb of Early Middle Bronze age in 

Pyrgos (Limassol) in RDAC 119-146, Fig.12:25, 41.  
162 Comp. Lapithos Tomb 301 C N°4; Kalavasos Panagia Tomb 37: J.W. 

Balthazar 1990. Copper and Bronze working in Early Trough Middle Bronze 
age. Fig.40: b, Fig.68: d, Jonsered.  
163 Cf. Catling Type C2a (Catling op. cit, 68).  
164 N° M3/Py 99; with a rectangular narrow extremity, L.8cm, Catling type C2b 

(H. Catling 1964. Cypriot Bronzework in Mycenaean world, Oxford 68-69. Cf. 

Lapithos Tomb 322B 16, ibidem, Fig.5: 10.  
165C. Giardino, G.E. Gigante, S. Ridolfi 2002. Archaeometallurgical 

investigations on the Early-Middle Bronze Age finds from the area of Pyrgos 

(Limassol), in Report of the Department of Antiquities of Cyprus 2002, pp. 33-

48; Fig.1: 3; M.R. Belgiorno 2009. Progetto Pyrame: Pyrgos Ricerche 

Archeologiche e Archeometallurgiche, lo stato dell'arte a dicembre 2008, Cipro 

all’inizio dell’Età del Bronzo, Roma 13-105. 
171

 G. Eogan 1997. Hair-rings and 

European Late Bronze age society, Antiquity 71 Issue 272, 308-320.  
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Figure 235: Pyrgos tomb 21 (left) and perfumery (right) tweezers (inv. N°M 2), 
Limassol Museum 

Metal  

A small group of bronzes, connected with the hairstyle fashion of 
the time, should be of some importance considering the accurate 
representations of hairdressing on clay figurines. Lock hair-rings and 
spirals of different dimensions were very characteristic.  

Examples of gold, silver and bronze have been found in tombs of 
both Northern and Southern Cyprus. The two hair rings from Pyrgos 
are similar in shape and manufacture.   

 

  

Figure 236: Pyrgos hair spiral, inv. N°M 6, Limassol Museum  
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They consist of a rolled bronze sheet that ends with a tiny strip to 
fasten the object166 (Fig.236). Both the categories of objects are 
contemporary to the new type of clay figurines dressing hairstyles 
made with wave incisions to the sides of the head and on the 
shoulders, probably representing tresses.  

The specimens from Pyrgos, decorated with embossed diagonal 
motives, are the unique examples not found in a tomb, but in the 
inhabited area. The golden example from a tomb of Sotira 
"Kaminoudkia" (Limassol), and other examples of gold, silver and 
bronze from the necropolis of Lapithos (Kyrenia) date to the same 
period. The earrings, obviously smaller, are manufactured in a similar 
way.   

 

  

Figure 237: Pair of earrings, Pyrgos inv. N°622, Limassol Museum  

The type appears during the “Philia facies” (2450- 2000 BC), but 
their use seems to last until the Middle Bronze Age. We have four 
examples from Pyrgos.  

One from the workshop of textiles, two found twisted together on 
the main road that crosses the site (Fig.237), and a fourth unfinished 
found in the western industrial area167.  

This last is uncompleted as it is not yet rolled up in a spiral. This 
condition demonstrates that the object was in production in a 
workshop specialized in the production of these items. Also, some 
coils of copper flattened wire, 5-6cm long (generally used to enrich 
hair with metallic lustre) have been found in three different rooms168.  

                                                           

166 M.R. Belgiorno 2009. Progetto Pyrame: Pyrgos Ricerche Archeologiche e 

Archeo Metallurgiche, lo stato dell'arte a dicembre 2008, Cipro all’inizio 
dell’Età del Bronzo, 13-105. Fig.18: 5, 6. Roma.  
167 Ibidem: Fig.18: 2, 3, 4.  
168 Ibidem: Fig.31: 1,6.  



 

291 

 

 

Figure 238: Faience necklace and Bronze collar with pendant 
Pyrgos Tomb 21, inv. Ns°55 and 60a-b, Limassol Museum 

 
For a similar use (styling hair) was destined a simple pin with coiled 

terminal169 and another pin with a long-pointed shaft and oval 
head170.  

A finger ring, consisting of a coil made of one and a half turn of 
wire (d. 1,7cm), comes from the first room investigated at Pyrgos in 
1998171.  

 More items from the Pyrgos Tomb 21 prove that the choice of 
ornaments involved a large bronze repertoire, including bracelets and 
necklaces with pendants172 (Fig.238).  
 

                                                           

169 M2/Py 99; probably belonging to the Philia facies; cf. EBA specimens from 

Troy V and Thermi, K. Branigan 1974. Aegean Metalwork of the Early-Middle 
Bronze age, Oxford: type III, 35, pl. 18 n° 1555 and 1611, pp. 178-179. D. 

Stronach 1962. Metal Objects Beycesultan I: 280-290 Fig.11:1, 4. W. Lamb 

1937. Excavations at Kusura, Near Afyon Karahisar I, Archaeologica 86: 1-64, 

fig.18:23.  
170 Cf. Pyrgos T. 2a N° 21; Catling 1964. op. cit. type C3a (2), 1964, 70-71.  
171 The object has many comparisons in western Anatolia: T. Efe and M.E. Fidan 

2006. Pre- Middle Bronze Age Metal Objects from Inland Western Anatolia: a 

typological and chronological evaluation, in Anatolia Antiqua XIV, 15-43, Pl.8: 

5-13.  
172 M.R. Belgiorno 1997. The Early-Middle Bronze Age coppersmith tomb  

of Pyrgos" in RDAC, 119-146: Fig.12: 60b, 60a.  
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Stone   

A peculiar production of Pyrgos is the picrolite and shells jewels. 
The Cypriot picrolite is a soft stone, a kind of green soapstone known 
and used since the pre-Neolithic to make small objects and 
amulets173. In the Chalcolithic period, production of picrolite items 
increased exponentially to make anthropomorphic idols and 
pendants174. It seems that the green-bluish colour of the stone had a 
special magic power and healing function, according to the Egyptian 
suggestion and use of similar green stones in the Middle East. It is 
not difficult to follow the evolution of picrolite amulets in Cyprus. 

From simple aniconic or stylized symbolic representation of the 
Neolithic period, the production turned to the anthropomorphism at 
the turn of the Chalcolithic period. The typology of the amulets 
changed firmly again at the end of the Late Chalcolithic during the 
Early Bronze age, taking the form, more or less standardized, of a 
weaving comb.   

All the production since the Neolithic period seems strictly 
connected with women. Especially in the Early Bronze age, when the 
picrolite was used to make some precious spindle whorls. A very 
typical case of a rock that bore a specific function in a woman's 
creation.  

According to the division made by Peltenburg in 1991 (note 167) 
some are characteristic of V millennium BC.  

At Pyrgos, we found a small repertoire of picrolite objects, whose 
chronology spans from the Neolithic to the end of the Early Bronze 
age (Fig.239).  

Combed picrolite pendants produced at Pyrgos and found in tombs 
of the Early Bronze age have parallels with clay models found in the 
Early Bronze age tombs of Vounous175 (Fig.240).  

                                                           

173 C. Xenophontos 1991. Picrolite, Its nature, Provenance, and Possible 

Distribution Patterns in the Chalcolithic Period of Cyprus, in Chalcolithic 
Cyprus BASOR 282/283 127-139.  
174 E. Peltenburg 1991. Local Exchange in Prehistoric Cyprus: An Initial 

Assessment of Picrolite, in Chalcolithic Cyprus BASOR 282/283, 107-127.  
175 Similar pendants of shells have been found in Palestine: Y.M. Rowan, T.E. 

Levy, D. Alon †&Y. Goren 2005. Gilat’s Ground Stone Assemblage: Stone 

Fenestrated Stands, Bowls, Palettes and Related Artefacts, in Levy, T.E. 

Archaeology, Anthropology and Cult. The Sanctuary at Gilat, Israel, cap. 8, 68, 

Fig.12.22, ns. 13, 14, 15. Routledge.  
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Figure 239: Pyrgos picrolite repertoire, Limassol Museum 

Different interpretations of this comb element, so frequent in the 
decorative repertoire of Early Bronze age, include an 
anthropomorphic reading176, a comparison with Egyptian and 
Mesopotamian representations of counterweights for heavy 
necklaces177 and identification with carding instruments for 
preparation of textile fibres178. Moreover, the comparison with 
specimens of wood from Egypt suggests a more obvious and simple 
use in weaving the warp. The comb pendants symbolizing the art of 
weaving are well-known specimens, which circulated in the 
Mediterranean since the II millennium BC. The pattern is decoration 
on vases and as a symbolic element on clay figurines seems 
characteristic of Cyprus’ Early Bronze age.  One of the most 
intriguing connections is the Terramara culture in Italy that in II 

                                                           

176 D. Morris 1985. The Art of Ancient Cyprus. Fig.205-6, Oxford: Phaidon.;  

V. Karageorghis 1991 The Coroplastic Art of Ancient Cyprus, Volume 1: 
Chalcolithic - Late Cypriot, 45-49; Pl. XIX, A.G. Leventis Foundation (ed), 

Nicosia  
177 R.M. Washbourne 1997 A Possible Interpretation of the "Comb Figures" of 

Bronze Age Cyprus, in Report of the Department of Antiquities Cyprus, 27-30 

Nicosia.  
178 E. Peltenburg 1981. A Catalogue of Cypriot Antiquities in Birmingham 
Museum and Art Gallery. Birmingham Museum and Art Gallery, 23, 

Birmingham. 
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millennium BC produced a large amount of comb amulets179together 
with a large number of spindle whorls and textile weaving facilities.   

 

 

Figure 240: Clay model Comb (Pierides Museum, Larnaca) and Pyrgos picrolite 
pendant, inv. 4040, Limassol Museum 

This demonstrates how much the textile knowledge was considered 
an important resource of welfare, probably changing the woman's 
role in society. Occurrence of the spindle whorls in every working 
environment at Pyrgos suggests that women were the main 
workforce present in the spinning of the industrial site180.  

                                                           

179 J.A. Lòpez Padilla, & M. S. Hernandez Pérez 2011. The Italian Connection:  

Production, Circulation and Consumption of Objects Made of Ivory and Bone in 

the Western Mediterranean Between CA 1500 and 1000 BC, in A. Banerjee, C. 

Eckmann (Hrsg.) Römisch-Germanisches Zentralmuseum Forschungs Institut 

für Vor- und Frühgeschichte Elfenbein und Archaologie Incentius 

Tagungsbeiträge 2004-2007, Ivory and Archaeology, Proceedings of Incentius-
meetings 2004-2007, 53-63.  
180 M.R. Belgiorno 2009. New suggestions from Pyrgos/Mavrorachi on 

Cypriote 2000 BC Protoindustrial Society and its Gender perspective, in 

Proceedings from the International Conference “Finds and results from the 
Swedish Cyprus Expedition -1931: A Gender Perspective” March 31 April 2, 

2006, MedelHavsMuseet, Stockholm, Sweden, MedelHavsMuseet Focus on the 

Mediterranean V, 50-63; M.R. Belgiorno 2012. Pyrgos e il ruolo delle donne 

nella cultura cipriota, in Society of Cypriot Studies, Proceedings of the IV 
International Cyprological Congress, A. Demetriou and Leventis Foundation 

(ed.), Section Antiquity: 573 – 588, pl. 377-387, Nicosia. 
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 By the end of MC III, to define group identity and status no longer 
considered the combed symbol of weaving181. Probably the attention 
moved to other economic considerations, after the market demand, 
as precious metals, ivory, perfumes, spices and pharmaceutical 
compounds.  

 
Shells  
Shell ornaments are the largest group in terms of number of 

specimens. It is very difficult to give a precise chronology as shells 
were widely used in Cyprus since the Neolithic to make jewels and 
amulets, and Pyrgos has had a continuous occupation from the late 
Chalcolithic until the end of the Middle Bronze age II. The shells can 
easily be worked into beads using stone tools that abound in every 
Cypriot site. However, most of the shells transformed into pendants 
were probably collected on the seashore, naturally perforated and 
ready-to-use, or partly shaped by the waves.  

Mircea Eliade (1961, 125-128) devotes a chapter of his Images and 
Symbols182 on the symbolism of shell. Before focusing his attention on 
oysters and pearls, he underlines association of shells with water, the 
moon and female sex that are elements deeply linked with life and 
feminine energies symbolized into seashells. So, they have been 
primarily used as amulets and talismans to preserve life, especially of 
women and children. They are the oldest form of jewellery, dating 
back over 100,000 years.  

The oldest beads were discovered at Skhul in Israel, dating back to 
between 100,000 and 135,000 years183. The fact that from large 
gastropods you can hear the voice of the sea attributes them the 
power to contain a magic spell against the evil eye and illness and to 
protect the person in special moments of life184.  

                                                           

181 J. Smith 2002. Changes in the Workplace: Women and Textile Production 

on Late Bronze Age Cyprus, in Engendering Aphrodite: Women and Society in 
Ancient Cyprus, American Schools of Oriental Research, 281-312.  
182 M. Eliades (P. Mairet tr.) 1961. Images and Symbols: Studies in Religious 
Symbolism, U.P. 125-128. Princeton  
183 M. Balter 2006. Archaeology. First jewellery? Old shell beads suggest early 

use of symbols, Science 312 (5781): 1731; M.F. Vanhaereny, C. D'Errico, S.L. 

Stringer, J.A. Todd & H.K. Mienis 2006. Middle Paleolithic Shell Beads in 

Israel and Algeria, Science 312 (5781): 1785–1788.  
184 S. Cunningham 1983. Earth Power: Techniques of Natural Magic, part. III, 

11 Image magic; Woodbury Minnesota  
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Of course, the possibility to create a pendant or necklace with small 
elements of these shells, gave the possibility to get objects with special 
improved healing and apotropaic value.   

 

  

Figure 241: One of the numerous Cypraea found at Pyrgos  

Linnaeus gave the name of Cypraea (Fig.241) to the genus of shells 
whose shape most resembles female sex, in consideration to the 
sacred island where you find the earliest site for the worship of 
Aphrodite. They are the most used shells in fertility rites, childbirth 
and regeneration for the afterlife, all over the world since the 
Palaeolithic period185.  

Shells have also been ground up for use in potions and for various 
medicinal uses throughout history. However, Cyprus as well as other 
parts of the Mediterranean made a large quantity of shells consumed 
as a food resource since the Pre-Neolithic occupation, preferring 
Patella and Osilinus turbinatus Monodonta.   

                                                           

185 Y. Taborin 1993. La Parure en Coquillage au Paléolithique. Supplément à 
"Gallia préhistoire", C.N.R.S., Paris; Vanhaeren, M. & F. D`Errico 2002. The 

Body Ornaments Associated whit the Burial, in: Zilhao, J. & E. Trinkaus (eds.): 

Portraits of the Artist as a Child. The Gravettian Human Eskeleton from the 
Abrigo do Lagar Velho and its Archeological Record, 154–186, Instituto 

Português de Arqueología, Lisboa; Vanhaeren, M. & F. D`Errico 2006. 

Aurignacian Ethno-Linguistic Geography of Europe Revealed by Personal 

Ornaments. Journal of Archaeological Science, 33 (8): 1105–1128; Vanhaeren, 

M., F. D’Errico, C. Stringer, S.L. James, J.A. Todd & H.K. Mienis 2006. Middle 

Palaeolithic Shell Beads in Israel and Algeria. Science 312 (5781): 1785–1788.  
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According to Reese,186 these two species are commonly present at 
all prehistoric Cypriot sites along the seacoast. Until Late 
Chalcolithic, Cypriots did not use these shells to make amulets or 
beads, preferring common Mediterranean gastropods and bivalves 
as Phalium, Glycymeris, Dentalium, Nassarius.   

In turn, something Chonus, Cypraea, Columbella and 
Cerastoderma happened and changed around the late Chalcolithic 
period, when other cultural suggestions arrived from the Aegean and 
East Mediterranean coasts.  

At Pyrgos, in consideration to the industrial character of the site, 
and to the tiny dimensions of the samples, the shells recovered are 
not the remains of food consumption. Thirty taxa of Marine 
molluscs have been identified (Carannante 2010)187.  

The best example of the ornamental use of shells is a necklace made 
up of 35 small specimens of Gibberula miliaria, artificially holed by 
abrasion of the apex (some of them have a second hole created by 
marine predators or by natural erosion). One Tonnidae Malea 
pomum (Z68, an Indo-Pacific species), and two tusks of Dentalium 
vulgare worked at the extremities (Fig.242).   

The necklace was found in the perfumery area near the amphora, 
which has two long dressed female figurines as handles194. The vase, 
which belongs to the drab polished ware, a characteristic ware of the 
Middle Bronze age II, is unique in Cyprus typology. It represents the 
spirit of the age for the stressed incised decoration of the surface and 
elegance of the anthropomorphic figures.  

 

                                                           

186 D. Reese 1978. Molluscs from archaeological sites in Cyprus: Kastros, Cape 

St. Andreas, Cyprus and other pre-Bronze Age Mediterranean sites. Fisheries 
Bulletin 5, 3–112, Cyprus; D. Reese 1999. The faunal assemblages: Marine 

invertebrates, in: A.H. Simmons (ed) Faunal extinction in an island society. 
Kluwer Academic, 188– 191, New York  

187 A. Carannante 2010. Archaeomalacological Data from the Bronze Age 

Industrial Complex of Pyrgos-Mavroraki (Cyprus). A Non-Dietary Mollusc 

Exploitation Case, in D. Rocío Carvajal Contreras, E. Alvarez Fernandez (ed) 

Not only food: Marine, Terrestrial, and Freshwater molluscs in Archaeological 
sites (Proceedings of the 2nd ICAZ Archaeomalacology Working group, 
Santander, 2008), MUNIBE, 34-45 Donostia-San Sebastian  

194 M.R. Belgiorno 2007. “Catalogo”, in M.R. Belgiorno (ed) I Profumi di 
Afrodite e il segreto dell’Olio, pp. 151-247, N°179, Gangemi, Roma.  
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Figure 242: Pyrgos necklace, Inv. N°162, Limassol Museum  

Both positions of the necklace and vase, suggest that the two 
objects had some relation between them, as if the necklace has been 
around the neck of the amphora. We have to remember that in 
Cyprus, on the borderline between magic and medicine, jewels and 
cosmetics, the sacred symbolic significance of the seashells acquired 
at the end of the Chalcolithic period, a special meaning after adoption 
of a peculiar shape of pendant, consisting in a circle with a small fish 
tail appendice.188 According to some golden comparisons189, the 
shape seems to come from the Balkans190.  

As the form reminds an eye, it is possible to recognise in this amulet 
an archetype of the apotropaic blue fish eye that has had an 
enormous success across the Mediterranean (Fig.243).   

                                                           

188 J. Webb and D. Frankel 1999. Characterizing the Philia Facies: Material 

Culture, Chronology and the Origin of the Bronze Age in Cyprus, American 

Journal Archaeology 103, 31-38; S. Swiny, G. Rapp & E. Herscher 2003. Sotira 
Kaminoudhia: An Early Bronze Age Site in Cyprus, American Schools of 
Oriental Research Archaeological Reports 8, Cyprus American Archaeological 
Research Institute Monograph Series 4, 236, Boston  
189 N. Papadimitriou & Z. Tsirtsoni 2010. Η Ελλάδα στο ευρύτερο πολιτισμικό 
πλαίσιο των Βαλκανίων κατά την 5η και 4η χιλιετία π.Χ., Goulandris Foundation 

(ed), Athens.  
190 http://eclass.uoa.gr/modules/document/file.php/ARCH527/02.pdf  
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Figure 243: Necklace made of Philia pendants, Pierides Museum, Larnaca 

Considering the finding of material belonging to previous activities 
in the Middle Bronze age workshops, it is possible that during the 
long occupation of the site, production of cosmetics and jewellery 
was performed in more places.  

The workshop of cosmetics  
The hypothesis was confirmed when the excavation season of 2012 

brought to light a workshop for cosmetics, separated from the main 
complex by a wide road. The building consists of two interconnecting 
rooms, of which only one was fully excavated. It is rectangular and 
has two separate entrances: one South and one on the Northwest 
corner (Figs. 244, 245). A third opening led into the second room.  

 

 

Figure 244: View of cosmetic workshop 
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It was partly covered on three sides with a sort of inner court, which 
was lit from above. We find similar solutions in Egypt, North Africa, 
and the Near East, with an internal staircase that goes to the roof.  

In the centre there was a double bench built with rubble and lime 
over a natural step of bedrock. Some pits of convenience and a large 
slab of basalt stuck under the bench, with small pebbles and lime, 
and remains of a hearth near the entrance, complete the immovable 
furnishing. 

 

Figure 245: A possible reconstruction of the first room 

Scattered around the rich repertoire of mortars, millstones and 
hundreds of stone tools testified different activities, mainly 
concerning production of jewellery and the processing of cosmetics 
and medicines.  

Considering the number of finished and unfinished shells and 
picrolite items that illustrate the entire processing line to make the 
amulets191, we have ascertained that the Pyrgos artisans were 
specialized in picrolite and shells working (Fig.246).  

The repertoire includes 498 polished stone tools, including 71 
pestles, 6 large millstones, 212 rubbing stones, 29 pebbles of burned 
basalt, 1 axe, 5 mortars, 130 strikers, 1 hammer, 14 powders and 9 
expedient tools, plus 374 flints, one flint axe and 23 quartz items. 
Including 10 strikers, for 896 items, which adding up 73 cosmetic 
palettes give 969 stone tools.  

                                                           

191 M.R. Belgiorno 2014. I Profumi di Venere in Archeo 347,1, 27-38.   
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Figure 246: From left to right four picrolite specimens from the workshop of 
Pyrgos show the working process of a pebble to become an amulet. 

 
Among the fragmentary pottery, which comprises some miniature 

bowls it is interesting to note an absence of Red Pol. IV, which 
instead represents the largest percentage of the vessels found in the 
perfume factory, suggesting a chronological difference.   

The total palettes found at Pyrgos, reported on the map, are totalled 
at 130. They are not elaborate and decorated as most of the pre-
dynastic Egypt. They are slabs of schist, limestone and basalt.   

They are 130: 73, plus a navette of black steatite192 found in the 
workshop for cosmetics and 57 found in other sectors.  

We have divided them into 12 types, using the corpus of Petrie193 
for some comparisons. The thickness varies from 0,8 to 2,52 cm 
(Fig.233). In the literature, these objects are considered tools to both 
pulverize mixed colours, and prepare cosmetics. 

The pulverize of colours is difficult to accept, either because the 
object does not have a raised edge to prevent the spread of dust, or 
because pulverizing of minerals, such as ochre, would leave deep 
marks on the object (comparable palette with mortar of Pyrgos). 

Instead, it is reasonably the second option, to prepare cosmetics, 
blending grounded substances with a vehiculant to get a 
homogeneous mixture194. Its proper designation should be the 
Matthäus ones, who in 1989 calls it "ointment palette"195 adding that: 

                                                           

192 M.R. Belgiorno 2014. I Profumi di Venere in Archeo 347,1, Fig.135, 141.  
193 W.M. Flinders Petrie 1953. Corpus of prehistoric pottery and palettes (British 

School of Archaeology in Egypt 1921), London  
194 J. Milne 1907. Surgical Instruments in Greek and Roman Times, 171.Oxford.  
195 H. Matthäus 1989. Der Arzt in römischer Zeit. Medizinische Instrumente 
und Arzneien (Limes museum Aalen), Stuttgart.   
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“Although this is not a surgical instrument, it does have associations with 
pharmaceutical procedures and is found frequently in the archaeological record. 

The palettes are of stone and often found with rubbing marks on the surface on 
one side. It is also possible that it was used for make-up and paints.  

There is a chronological and numerical discrepancy among the 
numbers of palettes found at Pyrgos and the examples from Cyprus, 
Egypt and the Near East. Comparisons show a chronological gap 
from the Neolithic and Chalcolithic Egypt, where we find most 
comparisons.  

Instead, in the Middle East, the parallels are with the late 
Chalcolithic samples, whose number do not exceed the ten 
specimens per site.  In Cyprus finally, excluding the Neolithic, we 
have eight palettes, four complete and four fragmented from 
Kissonerga196, two from Markì and one from Sotira Kaminoudhia.  

This evidence suggests that the palettes of Pyrgos may be older than 
the workshop context. They could be instruments of a previous late 
Neolithic (Chalcolithic) occupation, to which belong some 
fragmentary stone vessels, pottery fragments and flints obtained with 
the Levallois technique, found in different areas of the excavation. 

Then, in view of the number of palettes found at Pyrgos, we can 
deduce that these objects were essential instruments to produce 
specific substances.  

One wonders what these substances are and whether it is possible 
to identify them. To answer this question, we have activated an 
Archaeometry protocol, which includes comparisons among 
historical sources, archaeological evidence and Archaeometry 
analyses.   

First, to get an idea of the ingredients used, not having Cypriot 
literature on this subject, we take suggestions from Egypt, which had 
extensive trades and cultural relations with Cyprus.   

I refer to the papyri, and more precisely to the "Medical papyri", 
some of which date back to early 2nd millennium BC. As those found 
in the Fayyum by Petrie, the Ramesseum papyri (IV and V 1900 BC), 
the papyrus of Hearst and the papyrus of Eber (Bardinet translation 
1995)197. 

                                                           

196 E. Pentelburg et al. 1998. Excavations at Kissonerga-Mosphilia, 1979-1992, 

Volume II.1B (Part 1), 211, 236, Edinburgh.  
197 Comp. note 152; T. Bardinet, 1995. Les Papirus mèdicaux de l’Egypte 
pharaonique, Fayard, Paris.  
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In these texts, we find a detailed list of diseases and pharmaceutical 
remedies with recipes and a description of the procedure to make the 
drug. There is no distinction between beauty, diseases or health 
diseases, as there is no distinction between cosmetics and 
pharmaceuticals.   
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Figure 247: A glimpse on some Pyrgos palettes 

Archaeometry  
Not only is the procedure to obtain a remedy for external or internal 

use very similar, the variant is in the ingredients and in the way of 
administering the medication. When examining the recipes, we notice 
that these usually refer to a mixture of creamy substances or semi-
solid products obtained by mixing "therapeutic" ingredients with a 
vehiculant of common use198.  
                                                           

198 G. Lefevre 1999. Essai sur la médecine égyptienne à l’époque pharaonique, 

Paris.  
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Among the often-mentioned ingredients, we found curative ochre 
several times curative. For instance, Cyprus is famous for exporting 
the best quality in the world. 

 The first elemental analysis and microscopic investigation executed 
at Pyrgos by Alessandro Lentini199 on the patina of some palettes, 
revealed presence of lead oxides, with values between 35 and 52% 
salt residues and remains of red and yellow ochre.  

During the preliminary analysis to find readable elements, some 
samples dissolved in distilled water and dried on muffle, allowed 
observation by the digital stereo microscope of pseudo crystals of 
green, red, blue and white colour with diamond and cubic 
morphologies.  

  

Figure 248: Crystals Na Cl on palette N°4146  

The sediments show various degrees of over saturation of elements 
that crystallized, according to a process known for its sodium 
chloride and copper sulphate. The white crystals contain Magnesium 
(MgCl2) and Sodium (Na Cl)   

While the blue crystals contain copper sulphide (CuSO4). The 
greenish and red belong to clay rich in silicates of Aluminium, Iron 
and Magnesium (Mg 2+ Fe2 + Fe3 + Al3 +). Therefore, we have 
two different types of saline compositions: sodium chloride and 
magnesium chloride, present in the water meadows and salt lakes of 
Cyprus. While copper salts CuSO4. 5H2O, are characteristic 

                                                           

199 A. Lentini 2014. Cipro, Afrodite e la cosmesi”, Archeo, 347, 1, 32 – 35.  
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products of the extensive deposits of carbonates, sulphides and 
sulphates of copper in Cyprus (Fig.248 and Fig.249).  

 

  

Figure 249: Crystals CuSO4 on palette 4096  

These salts were widely used and traded for their disinfectant 
properties. Even today, they are considered important 
pharmaceutical ingredients, recognized by the World Health 
Organization. Considering presence of organic compounds, the 
Bellier's reaction indicated occurrence of fatty acids in olive oil.  

While the Lugol's reagent showed presence of wheat starch 
(Fig.250), which is a well-known ingredient of paediatric talc and 
cosmetic powders, present in creams and beauty products. Both olive 
oil and wheat starch are elements that integrate the Archaeobotanical 
evidence from Pyrgos, published on several occasions200.  

This first data highlight importance of continuing the 
Archaeometry investigation, which already in a preliminary analysis 
has detected presence of substances that prelude to simple forms of 
cosmetics well known throughout the ancient Mediterranean.  

The discovery of Cosmetic workshops improves the industrial and 
commercial character of Pyrgos. A character that was probably 
common to many of the Cypriot sites, of which we know only the 
necropolis. 

                                                           

200 A. Lentini & M.R. Belgiorno 2008. Palaethnobotany investigations at the site 

of Pyrgos-Mavrorachi, Cyprus, in H. Kars, P. Meyers and C.A. Wagner (ed) 
International Symposium on Archaeometry, 37, 296-297.  
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Figure 250: Wheat starch on palette N°4178  

However, this character turned Cyprus into a competitive trading 
country during the second millennium BC, as the merchandise found 
in wreck ships and records on the Mycenaean and Egyptian tablets 
show. About to the pattern of cosmetic workshop, archaeological 
evidence and division of space, we can imagine that the production 
process was quite complex and laborious.  

Starting from the setting of the workplace, designed and built ad 
hoc, we must consider the preparation of instruments and the supply 
of ingredients before you begin the real production.   

More or less, they follow the steps listed below:   

1-Construction of the working place  

2-Sourcing of organic and inorganic materials  

     3-Supply of stone tools  

     4-Ceramic containers  

5-Processing of picrolite and shells  

6-Crumbling and mixing ochre and minerals  

7-Dough organic materials  

8-Composition and storage  

9-Commerce  
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The most important aspect of the discovery of a workshop for 
cosmetics at Pyrgos is the presence of a rich instrumental outfit of 
polished stone tools including palettes. The availability of such a large 
number of tools reveals that the workshop was active for a long 
period and that many people worked there.  

This peculiar layout for production of compounds for personal use 
is an unprecedented reality that calls for a parallel with Predynastic 
Egypt, because this civilization is the only one to have returned a vast 
repertoire of cosmetic tools for the processing and production of 
cosmetics. I would like to emphasize the evidence that the presence 
of material intended to change the appearance of an individual in the 
Neolithic tombs of Naqada I and II is an important revolution in 
human history.  

The tombs that included funeral goods, objects of personal beauty, 
did not belong to special élite people.  

 
 
 

*     *    * 
 
 
This material testifies that something extraordinary was happening. 

It was something that would change the story of science and 
technology, giving birth to cosmetics and medical science in Egypt. 

All started around 4200 BC at the end of the Badarian period with 
few unshaped palettes and went hand in hand with the emergence of 
the great Nilotic civilization.  

The constant evolution that accompanies the first millennia of the 
Egyptian culture until the early dynasties is a period in which the 
cornerstone of technology and Egyptian science expressed in 360 
degrees in all arenas of human knowledge, from medicine to 
architecture, from writing to religious beliefs, appear.  

Some objects assumed a prestigious character deserved to identify 
the cultural level more than wealth. The Egyptian palettes had an 
important role, underlined by their typology evolution that covers a 
period of about 2000 years.  

- The first from the simplest forms are in fact dating back to the 
period of Naqada 1.   

- The second group, characterized by zoomorphic forms, lies 
instead in the period Naqada II and IIIA-B.   
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- While the third group, consisting of commemorative and parade 
palettes reserved for nobles and Pharaohs, dates to Naqada III B C 
and 1st Dynastic period201.   

By then the palettes disappear from the funeral outfits of all 
lifestyles, but the level of knowledge in medicine and cosmetic 
compounds reached the top-level as documented by the famous 
Egyptian medical papyri. In the first Dynastic Period, a special 
spiritual power was recognized to the owners of palettes, pointing to 
exclude the feminine environment from the elite depository of these 
stones and ores to produce makeups202.  

On the contrary, the palettes of Pyrgos seem to have had a 
functional significance, without any second scope of power 
expression.  

Any of them are personalized or decorated. The only approach we 
can do with the Egyptians concern the exclusive feminine control of 
their use. Something that was completely erased by the Pharaoh 
himself, who excludes everybody by their use and claims being the 
sole repository of the scientific knowledge related to the well-being 
of the body.  

 It seems clear that in Cyprus the magical, religious expression and 
healing support linked to these objects was managed by women who 
effectively control the entire production of elite goods, tied to the 
new social need for beauty.  

A phenomenon that distinguishes the Early and Middle Bronze 
Cyprus, a period during which largest importance is given to the 
personal appearance, as widely demonstrated by the richness of 
clothes of the female figurines and production of perfumes, 
cosmetics and new jewellery solutions.  

 

                                                           

201 A. Stevenson 2009. Palettes. in W. Wendrich (ed.), UCLA Encyclopedia of 
Egyptology, Los Angeles.  

http://digital2.library.ucla.edu/viewItem.do?ark=21198/zz001nf6c0  
202 N. Baduel 2008. Tegumentary paint and cosmetic palettes in Predynastic 

Egypt: Impact of those artefacts on the birth of the monarchy. in Egypt at its 
origins 2: Proceedings of the international conference "Origin of the State, 
Predynastic and Early Dynastic Egypt," Toulouse (France), 5th - 8th September 
2005. Orientalia Lovaniensia Analecta 172, ed. Béatrix Midant-Reynes, and 

Yann Tristant 1057- 1090.  
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Correspondances   

La Nature est un temple où de vivants piliers 

Laissent parfois sortir de confuses paroles; 

L'homme y passe à travers des forêts de symboles 

Qui l'observent avec des regards familiers. 

Comme de longs échos qui de loin se confondent 

Dans une ténébreuse et profonde unité,  

Vaste comme la nuit et comme la clarté, 

Les parfums, les couleurs et les sons se répondent. 

II est des parfums frais comme des chairs d'enfants, 

Doux comme les hautbois, verts comme les prairies, 

Et d'autres, corrompus, riches et triomphants, 

Ayant l'expansion des choses infinies,  

Comme l'ambre, le musc, le benjoin et l'encens, 

Qui chantent les transports de l'esprit et des sens. 

  

 Charles Baudelaire, Les Fleurs du mal  

   

 

 

 

 

 

 

 


