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In the recent past both pho’rogrophy and beads were considered |oy
indigenous peoples as having direct connotations with spirit, being
imbued with spirit, capturing spirit, and also as a new Jrechno|ogy. |
remember being a child at a weo|o|ing reception, and when the cake
was being cut the whole table full of guests all stood up fo take
anpsho’rs of the moment, it was like a wave of paparrazi suo|o|en|y
oppeored from an otherwise con+emp|o+ive bunch. My great uncle
looked over at me and said "Nishinaabek peop|e reo||y grob on to new
Jrechno|ogy". That remark stuck with me over the years, with recent
discussions over cultural appropriation and traditions. Looking back at
historical artifacts from centuries ago, the creafivity shown in the variety
of materials old and new for the time Jrhey were made in. It resonated
with me that the heart of |no|igenous culture is innovation. The obi|i’ry to
creo+ive|y incorporate new materials, designs, and Jrechr10|ogies info
expressions of self, and reflections of the life Jrhey were |iving. That is the
essence of |iving culture. That it is breo+hing, Jrc:1l<ing in new copobihﬂes
and expressing older his’rories, and envisioning a new future.

It is these reflections on past states of being, remembrances, yearnings
and new Jrechno|ogies that | see in the work of Rosalie Favell and
Celeste Pedri Spode, and | am gro+e1cu| to have had the chance to

present these works at the Ojibwe Cultural Foundation.

Anong Migwons Beam
Curator, Ojibwe Cultural Foundation






ROSALIE FAVELL
"Wish You Were Here"

My Nanny died when she was 80. | was 18, What | remember of her is
childhood memories mixed with the innocence of childhood. W hat she left
her fomi|y is an abundance of phoJrogrophs of her Fomi|y and friends
organized in albums. Some images take on the look of postcards because
Jrlwey are mementos of her travels. The sentiment of these notes written and
sent home express what | imagine she wished for the receiver of the card:

that Jrhey were there with her to share her experiences of travel.

| share my grondmo’rher's love of pho’rography and her desire to be
photographed. | have spent most of my life making self portraits that speak

to my experiences as a modern Aborigino| woman. Looking over my
grondmo’rher's album, | have been drawn to certain images of her. These
phoJrogrophs stand alone as portraits of a free spiri’red Aborigino| woman.

They describe a fime of her life before | was born, as well as times in my

childhood.

| have entitled this series "wish you were here" to express both her
senfiments and mine for her. | wish she were here. In order to create a
conversation with my grondmoﬂwer and her past experiences, | have
combined the phoJrogrophs she had taken with confemporary pho’rogrophs
of those p|oces. By merging two phoJrogrophs, | am expressing my desire to
see my grandmother's portraits in the context of my contemporary images of
the p|oces she had been. | see my series as paying tribute to her continued
presence in my life, as well as acknowledging her strength and sense of

adventure.
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Rosalie Favell is o pho+o—bosed artist, born in Winnipeg, Manitoba.
Drawing inspiration from her Fomi|y hierory and Métis
(Cree/Enghsh) heri’rage, she uses a variety of sources, from Fomi|y
albums to popu|or culture, to present a comp|ex se|f—por+roi+ of her
experiences as a contemporary aboriginal woman. Her work has
oppeored in exhibitions in Canada, the US, Edinbu rgh, Scotland,
Paris, France and Taipei, Taiwan. Numerous institutions have
ocquired her artwork inc|uo|ing: National Go”ery of Canada
(Ottawa), Canadian Museum of Confemporary PhoJrogrophy
(Ottawa), Smithsonian National Museum of the American Indian
(Washington, D.C.), and Rockwell Museum of Western Art
(Corning, New York). She has received numerous grants, and won
prestigious awards such as the Chalmers Fe”owship, the Victor
Martyn Lynch-Staunten Award and the Karsh Award. A graduate
of Ryerson Polytechnic Institute, Rosalie holds a Master of Fine Arts
degree from the University of New Mexico. She is a member of the
Royc1| Canadian Acodemy Of Arts. She has studied and Jrouthr
ex’rensi\/e|y at the poer-groduo’re level. She has worked with
grassrootfs organizations in Winnipeg with Inuit educational groups in
Ottawa and Nepo|ese women's groups in Katmandu. In Ottawa
Rosalie has Jrough’r at Carleton Universier, the Universi+y of Ottawa
and Discovery University.



Celeste Pedri-Spade
Artist Statement:

Art has o|woys been a way for me to relate to my Fomi|y, the Creator,
my ancestors, the land, and my own self. Artis a process of relating
and Jrhrough this process | heal, learn, communicate, pray, s+rugg|e,

mourn, dream, and just strive to find a gooo| way of |iving in this world.

As an Anishinabekwe artist and mother, | rec1||y feel honoured to carry

forward a |ong tradition of strong Anislﬁindbekwewog moking Jrhings

for their Fomi|y and friencls...moking Jrhings out of love, respect, and just
an intense appreciation for life. In my practice | am por+icu|or|y
inferested in how the materials and tools | use give rise fo spontaneous
experiences and teachings that may not be “seen” but are still integral
to undereronding the power and role of the artwork. | try fo experiment
with a range of materials in my textile work inc|uo|ing different kinds of
fabric, hide, metal components, and beads. | Opprooch my
phoJrogropl']ic work with the same spirit, often experimenting with |ig|’1+,
exposure, perspective and post- producﬁon Jrechniques. PresenHy, my
art practice is devoted primori|y to honou ring the presence and

resilience of Anishinobekwewog.
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Celeste Pedri—Spode, PhD is an Anishinabekwe from northwestern
Ontario (Lac Des Mille Lacs First Nation). She is a member of the
Bear Clan and embraces a nunﬂberofroks<3ndrespongbﬂmescm a
mother, wife, educator, and research-based artist, vvoﬂdng prwnorﬂy
with textiles and phoJrogrophy. She identifies as a ‘mark maker” whose
work is grounded in her relationships with family, community, land,
and spiri+uo|i+y. She is an Assistant Professor in the School of
School of Northern and Conwnunﬁy'ShMﬁeso+
|_aurentian Universi’ry where she teaches courses on |ndigenous art,
cuHure,huﬁgenousFﬂMﬁogrdphy,qLKﬂHoﬁvereseorch,and
material culture. In 2017 she became the inouguro| Director of the Maamwizing
|no|igenous Research Institute. She has exhibited artwork in regiono| and national
go”eries in Canada and the USA. Her primary interest is the role of
|ndigenous art in o|eco|oniza+ion, inc|uo|ing processes of remembrdnce,
resistance, and survivance. A|ong with her partner and fellow artist,
Rob Spode, Celeste enjoys moking rego|io and Jrrcve“ing to different
goﬂwerings with Fomi|y and friends during the warmer months of the

year.
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