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Cover: Teapot no.30, 2019. Copper patination plating, clear 
acrylic. Photo: Youmee Jeon
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Foreword 
Rachael Coglan CEO + Artistic Director Craft ACT: Craft + Design Centre

Craft ACT is a thriving community of makers, designers and craft practitioners which 
has united diverse craft and design disciplines since our inception in 1971.

A defining feature of Craft ACT is an enduring support for our membership of artists, 
craftspeople and designer-makers at every stage of their careers. This exciting 
collaboration between two of our members - Hendrik Forster, one of Australia’s most 
significant contemporary silversmiths, designers and makers, and emerging object 
maker and designer Kenny Son - celebrates the process of collaboration and the 
layers of meaning created through history and connection.

The Teapot Project exemplifies the best in contemporary craft and our values at Craft 
ACT: a unique position between tradition and innovation, and a culture of exchange, 
mentoring and collaboration. Our artists forge new relationships to materials, skill and 
practice, underpinned – always – by a relationship to artistic excellence.

We are delighted to host The Teapot Project at the Craft ACT gallery during the 2019 
DESIGN Canberra festival.
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Teapot no.21, 2019. Gold, polished, red gum.  
Photo: Youmee Jeon

The Teapot Project 

The first batch of 30 teapots from Hendrik Forster and Kenny Yoo-soo Son’s The 
Teapot Project were designed and crafted between March 2016 and March 2019. Six 
intensive 3–5 day sessions were held at Hendrik’s studio in Calulu, Victoria and ANU’s 
Gold and Silversmithing department, Canberra. 
 
In the initial design stages, the nonagonal prism body design was agreed upon while 
variations of the spout, handle and knob were explored. Both designers narrowed 
their combined sketches to four designs that were then produced into cardboard 
models. 
 
Further refinements of form were carried out utilising metal as the prototyping 
material. Possible solutions to technical challenges were also developed at this stage. 
Once the design was finalised, the teapot body, spout, handle, lid and base were 
precisely prepared from sheets of brass using a CNC cutting machine. 
 
Although the teapot components were cut via precise production methods, many 
crucial elements of the manufacturing process – including forming, joining and 
finishing – relied upon the craftsmen’s hands and intuition for completion. This is 
evident in the details of the finished object.
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Revealing the process of design  
catalogue essay: adrienne erickson

The process of ideation, 
experimentation and making has 
been revealed in the current group 
exhibition  
at Craft ACT to show the diversity of 
paths taken by quite a varied group of 
designers to develop ideas and create 
their work. The exhibition allows us 
to peek through the looking glass 
into the designer’s process, to view 
the experimentation and intricate 
attention to detail, combining with 
remarkable skill in manipulating 
difficult materials, into the 
manifestation of a creative vision. 

The creative process of the 
collaboration between Hendrik Forster, 
a leading silversmith and emerging 
designer and metalsmith Kenny 
Yong-soo Son has been extensively 
documented revealing a cross cultural 
and intergenerational connection that 
originally developed over a shared 
meal of roast pork. The outcome 
has been titled The Teapot Project, 
reworking the ubiquitous teapot not 

just as a functional vessel, but an 
object that embodies the history, 
culture and traditions in a journey both 
artists were interested in exploring. 
The designers have used hand crafting 
and local manufacturing processes  
to create a collection of multi-faceted 
teapots that appear to speak a lot 
about cultural identity and connection 
of ideas. 

Mechanical Sampling, the work of 
2019 Design Canberra designer-in-
residence Phoebe Porter reveals a 
different process, a solo journey of 
experimentation with new and old 
materials combined with traditional 
and digital techniques to create very 
unique outcomes. The video shown 
with Porters work reveals the precision 
of machine-made marks with the 
finesse and attention to detail required 
to refine hard metal into elegant rings. 
The process harks back to creating 
jewelry as treasured objects and not 
disposable items, the marks of the 
jeweller staying with the wearer and 

changing over time. It’s a phenomenal ability to wield heavy machinery to produce 
something so precise and elegant, and Porter emphasises the word ‘restraint’ to 
describe her approach that results in a robust yet refined collection of work.  
 
Artist-makers Kristina Neumann, Nyx Matthews and Thomas O’Hara have 
collaborated to ‘systematically’ create Material Codes, an exhibition that is as much 
about exploration of materials and process, as it is about outcome. Self-determined 
instructions have driven the artists process – in O’Hara’s work, form  
is dictated by pattern; in Neumann’s, repetition and pre-ordained parameters control 
outcome; while for Mathews, the final form is governed by a  
systematic investigation of materials. This is a great framework to expose the 
individuality of an artist’s work, despite a ‘code of conduct’ and rigidity in approach. 
It is also great demonstration of the design process in itself, that despite a common 
starting point, designers will arrive at entirely different destinations that is the 
representation of their personal vision and narrative.  

An epic cross-cultural collaboration underpins the work of 6 Italian and 6 Australian 
glass designers, who have created worked inspired by the magnificent Murano glass 
chandelier installed by beloved Canberra architect Enrico Taglietti in the Italian 
Embassy in Canberra in 1967. Murano glass is synonymous with Italian glass design, 
and the work of Italian glass designers Zanellato Bortottom Matteo Zorzenoni, 
Federico Peri, Gala Fernandez, Valentina Cameranesi and Australians Liam Fleming, 
Mel Douglas, Tom Skeehan, Elizabeth Kelly, Peter Bowles, Jenni Kemarre Martiniello, 
creates a dialogue expressing the commonality and points of difference of the 
established world of Venetian glass and its influence on glass makers in Australia. 
Enrico Taglietti is one of many architects and designers who emigrated to Australia 
and informed and influenced the cultural landscape in Canberra, which will continue 
to inspire emerging and even established designers and artists in the development 
of their work. Craft ACT has commissioned Annalisa Rosso and Francesco Mainardi 
known as Mr. Lawrence to curate this exciting and beautiful project as a signature 
exhibition to express the vision of the 2019 DESIGN Canberra festival theme of utopia.

 Adrienne Erickson 
 Swayn Senior Fellow in Australian Design,                   
                                                                                          National Museum of Australia



Teapot no. 10, 2019. Rhodium, filed, clear 
acrylic. Photo: Youmee Jeon

Teapot no. 8, 2019. Black nickel, linished, 
liquorice. Photo: Youmee Jeon
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Teapot no. 12, 2019. Brass, linished, 
black acrylic. Photo: Youmee Jeon

Biography

Hendrik Forster is a renown first-
generation German/Australian 
silversmith based in Callulu, Victoria. 
Hendrik Forster graduated from the 
Academy of Fine Arts in Munich in 
1973 and established his studio in 
Melbourne the following year. He is 
a designer/maker of sculptural and 
functional objects. He has lectured 
at tertiary level for four years and 
been in professional practice for 
35 years in which time his work 
has been collected nationally and 
internationally. 
His work is represented in 10 
public collections, among them the 
Powerhouse Museum,  

 Photo: Youmee Jeon

the Australian National Gallery, the 
National Gallery of Victoria and the 
Art Galleries of South Australia and 
Western Australia. Among his clients 
are federal and state governments, 
corporations, public institutions, 
architects and private collectors. 
Significant commissions include 
Australia’s Royal Wedding Gift in 
1981, tableware for The Lodge, table 
silver and a bronze-cast sundial for 
the New Parliament House, the prime 
minister’s gift to the Japanese Emperor 
and church silver for St. Stephen’s 
Cathedral in Brisbane and St. Patrick’s 
Cathedral in Sydney.
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Kenny Yong-soo Son is an object 
designer-maker who has a simple goal 
of creating work that has ‘life’, objects 
that add significance and value to 
everyday environments. 
 
In 2010 he graduated from a Bachelor 
of Honours in Visual Arts at The 
Sydney College of Arts (SCA), majoring 
in Metal & Object. Furthermore, 
in 2013 he completed his masters 
in Design at The University of 
Technology, Sydney, majoring in 
Object & Accessories. 
In 2013, Son established his own 
practice ‘Studiokyss’, which focuses 
in producing work that is dedicated to 

 Photo: Youmee Jeon

making a difference to the everyday 
life and adding value to the daily 
rituals, giving meaning and quality 
to objects that we utilise and the 
corresponding actions. Within the 
same year, Son also spent six months 
in South Korea participating in an 
intensive mentorship program with 
Korean Designated Metal-Craft 
Master, Sung-Joon Cho. The program 
involved intensively learning and 
mastering unique Korean metal craft 
techniques over the six months.

1 Teapot no. 21, 2019 
Gold, polished, red gum. 
$900

2 Teapot no. 16, 2019 
Rhodium, polished, red gum. 
$900

3 Teapot no. 3, 2019 
Gold plating, linished, clear 
acrylic. 
$900

4 Teapot no. 27, 2019 
Black nickel, linished, liquorice. 
$900

5 Teapot no. 8, 2019 
Black nickel, linished, liquorice. 
$900

6 Teapot no. 10, 2019 
Rhodium, filed, clear acrylic. 
$900

7 Teapot no. 30, 2019 
Copper patination plating, clear 
acrylic. 
$900

8 Teapot no. 2, 2019 
Gold, polished, red gum. 
$900

9 Teapot no. 1, 2019 
Rhodium, polished, clear 
acrylic. 
$900

10 Teapot no. 26, 2019 
Black nickel, filed, clear acrylic. 
$900

11 Teapot no. 23, 2019 
Brass, filed, liquorice. 
$900 
 
 
 
12 Teapot no. 5, 2019 
Black nickel, linished, black 
acrylic. 
$900

List of works
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13 Teapot no. 9, 2019 
Brass, polished, black acrylic. 
$900

14 Teapot no. 11, 2019 
Black nickel, linished, black 
acrylic. 
$900 
 
 
 
 
15 Teapot no. 17, 2019 
Rhodium, polished, black 
acrylic. 
$900 
 
 
 
 
16 Teapot no. 14, 2019 
Gold, polished, black acrylic. 
$900 
 
 
 
 
17 Teapot no. 4, 2019 
Nickel plating, polished, black 
acrylic. 
$900 
 
 
 
 
18 Teapot no. 25, 2019 
Black nickel, filed, black acrylic. 
$900

19 Teapot no. 7, 2019 
Black nickel, linished, black 
acrylic. 
$900 
 
 
 
 
20 Teapot no. 12, 2019 
Brass, linished, black acrylic. 
$900


