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In 2018, Craft ACT’s annual DESIGN 
Canberra festival (5-25 November) will 
celebrate the work, poetics, personal 
style and contribution to the nation’s 
capital of architect Enrico Taglietti.

On a personal level, as a long-term 
admirer or Enrico’s work, it has been 
a great honour to initiate and then 
curate a program to celebrate his 
legacy which includes a symposium, 
tours, talks and exhibitions. The 
program is designed to bring Enrico’s 
thoughtful detailing, aesthetics and 
sense of place to the attention of a 
broader audience of designers, design 
enthusiasts and the wider community. 
It is a valuable opportunity to assess 
the significance of his work and better 
understand its value for the future. 

The Void: Reimagining Enrico Taglietti 
has been my way to bring new 
perspectives, a new appreciation 
and hopefully new audiences to his 

beautiful and important work. 
It was also an opportunity to 
connect Enrico’s work with 
the Craft ACT community of 
contemporary designers, makers 
and craft practitioners.

I invited a selection of artists to 
respond to, or reimagine, Enrico’s 
work. Participating artists were 
selected for their outstanding 
practice, association with the 
architect or his work, and 
alignment of design values. After 
receiving the blessing from Enrico 
to pursue this programming, the 
artists enjoyed an opportunity 
to meet with the architect to 
better understand his practice. 
The exhibition title arose from 
that briefing, when Enrico 
explained his work as designing 
voids. Indeed, he has described 
Canberra, when he first saw it in 
1955, a the ‘perfect void’, a city 

Celebrating Taglietti’s legacy
introduction: rachael coghlan



Sarit Cohen, Five Corners, 2018.  
Slipcast porcelain.  
Photo: Brenton McGeachie. 
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unfettered by history and tradition, 
an ideal place to push boundaries and 
start anew. 

Open-ended collaboration is among 
my favourite ways to approach 
creative programming. There is no 
guarantee that setting an ambitious 
provocation to artists will result in a 
desired outcome, but in my experience 
it usually does. Capturing the 
imagination of artists, designers and 
makers – especially those of the quality 
who participated in The Void – typically 
results in beautiful and outstanding 

work. The Void is no exception and 
I’m grateful to all the artists for their 
thoughtful engagement with, and 
creative responses to, this important 
project.

The Void is just the start of the 
dedicated programming celebrating 
Enrico that I’ve curated in this year’s 
DESIGN Canberra. If you admire Enrico 
as much as I do, I hope to see as many 
of you during the DESIGN Canberra 
festival to help us pay tribute to Enrico 
and his contribution to the city I love. 

Rachael Coghlan

CEO, Craft ACT: Craft + Design Centre 
Artistic Director, DESIGN Canberra
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The void: Reimagining Enrico Taglietti 
catalogue essay: virginia rigney

I recall being intrigued by the buildings 
of Enrico Taglietti long before knowing 
his name or probably even thinking 
about architecture as a professional 
practice that shaped lives. Born 
in Canberra just prior to the lake 
being filled, I’m part of that bubble 
generation of children who were the 
unwitting recipients – or should I say 
participants – in the accelerated period 
of building and design that occurred 
during of the rapid growth of the city 
over the 1960s and 70s. 

While national attention, perhaps 
rather boorishly, followed the goings-
on at the big old house near the lake 
and the imposing sober office blocks 
that surrounded it, in the suburbs and 
commercial precincts the citizens of 
Canberra were being treated to an 
absolute hothouse of innovation in 
architectural design. 

I think it is clear now that Enrico 
Taglietti was the most distinctive 
and original architect working here 

this period – and it sounds like a 
big call but the legendary Arthur 
Drexler, Head of the Department of 
Architecture and Design at MoMA 
in New York, must have thought so 
too. In 1979, he selected Enrico’s 
work to be included in the seminal 
survey exhibition, Transformations in 
Modern Architecture, which presented 
a new wave of design that challenged 
the strict Modernist functionalist 
credos that had held sway for two 
generations.1 

One of the things that Enrico has said 
in an interview is that architecture 
should be full of wonder – and indeed 
his was for impressionable young 
people like me, who could immediately 
see that there was something different 
going on in his buildings. These 
unusual aesthetics and geometries 
might be experienced on a trip to a 
local library, church, health centre or 
if you were lucky, daily in your primary 
school. 

Elliot Bastianon, Eve shelf, 2018.  
In situ, Craft ACT exhibition opening.  
Photo: 5foot Photography



Giralang Primary School, Giralang, c.1977 
Photo: From the collection of the NAA
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For me, the regular encounter was at 
the Centre Cinema in Civic. I clearly 
recall the dramatic timber cantilevered 
parapets that were so different from 
the steel and masonry everywhere 
else, but especially the experience of 
going inside and the descent down 
into the darkness of the theatre 
itself and the way these disruptions 
of space acted like a prelude to the 
cinematic wonders shown on the 
screen. This was the place where I 
memorably saw Kubrick’s 2001: A 
Space Odyssey and Polanski’s Macbeth 
(on a school excursion) and in my mind 
the combination of this architecture 
of wonder was intimately linked to a 
growing love of cinema as the great art 
form of the twentieth century. Dipping 
into Taglietti’s wonderful website, I’ve 
subsequently learned that he also 
designed the Sundown Drive-In and 
the grandstand at Philip Oval and I’m 
sure that other Canberrans will have 
their own unique responses to these 
structures – however liminal they 
might seem to some.  

One of the greatest losses has been 
the demolition of Noah’s restaurant 
whose very timber form acted as 
a visual alliteration but it is also 
gratifying to have recently visited 
Giralang Primary School and witnessed 
those open plan classrooms continue 
to bubble with life and excited 
learning. 

This exhibition by contemporary artists 
and makers is powerful evidence of 
the deeper resonance and the legacy 
of Taglietti’s practice in shaping not 
only the urban form of our city, but the 
more intimate ways that perceptions 
of these places might translate into 
personal practice. These makers have 
each learned from his work in different 
ways: Richard Whiteley, Elizabeth 
Paterson, Andrés Caycedo and Karen 
Lee, considering how to read space 
and volume; Thor Diesendorf, René 
Linssen, Tanja Taglietti, Sabine Pagan 
and Elizabeth Paterson, a respect 
for materiality and the crafting of a 
building. There is obvious play with 



Enrico Taglietti, Trasparenza, 2018 
Blackwood, Perspex, tile 
Photo: Anthony Basheer

For me after sixty years the light, the challenge 
of the emptiness and the relationship with the 
fragility of this ancient land are still reasons for 
my profound attraction for this country.
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Virginia Rigney

Senior Curator,  
Canberra Museum and Gallery  
(CMAG)

intriguing geometries in works by 
Megan Hinton, Chelsea Lemon, Judi 
Elliott and Sarit Cohen; and, in Dianne 
Firth’s subtle and sensitive screens, 
how to quietly appreciate the  
changing passage of shadow and light 
across form. 

Taglietti’s own contribution to the 
exhibition is quite literally a small 
jewel.  Faceted with internal stairways 
and passages it sits upon a podium of 

cut and constructed blackwood – one 
of the many unique Australian timbers 
that has formed part of the lexicon of 
his work over the years. In naming the 
work Trasparenza, in his native Italian 
language, Taglietti invites us to see the 
infinite possibilities of internal space 
and navigate this ancient land lightly 
and with respect – just as he has done 
over his whole career in this, his much 
loved adopted home. 

1 MoMA has recently digitised their whole 
exhibition archive so this exhibition can be 
searched at www.moma.org/calendar/
exhibitions/1773

http://www.moma.org/calendar/exhibitions/1773
http://www.moma.org/calendar/exhibitions/1773


Chelsea Lemon, Taglietti’s trays, 2018. 
Blackbutt & dyed veneers.  
Photo: courtesy of the artist.

The arrangements of geometric shapes were 
particularly intriguing within Giralang Primary. There 
are many circular windows within the architecture, 
and the shape of the trays represent these. Each image 
is a view that I could see through a window, framing 
Taglietti’s architectural design. The functionality of the 
frame plays on Taglietti’s concept of the ‘Void’ and an 
empty space which has been constructed to be filled — 
this is now in your hands, the user.



  
Andrés Caycedo, Spacial Ambiguity 1, 2018. 
Stoneware ceramics.  
Photo: Moscoca.

The world has been built on 90 degrees. 
When this convention is altered the structural 
characteristics of a constructed form 
increase in complexity giving way to endless 
compositions of repetition and pattern.



Karen Lee, Circles imagined, 2018. 
Cotton. Collection: Unlimited Horizons.  
Photo courtesy of the artist. 

In this collection the inspiration 
and focus are on celebrating the 
works and aesthetics of Dr Enrico 
Taglietti. Using curves and angles 
the garments become sculptural 
forms celebrating the female 
shape. Designing garments with 
sophisticated silhouettes and simple 
lines is my focus. I want the wearer 
to be comfortable and confident in 
expressing her own developed style 
and making the garment her own. 



New Moon was created as homage to Enrico 
Taglietti. My work derives from the idea that 
the new moon heralds the beginning of a new 
cycle. Here was a young architect, inspired by 
Italian Modernism, arriving in Australia and 
seeing the potential of new architecture in 
Canberra. I am impressed by his minimalistic 
use of materials, strong forms and his ability  
to create interesting and varied spaces through 
the use of form and light.

Dianne Firth, New Moon, 2018.  
Diptych: polyester netting, polyester thread.  
Photo: Andrew Sikorski.



Judi Elliott, Wall Sections 1, 2018. 
Glass. Photo: Mark Mohell.

Walls are welcoming, containing, inviting.  
They project and provide calm and safety 
against the unknown.

The importance of walls lies in the fact that 
they provide a barrier to the outside, to the 
street. The street is aggressive, even hostile. 
The walls create silence and harmony. 

    Luis Barragan, architect. Mexico 



Elliot Bastianon
Eve shelf, 2018. Steel. 
Photo: 5foot Photography

Eve Shelf is a wall-mounted, steel plate 
shelving system. The work references 
Taglietti’s use of deep, overhanging eaves as 
an architectural element, something he found 
particularly necessary to protect interior 
spaces from the harsh Australian sunlight.



Elizabeth Paterson, Entering the Paterson 
House from the garage, 2018.  
Cardboard, card, glue, paint 
Photo: Caren Florance

Through unpicking and piecing the building back 
together I felt I was travelling in the reverse 
direction to the journey my parents took when 
they commissioned the house in the late 1960s. 
I discovered a multitude of decisions they 
must have made together with Taglietti. I felt 
delight and astonishment at the way Taglietti 
responded to the problems and opportunities 
they presented to him. In creating my cardboard 
drawing I also gained a greater insight into why 
my parents derived so much enjoyment and 
satisfaction from their home



Sarit Cohen, Meeting Corners, 2018. Porcelain. 
Photo: Brenton McGeachie. 

The challenge I have set is to respond to the 
interchange between vertical forms and the 
manipulation of the rim at the top of the work, 
supported by a strong foundation at the base 
reminiscent of Taglietti’s structures. These 
works are a collection of porcelain, pieces that 
mirror, reflect and resonate with the urban 
environment. The surface patterning and linear 
decoration refers to implied light, shade and 
foliage that may influence the built structure.



Richard Whiteley
(represented by Beaver Galleries)  
Duct, 2018. Cast glass  
Photo: Greg Piper

Taglietti spoke about the voided structures and light within his 
works as key composition elements. My work draws on these two 
principles, employing voids that are made visible through the inherent 
translucency of glass. Light plays a critical role within my practice, its 
changeable qualities flooding each piece with different moods and 
properties, revealing internal anatomies of form. The structuring and 
layering of often simple shapes becomes complex when the voids and 
solids are read together.



Thor Diesendorf, Kindling Vase, 2018.  
Recycled spotted gum.  
Photo courtesy of the artist. 

I feel that Enrico’s work values the private 
and the contemplative. As a child I spent a lot 
of time at the Dickson Library. The elevated 
study area that was originally at its heart 
was a half secret place to concentrate, or to 
take a rest from work and look out over the 
library for fresh inspiration. The half lapped 
mitre joint refers to a recurring form in Enrico’s 
architecture.



Tanja Taglietti (represented by Bilk Galleries) 
Maquette 1:10, 2012. Powder coated steel, 
blackwood, brass,  
sharpening stone wheel.  
Photo: Anthony Basheer. 

Maquette 1:10 

Scale 
Shadow 
Sun

My playground 
endless opportunities 
lines 
anticipation 
excitement of the unexpected 
Exploration in time, with time, over time 
time to stand still 
breathe the moving shadows 
see the light 



Megan Hinton, Constructed Forms, 2018.  
Screenprinted linen.  
Photo courtesy of the artist. 

Constructed Forms is a repeating composition 
of geometric colour planes responding 
to Enrico Taglietti’s architectural spaces. 
Intersecting forms are carefully constructed to 
capture interlocking voids, cantilevered shapes 
and geometric contours, reflecting on key 
principles and ideas of Taglietti’s work.  
This bold and graphicly constructed pattern 
draws on a modernist aesthetic, creating a 
reflective yet contemporary textile design.



René Linssen, Vaults Vase, 2018.  
Steel. Photo: Lightbulb Studio.

Inspired by Enrico Taglietti’s 1977 Nitrate Film 
Vaults in Mitchell, ACT, this work reinterprets 
the bold and sculptural form of the nitrate 
vault chambers into an elegant steel vase.



Sabine Pagan, Mapping, 2018.  
Marble, concrete, copper, brass, stainless 
steel pin.  
Photo: 5foot Photography.

The immaculate artificial landscape of 
Switzerland where she grew up is deeply 
rooted in Pagan’s practice; yet, while the 
nature of Swiss aesthetics underpins so much 
of her work, so does the raw honesty of the 
Australian landscape in which she has lived for 
the last 20 years. Light, voids, place, time and 
materials are her currency and, when melded 
together, these characteristics offer wearers 
and viewers multi-layered experiences of her 
objects.





Megan Hinton, Constructing Forms, and 
Andrés Caycedo, Spatial Ambiguity, in situ. 
Photo: 5foot Photography.
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Biographies

Enrico Taglietti, architect 
Enrico’s formative years were spent roaming 
the high plateaus of Eritrea and Ethiopia, 
returning to his devastated natal city Milan, 
and arriving in this vast brown land. This life 
journey has been a continual discovery of 
invisible cities and the power of light.

Elliot Bastianon 
Elliot Bastianon is a furniture designer 
and maker based in Canberra, Australia. 
Graduating in 2012 from the Australian 
National University with a BA/BVA (Honours), 
he has a diverse material palette and attempts 
to extrapolate the most from everyday things 
around him. 

Andrés Caycedo 
Originally from Colombia, Andrés Caycedo has 
travelled Australia for the past two decades 
developing his artistic practice. Three years 
ago he moved to Canberra to begin his 
Bachelor of Design Arts, majoring in ceramics 
at the School of Art at the Australian National 
University. 

Sarit Cohen 
Sarit Cohen is a graduate of the ANU School 
of Art (Ceramics). She completed her Diploma 
of Education (University of Canberra) and in 
this period was awarded the Doug Alexander 
Memorial Award for Decorative Surface. 
She has completed residencies in Denmark, 
Switzerland and China. Cohen’s work bears 
the influence of her childhood spent in Israel, 
and of her Turkish and Indian heritage.

Thor Diesendorf 
Thor began his career making furniture 
from recycled timber in the early 90s. Thor’s 
Hammer began when timber storage and 
workshops were set up at the old Brickworks 
in Yarralumla in 1994. The business now 
employs 24 people and supplies recycled 

timber and joinery into many Canberra 
projects. Taglietti has engaged Thor to make 
several pieces over the years, for his clients 
and for his own home.

Judi Elliott 
Judi Elliott works in glass and ceramics. In 
1981 Elliott received a Post Graduate Diploma 
in Profession Art Studies at Alexander Mackie 
CAE. Sydney. On discovering glass, Elliott 
commenced studies at the Glass Department 
at the Australian National University School 
of Art. After graduating from Glass at ANU in 
1985, she studied at Pilchuck International 
Glass School. Her work is in national and 
international collections. 

Dianne Firth 
Dianne Firth is an artist working primarily 
with textiles which she layers and stitches to 
create two dimensional hangings. Her ideas 
are informed by her training as a landscape 
architect and from observations of the 
natural and built environment. 

Megan Hinton 
Megan Hinton is a Canberra based artist and 
designer working with printmaking, textile 
design, painting and collaborative projects. 
Megan also produces a range of screen 
printed scarves, homewares and furniture 
products under the label Megan Jackson. 
She has worked on a range of commissioned 
projects across graphic design, illustration 
and textile design.

Karen Lee 
Karen Lee completed a BA (Fashion) at the 
Canberra Institute of technology in 2008. She 
works from the Assemblage Project collective 
in Braddon. Transcending age, her designs are 
for the consumer, not about current trends. 
They are inspired by Karen’s life experiences, 
observations, fabric and technical knowledge.

http://www.enricotaglietti.com/
http://www.elliotbastianon.com/
https://www.saritcohen.com.au/
http://www.thors.com.au/
https://craftact.org.au/blogs/membership-directory/judi-elliott
https://craftact.org.au/blogs/membership-directory/diane-firth
http://www.meganjackson.com.au/
http://www.karenlee.net.au/
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Chelsea Lemon 
Chelsea Lemon is a Canberra based designer 
and maker who works with timber. Many of 
her pieces include foliage and plant themes, 
mixed with interactivity and the decorative 
woodworking technique ‘parquetry’. She is 
the feature designer for the 2018 DESIGN 
Canberra Festival. 

René Linssen 
René Linssen is a South African born, 
Australian Industrial Designer living and 
working in Canberra, Australia. Currently 
an Industrial Designer at Australian product 
design company Formswell Design, he is 
involved in a diverse range of design work in 
industries from sports, outdoors, homewares, 
government and more.

Sabine Pagan 
Born and educated in Switzerland, 
Sabine Pagan is a contemporary jeweller, 
gemmologist and researcher whose 
interdisciplinary practice spans jewellery, 
domestic objects and small-scale installations. 
Her work connects the immense, the minute 
and the ‘in between’, providing those who 
engage with it the opportunity to transcend 
time and space.

Elizabeth Paterson 
Paterson graduated from the Victoria 
College of the Arts Drama School in 1979. 
She worked in professional theatre for many 
years before gradually moving into the visual 

arts. Completing a Graduate Diploma in 
Sculpture at the ANU School of Art in 1994 
was an important step in this transition. 
Elizabeth was born and bred in Canberra and 
has lived here most of her life. The Canberra 
environment is a strong influence in her work.

Tanja Taglietti 
Sculptor Tanja Taglietti is the daughter of 
Enrico Taglietti. Profile, shadow and scale 
inform Tanja’s work. Her childhood was 
immersed in drawings that evolved over time 
into voids and volumes. A playground where 
lines inhabited an intimately monumental 
scale and time changed the connections 
between line and shadow. Tanja does not 
see her work as growing old but as acquiring 
new connections with familiar spaces. Tanja 
Taglietti is represented by Bilk Gallery. 

Richard Whiteley 
Richard Whiteley became an apprentice in 
stained at the age of sixteen; he holds an 
undergraduate degree from The School of 
Art + Design, Australian National University 
(Glass) and a Master’s degree (MFA, 
Sculpture) from the University of Illinois at 
Urbana-Champaign. Currently Whiteley is 
an Associate Professor and the Head of the 
Glass Workshop at the School of Art + Design, 
Australian National University. Whiteley 
works are held in major museums and private 
collections worldwide. Richard Whiteley is 
represented by Beaver Galleries. 

http://chelsealemon.com.au/
https://www.steel-exhibition-jamfactory.com.au/sabine-pagan/
https://craftact.org.au/blogs/membership-directory/elizabeth-paterson
https://bilkgallery.wordpress.com/tag/tanja-taglietti/
https://craftact.org.au/blogs/membership-directory/richard-whiteley
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1 Megan Hinton 
Constructed Forms, 2018.  
Screen print on linen 
$2,300

2 Andres Caycedo 
Spatial Ambiguity I, 2018.  
Stoneware ceramics 
$1,200 (4 pieces), or $400 each 

3 Andres Caycedo 
Spatial Ambiguity II, 2018. 
Stoneware ceramics  
$1,800 (6 pieces), or $400 each

4 Sabine Pagan 
Interstice, 2018. Monel, brass, 
gneiss (Vals rock), stainless steel 
pin 
$1,570 

5 Sabine Pagan 
Mapping, 2018.  
Marble, concrete, copper, brass, 
stainless steel pin.  
$1,450

6 Sabine Pagan 
Balancing Act, 2018. Monel, 
brass, concrete, gneiss (Vals rock), 
stainless steel pin 
$1,730 

7 Karen Lee 
Circles Imagined (Collection Un-
limited Horizons), 2018. Cotton, 
size L 
$550

8 Dianne Firth 
New Moon, (diptych) 2018. 
Layered and stitched textile. Poly-
ester net, polyester thread 
$3,000

9 Tanja Taglietti 
(represented by Bilk Gallery) 
Maquette 1:10, 2012.  
Powder coated steel, blackwood, 
brass, sharpening stone wheel  
NFS

10 Sarit Cohen 
Two Corners, 2018.  
Slip cast porcelain 
$650

11 Sarit Cohen 
Line Up, 2018. Slip cast porcelain 
$195

12 Sarit Cohen 
Two Meeting Corners, 2018.  
Slip cast porcelain 
$750 

13 Sarit Cohen 
Four Corners Rooftops, 2018. 
Slip cast porcelain 
$1,200

14 Sarit Cohen 
Five Corners, 2018.  
Slip cast porcelain 
$2,500

15 Rene Linssen 
Vaults vase, 2018. Steel 
$1,150

List of works
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16 Richard Whiteley 
(represented by Beaver Galleries)  
Duct, 2018. Cast glass 
$14,000

17 Elliot Bastianon 
Eve shelf, 2018.  
Steel 
$1,200

18 Judi Elliott 
Wall Sections I, 2018.  
Glass 
$6,000

19 Judi Elliott  
Wall Sections II, 2018. Glass 
$4,000

20 Elizabeth Paterson 
Entering the Paterson House from 
the garage, 2018. Cardboard, 
card, glue, paint 
$150

21 Thor Diesendorf 
Dry vase, 2018.  
Recycled blackbutt 
$240

22 Thor Diesendorf  
Kindling vase, 2018. Recycled 
spotted gum 
$460

23-25 Chelsea Lemon 
Taglietti’s trays, 2018 Blackbutt 
and dyed veneers 
$350 each

26 Enrico Taglietti 
Trasparenza, 2012. Blackwood, 
perspex, tile  
NFS




