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I love the feeling of renewal and 
the promise of good things to come 
at the start of each year. Emerging 
Contemporaries launches Craft ACT’s 
2019 artistic program and it is a 
wonderful, optimistic beginning. 
 Craft ACT is one of the longest-
running visual arts-based membership 
organisations in Australia. We curate 
an annual program of exhibitions 
and events to showcase the best 
in contemporary craft and design. 
We promote excellence in craft and 
design and support artists, makers, 
craftspeople at every stage of their 
careers.
 I am once again feeling inspired 
by the breadth of talent, ideas, 
techniques and materials shown by 
the artists who were selected for the 
annual Craft ACT Emerging Artists 
Award and are featured in this 2019 
Emerging Contemporaries exhibition.
 Thanks to the universities, quality 
training bodies and arts organisations 
who continue to produce such 
outstanding graduates for our sector, 
particularly the Australian National 
University School of Art + Design, 
the University of Canberra Industrial 
Design program, the Canberra Institute 

Foreword
rachael coghlan

of Technology fashion and visual 
arts programs, the Canberra Potters 
Society and the Sturt School for Wood.
 A personal highlight for me 
tonight is the beautiful work by artists 
who participated in Craft ACT’s new 
Indigenous Craft + Design Workshop 
program. Thanks to the support of 70 
individuals who generously donated 
over $10,000 to bring this program 
to life, and to Cultural Partnerships 
Australia who matched dollar for dollar 
each of those donations. Look what 
you’ve done!
 These 14 beautiful rings and 
pendants by 7 talented artists exist 
because of your support, and the 
incredible leadership of the Indigenous 
Jewellery Project’s Emily McCulloch 
Childs and Mel Young, supported by 
Alison Jackson. Thanks to the ANU 
School of Art and Design for hosting 
our workshops.
 Congratulations to all of 
the artists exhibiting in Emerging 
Contemporaries, we look forward to 
watching your careers take off! 

Dr Rachael Coghlan is CEO and Artistic 
Director of Craft ACT: Craft + Design 
Centre.



Opening, Emerging Contemporaries, 31 January 2019 
Artists [L-R]:  Luke McLennan, Lou Harriss, Louis Grant, Gaynor Hodder, C. Clare Evans, Tanya 
McArthur, Beverly Smith, Krystal Hurst, Angie Davis, Fran Romano, Jenni Kemarre Martiniello, Sam 
Shellard, Kayannie Denigan, Marie Alexis and Boya Yu  (missing: Alya Khan, May Kaythari Than Kyaw 
and Samuel Radoll) 
Photo: 5Foot Photography
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Littoral Sensibilities: The Hidden Sex1 and Emerging 
Contemporaries 
exhibition essay: kirsten wehner

It’s summer, and in Canberra summer 
is the season for running away to the 
coast until the incoming January tide 
of the long weekend deposits you 
back in the city. So, as I write about 
Julie Ryder’s The Hidden Sex and the 
Emerging Contemporaries, I feel as if 
I’m still standing on the seashore. And 
this seems entirely the right context 
for these exhibitions, for they both 
resonate with what I would call ‘littoral 
sensibilities’. 
 The littoral zone is the marine 
realm stretching from the high-
water mark to a depth of about ten 
metres. It’s a place characterised - 
physically, culturally and poetically – by 
movement, by tidal flows, currents and 
breaking waves and the never-ending 
activities of the sea creatures, real and 
imagined, that thrive in its oxygenated, 
well-lit and nutrient-rich waters. A 
littoral sensibility is, by extension, 
a way of being in the world that 
embraces the fluidity, even turbulence, 

of this in-between, hybrid, connecting 
environment.
 The Hidden Sex brings this 
littoral landscape, dare I say literally, 
into the gallery. Julie’s practice 
takes found or recreated objects 
implicated in nineteenth century 
tropes of respectable femininity and 
re-casts them as canvases colonised 
by seaweeds. Delicate vintage hankies 
become cyanotypes paying tribute 
to the pioneering photography of 
British botanist Anna Atkins. Soft kid 
leather gloves seem to have been held 
underwater until seaweed holdfasts 
grip them. An embroidery sampler 
eschews regimented rows of letters for 
a swirling array of fronds and tendrils 
that write an ocean alphabet.
 As Julie describes, The Hidden 
Sex emerged as she discovered how 
colonial women ignored social mores, 
hitched up their layers of heavy skirts 
and waded into the sea to hunt for 
algal treasures. Julie followed these 

1 The Hidden Sex, a solo exhibition by 
esteemed textile artist Julie Ryder, is exhibiting 
in the Craft ACT Gallery during the same 
exhibition block. 



collectors around the planet and, as 
she puts it, ‘swam out of her comfort 
zone’ to explore new materials and 
techniques that might best convey 
their stories. Her works celebrate 
the surprising beauty of macroalgae, 
echoing Victorian conceptions of 
the ‘flowers of the sea’. At the same 
time, as seaweed specimens are 
encompassed by lace, timber and glass, 
her works also hint at the cultural 
confines that women collectors of that 
era challenged when they stepped 
off the beach. The Hidden Sex asserts 
the enduring value of often belittled 
decorative techniques and asks us 
to acknowledge nineteenth century 
women’s contributions to science, art 
and our connection with the seashore. 
 Emerging Contemporaries 
expresses a littoral sensibility in more 
metaphorical modes. The twenty 
exciting new artists featured in this 
exhibition are perhaps all themselves 
in a littoral zone, finding their 
ecological niche as they transition 
into professional practice. It’s not 
surprising, consequently, that many of 
their works experiment with processes 
of permeation, exchange and 
transformation that, to my mind, evoke 
the highly oxygenated turbulence of 
coastal waters. Jeweller Boya Yu, for 
example, locates herself consciously 
in a cross-cultural zone, her elegant 
bird pendant operating in a hybrid 
space connecting Western and Chinese 
aesthetic interests in simplicity. 
Furniture-maker Lou Harriss has 

also sought the melding of different 
traditions, presenting resolved pieces 
that mesh old-school construction with 
streamlined design.
 Working in a space of encounter 
rather than resolution, the Indigenous 
Jewellery Project artists, Angie 
Davis, Beverly Smith, Emily Beckley, 
Jennifer Kemarre Martiniello, Kayannie 
Denigan, Krystal Hurst and Samuel 
Radoll, describe their works as 
bringing into conversation cultural 
knowledge inherited from ancestors 
and contemporary jewellery making 
techniques. As Worimi artist Krystal 
Hurst writes, this process creates a 
fertile eddy in ‘we are allowed to adapt 
and evolve, as people’. 
 Ceramicist Alya Khan is 
concerned with built boundaries, 
creating perforated sculptural forms 
that raise questions about how 
people navigate the simultaneous 
inside-outside nature of buildings. 
C. Clare Evans also investigates the 
inter-relationships of architectural 
forms, bodies and elements, with 
her woven textile work interacting 
with light to explore opacity and 
transparency. May Khaytari Than Kyaw 
presents a structure that challenges 
our definitions of functionality as it 
shifts between utility and decoration 
depending on how people engage with 
it. And Marie Alexis reminds us with 
her narrative sculpture how addictive 
games seduce children and that spaces 
of turbulence can open up dystopic as 
well as productive futures.



 The littoral is a place where the 
elemental materiality of the world 
presses on our consciousness. To sit 
on the beach is to feel and see wind 
and water, crab and kelp at work, 
creating the landscape. In Emerging 
Contemporaries, many of the artists 
have similarly rendered visible 
processes of making, revealing their 
works as the outcome of negotiations 
with materials. Thus, Tanya McArthur’s 
elegant black and white ceramic forms 
bring together varying surface finishes 
to focus our senses on the qualities 
of porcelain, stoneware and glass. 
Fran Romano’s devotional vessels, in 
contrast, bear the imprint of hands 
and tools, seeming to tell of their clay’s 
journey from the earth. 
 Furniture maker Sam Shellard 
has realised a beautiful form in 
which geometric shapes draw the 
eye to the variety of finishes, while 
Luke McLennan’s elegant lamp and 
upholstered bench juxtapose and 
assert the character of different 
materials. Louis Grant aims to carve 
out space for an ‘authentic, raw and 
nuanced [queer] voice’ through hand-

made glass panels featuring, upon 
close inspection, flaws that confound 
our expectations of the uniformity 
of this type of object. Textile artist 
Gaynor Hodder has created an 
embroidered work that through 
composed stitching and an almost 
rough treatment of the fabric stills 
the viewer into contemplation of its 
undulating surface. 
 To return to the seashore one 
more time, the littoral zone invites 
us to step off dry land, be tumbled 
about in the waves and then emerge, 
gleaming and snorting, to understand 
anew our place in the flows of the 
world. Both The Hidden Sex and 
Emerging Contemporaries feature 
artists, who, it seems to me, have 
embraced the littoral’s argument for 
a heartfelt, courageous diving into 
life. The artists have ridden the ocean 
currents in search of ideas, confronted 
creatures of the deep and built new 
relationships with water, air, light and 
minerals. The result is two exhibitions 
of beguiling, moving and provocative 
works.

Dr Kirsten Wehner is an Australian 
curator, visual anthropologist and 
narrative designer, who likes to spend 
summer holidays at the coast. She is 
the Director of PhotoAccess, Canberra’s 
leading centre for contemporary 
photography.
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Indigenous Craft + Design Workshop program artists 
[L-R] Beverly Whyte (Smith), Eucalyptus leaf pendant & Ring; Samuel Radoll, Pendant & Ring; Angie 
Davis, Emu Tracks necklace & Limpet Ring;  Krystal Hurst, Pendant & Bubble Ring; Jenni Kemarre 
Martiniello, Standing fish trap pendant & Fish net ring; Kayannie Denigan, Quinkin County pendant & 
Ring; Emily Beckley, Bridal pendant & Ring. All works 2018. 



Boya Yu, I am saying it, 2018 
Steel, enamel



Louis Grant, Fag (there’s glitter on the floor after 
the party), 2018. Kiln-formed and cold-worked 
glass, wood, paint



May Kaythari Than Kyaw 
Trayble, 2018. Tasmanian Oak .



C. Clare Evans, Framework, 2018 
Monofilament, wire, wool.



Alya Khan, Building Series: Private Building, 2018. 
Paper clay, mixed media, oxidation firing.
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Luke McLennan, Crocodile, 2018 
Tasmanian blackwood, Kauri pine
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Tanya McArthur, Granite Island, 2018 
Stoneware. 
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Sam Shellard, Rigby Stool, 2018 
Birch marine ply, aluminium, steel .
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Marie Alexis, Repeat, 2018,  
Varied materials
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Gaynor Hodder, Shifting Shadows, 2018 
Silk broadcloth, naturally hand-dyed silk 
threads, various weights .
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Fran Romano, Journey Home, 2018.  
Handbuilt stoneware ceramic form and 

pinched votive vessels.Slips, oxides, glaze. 
Multiple firings
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Lou Harriss, SmallScape  Bedsides, detail, 2018.  
Tasmanian Blackwood and Queensland Silver Ash.  
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Artist statements

MARIE ALEXIS, Mixed Media, Canberra Institute of Technology (CIT)

This is one of a series of dioramas representing stages of gaming addiction, especially 
those using loot boxes or playing pay-to-win games. These games have core experiences 
that revolve around micro-transactions and gambling, yet are aimed at children. The 
dioramas are set in a universe where Gentle Bear is a popular cartoon character that 
stars in TV shows, games and merchandise for young teens. The story is told through 
the eyes of “Kid” to give the perspective of how vulnerable minors are in a predatory 
adult setting. “Repeat” is the third scene, the realisation of a downwards spiral led by the 
justification of continued participation in gambling. Kid’s own logic is used to continue 
the cycle of addiction while the false promise of winning becomes less and less part of 
the experience.

EMILY BECKLEY, Indigenous Craft + Design Workshop Program

Emily Beckley is an artist based in Horn Island, Torres Strait, Queensland. Her practice as 
an artist is essentially interested in creating works that call for the participation of the 
audience to the same extent as her involvement in it. She is also concerned with reviving 
and maintaining cultural practice from her Meriam Mer ancestry.

ANGIE DAVIS, Indigenous Craft + Design Workshop Program

Angie Davis is a young Worimi artist from Forster, NSW. The niece of Krystal Hurst, she 
works with her aunt on Gillawarra Arts, a professional jewellery & art business based in 
Canberra. Davis is a very talented emerging jeweller, who has shown an innate ability 
for silversmithing, working in the ANU School of Art & Design Gold & Silver studio with 
IJP. Her jewellery work is derived from her culture, depicting native plants, animals and 
totems of her country.

KAYANNIE DENIGAN, Indigenous Craft + Design Workshop Program

Kayannie (pronounced Kai-arnie) Denigan is a Luritja artist. She grew up in the remote 
Cape York community of Hope Vale and has strong connections the community and its 
peoples. She is recognised as part of the Bagarrmuguwarra and Kuku Yalanji nations and 
as a Traditional Owner of that country. Kayannie has connections to Iltjitjari and Unturu 
in Central Australia through her grandmother and great-grandmother respectively and 
to Buru, Starke and Yuku Budhuwigu on Cape York, through her step-father’s family. Her 
work for the Craft ACT, Kemarre Arts and The Indigenous Jewellery Project workshop 
at ANU explored Central Desert and Far North Queensland designs. These included 



24

geometric shield designs on brass brooches and silver rings made in the lost wax 
workshop with Melinda Young, and native Eucalpytus leaf brooch/installation designs in 
silver, copper and brass made in the silversmithing workshop with Alison Jackson

C. CLARE EVANS, Textiles, ANU School of Art + Design

My practice starts with weaving. The ordered, mathematical process of intersecting 
threads to build a cloth is innate to the way I process information and fits perfectly 
with the way I think about space. I am attracted to the history weaving has with our 
bodies: we have an intimate relationship with woven cloth as clothing. It is always close 
to us, from birth to death. My weavings take their forms from architectural details 
and materials. The shadows cast by the weavings are as much a part of the work as 
the weavings themselves. Embracing the variation and changing of light through the 
transparent material, casting complex intersecting, often unexpected patterns.

LOUIS GRANT, Glass, ANU School of Art + Design

Louis Grant is an emerging glass artist whose practice explores the paradox of the queer 
self, searching for an authentic queer voice between the exaggerated ‘performance of 
self’ and the suppression of ‘true self’. Grant’s body of work presents a deconstruction 
of process, not of personality. It focuses on methods of unbecoming, unmaking and 
undoing through the ‘queer art of failure’ to strip back the performance of self to find 
an authentic, raw and nuanced voice. Through this deconstruction of process, the artist 
begins to create a material voice that, much like his queer self, is outside the norm. The 
work takes the form of small scale, rectangular pastel coloured glass slabs, the layering 
of colours creating compositions that push and pull. Nominally the slabs appear identical, 
but they are all hand-made, focused around touch, the tactility of surface that results 
from different processes and the subtle narrative sensibility that comes from this. The 
inherent idiosyncrasies guide the viewer to an awareness of the idiosyncrasies inherent 
within themselves.

LOU HARRISS, Sturt School for Wood

My practice focuses on design and making in equal measures to ensure pieces are of 
heirloom quality and lasting style. Using traditional methods, I make furniture that is 
beautiful, simple and functional. The unique and individual pieces are a culmination of 
the focus placed on design and the desire to compliment modern lifestyles and smaller 
spaces.

GAYNOR HODDER, Textiles, ANU School of Art + Design

Gaynor Hodder’s practice is based on a long-term relationship working with needle and 
thread. The themes she is currently interested in relate to time and landscape; those 
of the external physical world and the inner landscapes of the mind and emotions. The 
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quiet contemplation that is created when the hand is busy in repetitive work reveals 
itself in this piece. Each stitch is both a mark and a representation of a moment in time.  
Taken collectively, the stitches create their own sense of time and space. Hodder’s 
chosen medium is silk broadcloth and silk threads in various weights. The threads 
and the cloth have been hand-dyed in a dye bath made from the leaves of Eucalyptus 
melliodora (Yellow Box), a local eucalypt species. The tonal variation in the colours of 
the threads and the background cloth are reminiscent of the shifting colours of the 
landscape, whether that be bright sunshine, dappled light or shadow. 

KRYSTAL HURST, Indigenous Craft + Design Workshop Program

Krystal Hurst is a Worimi artist from Forster, in the mid-north coast of NSW. She has 
a Bachelor of Cultural Heritage Practice and Museum Studies, University of Canberra. 
She is a second-generation professional jeweller, her mother and father established 
Gillawarra Arts in 1983, in Taree (NSW). She grew up ‘all around art’, has inherited her 
family business and specialises in jewellery. Hurst also runs workshops in jewellery and 
is a mural artist. She says that for her jeweller is a different way to tell stories through 
different mediums. As a child, she would go to the beach with her family, and was always 
connected to both saltwater and freshwater people. In this workshop Hurst made a 
series of rings, pendants and earrings, using traditional Aboriginal iconography. Her 
series includes carved petroglyph designs, a meeting place pendant and a ring etched 
with two meeting places with a connecting pathway, with designs referencing mountains 
in her country, drawn from stories about pathways connecting the coastline to the 
mountains. She created a mullet pendant, a local totem. Worimi people know when the 
winds are changing it is time for the mullet run, and an echidna pendant, referencing 
her use of echidna quills in necklaces, gathered from the side of the road. Her Flying Fox 
pendant in silver has on its underside the Worimi name, in order to bring language into 
the work. Worimi have many stories about Flying Fox, a major food source. Hurst says 
that learning contemporary jewellery was important to her, as ‘we are allowed to adapt 
and evolve, as people’. 

MAY KAYTHARI THAN KYAW, Furniture, ANU School of Art + Design

May is a Canberra-based furniture designer and maker who works primarily with 
timber. Her extensive background in mathematics is evident in her penchant for utilizing 
angles and complex geometric shapes to create repetitive patterns. She challenges the 
traditional approach to functionality by exploring ways to incorporate functional and 
sculptural forms. She also enjoys encouraging user interaction in her work. Her latest 
work Trayble is an example of a blend of a complex sculpture in the form of a table 
top with added movable components that allows for a flexible interpretation of the 
traditional usability of a table. The interaction in her work provides users with the ability 
to personalize the artefacts to their preferences.
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JENNIFER KEMARRE MARTINIELLO, Indigenous Craft + Design Workshop Program

An artist, poet, writer and photographer of Southern Arrernte, Chinese and Anglo-Celtic 
descent, Adelaide-born, Canberra-based Martiniello is well-known particularly as a 
glass artist. She draws much cultural heritage from her grandmother, who was from 
Charlotte Waters, and her father, who was from Oodnadatta, South Australia. Her totem 
is the Mulga or King Brown Snake. She had a background in sculpture, printmaking and 
photography, before moving into her glass practice, which she says was actually a return 
to her sculptural practice. In 2006 Martiniello established Kemarre Arts, an ‘urban 
based’ Aboriginal art centre, to assist Aboriginal artists in the ACT with creative arts 
development services, skills development, mentoring and marketing assistance.

ALYA KHAN, Ceramics, Canberra Potters Society

Buildings are a proud achievement of human existence. Often the magnificence within 
rejoices the impact of the external visual grandeur whether historical or contemporary. 
I have created sculptural forms representing buildings with simple shapes. The skeletal 
connection of humans and the structures is embodied by the surface texture, color and 
hollowness within the forms. Using clay to create the forms reflects the bond between 
the uses of natural resource utilized by humans to construct building to survive external 
challenges. From the need to protect ourselves the building forms have significantly 
progressed to cater for the advanced human existence. These building structure series 
are a reflection of the relationship of the construction to humans.  

TANYA McARTHUR, Ceramics, ANU School of Art + Design

My graduating body of work is an investigation into the material qualities porcelain and 
stoneware and glass. Along with extensive glaze development and experiments with 
additions to porcelain of natural earth minerals, glass and crushed brick from homes that 
once stood proud in the local community. My intention with these additions is to bring 
a visual warmth and soft tactile feel to the stark white porcelain playing with the human 
trait of bringing the natural environment into our domestic space. I am particularly 
interested in using vessel forms to reference the body, by placing them in groupings 
I hope to reflect family, community or belonging. As humans we tend to find places 
and groups that make us feel safe, like we belong. The vessel forms are inspired by the 
gently curves of time weathered Australian hills and rock formations that have left an 
impression on me. Lines and textures carved into the vessels, representing patterns and 
lines that one only observes when they stop and sit, paying close attention to the tiny, 
often neglected eco systems that lay beneath our feed, bringing this micro world into the 
macro.
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LUKE McLENNAN, Sturt School for Wood

I aim to reveal the beauty within simplicity though a constant means of consideration 
and refinement. I hope to address sustainable design by using quality natural materials, 
timeless aesthetics and precise joinery.

FRAN ROMANO, Ceramics, Canberra Potters Society

This piece is part of a body of work which references the churches and shrines on 
the Greek island of Skopelos, where Fran undertook an artist residency in 2017. This 
experience allowed Fran to further investigate recurrent themes of loss, longing and 
nostalgia and more recently, their intersection with concepts of ritual, memory and 
remembrance. Struck by the prevalence of roadside shrines and small churches on 
the island, she was inspired to explore the ritual or devotional act. This act creates a 
concrete and meaningful framework for our intangible feelings and thoughts. It creates 
a marker in the infinite expanse of moments past and those yet to come. A reflection on 
the duality of life, the tangible and intangible.

SAM SHELLARD, Industrial Design, University of Canberra 

I am a Canberra-based designer and maker. For as long as I can remember, my passion as 
been inventing, making and improving how we interact with our environment through 
the products around us. The Rigby Stool is made from simple forms, all of which have 
a load bearing function. The angular corners and curved profiles are tied together 
structurally and visually through the stained birch ply Z-brace. The interest comes from 
the geometry and finishes. Rather than hiding them, the structure and materiality are 
part of the aesthetic. The construction uses CNC routing for profile cutting the birch 
ply and aluminium. The Aluminium sheet was hand shaped to create the seat.  Custom 
turned fasteners hold the stool together with 4 steel rods. All materials were sourced 
and shaped in Canberra. I want to thank our local merchants and craftsmen for their 
generosity and support. 

SAMUEL RADOLL, Indigenous Craft + Design Workshop Program

Samuel Radoll is based in the Canberra region and is a descendent of the Anaiwan 
people of Northern New South Wales. He likes to work across mediums - glass, metal, 
fibres, digital and acrylics – mostly with metallic colours. He has studied Aboriginal and 
Torres Strait Islander Cultural Arts with the Yurauna Centre at the Canberra Institute of 
Technology. A principal theme in Radolls’s work is nature. His experiments with metallics 
for natural representations juxtaposes nature within and against man-made materials. 
He explores his art through several forms, including jewellery, paintings, sculptures, and 
print media.
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BEVERLY SMITH, Indigenous Craft + Design Workshop Program

A descendent of the Murawari Nation, North West New South Wales and South West 
Queensland, Whyte did not grow up on Country but in a town in New South Wales called 
Murrumburrah. She learnt of her Aboriginality when in her 20s and has made many visits 
to her family on Country at Brewarrina in New South Wales. She has also completed 
education through the Aboriginal units at University of Newcastle, completed a Master 
of Philosophy in Aboriginal Studies and a Bachelor of Arts (Visual Arts) at Deakin 
University, Geelong and through the Purrimaibahn Unit at TAFE Hunter Valley. Whyte 
graduated in December 2018 with a Master of Visual Arts from ANU. Her art practice is in 
Printmedia and Drawing using natural dyes and earth pigments. 

BOYA YU, Gold & Silversmithing, ANU School of Art + Design

I present contemporary jewellery where I am working in the ‘third space’; a place 
between Chinese and Western cultures. My aim is to extend insight - though hybrid 
work – charting connections between the aesthetic traditions of Western and Chinese 
cultures; including shared interests in areas including simplicity of form.
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1 C. Clare Evans, Frame-
work, 2018. Monofilament, 
wire, wool 
$700

2 Lou Harriss, The Vandal: 
Modern Windsor-style Dining 
Chair, 2018.  
Ebonised American Ash 
$1200

3 Beverly Smith, Eucalyptus 
Leaf pendant, 2018.  
Bronze with silk thread 
$150

4 Ring, 2018.  
Sterling silver 
NFS

5 Samuel Radoll, Pendant, 
2018. Silver. copper, brass, 
silk thread 
NFS

6 Ring, 2018.  
Sterling silver 
NFS

7 Angie Davis, Emu Tracks 
pendant, 2018. Brass 
$550

8 Limpet Ring, 2018. 
Oxidised copper and silver 
NFS

9 Krystal Hurst, Pendant, 
2018. Oxidised copper and 
silver 
$650

10 Bubble Ring, 2018. 
Copper 
$200

11 Jennifer Kemarre 
Martiniello, Standing fish trap 
pendant, 2018.  
Cast brass, brown twine cord 
$240

12 Fish net ring, 2018.  
Sterling silver 
$240

13 Kayannie Denigan,  
Quinkin County pendant, 2018.  
Copper 
$120

14 Ring, 2018. Sterling silver 
$100

15 Emily Beckley,  
Bridal pendant, 2018.  
Brass on copper 
$500

16 Ring, 2018.  
Sterling silver 
$80

17-18 Lou Harriss,  
SmallScape Bedsides, 2018. 
Tasmanian Blackwood and 
Queensland Silver Ash 
$1,500ea, $2,900 set.  
POA other woods. 

19 Louis Grant, Fag (there’s 
glitter on the floor after the 
party), 2018.  
Kiln-formed and cold-worked 
glass, wood, paint 
$3,000 (including shelf)

20 May Kaythari Than Kyaw, 
Trayble, 2018. Tasmanian Oak 
$2,500

List of works
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21 Luke McLennan, Crocodile, 
2018. Tasmanian Blackwood, 
Kauri pine 
$3,800

22 Luke McLennan, Moonlight, 
2018. Tasmanian Blackwood, 
concrete base 
$450

23 Fran Romano, Journey 
Home, 2018. Handbuilt 
stoneware ceramic. Slips, 
oxides, glaze and gold  
leaf. Multiple firing 
$385

24 Fran Romano, Vigil, 2018.  
Handbuilt stoneware ceramic. 
Slips, oxides, glaze and gold  
leaf. Multiple firing 
$385

25 Boya Yu, I am saying it, 
2018. Steel, enamel 
$110

26 Boya Yu, I am saying it, 
2018. Steel, enamel 
$790

27 Boya Yu, I am saying it, 
2018. Steel, enamel 
NFS

28 Gaynor Hodder, Shifting 
Shadows, 2018.  
Silk broadcloth, naturally dyed 
silk threads, various weights 
NFS

29 Marie Alexis, Repeat, 
2018.  
Varied materials 
$2,800

30-32 Alya Khan,  
Building Series: Commercial 
Building, Government 
Building, Private Building, 
2018. Paper clay, mixed media, 
oxidation firing. 
$250ea

33 Sam Shellard,  
Rigby Stool, 2018. Sterling 
Birch marine ply, aluminium, 
steel 
$1,400

34 Tanya McArthur,  
Share, 2018. Porcelain with 
mineral inclusions, stoneware 
and glaze 
$490

35 Tanya McArthur,  
Solitary Island, 2018. 
Porcelain, stoneware, glaze, 
and glass 
$650

36 Tanya McArthur,  
Granite Island, 2018. 
Stoneware 
Individual prices from  
$100 to $230



Gaynor Hodder, speaking about her work at the 
Emerging Contemporaries floor talk, 31 January 2019. 




