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Mentoring for Individuals, Couples, Groups and Clubs.

Fleck Fine Art Mentor Sessions are about the process of collecting Fine Art.

In today’s world where there are many art products, exhibitions and fairs
 it can be confusing to buy art.

Ms. Fleck has a wealth of information to share with you.

Start your journey today! 
Register at www.elainefleckgallery.com 

Fleck Fine Art 
Mentoring Sessions

https://elainefleckgallery.com/products/fleck-art-patron-mentor-session
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KATHY KISSIK
 

The Cloud Club Unique 5, 28” x 20” 
silkscreen with 22k gold leaf
2017

LATEST AWARDS

London Summer Intensive 
Residency, The Slade School 
of Fine Art, 2017

Morris Squire Foundation 
Residency, Santa Barbara, 
2016

Paul Fleck Fellowship, Banff 
Art Centre Residency, Canada, 
2016

Haven Foundation Assistance 
Grant, Stephen King, 2015

Artist Fellowship Inc., NY, NY 
2015

Change Inc., Captiva, Florida, 
2015

The Cloud Club Unique 6, 28” x 20” 
silkscreen with silver
2017

https://elainefleckgallery.com/collections/kathy-kissik
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AMY SHACKLETON

Outside the Lines (Arizona + New York), 35” x 50” 
acrylic and enamel on canvas

2017

Changing Over, (Arizona + Boston), 35” x 50” 
acrylic and enamel on canvas
2017

https://elainefleckgallery.com/collections/amy-shackleton
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BRANDON STEEN
 

Yänionnyen - the Bear, 30” x 40”, acrylic on wood panel
2017

https://elainefleckgallery.com/collections/brandon-steen
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Fleck Fine Art Interview

   
   Elaine Fleck: Tell me about ‘Vanished’.
   Brandon Steen: This series ‘Vanished’ came out of a few 
things, one was the celebration of Canada150. Canada’s 
First Nations peoples have been here for thousands of years 
and that got me thinking of our relationship with First Nations 
peoples. I reflected on my experience when as a boy of 
14 I visited a reserve in Moose Factory and Fort Albany in 
Ontario’s Subarctic on Hudson Bay. I wanted to educate 
people a little and bring about awareness of the First Nations 
peoples. For example the first First Nations People that settled 
on the north shore of Lake Ontario were the Wendat. Thus 
each painting in “Vanished” is named in their tongue.
   E.F: I’ve noticed you have referenced specific areas as 
points of interest in your new art works, can you tell me about 
that?
   B.S: Some locations tie into the different history of Toronto 
such as the Paul Bishop House on Sherbourne from the 
1800’s, to the establishment of rail along the lake, to the 
manufacturing history of the city with the old Sears Canada 
plant at Islington and the 401.
   E.F: In this, and your previous series, a new style of painting 
has emerged for you, how did this come about?
   B.S: I have been going through self reflection and wanting 
to reconnect with things in my life, be it from my past or the 

here and now. Wanting to reflect this in my painting, this
has lead me to strip away layers of information in my 
backgrounds by using a Pentimento approach (Pentimento, 
derived from Italian, a visible trace of earlier painting beneath 
a layer or layers of paint.)
   E.F: Do you have a favourite artist you look to for 
inspiration in creating this new work?
   B.S: Alex Colville, Edward Hopper and Andrew Valko have 
been hugely influential to me, in the sense that their work 
seemingly flows in and out of my consciousness.
   E.F: Is there anything you would like our patrons to know?
   B.S: I am truly grateful that you admire my art and 
appreciate the hours I take to create it. Also I’m a great cook 
and lover of dogs.
   E.F: How would you describe the time you are going 
through now?
   B.S: This show will be one that I will never forget. The 
advice and friendship you offered me has given me the 
strength to make this new series into a reality. I say this 
because whilst planning and creating my “Vanished” series 
my beloved second Mum was fighting for her life with terminal 
stage four cancer. Sadly she lost her life as I was finishing that 
very last painting. I know she is with me now making sure I 
continue to get my art done.

ELAINE FLECK TALKS TO BRANDON STEEN ABOUT 
HIS MOST RECENT SERIES ‘VANISHED’ 

FEATURED AT THE GALLERY THIS NOVEMBER.
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LLOYD ARBOUR
 

Anti Gravity VI, 40” x 40”
digital composite, archival print
edition of 6, 2017

Anti Gravity V, 40” x 40”
digital composite, archival print
edition of 6, 2017

Anti Gravity III, 40” x 40”
digital composite, archival print
edition of 6, 2017

https://elainefleckgallery.com/collections/lloyd-arbour
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GARY RAY RUSH
 

Black Brownie, 42” x 47”
archival giclêe matt print
edition of 6, 2017

“Deep rich blacks,
polished midtones,
textured whites.”

https://elainefleckgallery.com/collections/gary-ray-rush


Elaine Fleck Gallery Represented Artist

12

BILL HORNBOSTEL Glasgow Science Centre IMAX 2,  40” x 60”, digital photograph  
2 of 6, 2017

https://elainefleckgallery.com/collections/bill-hornbostel
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Untitled (Sequence 2), 44” x 44”, ink on paper
2017

“The focus is generative 
design; to create 

complex forms and 
patterns from simple 

specifications.”

REUBEN LOOYENGA
 

https://elainefleckgallery.com/collections/reuben-looyenga
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JACQUELINE  VELTRI 
Playlist, 40” x 60”, oil on panel 

2017

  “It is not my intention 
to mimic life, but 

rather to attempt to 
understand what I 

observe.”

https://elainefleckgallery.com/collections/jacqueline-veltri
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MELISSA TSENG
 

Vitality, 60” x 60”
beeswax and pigment on birch board
2017 

SOLD 

COMMISSIONS 
AVAILABLE 

 

https://elainefleckgallery.com/collections/melissa-tseng
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Fleck Fine Art AWARDS

WINTER 2017 EXHIBITION

Opening Reception 
Thursday December 7, 7-9pm 

20 EMERGING ARTISTS YOU SHOULD KNOW ABOUT 
Curated by Elaine Fleck 

CURATOR’S CHOICE WINNERS

      

December 1 - 19
Elaine Fleck Gallery

1351 Queen Street West

DAVE MACVICAR
JULIANA KOLESOVA
SARAH HOLTBY

PHOTOGRAPHY      
PAINTING      
DRAWING
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Pallets, 40” x 40”, float mount chromogenic print
edition of 10, 2015

CURATORS CHOICE
PHOTOGRAPHY

Steel Span, 40” x 40”, float mount chromogenic print
edition of 10, 2015

 

DAVE MACVICAR 

NEW

https://elainefleckgallery.com/collections/dave-macvicar
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CURATORS CHOICE
PAINTING

Under the Lemon Sun, 40” x 40”
acrylic on canvas, 2017

JULIANA KOLESOVA

“This piece is about light - about 
the moment I draw my eyes away 

from bright colours and am left 
with a lingering after-image.”

2bairon@gmail.com
julianakolesovaart.crevado.com

https://julianakolesovaart.crevado.com
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sarah.holtby.sh@gmail.com
sarahholtby.com

CURATORS CHOICE
DRAWING

Matthew, 29” x 21”
prisma color pencil crayon
2017

Chuck (detail), 21” x 29”
prisma color pencil crayon

2017

SARAH HOLTBY

https://sarahholtby.com
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Fleck Fine Art Interview

   Maggie Broda: Congratulations on the fabulous Street 
Party/Grand Opening of Onsite Gallery on September 16th!
Tell me about the beginning of this transformational project 
and some of the challenges in your path. 
   Francisco Alvarez: I started at OCAD U shortly before 
the construction actually began in the fall of 2016. The space 
is at 199 Richmond Street West. The architectural design 
by Baird Sampson Neuert Architects was complete at the 
time I started. When construction began, we began weekly 
meetings with Steelcore, the builder, and the architect, which 
resolved several timing and buildability issues with the various 
sub-trades. The most difficult single item was the design of 
the fabric membrane ceiling and the complex HVAC systems 
squeezed in above it to enable us to meet international 
museum standards for conservation and security. Keeping the 
project on track to open in September 2017 meant that we 
had to keep constant pressure on the construction team. I am 
pleased to tell you that everyone rose to the challenge to get 
us open on time.
   M.B: Tell me a bit about OCAD U’s permanent collection- if 
you had to decide on your favourite 3 pieces, which would 
you choose?
 FA: Yes, another of my responsibilities is OCAD U’s 

permanent collection 
of art and design, 
which is a little-
known but significant 
collection of some 
8,000 works dating 
back to the 1880s. 
The first piece that 
I worked with is 
one of our best, 
English artist Lynn 
Chadwick’s large 
metal and plaster sculpture titled Trigon III from 1964. Built 
here at OCAD U with students during the artist’s residency, 
it was languishing in a stairwell at 100 McCaul. Recently 
restored, we installed it on a proper plinth in the lobby of our 
administration building at 230 Richmond St. W. last fall.
We have two portraits of J.E.H. Macdonald, co-founder of the 
Group of Seven, in the collection. One is by Frederick Haines 
(undated) and another by George A. Reid from 1936. I would 
say artist portraits and self-portraits are an area of strength in 
our collection.
On the design side, we have the prototype for Karim Rashid’s 

Francisco Alvarez, Executive and Artistic Director of 
OCAD U Galleries Systems, speaks with Maggie Broda, 
on OCAD U’s new Onsite Gallery and the University’s 

extensive art collection. 

From left to right: Dr. Sara Diamond, Duke Redbird, 
Francisco Alvarez
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Fleck Fine Art Interview

wonderful “Wavelength” sofa, now produced by Nienkamper, 
and several smaller decorative items by Rashid, one of our 
most distinguished design alumni.
   M.B: Can you describe some of the pleasant surprises you 
encountered in your first year in the position?
   F.A: Apart from learning about the permanent collection, 
one of the most pleasant surprises has been seeing the high 
volume of foot traffic along Richmond Street West in front of 
the gallery. Another pleasant experience was working with 
the talented and motivated young OCAD U students that we 
hire to sit in the gallery and provide information to the public. 
I have also been charged with leading the development of a 
new residency program for international curators here, which 
would be the largest of its kind in Canada. Of course, it is 
funding-dependent at this point but could be transformational 
if we could attract the right donors. Another interesting project 
was helping to write a proposal for a new public art policy for 
the City of Toronto, a research project carried out by OCAD 
U and the University of Toronto. It was unveiled to the public 
on October 23, with specific recommendations to help position 
Toronto as a leader in this field.
   M.B: How valuable is this collection in terms social impact 
as well as its historical significance? 
   F.A: So the mandate of the collection is to collect works of 
art and design that connect in some way to OCAD University’s 
history, so we are not trying to tell the story of art the way 
the AGO does. The collection was formally established in 
the 1970s but there has not been a consistent curatorial 
approach, nor an acquisitions budget, as far as I know. 

However, I believe it is an undiscovered jewel of Canadian 
art and design, and includes some Group of Seven, Jack Bush 
and several other important artists and designers, as well as 
lesser-known former faculty. 
   M.B: What are you most proud of, as you look at all that 
you and your team have accomplished? 
   F.A: Inaugurating the gallery with two powerful exhibitions 
of contemporary Indigenous art was very important and 
reflects the University’s ongoing engagement with Indigenous 
art and culture. The shows carry meaningful messages about 
identity and social issues that are very important to bring 
forward in this time of Reconciliation, while at the same time 
showcasing important works in Canadian art history that 
need to be better known. In addition, I will never forget the 
successful ribbon-cutting, outdoor entertainment and fantastic 
weather on our public opening day on September 16, when 
we welcomed more than 1,500 visitors to launch the gallery.
Our next two exhibitions in Year 1 are also confirmed and 
we are close to finalizing our 2nd year of exhibitions. I am 
very excited about the breadth, variety and relevance of the 
upcoming shows.
   M.B: Describe the most significant changes you have 
brought about in the gallery.
   F.A: One change was to create a real Galleries System that 
unified the nine galleries across the OCAD University campus. 
Although I have programming responsibility for both Onsite 
and the new Ignite Gallery in Kensington Market, all the 
galleries have benefitted from sharing information, planning 
openings and sharing resources such as display cases. 

Onsite Gallery acknowledges the ancestral and traditional territories of the Mississaugas of the New Credit, the Haudenosaunee, 
the Anishinaabe and the Huron-Wendat, who are the original owners and custodians of the land on which we stand and create.

From left to right: Dr. Sara Diamond, Duke Redbird, 
Francisco Alvarez
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MAGGIE BRODA

Other Moon & Mountains, 36” x 48” 
acrylic on canvas, 2017

“My paintings 
investigate land, 

sea, and cityscapes, 
exploring our 
common world 

through colour.”

mbroda38@gmail.com
maggiebroda.com

http://maggiebroda.com
http://maggiebroda.com
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JULIE OURCEAU
julieourceau@hotmail.com
julieourceau.com

Don River + Toronto + Bricks of the 1900s, 22” x 30” 
graphite, ink and watercolour, 2017

“I paint the processes and 
historical growth of the 
living city - touched by 

storms, innovations, and 
movements of water.”

https://www.julieourceau.com
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WAYNE FISHER
wphoto@rogers.com

fisherphotoinc.ca

Arch Slide, 40” x 30”
giclêe print, edition of 10 

2017

Moonrise, 30” x 40”
giclêe print, edition of 10
2017

http://www.fisherphotoinc.ca
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MIKAEL SANDBLOM
 

Tectonic, 12” x 12” 
mixed media on aluminum 
2017

Erosion, 12” x 12” 
mixed media on aluminum 
2017

Water and Stone, 12” x 12” 
mixed media on aluminum 
2017

info@mikaelsandblom.com
mikaelsandblom.com

See Mikael Sandblom’s 
artwork on the new season of the 

hit NBC show TAKEN

http://mikaelsandblom.com
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STEVE WADDEN

Forged 01, 20” x  30” 
chromogenic print from digital photograph
2 of 10, 2017 

Forged 02, 40” x 60”
chromogenic print from digital photograph
2 of 10, 2017

Forged 15, 20” x 30” 
chromogenic print from digital photograph
2 of 10, 2017

     “‘Forged’ is a project intended to serve as a character tribute, as well     
 as an historical marker, for a place where the forging of steel led to  
   the forging of culture. And more importantly, where the death of  
   steel has put that culture at risk of disappearing forever.” 

stevewaddenphoto@gmail.com
stevewaddenphoto.com

http://stevewaddenphoto.com
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Brickworks Reflection, 25” x 40” 
chromogenic print from digital photograph, on matte
2010

Skateboard Park Abstract, 27” x 40”
chromogenic print from digital photograph, on matte 

2011

aschatzky@outlook.com
schatzkyphotography.com

ANTHONY SCHATZKY

http://schatzkyphotography.com
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COSIMO ZITANI
cosimo.zitani@live.com

cosimozitani.wixsite.com/artwork

Regenerate, 40” x 40”
oil and watercolour on torn watercolour paper
2017 Horse on Course, 55” x 59”

oil and watercolour on torn watercolour paper
2017

https://cosimozitani.wixsite.com/artwork
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NORA CAMPS 
ncamps@duo.ca
noracamps.com

Open 3, 36” x 24”  
acrylic and resin on board
2016

Warm Embrace 1, 36” x 48”
acrylic and resin on canvas

 2017

“With story on her mind, 
Nora digs in and paints, 

expressively, with her hands.”

http://noracamps.com
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Once upon a time I, 24” x  36”
metallic chromogenic print

2006

Communication, 23” x 40”
metallic chromogenic print
2015

MARNIE SALSKY
 marnie@salskyphoto.com

salskyphoto.com

http://salskyphoto.com
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NANCY JOY WILSON
nancyjoywilson@rogers.com
nancyjoywilson.com

Underwater, 16” x 20”
oil and acrylic on panel

2017

On Golden Pond, 36” x 48”
oil and acrylic on canvas
2017

http://www.nancyjoywilson.com
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PAULETTE MARIE SAUVE
paulette@paulettesauve.com

paulettesauve.com Uptown Ballet, 48” x 40”, mixed media on canvas, 2017

“My work currently has a focus 
on abstract interpretations 

of dancers and architectural 
aspects.”

https://www.paulettesauve.com
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alanjmckee@gmail.com
alanmckee.com

Colour, Space and Time, 24” x 36” 
fujicolor archival photographic paper, face mounted on plexiglas  
2017

ALAN MCKEE

https://www.alanmckee.com
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RACHEL ALBANO
Realize II, 48” x 36”, acrylic on canvas

2017

Illuminate, 48” x 48”, acrylic on canvas
2017

rachalbano@gmail.com
rachelalbano.com

http://www.rachelalbano.com
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YOUSSEF RAMI
rmyussef@yahoo.ca
artbyrami.com

In Out, 16” x 16”, acrylic
 2017

Limit, 24” x 36”, acrylic
2017

http://www.artbyrami.com
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Singing Trees 8, 50” x 50”
 oil, gold leaf on canvas

2017

Singing Trees 14, 36” x 36” 
oil, gold leaf on canvas
2017

JULIA HACKER
 juliahacker@hotmail.com

artjuliahacker.com

https://artjuliahacker.com
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STEPHEN PERRY
sperrystudio@gmail.com
stephenperrystudio.com

Pop-tarts, 32” x 40” 
oil on canvas

2017

Salt, 36” x 24”
oil on canvas
2017

http://www.stephenperrystudio.com
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ELIZABETH STANTON

Still Life, Past Life, 16” x 24” 
digital photograph on lustre paper, matte

2017

liz@stanton.photography
stanton.photography

“This is one of a series of 
images that momentarily 

breathes life back into the 
bones of dead animals... 
everything has a story, 

spoken or not.”

http://stanton.photography


https://elainefleckgallery.com/pages/photoworks
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