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Fleck Fine Art Catalogue
Spring 2018

This edition marks the catalogue’s tenth anniversary. Over the past decade the publication has featured interviews 
with leaders in the contemporary art world such as artistic director of the National Ballet of Canada Karen Kain, 
President and Vice-Chancellor of OCAD U Dr. Sara Diamond, international artists Gary Taxali and Barbara 
Astman, and art patron Kiki Delaney, Member of the Order of Canada and the Edmond C. Bovey Award from 
Business for the Arts recipient, to name a few. In this issue we feature an interview with renowned Canadian 
illustrator and artist Anita Kunz, Office of the Order of Canada.

At the Elaine Fleck Gallery we’re very proud of our emerging artist mentoring program which has helped 
hundreds of artists and advanced the careers of some very special ones. The Fleck Fine Art catalogue two week 
exhibition opens Thursday April 5th 7- 9pm. It will feature a selection of the gallery’s represented artists along 
with the ‘Best of New Submissions` emerging/independent artists all on the following pages.  

I curate art for your space at your convenience, at your home or office, 
and maintain a flexible schedule so I can best meet your needs. 

ART IS EDUCATIONAL, CULTURAL AND ENJOYABLE!  
To find out more about our consultancy services visit 

Fleck Art Consultant Services

 Elaine Fleck  Owner, Curator, Art Dealer, Art Consultant 

https://elainefleckgallery.com/pages/art-consultant-services
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NEW Elaine Fleck Gallery Represented Artist

ANDREW HARRIS

A Letter From the Other Side, 48” x 72”
oil on canvas, 2017CURATOR’S CHOICE

https://elainefleckgallery.com/collections/andrew-harris
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NEW Elaine Fleck Gallery Represented Artist

MATT THOMAS

Gaia, 40” x 60”
acrylic on canvas panel, 2018

CURATOR’S CHOICE

https://elainefleckgallery.com/collections/thomas


Elaine Fleck Gallery Represented Artist

8 BRANDON STEEN The Hunt, 30” x 40”
acrylic on birch board, 2018

https://elainefleckgallery.com/collections/brandon-steen


9

Elaine Fleck Gallery Represented Artist

Picasso x Gehry II, 40” x 40”
digital composite, archival print
edition of 6, 2018

Picasso x Gehry I, 40” x 40”
digital composite, archival print
edition of 6, 2018

LLOYD ARBOUR

https://elainefleckgallery.com/collections/lloyd-arbour


Elaine Fleck Gallery Represented Artist

10 MARY ANN SLATER

The Building Blocks, 20” x 40”
acrylic on canvas, 2018

https://elainefleckgallery.com/collections/mary-ann-slater
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Fleck Fine Art Interview

Elaine Fleck: How do you feel about being a new represented 
artist at the Elaine Fleck Gallery?
Mary Ann Slater: I am thrilled to be amongst the roster of 
talented artists at the Elaine Fleck Gallery. Working with Elaine has 
been insightful and inspiring. The gallery is introducing my work to a 
new audience, and pushing me to take my work to the next level. 
EF: Tell us about using vintage items in your art works.
MAS: I’ve always been attracted to vintage items, having grown 
up in a family of collectors. I first found inspiration in my Grandpa’s 
shed and my Grandma’s attic. Now I find myself wandering antique 
shops, looking for the subject of my next painting. I think that there 
is something about the simplicity and timeless design of vintage items 
that we can identify with. Maybe it’s a reminder of simpler times or 
the stories they tell… either way I find them a fascinating subject.
EF: Your works are very pristine and objects in your art works are 
old and sometimes worn out, explain your thinking around that.
MAS: A perfectly preserved item doesn’t have much to say, I like 
to find objects that have their own story. A rip or spot of rust shows 
the history of that item, gives it a certain character. I like to capture 
every imperfection, and keep the painting clean and simple – so the 
item can speak for itself. 
EF: You are being featured at the Elaine Fleck Gallery this July, what 
can we look forward to from that show? 
MAS: The July show will be a step away from the vintage items. The 
works will be looking at the idea of identity, and how we all wear 
masks daily in an effort to please others. I am very excited to share 
this series and delve into new subject matter. 
EF: Tell us about your process. How many colours do you normally 

have to mix for one of your paintings?
MAS: My work consists of 3-4 thin layers of acrylic paint, thinned 
with mediums, and I use increasingly smaller brushes with each 
layer. I work from a palette of over 30 colours, and am constantly 
mixing them to achieve the layers and shading you see in my work. 
Every time I reload my paintbrush, I am tweaking the colour and 
slightly remixing – never using the same exact colour twice.
EF: Now that you are in a gallery what would you say to fellow 
artists who might be looking for galleries? 
MAS: Find a gallerist who you enjoy working with, and someone 
with a shared vision of your work. You are going to be partners with 
this person, and you need to work together as a team. It’s easy to 
be overwhelmed and intimidated by the gallery world. But if you 
find the right relationship with someone it makes the process very 
enjoyable.
EF: What are your goals for the future with the gallery?
MAS: Going forward, I’m excited to introduce my work to a 
larger audience and to continue to work closely with you in the 
development of my bodies of work. 
EF: What would you say to the art patrons/collectors purchasing 
your art works at the gallery?
MAS: My hope for the patron would be for them to find a part of 
themselves in my work, to take the time to live in that moment of 
reflection and encourage others to do the same.
EF: Is there anything else you would like the public to know?  
MAS: I am so excited to share my new series with them, and am so 
grateful to have a place to showcase that work. Thank you for your 
continued support and I am looking forward to what comes next!

ELAINE FLECK TALKS TO NEWLY REPRESENTED ARTIST MARY ANN SLATER 
ABOUT HER PROCESS, REPRESENTATION AND HER NEW WORK



Elaine Fleck Gallery Represented Artist

12 DAVE MACVICAR

MacVicar’s fascination with symmetry and minimalism is 
powerfully clear here - he delivers iconic long exposure black 

and white images, free of any unnecessary distractions.

Remnant, 40” x 40”
float mount chromogenic print

edition of 10, 2015

Defenders, 30” x 60”
chromogenic print

edition of 10, 2017

https://elainefleckgallery.com/collections/dave-macvicar
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Elaine Fleck Gallery Represented Artist

Buachaille Èite Mòr, 40” x 60”
digital photograph, epson lustre giclée print
edition of 6, 2018 BILL HORNBOSTEL

https://elainefleckgallery.com/collections/bill-hornbostel


Elaine Fleck Gallery Represented Artist

14 MELISSA TSENG

See this piece on the Golden 
Globe winning TV show 

The Handmaid’s Tale, Season 2

Wave, 48” x 60”
beeswax and pigment on birch board, 2017

https://elainefleckgallery.com/collections/melissa-tseng
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Elaine Fleck Gallery Represented Artist

JACQUELINE VELTRIHarmony-Tone, 48” x 48”, oil on panel, 2018

‘Sound Painting`is a series of 
paintings exploring the visualisation 
of music. 

 “In art, tone is the general effect 
produced by using light and dark 
colours. In music tone is a sound with 
a definite pitch, constituting the basic 
building material of music.” - JV

https://elainefleckgallery.com/collections/jacqueline-veltri


Elaine Fleck Gallery Represented Artist

16 JOHN FERRI

Persistence (blue), 64” x 48” 
digital composite, archival print, 2018

Persistence (red), 64” x 48” 
digital composite, archival print, 2018

Persistence (yellow), 64” x 48” 
digital composite, archival print, 2018

https://elainefleckgallery.com/collections/john-ferri
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Contact the Elaine Fleck Gallery

MAGGIE BRODA

The Way We Live, 30” x 40” 
acrylic on canvas, 2018

Strawberry Moon, 40” x 30” 
acrylic on canvas, 2018



Fleck Fine Art Interview
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The career of Canadian illustrator and OCAD University alum Anita 
Kunz overflows with honours, awards, and international accolades: 
Order of Canada, first woman to show in the Library of Congress, 
she was inducted to the Museum of American Illustration Hall of 
Fame, served on the ICON board for two terms, and on the board 
of the Society of Illustrators in New York, she received an Honorary 
Doctorate from OCAD University in 2010, and was chosen in 2017 
for the Distinguished Alumni Award.

   Maggie Broda: Who and what were your strongest art 
influences while growing up in Toronto?
   Anita Kunz: I’ve been an artist all my life. I actually think we’re 
all artists as children but then we become self-conscious at age 
12 or 13 and many stop making art. My biggest influence when I 
was young was my uncle Robert Kunz. He was an illustrator whose 
motto was “Art for Education”. I wanted to be just like him.  And 
it’s from him that I got the idea that art didn’t need to be merely 
decorative but could also perform a valuable function in society.
   MB: Your illustrations demonstrate a classical style of rendering 
with qualities that have exceptional draftsmanship and execution. 
What medium do you prefer for your illustrations?
   AK: I have always used water based paint because of the 
necessity to work quickly, particularly for print. I started using 
watercolor and gouache early on, but was never a purist. I’ve also 
used pencils, Prismacolor pencils and whatever else works, even 

collaged or 3-D elements. Now 
I’m working in a larger format 
with my personal work, and so 
I’ve had to experiment with using 
materials that can accommodate 
a wider surface area so I’m 
working mainly with tube acrylic 
paints.  Lately I’m also making 
copper plate etchings.
   MB: You have created covers 
for The New Yorker, Rolling 
Stone, Time, Sports Illustrated, 
and other magazines, as well as 
dozens of book jackets. Take me 
through the process and timeline 
of creating your work, from the 
first sketches to finished product.
   AK: My personal work can take ages to complete. I’m working 
for myself and I’m a tough critic! But the illustration work is 
dependent upon the nature of the publication. Some illustrations 
have to be done very quickly, sometimes in as little as a day. The 
deadline depends on the publication date of the magazine, so Time 
for example is weekly and the deadlines are brutal. Rolling Stone 
as another example is published every 2 weeks so there’s a bit 
more time to create the art, and monthly magazines typically allow 

Illustrator & Artist Anita Kunz, O.C., D.F.A., creates covers for The New 
Yorker, Rolling Stone, Time, Sports Illustrated. She speaks to Maggie Broda 

about her process and life as an artist
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Fleck Fine Art Interview

for more time to complete 
the assignment, around a 
week or more. I usually 
get a phone call or email 
from an art director and we 
negotiate price, deadline, 
licensing terms, etc. Then I 
ask if there are any directions 
from the editor, and begin 
sketching. I usually provide 
a few sketches from which 
they can choose, and then 
proceed to finished art once 
the idea is approved. These 
days I’m finding there’s a 
lot more input from editors 
etc. There used to be much 
more autonomy and creative 
freedom.
   MB: You maintain a very 

fine balance in your art when it comes to political satire and the use 
of metaphor. Compelling details and innuendos are always in play. 
Tell me about times when you found yourself pushing the boundary 
to illustrate your ideas or opinions.
   AK: Well I think all of my art is political, even my fine art which 
is more ambiguous. It’s always about a larger idea. I do use 
metaphors as a method of clarifying concepts, or just as visual puns.  
I think that using imagery that people can clearly understand is 
what I’m aiming for. I never want to be elitist about the work, but 
rather I want the work to be easily relatable.  I take into account 

the audience for my work.  I find it curious when people think that 
my ideas are out there or bizarre. To me they’re perfectly normal! 
   MB: How would you define the role that art plays in our society?
   AK: That’s something I struggle with a lot. I want to believe that 
art plays a very important 
role. I’ve put together a 
presentation for students 
about the various ways 
in which art is beneficial 
in a society.  Everything 
from learning about other 
cultures, even extinct ones, 
to art as a healing tool to 
art as a political weapon. 
I think there are a number 
of ways in which art can 
be powerful.
   MB: What would be an 
important piece of advice 
that you might share?
   AK: To me it’s all about 
authenticity. The world 
doesn’t need more clones 
but rather critical thinkers and authentic artists. I advise students 
to identify what they want to say with their art, and say it proudly! 
Every visual voice is precious and I think that now in particular we 
need to hear from artists who are more marginalized if we ever 
want to build a more compassionate society. 
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Elaine Fleck Gallery Member Artist

ANTHONY SCHATZKY

“The most mundane things can be objects of art. They offer 
lines, shapes, colours and patterns... they tell different stories 

when abstracted...” 

Bench Curves 1, 31.5” x 40”
digital photograph, epson lustre giclée print 

2011

Bench Curves 2, 26.7” x 40”
digital photograph, epson lustre giclée print 

2011

schatzkyphotography.com

http://schatzkyphotography.com
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Elaine Fleck Gallery Member Artist

WAYNE FISHER

On the Grid, 30” x 40” or 40” x 60”
giclée print, 2018
edition of 10

Wide Eye, 60” x 44”
giclée print, 2018
edition of 10

fisherphotoinc.ca

http://fisherphotoinc.ca
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Elaine Fleck Gallery Member Artist

MIKAEL SANDBLOM
Sea Change, 36” x 54”

mixed media on aluminium, 2018mikaelsandblom.com

http://mikaelsandblom.com
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Elaine Fleck Gallery Member Artist

PAULETTE MARIE SAUVE 

Higher Vision VII,  45” X 27”  
acrylic on canvas, 2018

Angels in Blue Sky, 60” x 30”
archival ink on canvas, 2018

paulettesauve.com

http://paulettesauve.com
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Best of New Submissions

MARK CRAIG

Blue Tower, 48” x 60”
oil on canvas, 2018

“The tower is a 
construction of geometric 

forms played against 
soft, billowing volumes, 
where ribbons of girders 
unfurl to support turrets 
and where masses swirl 
upwards into a cloudless 

blue sky.” 

contact the Elaine Fleck Gallery
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Best of New Submissions

SOPHIE CREELMANsophiecreelman.com

Space Needle, 24” x 36” 
acrylic on canvas, 2017

http://sophiecreelman.com
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Best of New Submissions

MARTINE CÔTÉ martinecotegallery.com

Filée # 002, Lac Saint-Augustin, Québec, Canada
 29” x 60” or 18” x 36”

limited edition archival photograph, 2016CURATOR’S CHOICE

“Time. Movement. Light. I do not seek to capture the real or the place, but the feeling I have of it at a 
specific moment, creating an aesthetic where emotion, invisible, becomes perceptible.The exposure is 

long, opening a temporal perspective that expands and articulates visually around the horizon.”

http://martinecotegallery.com
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Best of New Submissions

LAURA KREVIAZUKlaurakreviazuk.com

Laura draws her 
inspiration from 

the industrial 
surroundings of 

her hometown. She 
creates drawings 

that evolve through 
a constant process of 
erasure and revision 
of visual layering.

Here It Comes, 89” x 143”
acrylic, charcoal, graphite and ink on arches paper, 2017

http://www.laurakreviazuk.com/


28

Best of New Submissions

CATTO HOUGHTON cattostrophe.com

Galicia, 42” x 42” 
acrylic on wood panel, 2017

Tinderbox, 48” x 48”
acrylic on wood panel, 2015

http://cattostrophe.com
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Best of New Submissions

YOUSSEF RAMI

Black Diamond, 36” x 36”
acrylic on canvas, 2018

artbyrami.com

“Illusion vs reality, a 
paradigm of the mind 
or a distortion of the 

truth.”

http://artbyrami.com
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Best of New Submissions

ADI ZUR

Pipeline Means, 48” x  48”
mixed media on board, 2018

adizurart.com

“My paintings are born out 
of a sense that in the midst 
of this world of media and 
information there is a calm 

eye to the storm.”

http://adizurart.com
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Best of New Submissions

ILAN MUALLEM SRULOVICZ

Shadowed, 20” x 16”
mixed media on board, 2018

De-Press, 20” x 16”
mixed media on board, 2018

ilansart.com

http://ilansart.com
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Best of New Submissions

VICKY TALWAR

Divine Birth, 24” x 36”
acrylic and mixed media on canvas, 2018

Colours of Worship, 30” x 40”
acrylic and mixed media on canvas, 2018

vickytalwar.com

http://vickytalwar.com
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Best of New Submissions

MANUELA WENGER

Mind Games, 40” x 30”
acrylic and vintage pattern on canvas, 2017

Twisted Datas, 40” x 30”
acrylic and vintage pattern on canvas, 2017

contact the Elaine Fleck Gallery



34

Best of New Submissions

ELIZABETH STANTON

In My View, 18” x  24”
digital photograph, Fujifilm lustre paper, 2018

Is and Was, 20” x  28”
digital photograph, Fujifilm lustre paper, 2018

stanton.photography 

http://stanton.photography/
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Best of New Submissions

JESSIE PARKER

Illumination IV, 24” x 36”
photobased art, archival print on diffused aluminum
2017

Heavenly Light IX, 24” x 36”
photobased art, archival print on diffused aluminum
2017

These “lightscapes” are composed entirely of pyrotechnic light 
involving controlled movement of the camera, revealing what the 

camera can “see” but the eye cannot.

photobasedart.com

http://photobasedart.com
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Best of New Submissions

DENIZ ALTUG

Entangled in Love 2, 24” x 24”
acrylic on canvas, 2018

Entangled in Love 1, 24” x 24”
acrylic on canvas, 2018

Perspectives, 30” x 30”
acrylic on canvas, 2017

artbydeniz.com

http://artbydeniz.com


                                                                                                          

https://elainefleckgallery.com/pages/photoworks


www.elainefleckgallery.com
1351 Queen Street West 

Toronto

https://elainefleckgallery.com

