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The Wild West Series 2021



The American Dream
Canyonlands, Utah, USA - 2021

Sizes

Large – 56” x 81” Unframed, 71” x 96” Framed – Edition of  12
Standard - 37” x 54” Unframed, 52” x 69” Framed - Edition of  12

Prices available on request

Narrative:

As my close friends, family and team know, I am my own biggest critic. I will not tolerate the bland or the mundane and we fail far more than we succeed. In my 
experience, it is primarily through failure that we eventually learn how to succeed.“Wild West” imagery is such a heavily populated genre that creatives run the risk of  
falling down a trope canyon no matter their earnest endeavour. It is challenging to transcend or be authentic.

The legacy of  Edward Curtis and Ansel Adams throws a heavy shadow over any contemporary photographer trying to pay homage to the American West. Filmmak-
ers must feel the same when addressing John Ford’s ownership of  the moving image. The grandeur and majesty of  the final frontier may be without equal, but it has 
been so well documented that artists risk much by focusing on this heavily mythologized era. The excitement of  just being there can impinge on creativity, a bit like 
a student of  photography arriving in Paris for the first time. But this cinematic photograph allows for a fleeting moment of  proud retrospection. The light and the 
compositional balance work and I can look at the print forsome time - perhaps as much as any picture I have taken in the last couple of  years. The image is as emo-
tional as it is timely and relevant. It speaks to me and of  course the cowboy is as good as it gets.

America may have had the most challenging of  years, but tomorrow a new chapter begins for a country that still leads the world in so many fields. Most of  all, at 
its core, it remains a nation of  entrepreneurs. Those that went west in the 1800s fought hard for everything they had and provided much of  the foundation of  the 
American Dream. Whether they were gold prospectors , picks and shovels suppliers or simply settlers , their collective fortitude shaped the America that we know 
andwillsoonloveagain.ThecowboycapitalistwasintegraltotheevolutionoftheAmericaneconomy.Everythingwaspossibleandeverythingstill remains possible.

It would be remiss not to mention the Coen Brothers as an inspiration to me. For those that have not seen The Ballad of  Buster Scruggs (Netflix), it is cinema at its 
very best and chapter four - starring the wonderful Tom Waits as the doggedly determined gold prospector - says more in 15 minutes about the American Dream 
than most Westerns achieve in two hours.





Blazing Saddles
Canyonlands, Utah, USA - 2021

Sizes

Large – 56” x 88” Unframed, 71” x 103” Framed – Edition of  12
Standard - 37” x 58” Unframed, 52” x 73” Framed - Edition of  12

Prices available on request

Narrative:

This photograph was a spontaneous behind the scenes shot taken early one winter morning high up in Canyonlands National Park, Utah. The cowboys we had on 
set were simply keeping warm, not playing to the camera. When I looked at my camera files later, I realised that we had something very strong and our galleries were 
very keen for the work to be released and shown to the public in America and Europe. This was never our intent, and it is the first time this situation has arisen in ten 
years.

The grandeur of  the American West is well known and well photographed. In our minds, stunning landscapes should complement the shot, not be the shot. Layered 
narratives have become core to my style, we like to make a frame sweat. This image is certainly a validation of  that approach.

99% of  my released work is printed in monochrome, but this print works better in colour. I looked back at some of  the other work we have released in colour and 
they all have one thing in common; my shots with tigers, orangutans and now this image all have the colour orange in them. Orange is not a normal colour in my 
work, but when it features, a colour print is often preferable. A black and white print simply doesn’t cope well with orange.

On this occasion, the orange flames from the fire are such a core component of  the story that to print this in monochrome would dumb down the narrative. I am all 
for the reductive qualities of  monochrome, but we always want to tell the best possible story.

There is a lot going on in this image and we know it emotionally connects with those in America drawn to the lore of  the West.





Buffalo Soldier
Yellowstone National Park, Wyoming, USA - 2021

Sizes

Large – 56” x 77” Unframed, 71” x 92” Framed – Edition of  12
Standard - 37” x 51” Unframed, 52” x 66” Framed - Edition of  12

Prices available on request

Narrative:

Three variables came together in this split second to allow this winter portrait to transcend most of  my work with bison in Yellowstone.
The first is of  course the proximity, which allowed for a standard lens and the contextual narrative that goes with it. The river detail behind lends to the power of  the 
image as it gives an emphatic sense of  place and season. This proximity came from a combination of  my experience of  bison movement and fluency in the use of  
remote control cameras. This is not something people should try in Yellowstone without a good guide and extreme caution.

The second bonus is simply the position of  the bison’s head. The big males do resemble beasts from some sort of  fantasy production and the lower the camera is 
relative to the head, the more the sense of  an encounter with a creature from another world is amplified. This looks like an animal from a different planet - something 
“Throners” would expect to see “North of  the Wall”. No other mammal on the planet looks more like a monster than a male bison in the winter.

The third helpful variable is his front left leg suggests movement towards me and that is fortunate as bison can often be stagnant when they are feeding. This picture 
has the dynamism we often seek.

We took this picture so early in the day that no one else was in Yellowstone National Park. We left the park when the tourists were arriving. That’s the way we roll.





The Beast of  Yellowstone
Yellowstone National Park, Wyoming, USA - 2021

Sizes

Large –  56” x 81” Unframed, 71” x 96” Framed – Edition of  12
Standard - 37” x 53” Unframed, 52” x 68” Framed - Edition of  12

Prices available on request

Narrative:

This is a beast of  a bison. I will leave others to decide if  it is a monster of  a photograph, but it is as good as I can possibly do. His size, the mountain on the left, the 
snow laden forest on the right and the virginal snow in the foreground all coalesce in the most fortuitous manner. Meanwhile, the early morning sunlight allows for 
every detail on the bison’s face.

This portrait was taken with a 35mm lens, the best portrait lens I know and this image is proof  as to why. Setting the remote up was not that challenging as the 
massive bull was some distance from me at the time, but we then had to hope that we’d got both the maths and the bison’s direction of  travel right. But this was 
down to luck more than judgement and this one image is perhaps the reward for the multiple of  times we have failed. It is moments like these that offer the reason 
for using remotes, rather than just playing it simple and working with a telephoto.

To me this photograph just shouts “Yellowstone”, America’s oldest National Park and one that in winter is an artist’s dream. There is simply no place like it on earth. 
It’s a very difficult image to replicate and I hope it will stand the test of  time.





The Iron Horse 
Durango, Colorado, USA - 2021

Sizes

Large – 56” x 74” Unframed, 71” x 89” Framed – Edition of  12
Standard - 37” x 49” Unframed, 52” x 64” Framed - Edition of  12

Prices available on request

Narrative:

The iron horse was as vital to the push west in America as the horse itself. The railroads linked the west to the nation as a whole and steam engines added a 
glamorous component to the wild west visual narrative.

In researching my anthology to this period in American history, I was - as a romanticist - drawn towards these railroads. The research led us to the famous Durango 
to Silverton steam train in Colorado, partly because the track runs through the most dramatic of  landscapes, but also because the narrow gauge track service remains 
largely the same as it was when the railroad opened in 1882. The iron horses themselves are authentic and in excellent working order.

We want to thank the owners of  the train for collaborating with us on this project. We scouted for two days and then shot for a further two. Some of  the staff  were 
kind enough to say that this photograph is the most powerful they have ever seen of  this famous train journey high in the Colorado mountains. I don’t know about 
that, but it is certainly my strongest image for many a month.

I knew as soon as I took the picture that we had something and I have many people to thank - in particular the horse owners and cowboys. Positioning horses by a 
cliff  edge with a steam engine coming around the corner requires top professionals and that is exactly what we had. This was not a location for those suffering from 
vertigo.

The key decision was to place a lone outlaw on the right hand of  the track giving the frame compositional balance and despite his anonymity, his presence makes the 
photograph even more powerful.

I hope a few of  these prints find homes in Colorado - that would make me very happy.





Vantage Point
Silverton, Colorado, USA - 2021

Sizes

Large – 56” x 76” Unframed, 71” x 91” Framed – Edition of  12
Standard - 37” x 50” Unframed, 52” x 65” Framed - Edition of  12

Prices available on request

Narrative:

In post Civil War America, some saw the railroad as a symbol of  modernity and national progress. For others, however, the Transcontinental Railroad undermined 
the sovereignty of  Native nations and threatened to destroy Indigenous communities and their cultures as the railroad expanded into territories inhabited solely by 
Native Americans.

As part of  my photographic anthology on the wild west, it was always my intent to bring native Indians and a railroad together into an image, but I had no wish to 
objectify either party. A photograph for instance of  a hostile railroad attack by a party of  Indians could be labelled as stereotyping or indeed being blind to the 
provocation of  what was effectively an invasion by American settlers, prospectors and capitalists. We entered this project to tell stories, not make overtly political 
points.

After several scouting trips, I found an ideal location 10,000 feet above sea level on the track near Silverton, Colorado. The train owners told us that this section of  
the track had never been shot before and that sense of  ground breaking always gives me a warm glow.
The high cliff  face offered a sense of  a vantage point and the opportunity for the camera to tell a more passive observation story (albeit with a little attitude).

The narrative seems entirely realistic as most of  the time the natives would observe the Iron Horses from a safe distance with a mixture of  fear; anger but also, I 
would imagine a hint of  bewilderment.

The driver of  the steam train did a fabulous job with the flume - it was a magical sight to see.





Durango
Durango, Colorado, USA - 2021

Sizes

Large – 52” x 100” Unframed, 71” x 115” Framed – Edition of  12
Standard - 37” x 71” Unframed, 52” x 86” Framed - Edition of  12

Prices available on request

Narrative:

This is special photograph for me and my cognitive processing has rarely played a bigger role in taking a picture. This period saloon scene in Durango, Colorado was 
a big ask and I don’t think I could have made this a couple of  years ago. I sense that I have learnt from my mistakes and my work has improved in dimly lit rooms 
like this one. This is so much more of  a challenge than photographing an elephant in Kenya and the stakes are much higher. With the talent involved, we had at least 
$100,000 of  daily rates on site, I guess it’s a case of  “go big or go home”.

It is a high risk game, but this kind of  shoot excites me more these days. There were so many moving parts and so many talented people not to let down. I was ex-
hausted when I hit my bed, but I think we achieved what we set out to do - a character rich, wild west bar scene filling every inch of  the frame. It is also not a scene 
in any bar, but the Diamond Belle saloon in Durango, Colorado. Perhaps the most authentic and celebrated 1890 bar left in the Wild West.

The key was to compose the scene with the most menacing looking characters closest to the camera. I will always have the subject closest to the camera in focus and 
therefore the three leads at the table are core to the image. The balcony at the back, which is such a key feature of  the Diamond Belle, adds another layer to the pho-
tograph and that was always the intent.





A River Runs Through It
Grand Teton National Park, Wyoming, USA - 2021

Sizes

Large – 56” x 97” Unframed, 71” x 112” Framed – Edition of  12
Standard - 37” x 64” Unframed, 52” x 79” Framed - Edition of  12

Prices available on request

Narrative:

Ansel Adams brought the majesty of  Snake River and the Tetons into the homes of  Americans in 1942. So there is no real commercial merit in a photographer travelling 
to this sensational destination in Wyoming and taking a loose landscape image on a tripod. They may take a beautiful image, but manifestly they would also be 79 years 
behind the curve. Teton National Park is an imperial amphitheatre deserving not only our attention, but also our respect, and we are rather late in the game in 
documenting its magnificence. New images of  the Eiffel Tower rarely make a Sotheby’s auction.

My strategy in the Tetons was to play with what we had and be authentic in the additives. We threw around many ideas and then threw most out.The most authentic 
suggestion was the idea of  working with a native American in a19th century canoe on Snake River itself. The concept was sound, but the execution was hampered by the 
fact that the most scenic stretches of  the river are three miles further east from the mountains than I would like. On a standard lens, the peaks lose some of  their sense 
of  enormity. But there is one stretch of  water where the river runs parallel and much closer to the mountain base. The river banks are a little higher and block the base, 
but this was a small price to pay for the improved proximity between the canoe and the mountain range.

In good light, this was always a late afternoon location, and the January temperature that day was low. I knew I was going to get wet and cold as the camera needed to 
be on the river’s surface and that meant me being deep in the river in normal ski clothing. The lower the camera, the more the mountains were amplified, and the canoe 
would also then be flat to my camera. The picture was all that mattered in those 10 minutes, not my comfort.
Haatepah in the canoe was so game and did an extraordinary job.





Wyoming
Grand Teton National Park, Wyoming, USA - 2021

Sizes

Large – 42” x 100” Unframed, 57” x 115” Framed – Edition of  12
Standard - 28” x 67” Unframed, 43” x 82” Framed - Edition of  12

Prices available on request

Narrative:

The Teton Mountains in Wyoming have stature all year round, but on a cold, clear, winter morning looking west, I would contend they offer as impressive a backdrop for 
a filmmaker as any mountain range in the world. The key to their drama is their almost vertical rise from Snake River and the lake below. There is nothing pedestrian or 
pastural about their ascendancy to the sky.

Julie Andrews would have struggled to sing and nanny seven children on these slopes, in fact there are not many slopes. The hills are more alive to the dangers of  an 
avalanche than they are to the sound of  music.

This image was, however, made by the staged foreground narrative paying homage to the tough life of  trappers. The dry lake offers a stage in winter, albeit an extremely 
cold stage. The morning we brought the horses onto the lake we were working in temperatures of  around -26 degrees before sunrise. That is cold not only for me but 
also the camera, the cowboy and possibly even the horses.

Riding on the frozen lake whilst leading another horse is only for a very skilled horseman and we had one in Randy Johnson - a veteran rodeo competitor and a rich 
character.

This is a favourite image of  mine and I think the lens choice and the time of  the shot was right. 10 minutes later and the sun slams the mountains - at which point the 
balance of  the picture would be lost.





Between a rock and a hard place
Shiprock, New Mexico - 2021

Sizes

Large – 56” x 84” Unframed, 71” x 99” Framed – Edition of  12
Standard - 37” x 56” Unframed, 52” x 71” Framed - Edition of  12

Prices available on request

Narrative:

The majesty and grandeur of  the American South West is without equal and has been a canvas for artists for over 100 years. Early Hollywood directors, such as John 
Ford, were known for framing their characters against the vast, harsh, and rugged natural terrain. Arguably the location scouting industry was born in the South West of  
America.

Monument Valley in Arizona, where we have often filmed, is probably the flagship location. But 100 miles east of  there, in New Mexico, lies Shiprock - a unique 
towering, bird-like volcanic rock formation that can be seen for miles in all directions. It rises vertically nearly 1,600 feet above the high-desert plain of  the Navajo and in 
my view is as impactful as any location in America. The first question though was how could we best make use of  search a sight. We had to have a complementary 
narrative and we also had to play the light to our advantage.

On a clear day at Shiprock, as we have learnt from experience, the light becomes suboptimal as little as 15 minutes after sunrise; it is just too strong and Shiprock itself  
lights up like a bonfire. The best plan is to shoot almost exactly at sunrise, allowing enough light for the characters in the narrative to have detail and not so much direct 
light on the rock itself. It is a fine line to get right, but I think we finally achieved it.

This image smells of  the great push West and the crew did a fabulous job. It is always satisfying to warp a shoot long before most people are out of  bed.




