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An Open RoadAn Open Road

Texas White, oil, 10” by 8”

“This is a small white-tailed deer study, with an effort toward loosening up and developing ‘color courage.’ I am drawn to muted colors. My limited palette 
reflects that, so at times I find it helpful to add some bright color—light blues in shadow and bright yellows in highlights that normally I would not have 
included.”
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Doyle Hostetler rests his hand 
on the wheel of his rented 
SUV, radio turned down 

low, and a stack of paintings in the 
back of the vehicle as he cruises 
from Cortez to a gallery in Durango, 
Colorado. Although he could have 
shipped those paintings, he enjoys 
driving and finds these trips a nice 
break from his artwork and his con-
struction business.
   Hostetler’s wife Charla and his fam-
ily are back home near New River, 
Arizona, and he’s enjoying his time 
alone. He also knows that he’s now 
on the right road professionally, one 
that is leading to a successful career 
as a fine artist after taking several 
detours over the years. 
   One of nine children born to an 
Amish family in Hartville, Ohio, 
Hostetler says of his childhood, “It 
was a very naïve, very sheltered life.” 
As a child, he attended classes in a 

four-room schoolhouse and spent 
much of his time drawing. When he 
was 8, the family pulled up roots and 
headed to Colorado Springs, Colo-
rado, a bustling city compared to 
Hartville.  
   “It was a complete flip,” says 
Hostetler, whose class size jumped 
from 25 to 125 overnight. He wasn’t 
particularly impressed by the city, 
with its cookie-cutter neighbor-
hoods, but he enjoyed his art class-
es. After completing sixth grade, he 
found himself on the move again 
when the family moved to Monu-
ment, Colorado, a small settlement 
north of the Air Force Academy and 
much closer to nature.
   The change of scenery had a 
marked effect on Hostetler. “Being 
able to walk across a dirt road into 
a field where we could sneak up on 
a herd of antelope, going fishing in 
the pond, watching the animals at 

Wigwam Park—it was a huge differ-
ence,” he says. Those experiences 
inspired him to invest more of him-
self in his art as he copied illustra-
tions by Leon Parson, Frank Frazet-
ta, and Boris Vallejo. 
   Hostetler’s interest in art was nur-
tured during high school class trips 
to the nearby Wildlife World Mu-
seum where he and his classmates 
watched a sculptor carve a larger-
than-life statue of an elk. Hostetler 
later entered a pastel painting of 
a bald eagle in an art competition 
sponsored by the museum and 
earned first prize in his division, 
which included a one-year member-
ship. Since the museum was an easy 
bike ride from his home, he visited it 
three or four times a week to drink 
in works by Dennis P. Anderson, 
Robert Bateman, and Guy Cohe-
leach. “All those masters just blew 
me away,” he says.

Ethereal, oil, 28” by 44”

“This is the second barn owl I painted with this theme; the backlighting was paramount in choosing the references.  I was also drawn to the simplistic 
composition and wanted to play down even more of the background noise, yet keep enough of the grass in the foreground to create a setting. I find the grey 
backgrounds give me freedom I did not anticipate. I have gone full circle in focusing on my vision. The greys let me explore further with depth of field, 
mood, atmosphere, or abstraction without detracting from the subject.”
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refused to take art classes at his new 
high school. When he graduated, 
he gave up on his pursuit of art and 
says he became “this angry kid not 
doing anything.”

   Following his junior year of high 
school, Hostetler and his family 
moved again, this time to Phoenix, 
Arizona. “It kind of took me out of 
my element,” he says, explaining 

that no one at his new school was 
aware of his reputation as a budding 
artist. Hostetler asked his parents to 
enroll him in private art classes, but 
they wouldn’t do so. In defiance, he 

Lumbering Giant, oil, 12” by 24”

“The area in Idaho I like to frequent is as rich in wildlife as any, without the crowds. It amazes me how these huge animals can disappear into the willows 
right before your eyes. I was drawn to this reference for a few reasons: the look of a gentle giant going about his way, antler shadows—my kryptonite, and 
the challenge of replicating the wet reflections along his side.”

Idle Hands, oil, 18” by 36”

“I’ve found my style loosens with an uncomfortable subject. I’ve never felt confident portraying people and tend to shy away from them. They’ve become 
rewarding and very telling, so I push myself regularly to step outside the comfort zone and paint a cowboy now and again. I feel it helps me loosen up on 
the animal side where I tend to tighten up.”
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   In 1985, Hostetler’s father came to 
his rescue. While building cabinets 
for an architectural firm, he men-
tioned his son to the people there, 
which led to an interview and a job 
offer as an illustrator. “I don’t know if 
it was the easy road,” Hostetler says, 
“but I loved to draw, and architec-
ture gave me that opportunity.” 
   Hostetler worked at that firm and 
various others until 2006, when he 
formed his own construction com-
pany, doing high-end residential 
projects, including an $8 million dol-
lar custom home in Scottsdale. That 

work required that he create models 
and renderings for his presentations 
to clients. His artistic approach to 
construction led some clients to tell 
him that he wasn’t a contractor; he 
was an artist. “It took me a while 
to figure out the mentality of that,” 
Hostetler says.
   The construction business left him 
with little time to think and unable 
to unwind. Eventually, he wondered 
how much longer he could labor 
under the Arizona sun. “At 52, I told 
myself, ‘I’m not getting any young-
er,’” he says. “I decided to buy some 

oil paints and see if I could still draw 
or paint and just have some fun with 
it.”
   That was just two years ago, and 
Hostetler was pleasantly surprised 
as he began to draw on his artistic 
skills. Light and shade, perspective, 
composition—everything he did in 
architectural illustration came rush-
ing through his fingertips as he put 
brush to canvas. “It’s like the last 35 
years were just a rehearsal for doing 
what I was born to do,” he says. “The 
biggest challenge I’ve had is when I 
try to tell my hands how to paint. If I 

Wind Whisper, oil, 16” by 20”

“When contemplating a painting, I look for things I can improve based on completed pieces. I don’t keep working a painting as much as I use the knowledge 
gained toward the next one. Here, I felt the white horses needed a specific value in the background to get the result. I typically jump around the canvas to 
establish values, then step back to evaluate; stepping back is critical for me.”
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can get my head out of the equation, 
my hands know what to do.”
   Hostetler’s creative fire fueled a 
furious output. “I feel like I’ve got 
so much inside, I need to sit down 
and paint some things out just to 
clear my vision,” he says. He initially 
painted anything and everything, 
guided by his love of animals and 
exposure to Western life through 
visits to his wife’s uncle’s property 
in Montana and Idaho, where they 
often would spend three weeks or 
more. Inspired by what he describes 
as “that Western, wide open lore of 
the cowboy life,” Hostetler’s sub-
jects today are wild and domestic an-
imals and Western scenes of work-
ing cowboys.
   While working in construction, 
especially on modern homes, 
Hostetler had gained an apprecia-
tion for abstraction and atmosphere, 
which transferred to his fine art. “I 
found out artwork would change the 
personality of the room,” he says, 
“and that’s why it’s important for 
me to not just do pictures but to do 
something more.” 
   Hostetler admits he’s still unsure 

what that might involve, but he 
knows the key ingredient is himself. 
“There’s a certain magic when you 
put your full self into the art versus 
just trying to paint like somebody 
else,” he says. 
   Although Hostetler initially strug-
gled to identify his style, it was clear 
to those around him. The common 
denominator is what he calls “the 
dichotomy”—setting a realistic sub-
ject against a more muted and ab-
stract background to give the piece 
an edge that entices a viewer to look 
beyond the surface. “The big thing 
for me is the emotion,” he says. “If I 
can get the emotion or some sense 
of atmosphere out of it, then I feel I 
accomplished what I tried to do.”
   While Hostetler moved into paint-
ing quite easily, getting galleries to 
carry his work was a little more dif-
ficult. In November 2019, he began 
to send promotional postcards to 
galleries. By July 2020, he had had 
no responses. Stymied, he turned 
to the Internet, this time firing off 
emails with photo attachments of his 
paintings to more than two dozen 
galleries. 

   Almost immediately, Hostetler re-
ceived a phone call from a gallery in 
Durango. Two days later, he packed 
up several paintings and drove to 
Colorado. The owner wanted all of 
them—and more. “They committed 
to me right there,” he says. He has 
since found his way into other galler-

Pounce, oil, 16” by 32”

“Big cats are my favorite subject; yes, I’m a cat guy. There are times when I can just paint—without agenda, without effort, and without thinking. My 
hands have all the talent; my head typically gets in the way. When I can separate the two and let my hands go, especially when it is a comfortable subject 
for me, it feels magical. I especially love the intensity in this one.”
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gifted my hands and given me the 
opportunity to chase this,” he says.

 
Brandon Rosas lives in Parnell, Iowa.

ies and also into a Society of Animal 
Artists show.   
   Hostetler credits art with chang-
ing him as a person. “It’s done an in-
credible amount for my confidence,” 
he says. He admits, however, that 
Charla does get a little upset with 
him when, almost once a month, he 
takes his newest batch of paintings 

off the walls of their home and deliv-
ers them to his galleries. 
   Hostetler says that two years ago 
he never would have thought he 
would be where he is today. He has 
greatly reduced the client list for 
his construction business, and now 
is painting at least 40 hours a week. 
“It’s just awesome [that] God has 

Tormented Nomad, oil, 40” by 40”

“Yellowstone National Park is such an incredible resource, but the traffic can be horrible, and the animals don’t always cooperate. I’d had this image of 
geysers and bison for some time but left the park without quality references. I ended up piecing together four or five different references for the final composi-
tion. Creating scenes is opening my imagination to even more possibilities.”


