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During his 40-plus years as a 
photographer, David Yarrow 
has been held at gunpoint, 

chased by a hippopotamus, and suf-
fered hypothermia when his raft cap-
sized in the Arctic Ocean. No matter 
what he encounters in the field, how-

ever, it is the art world that keeps 
him up at night. “My biggest fear is 
to bore people,” he says. 
 Yarrow’s life has been anything 
but boring. Born in 1966 in Glasgow, 
Scotland, his childhood love of 
sports led him to pick up a camera 
when he was a teenag-
er. He learned his craft 
on the job while photo-
graphing local sporting 
matches for the press 
and, by age 20, he was 
named Young Scottish 
Photographer of the 
Year.
 While pursuing a 
degree in business and economics 
at Edinburgh University, Yarrow 
traveled to Mexico City to cover the 
1986 FIFA World Cup for The Lon-

don Times. When the Argentinean 
team won the championship, Yarrow 
rushed to center field, hoping to get 
a close-up shot of the celebration, 
despite 10,000 Argentina fans be-
ing on the pitch. As Yarrow arrived, 
superstar Diego Maradona looked 

him in the eye and, in 
that instant, he clicked 
the defining photo of the 
tournament.
 Yarrow was soon 
invited to cover major 
sporting events around 
the world, including 
the 1988 Calgary Olym-
pics in Alberta, Canada. 

While he loved the excitement of the 
world stage, he became concerned 
about photography as a career, as no 
photographer he knew seemed to 

“My job is 
to entertain 
and engage 
emotionally.” 

Blackfeet Nation, photography  

“In January 2023, we made the road trip north from Bozeman. It’s a long way, and the sense of adventure intensifies towards the Canadian border. This is 
a remote and isolated corner of America and, relative to other reservations in the U.S., I sense that filmmakers have had a light footprint around Brown-
ing. The tribal elder, Dutch Lunak, and his horse Rain Man make for a powerful combination. The Blackfeet take the greatest joy in celebrating their 
heritage, and Dutch wears his look well. I wanted a face that conveyed dignity, wisdom, and sovereignty, and I think he gave me all three.”

(Left) The Snowman, photography  

“This morning, north of Livingston, Montana, 
the textural clues in the bison’s beard hint at 
extreme conditions. That is what we always 
look for, as it adds character to the most stoic 
and primeval of beasts. Seventeen hundred 
pounds of flesh standing in front of the camera 
is enough of a visual jolt to allow the cold to be 
briefly forgotten.”
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display the professional satisfaction 
he craved.
 After his graduation from the 
university, Yarrow received two job 
offers—one as a stock photogra-
pher for Getty Images and the other 
as a stockbroker for what is now 
Deutsche Bank. Encouraged by his 
peers and inspired by the film, “Wall 
Street,” he joined the bank, where 
he divided his time between Lon-
don and New York until he started 
his own hedge fund in 1995. Shortly 
after, he married his girlfriend, Jane, 
and in 2000 they welcomed a daugh-
ter, Jade.
 Although his business started 
small, Yarrow’s wise financial deci-
sions during the 9/11 crisis drew 
international acclaim that quickly 
grew his client list. That success left 
him with little time for himself or 
his family, which by then included 
a son, Cameron. “I was employing 
too many people and working long 
hours. I was just not very happy with 
myself,” he says, adding that his 
marriage dissolved in 2006.
 Seeking solace, Yarrow threw 
himself into his photography, trav-

eling to remote locations and rekin-
dling a desire to pursue photography 
full-time. While he had little trouble 
selling his photos to the press, be-
cause of the high production cost 
of his style, he wasn’t sure he could 
make a living as a photographer. For 
example, during a trip to South Af-
rica in 2011, he spent 28 hours lying 
face down on a boat while attempt-
ing to capture a rare shot of a great 

white shark attacking a seal, only to 
discover that he had spent nearly 
twice as much money getting the im-
age as he would receive from selling 
it.
 Fortunately, the image’s wide 
syndication led to a phone call from 
a Texas lawyer who asked Yarrow 
how much he would charge for a 
print. Unfamiliar with fine art prices, 
Yarrow suggested a number about 

Rodeo Show, photography  

“To offer both context and detailed action within a ring is a challenge and, looking over scores of old rodeo images, most photographs tended to achieve one 
or the other but not both. The only way I could see around the riddle was to work from a cage inside the ring and hope that the action would come close 
enough to my wide-angle lens. In my mind, photography is often about collaboration; it is indulgent to consider it to be a singular profession. The credit 
for this photograph goes to the nearby community and its rodeo team as much as it does to the person behind the lens.”
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half the amount that he had received 
from the press. When the man said 
he would take three prints, Yarrow 
knew that his future was in fine art. 
 After selling his investment 
business in 2012, he made a name 
for himself in the art world with his 
immersive black-and-white photos 
of endangered wildlife. Despite his 
love of nature, however, he refused 
to limit himself to a single subject 
matter. “What’s in front of the cam-
era shouldn’t affect your ability to 
take the picture,” he says. “I just 
want to tell stories, which is tough to 
do in 1/250th of a second.” 
 In 2015, Yarrow turned his at-
tention to what he considers “the 
greatest canvas on which a storytell-
er can work”—the American West. 
After a long night of filming wolves 
at a sanctuary near Butte, Montana, 
he wandered into a bar that perfectly 
matched his vision of an Old West 
inn, complete with wagon wheels 
on the ceiling and taxidermy moose 
heads on the walls. Yarrow arranged 
to photograph a wolf stalking hun-
grily down the counter while locals 
posed calmly in the background, 
as though this were the most natu-
ral thing in the world. “That picture 
resonated with audiences more than 
a lot of my work had done because 
it was different,” he says. “That 
prompted me to think, ‘What could 
[I] do in a series?’”  
 Drawing on his childhood love 
of Western films and his admiration 
for directors such as Stephen Spiel-
berg and Martin Scorsese, Yarrow 
began researching the characters 
and locations he would need to com-
pose cinematic images of the Old 
West. “I [had] felt a kind of visceral 
pull toward Monument Valley from 
an early age,” he says. “On one of 
my first trips to America, I made 
the journey from Moab to Flagstaff 
through Monument Valley and, to 
me, it was the quintessential Wild 
West. John Ford always said that it 
gave him an extra character for free, 
and that line has resonated with me 
ever since.” 
 While Yarrow began by photo-
graphing the Wild West, he soon ex-
panded his vision to include every-
thing from covered wagons carrying 

Parts Unknown, photography  

“We know the Durango to Silverton steam train well and have built up a strong friendship with the 
owner Al Harper and his wonderful team of engineers in Durango. I sensed there was an opportunity 
at this jaw-dropping location made famous by its appearance some 50 years ago in ‘Butch Cassidy 
and the Sundance Kid.’ We were in town and waiting as the storm system pushed through. It had 
lasted 36 hours and left 18 inches of new snow in the San Juan Forest that the old steam train cuts 
through.”

Bear Island, photography  

“On the final day of our annual trip, we finally had our moment in Alaska. Filming bears in this 
final frontier is a challenge that we take up almost every year in late July. We do this knowing that 
so many variables will come into play and that the key is always to adapt to what we find and not be 
prescriptive. No location demands a more fluid schedule than Alaska. The activity on the river, as 
the soft early morning light broke through the mist, was as spectacular as anything I have been lucky 
enough to witness in recent years. There was no point counting the bears as we would lose that count.” 



60 ART of the WEST • January/February 2024

pioneers to modern-day travelers on 
Route 66. In many of his images, he 
juxtaposes grizzled frontiersmen 
and wild animals with supermodels 
such as Cindy Crawford and Cara 
Delavigne, leaving viewers to decide 
which is the most dangerous.
 The cheekiness of such work 
is intentional, Yarrow says, and it 
expresses his optimistic view of the 
world. “I see myself as someone who 
wants to tell ‘good news’ stories,” 
he says. “I don’t think my job is to 
teach. I think my job is to entertain 
and engage emotionally and to of-
fer authenticity and something a bit 
more original.” 

 As Yarrow’s success has grown, 
so have the size and scale of his pro-
ductions. Rather than simply tak-
ing photos, he prefers to compose 
scenes on sets that rival those of 
Hollywood in their ambition. One of 
his most successful series, he says, 
featured a steam train in winter in 
Durango, Colorado. He rented the 
train and brought in a cast of char-
acters, which he estimates cost 
$75,000 a day.
 Although Yarrow explores a va-
riety of themes through his work—
including pirates and sports stars—
he continually returns to the West. 
Its enduring appeal, he feels, lies in 

its universality. “I think the West is 
a metaphor,” he says. “The phrase 
‘push West’ is a bit like saying, ‘push 
on.’ [The Westward migration] in-
volved sacrifice, fortitude, and an 
uncompromising determination to 
sacrifice today for a better life to-
morrow. I think we can all find an 
emotional connection to the West 
because we all face challenges in our 
lives and are pushing on to do our 
best.” 
 Yarrow’s Western photography 
has been some of his most popu-
lar—even with collectors who aren’t 
in the market for that medium. “We 
have collectors who’ve never bought 

The Rancher, photography  

“I like to shoot against the light most of the time; it lends interest, depth, and emotion. But is also tests camera technique and, thereafter, the whole mono-
chrome printing process, especially when I am filming almost head on into low light. I do this to have the kicked-up dust backlit and energized. Ten degrees 
further away from the sun might seem small but the difference is palpable, and I prefer to be bold and keep the camera as close to head on as possible. 
There is always a chance - a glimpse - as my fellow Scot, Harry Benson, would say. But it’s best to have low expectations.”
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a photograph in their [lives] who 
collect David’s work,” says Shanan 
Campbell, owner of Sorrel Sky Gal-
lery. “Of course, David is not a nor-
mal photographer—he’s an artist 
and phenomenon all his own. The 
kind of work he’s doing has never 
been seen before. He’s blazing his 
own trail.” 
 Today, Yarrow is one of the 
world’s best-selling photographers, 
and he is doing his part to share 
his good fortune with others. Since 
2018, he has raised more than $12 

million dollars for charity, including 
$3 million for the University of Wis-
consin Health Kids Cancer Charity 
through his work with Cindy Craw-
ford. He is also an ambassador for 
numerous conservation groups and 
launched the #KoalaComeback cam-
paign after wildfires ravaged Austra-
lia in 2020. “Giving back establishes 
relevance and adds a layer of pur-
pose to what we do,” he says. 
 As Yarrow continues to put good 
into the world, he has also seen more 
of it come into his own life. Now liv-

ing in Devon, England, and reunited 
with Jane, he works with his family 
on his charitable foundation.
 Maintaining his standard of ex-
cellence is no small task, but Yarrow 
wouldn’t have it any other way. “We 
work hard, but I don’t really consid-
er it work,” he says. “I want to work. 
I want to tell the world what a beau-
tiful place it is and how many great 
stories there are.” 

Brandon Rosas lives in Parnell, Iowa. 

Wagon Wheel, photography  

“The issue for a still photographer is that within no more than an hour of sunrise, the light is simply too stark to do the drama of this amphitheatre justice. 
The vistas become postcard vistas and are dumbed down by breakfast. I would say that the window of opportunity on a clear morning in this part of the 
world is at best 30 minutes. The idea of using the spokes of the wagon wheel as a means of light diffraction was not preconceived. I just noticed the effect 
on the wagon as the sun first emerged that cold morning on the Utah/Arizona border.”
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