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Gwen Smith
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Lau Wai
Yelena Yemchuk

Expanded Checklist

Clockwise from Entrance
*Prices do not include shipping



Sara VanDerBeek
Modern Symbols, 2021

Marble, Fiberglass Reinforced Gypsum, Acrylic Paint
14 x 12 x 8 inches

$12,000



Yelena Yemchuk
Untitled no. 3, 2020

Collage
Artwork: 11 1/2 x 7 5/8 inches
Frame: 14 1/2 x 11 1/2 inches

$2,250



In these collages Yemchuk combines images of faces from
antiquity, art history, fashion and commercial print. The
particular group on view shares a cool palette of grays and
blues like much of the other works in this project. Working from
an archive of 20th century media reminiscent of publications she
encountered as a child living in Soviet Ukraine, through her
distillation and graceful recombination of certain faces,
Yemchuk conveys her dissonant experience of being surrounded by
strong women in person while being confronted by an extremely
different type of woman idolized in print. The gentle yet
profound schisms in her collages also parallel her experience of
immigrating to the USA. Yemchuk has been a collaborator with
Rachel Comey for over a decade.

Yemchuk's collages were made as part of her 2021 book and film
project "Mabel, Betty & Bette" as explorations of female
archetypes of the Golden Age of Hollywood. In this series of
images and in the film of the same title, the female figure acts
as a threshold between two worlds. "Mabel, Betty & Bette”
explores female archetypes as both actual bodies and mythic
spaces upon which projections of self and society fall.



Gwen Smith
Nina Simone, 2019

Silkscreen on 100% Cotton French Paper. Painting No. 76 From The
Black Woman Project (Vol. 1). Includes 4 x 6 inch archival

selfie from Nov. 10th, 2019. Signed.
19 x 13 inches, framed
Edition 1 of 10, 2APs

$450



Gwen Smith’s work includes framed prints initially made in black
and white watercolor and tempera for her books The Black Woman
Project Vol. 1 and Vol. 2. Revealing a fluid process of locating
one image and presenting it in her own style across multiple
mediums, Smith archives her paintings and photographs in
book-form while also re-presenting them in silk screens and
digital prints. Smith’s books are an accumulation of over 300
portraits of Black Women she has chosen to paint out of
reverence for their contribution to humanity. Included in each
book is an index containing every painting, the subject’s name
and a short description of who the subject is and why Smith
chose them. A selfie that Smith made with her phone as a way to
mark the date each portrait was completed is linked with each
painting in the index and included on the back of each print. By
giving form to a collective of Black Women deserving respect and
admiration and repeatedly re-imagining their representation,
Smith activates her intimate connections to this community.



Anya Kielar
Block Cuff, 2021

Metal base, custom wood shapes, epoxy, Japanese metallic paper,
decoupage, metallic leaf, gloss
Interior of cuff measures 6”

Unique
$450



Stan VanDerBeek
A Dam Rib Bed, 1964

16mm film transferred to video, black and white, silent, 2
screens, 15:00 min. each

Edition 2 of 6, 2APs
$30,000

A Dam Rib Bed (1964) is a two-screen film. This title screened
at Knokke-le-Zoute, Belgium (1967-1968) and the University of
Hawaii (1970) among other locations. At 15 minutes long, this is
one of VanDerBeek’s longer experiments and includes some of his
most inspired collage animation. He described the film as “a two
screen fantasy on the theme of men and women combining
dream-like images of animation and live action.”



Yelena Yemchuk
Untitled no. 4, 2020

Collage
Artwork: 10 1/2 x 7 1/2 inches
Frame: 14 1/2 x 11 1/2 inches

$2,250



Sara VanDerBeek
Ancient Woman 2022, XIII, 2021

Watercolor Gouache and Loreal Paris Timeless Blue
on Digital C-Print

Artwork: 14.5 x 9.5 inches
Frame: 24 x 18 inches

Unique
$6,000 (frame not included)



Co-founder of Soft Network, Sara VanDerBeek, introduces a new
series for this project entitled, Ancient Woman 2022, in which
she incorporates gestural layers of paint and eye shadow onto
the surface of her photographs for the first time. She began
photographing Roman statuary in 2012 with a residency in Rome at
Fondazione Memmo, and continues to work with ancient female
figures as an evolving and expanding archive. VanDerBeek thinks
of these sculptures as ancient examples of composite, networked
bodies since they were made using parts of multiple figures,
reproduced as whole, then dispersed and displayed as a sort of
propaganda. Returning to images of a sculpture of Aphrodite from
the National Archeological Museum in Naples as well as other
images of the female form from various international
collections, VanDerBeek captures, colorizes and renders these
ancient women into new composites of image and action.
VanDerBeek’s use of makeup in particular refers to adornment but
also the process of de-facing one’s self in service to an
ideation of the self. This act of reclamation and of reverence
is meant as both a disruption and a reframing to encourage new
perspectives on the past and the present.



Gwen Smith
Grace Jones, 2020

Silkscreen on 100% Cotton French Paper. Painting No. 76 From The
Black Woman Project (Vol. 2). Includes 4 x 6 inch archival

selfie from May 31, 2020.
19 x 13 inches, framed
Edition 1 of 10, 2APs

$450



Sara VanDerBeek
Ancient Woman 2022, XIV, 2021

Watercolor, Gouache, Loreal Paris Silver Sky and Wet n Wild
Spiked on Digital C-Print
Artwork: 18 x 9 inches
Frame: 24 x 18 inches

Unique
$8,000 (frame not included)



Yelena Yemchuk
Untitled no. 5

Artwork: 11 1/2 x 7 5/8 inches
Frame: 14 1/2 x 11 1/2 inches

Unique
$2,250



Works in Vitrine



Sara VanDerBeek
Process Polaroid No. 2 and Process Polaroid from Tar

Fashion Issue 4
2021

Watercolor on polaroid
3 1/2 x 4 inches each

$600 each



Sara VanDerBeek
Ancient Woman 2022 Study No. 1, 2021

Watercolor on Digital C-Print
9 x 5 3/4 inches

Unique
$3,600



Lau Wai
Visibly Invisible (Gray), 2020

3D print with PLA
4.7 inches (H) x 4.9 inches (W) x 4.9 inches (L)

Edition 2 of 5
$800



Lau Wai, an artist who studied with Sara VanDerBeek in New York
and currently lives in Hong Kong where she was born, contributes
an editioned sculpture of a 5 inch tall grey figure in a
relaxed, yet engaged posture sitting cross-legged and leaning
back on their hands. Visibly Invisible(Gray) is 3D printed in
lightweight gray PLA - a plastic material made from renewable
resources common in the 3D printing field. A smooth, blank plane
as a face and hundreds of thin, jagged layers visible upon close
inspection, combined with other more human details such as the
curved arch of the figure’s foot, form an uncanny impression.
Since Wai used open source, consumer grade software to capture
and translate her image into a 3D printing program requiring
further manipulation, the result emphasizes the glitches common
to the process of digital representation. Wai’s work utilizes
photography, video, drawing and installation to explore the
multilateral constructions of identity in relation to race,
gender and the notion of belonging. She attempts to investigate
how history, fiction, personal memory and virtuality collide in
the process of identity formation through personal and
historical archives, cinematic imagery, popular culture and
digital media.



Shigeko Kubota/Mary Lucier
Gazing Back, 1995

Whitney Museum of American Art, New York, July 7-September
10, 1995.

8.5 x 5.5 inches
$30

Ephemera from Soft Network’s personal collection includes
exhibition catalogs with texts on Mary Lucier and Shigeko Kubota
and Fluxus as well as a poster and DVD from Lynn Hershman
Leeson. Lucier, Kubota and Leeson are all considered in this
context for their pioneering use of video as a means to process
identity and as an inspiring model of female agency. The embrace
of ephemera and collectivity as artwork and expanded by
practitioners of the past such as the Fluxus movement provides
an additional context for Soft Network’s approach.



Gwen Smith
June 19, 2014 (Maya Angelou potential courage), 2021

Archival pigment print
6 x 4 inches

Included with purchase of Edgy book
Edition of 10

$70

Special edition print included with EDGY, an artist book Smith
made in 2015 of her photographs of texts and images posted on
city surfaces framing the zeitgeist.



Gwen Smith
Untitled No. 12, January 20, 2018, 2021

Black and white offset print on cotton rag Canson paper
11 x 8.5 inches

Included with purchase of The Black Woman Project (Vol. 1
and Vol. 2)

Edition of 10
$200

Special edition print included with The Black Woman Project Vol.
1 and Vol. 2 by Smith - an extensive archive honoring over 300
Black Women who have contributed to the betterment of all
humanity. "Inspired by "Silhouettes" a photographic series of
Black Women by Erica Deeman that echoes the ideas about the
complex legacy of how my Black Womanhood informs my identity for
myself and others. Deeman's silhouettes address the subversion
of the biases of face-value gender and race."

Text from gwensmithprojects.com



Yelena Yemchuk
Untitled No. 6, 2021

Collage
11 1/2 x 7 5/8 inches

Unique
$1,800



Publications

Gwen Smith
The Black Woman Project Vol. 1 & 2, 2020

This special edition for Soft Network and Rachel Comey comes
with a unique print of Untitled No. 12.

240 pages(each Vol.),Section sewn hardcover, B/W offset printing
10 x 8 inches
Edition of 10

$200

Gwen Smith’s "The Black Women Project" (Vol. 1 & 2) is a
collection of her painted portraits of renowned Black Women.
Smith uses selfies to reference each time she entered her studio
over a period of 2.5 years, creating a rhythm by merging her
identity as a Black Woman with her subjects. Some of the women
Smith chooses to paint are artists, scientists, educators,
politicians, writers, poets and performers. All are respected by
Smith and provide the impetus for her ongoing self exploration.
This special edition for Soft Network and Rachel Comey comes
with a print of "Untitled No. 12." Paintings on paper, iphone
selfies and annotated index by Gwen Smith. Designed by Wolfy
Part ii and Jef Sharf. Printed in Germany.

Text from gwensmithprojects.com



Gwen Smith
Edgy, 2015

Limited edition artist book with 4 x 6 inch color inkjet print
100 pages

9 x 5.5 inches
Edition of 60

$60

Artist book made in 2015 of Gwen Smith’s photographs of texts
and images posted on city surfaces framing the zeitgeist.
Realized on the occasion of Book Machine (Los Angeles, Printed
Matter LAABF, onestar press and CalArts Design). Released with
special edition print on the occasion of Soft Network
collaboration.



Sara VanDerBeek + Chelsea Spengemann
VanDerBeek + VanDerBeek, 2020

Softcover with dust jacket, color photographs, 125 pages
(Black Mountain College Museum + Arts Center: Asheville)

12 x 8.75 inches
Edition of 250

$40

Catalogue for the exhibition "VanDerBeek + VanDerBeek" curated
by Sara VanDerBeek and Chelsea Spengemann, Director of the Stan
VanDerBeek Archive, held September 20, 2019 – January 4, 2020 at
Black Mountain College Museum + Arts Center.

Featuring essays from Gloria Sutton, Andrianna Campbell-LaFleur
and Hyemin Kim. Edited by Sara VanDerBeek and Chelsea Spengemann
with a foreword by Jeff Arnal. Published by Black Mountain
College Museum + Arts Center. Design by Michael Schmelling.



Yelena Yemchuk
Mabel, Betty & Bette, 2021

Softcover with dust jacket, Color photographs, 148 pages
(Kominek Books: Berlin)

11.5 x 9 inches
Edition of 500

$70

Design by Alex Wiederin, Buero New York. Color & Post
TwoThreeTwo. Text by Yelena Yemchuk and Sara VanDerBeek. Printed
by Robstalk Amsterdam. Kominek Books 2021. "Mabel, Betty &
Bette" is an exploration of the often elusive nature of
identity. In this series of images and in the film of the same
title, the female figure acts as a threshold between two worlds.
"Mabel, Betty & Bette" explores female archetypes as both actual
bodies and mythic spaces upon which projections of self and
society fall. In particular, Yemchuk focuses on moments of
change, crisis or loss of self as embodied by an expanding cast
of over 50 women photographed in carefully chosen places that
have charged artifice evoking both the familiar and bizarre.

Text from kominekominekominek.com



Sara VanDerBeek
Roman Woman I, 2013

Poster
24 x 30 inches

Unlimited edition
$150

Produced with The Posters. This was the first image in
VanDerBeek's "Roman Woman” series, which she continues to work
with and re-present as part of her new "Ancient Woman" series.
Photographed while artist-in-residence in Rome. First presented
with Metro Pictures in 2013 then distributed in 2015 with The
Posters, a project founded by Athena Currey and Adrian
Rosenfeld.



Lynn Hershman Leeson
Vintage Hero Sandwich Exhibition Poster, 1981

Full-color vintage poster
25.75 x 17 inches

$75
Collection of Soft Network

Full-color vintage poster from the Hero Sandwich Exhibition at
the Robert Koch Gallery, San Francisco, in 1981. Hershman Leeson
merged publicity photographs of male and female celebrities by
printing layered negatives and then painted the result. The work
featured in this poster merges photographs of David Bowie and
Katharine Hepburn.

Text from lynnhershman.com


