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Forever young
Loudspeaker: The Avantera Plus made in Brilon
by Audio Physic

by Marco Kolks

 He who stands still ... has already 
fallen behind. It's a well-observed adage 
from the business world. Indeed, it is a sober 
reality. Because those who do not constantly 
reinvent themselves in a highly competitive 
market and try to stay ahead of the 
competition by a nose, soon find their days 
are numbered. This in light of the fact that in 
the world of loudspeaker engineering, 
innovations seem few and far between. How 
could it be any other way? The wheel was 
invented way back when, and since that 
time, it has served its function. The world of 
loudspeakers is in a similar situation. Many 
hyped-up sensations disappeared as quickly 
as they had arrived on the scene, not least 
because they were not sensational after all. 
At Audio Physic in Brilon, totally the opposite 
is true. Like a magician who pulls a rabbit out 
of his hat, head designer Manfred Diestertich 
always manages to come up with something 
new and exciting. In fact, one of the last 
significant improvements in the scene came 
about through his collaborative efforts: The 
low-resonance configuration of WBT 
loudspeaker connectors that have since 
become a standard feature in Audio Physic 
speakers. While a modification of this type 
improves the sound, it does not 
automatically add up to the "Plus" that 
stands for the enhancement of the basic 
Avantera model.
 Strictly speaking, plus in arithmetic 
refers to addition. Two numbers are added 
together, and the sum becomes greater. 
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"Plus" in Brilon, the company's head- 
quarters, stands for further development. 
For the cutting edge. For new insights. For 
better sound. When they dub something 
"Plus", it really means something. "Plus" not 
only stands for "better", however, it also 
means upgrade capabilities. Audio Physic 
doesn't want to leave its customers standing 
in the rain as technology advances. 
Because this change also involved a 
massive intervention in the chassis design, 
unfortunately an upgrade is not possible in 
this case. 
 Over the past few months, Manfred 
Diestertich embarked on - let's call it - an 
educational journey into other industries, 
exchanged views there with experts on 
resonance phenomena and component 
quality and possible consequences. And 
those who travel far, typically have lots to tell 
when they return home. At least he brought 

back a suitcase filled with new ideas and 
immediately got down to work. The result: 
the internal configuration of the Avantera 
was significantly modified, and new 
materials were deployed. Another key 
facelift was made to the crossover 
network. The capacitors used previously 
were promptly replaced. As always, it takes 
the right recipe in the right blend to achieve 
success. Manfred Diestertich seems to 
have found it. We have already reported in 
detail about the acoustic merits of the 
Avantera in an earlier "Hörerlebnis" 
magazine (Issue 78). Building on this, it is 
interesting to see the status of the further 
development.

The Listening Experience
 An Avantera Plus is a modest lady. 
Mind you: not a diva. "She" can be placed
uncritically in the auditory space, is grateful



Audio Physic

Hörerlebnis

Music of choice:
Gisle Torvik

Tranquil Fjord
Ozella/CD

He was just your average, normal 
teenager from Torvikbygd in Hardanger, 

Norway, when he was rummaging 
around in his parents' attic and 

discovered an old Höfner guitar. His 
father wanted to teach him a few chords, 

but the 18 year-old, fascinated by the 
instrument, naturally had his own ideas: 
"I always wanted to play only solos, like 

Mark Knopfler." Now he has released his 
third studio album. Gisle Torvik delights 

with a vast range of styles. The listener is 
first drawn into typical Scandinavian 

musical imagery, only to be captivated by 
the solitude of a fjord. Wonderful music 
for enjoyment and audiophile listening.

for lots of room, but also delivers a good 
sound image even when space is at a 
premium. Now there is wide open space 
available. The distance between the inner 
edges is nearly 3 metres, and to the side 
and rear walls, it is 1.5 metres each. The 
speakers are directed to the listening 
position. A maximum of one-third of the 
inside surface is visible. Further angling 
enhances the precision. Yet this is 
ultimately a question of personal taste. The 
audio chair is standing in the sweet spot of 
an isosceles triangle. Anyone with different 
preferences can also move forward while 
further toeing in the loudspeakers. The 
acoustic pattern then stays homogeneous 
and doesn't disintegrate into its discrete 
components. As far as amplifiers are 
considered, my choice ultimately goes to 
the Phonosophie chain. This combination 
is well worth recommending, as it offers 
stunning sound performance in every 
musical genre. The connectivity via 
Phonosophie LS cables is also possible 
based on the chain concept. I might point 
out here that this is my own preference. 
This may vary for other listeners. 
Amplifiers from Trigon also work well, just 
like electronics from "Klang und Kunst" 
due to their musical properties. It was also 
enjoyable listening with tube amplifiers 
from EAR. But at some point you have to 
make a decision. Mine is now known. 
 The AB comparison quickly draws 
out the differences between the basic model

The enhancements are on the inside. The use 
of new absorption materials and the exchange 
of components on the crossover network lead 
to a noticeable sound enhancement. (left) 
Now found in many Audio Physic speakers: 
the resonance-optimised connection 
terminals from the connector pros at WBT. 
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Joe Burgstaller
License to Thrill
Summit Records/CD

Moreland /Dustin Arbuckle
7 Cities
Telarc/CD

Kara Grainger
Shiver & Sigh
Eclecto Groove Records

Trumpet player Joe Burgstaller 
(formerly Canadian Brass) plays on 
his album "License to thrill“ with Julian 
Gargiulo (piano) and Latin Jazz 
phenomenon Hector Martignon (also 
piano), the Classical music legend 
Anthony Newman on the harpsichord, 
the Meridian Arts Ensemble trombone 
player Benjamin Herrington and a 
student choir. The repertoire contains 
a version of "Porgy and Bess”, Fritz 
Kreisler's "Gypsy Caprice", Jennifer 
Higdon's "Trumpet Songs" and the 
Burgstaller adaption of a Vivaldi-Bach 
concerto, as well as several of his 
own compositions.

She can sing, she can play a mean slide 
guitar, and she even writes songs as 
well. With "Shiver & Sigh", Kara 
Grainger is celebrating her debut for 
Eclecto Groove Records. You have to 
approach the eleven songs, including 
five original compositions, without any 
preconceived notions. If you listen to 
one disc from Eclecto Groove-Label, it's 
like having the Blues served to you on a 
silver platter. In addition, there is an 
array of Pop-inspired songs. "I'm Not 
Ready" is reserved Roots Music with a 
convincing Lenny Castro. "Overdue For 
The Blues" is like the first bookend ... 
simply good because the heroine in this 
Wayne Perkins composition is on a solo 
tour and giving the microphone a rest. 
Her solo performance on the acoustic 
guitar is absolutely worth listening to. In 
addition to Robert Plant, she has 
already opened shows for Buddy Guy, 
Marc Cohn, Peter Frampton and Heart. 
So she's not so inexperienced after all.

Since a decade ago when they were 
just starting out in Kansas, guitarist 
Aaron Moreland and singer/harpist 
Dustin Arbuckle conjured the spirit of 
the early Delta Blues of the 20th 
Century and merged it with the 
energy of today's urban blues. What 
emerged was a raucous blend of 
Delta, North Mississippi Hill Country 

and Chicago Blues as well as Country and 
Rock. A trademark is Aaron Moreland's 
individually-crafted cigar-box guitar with 
one bass and three guitar strings.
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Avantera Plus hasn't changed much on the outside. 

The Product:
Avantera Plus: 3-way loudspeaker
Price (per pair): 14,999 Euros
Recommended amplifier power: 40-250 W, Impedance: 4 Ohm
Frequency response: 28 Hz - 40 kHz
Crossover frequencies: 150 Hz and 2.8 kHz
Sensitivity: 89 dB
Dimensions (HxWxD): 1150 x 240 x 420mm
Base (WxD): 370 x 500mm
Weight: 40kg
Manufacturer: Audio Physic GmbH
Almerfeldweg 38, 59929 Brilon, Germany
Tel.: +49 2961 96170, Fax: +49 2961 51640
E-mail: info@audiophysic.de
Internet: www.audiophysic.de

and the Plus version. After just a few 
measures, you are already impressed by an 
incredibly relaxed, more sophisticated and 
even more spatial sound image. The trumpet 
of Joe Burgstaller ("License to Thrill"; Summit 
Records; DCD 600) fascinates, and as a 
listener, you venture deep into the presented 
illusion. The presentation of the spatial 
projection is created through the precise 
location and pinpointing of the trumpet and 
harpsichord ("Concerto in D Major/ 
Larghetto") in one panorama that crescendos 
before the listener in all its splendour, 
reaching stunning depth. You also cannot 
escape the charm of exploring all the spatial 
dimensions in the "Selection from Porgy and 
Bess/Summertime" (trumpet and piano). The 
good quality of spatial reproduction is of 
course one advantage. The other is the         
key characteristic of the Avantera Plus, that 
everything recorded also sounds authentic. 
The reproduction is free of effects and thus 
sounds so natural. In this aspect, the Avantera 
Plus  has  made  a  clear  advancement  and
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represents a vast improvement over the 
original version.
 The fascination of three- 
dimensionality can only develop if the 
sound is transparent and clean across the 
entire spectrum of frequencies. Nuanced 
and refined is how to describe the guitar 
playing of Gisle Torvik ("Tranquil Fjord"; 
Ozella), one of the new and great 
up-and-coming Norwegian jazz artists. The 
recordings of the Ozella label are of a 
consistently superb technical quality. The 
dynamic conditions are very well balanced 
within the musical concept between Gisle 
Torvik and the instrumentalists accompany- 
ing him, Audun Ellingsen (bass) as well as 
Hermund Nygard (drums), which 
contributes to an even more homogeneous 
overall result than Avantera was capable of 
with the former features. The increased 
impulse response seems to be responsible 
for the more spontaneous liveliness of the 
Plus version.
 If quiet solo instruments play 
melodious songs - and all this is the case 
on all the tracks of "Tranquil Fjord" - the 
definition is airy, transparent and seemingly 
without limitations. In this, there is a 
well-rounded balance, with no bright 
tendency. These characteristics are also 
retained if the music progresses into more 
of a radical rock sound. This is joined by a 
well-contoured and precise bass. In this 
discipline, the Avantera is justified in 
bearing the "Plus" label. I have the feeling 
that for Kara Grainger ("Shiver & Sigh", 
Eclecto Groove), even more linearity has 
been regained. In "No Way You Can Hurt 
Me Now", the entire system sounds a hint 
more slender, which is definitely more 
natural, yet all the more punchy. The deep 
bass is anything but underexposed. It just 

doesn't force its way into the foreground. If 
the musical material contains the depth 
and voluminous basses as in "Kow Tow", 
"Stranger Than Most" by Aaron Moreland 
and Dustin Arbuckle ("7 Cities"), then they 
are there when needed. Contoured, soft, 
powerful, thundering, depending upon 
what is required. Blues rock from the 
Southern United States is an acoustical 
contrast programme to sophisticated 
musical minds like Gisle Torvik. It only 
sounds good when you listen to it loud. 
This means a level beyond room volume. 
The Avantera Plus never loses its 
composure even under pressure, it 
remains calm and stays in control. I 
selected this recording because it 
appeared on the Telarc Label with which I 
associate a softer, rounder and fuller 
sound.
 The quiet after the storm is 
welcomed after this acoustical tour de 
force. Vocal parts have a natural identity, 
and there is no difficulty following voices 
individually, even in the same register. This 
is even easier than on the previous model. 
Refined shadows become even sharper, 
the more they benefit from the 
high-frequency resolution. With the 
Avantera Plus, it is simply a sheer pleasure 
to discover the many new details.

 Conclusion: The Plus version 
fully lives up to the Avantera model. In 
many areas such as resolution, sharpness 
of contours, the newcomer is an 
enhancement compared to the original 
version made in Brilon. In final analysis, it 
is clearly the better loudspeaker, and with 
its act of rejuvenation, it will remain 
youthful for a long time to come.
                                                             MK
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