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Birds of America.
John James Audubon (1785-1851). 
First edition aquatint engravings with original hand color on double elephant folio Whatman paper. 
London: Robert Havell Jr., 1827-1838.    (Lots 1 - 27).
Lot 1. AUDUBON, John James (1785-1851).   
Purple Grackle, Plate 7.
39 1/2” x 26 5/8” sheet, with deckled uncut edges.

Retail: $28,000.   Estimate: $15,000 - 25,000.
Comparables: Arader Galleries, 2019 - $16,250; 
Christie’s, 2004 - $13,145.
Reserve: $7,000.

Lot 2. AUDUBON, John James (1785-1851).   
Great-Footed Hawk, Plate 16.
26 3/8” x 39 1/4” sheet, with deckled uncut edges.

Retail: $17,500.   Estimate: $8,000 - 15,000.
Comparables: Christie’s, 2004 - $13,145; 
Skinner, 2004 - $5,875.
Reserve: $4,000.

“I could not think of any better mode of representing these birds than 
that which I have adopted, as it exhibits them in the exercise of their 
nefarious propensities. Look at them: The male, as if full of delight 
at the sight of the havoc which he has already committed on the 
tender, juicy, unripe corn on which he stands, has swelled his throat, 
and is calling in exultation to his companions to come and assist him 
in demolishing it. The female has fed herself, and is about to fly off 
with a well-loaded bill to her hungry and expectant brood, that, from 
the nest, look on their plundering parents, joyously anticipating the 
pleasures of which they shall ere long be allowed to participate. See 
how torn the husk is from the ear, and how nearly devoured the grains 
of corn already are! This is the tithe our Blackbirds take from our 
planters and farmers; but it was so appointed, and such is the will of 
the beneficent Creator.”  (Audubon’s Ornithological Biography, 1831).



Lot 3. AUDUBON, John James (1785-1851).   
Yellow Bird or American Goldfinch, Plate 33.
39 1/8” x 26 3/8” sheet, with deckled uncut edges.

Retail: $18,750.   Estimate: $10,000 - 15,000.
Comparables: Christie’s, 2004 - $13,145; 
Christie’s, 2001 - $11,163.
Reserve: $6,000.

Lot 4. AUDUBON, John James (1785-1851).   
Stanley Hawk, Plate 36.
39 1/2” x 26 5/8” sheet, with deckled uncut edges. 

Retail: $15,000.   Estimate: $9,000 - 12,000.
Comparables: Guernsey’s, 2013 - $8,540; 
Christie’s, 2004 - $5,378.
Reserve: $4,000.

Lot 5. AUDUBON, John James (1785-1851).   
Gold-Winged Woodpecker, Plate 37.
38 3/8” x 26 1/2” sheet, with deckled uncut edges.

Retail: $21.875.   Estimate: $15,000 - 20,000.
Comparables: Christie’s, 2004 - $13,145; 
Bonham’s, 2008 - $4,500.
Reserve: $9,000.

Lot 6. AUDUBON, John James (1785-1851).   
Summer Red Bird, Plate 44.
39 1/8” x 26 1/4” sheet, with deckled uncut edges.

Retail: $15,650.   Estimate: $9,000 - 12,000.
Comparables: Christie’s, 2004 - $15,535; 
Christie’s, 2001 - $7,050.
Reserve: $4,000.



Lot 7. AUDUBON, John James (1785-1851).   
Red-Tailed Hawk, Plate 51.
38” x 25 1/4” sheet, with deckled uncut edges.

Retail: $21,875.   Estimate: $15,000 - 20,000.
Comparables: Christie’s, 2004 - $16,730; 
Guernsey’s, 2013 - $9,150.
Reserve: $7,000.

Lot 8. AUDUBON, John James (1785-1851).   
Chuck-Will’s Widow, Plate 52
39 3/8” x 26 1/4” sheet , with deckled uncut edges.

Retail: $31,250.   Estimate: $15,000 - 25,000.
Comparables: Arader Galleries, 2019 - $12,500; 
Guernsey’s, 2013 - $10,980.
Reserve: $7,000.

“Its flight is firm, protracted, and at times performed at a great 
height. It sails across the whole of a large plantation, on a level 
with the tops of the forest trees which surround it, without 
a single flap of its wings, and is then seen moving its head 
sidewise to inspect the objects below. This flight is gener-
ally accompanied by a prolonged mournful cry, which may 
be heard at a considerable distance, and consists of a single 
sound resembling the monosyllable Kae, several times repeat-
ed, for three or four minutes, without any apparent inflection 
or difference of intensity. It would seem as if uttered for the 
purpose of giving notice to the living objects below that he is 
passing, and of thus inducing them to bestir themselves and 
retreat to a hiding-place, before they attain which he may have 
an opportunity of pouncing upon one of them. When he spies 
an animal, while he is thus sailing over a field, I have observed 
him give a slight check to his flight, as if to mark a certain spot 
with accuracy, and immediately afterwards alight on the near-
est tree. He would then instantly face about, look intently on 
the object that had attracted his attention, soon after descend 
towards it with wings almost close to his body, and dart upon 
it with such accuracy and rapidity as seldom to fail in securing 
it.” - (Audubon’s Ornithological Biography, 1831).

“No sooner has the sun disappeared, and the nocturnal insects emerge 
from their burrows, than the sounds, “chuck-will’s-widow,” repeated 
with great clearness and power.... bringing to mind a pleasure mingled 
with a certain degree of melancholy, which I have often found very 
soothing.” - (Audubon’s Ornithological Biography, 1831).



Lot 9. AUDUBON, John James (1785-1851).   
Painted Bunting, Plate 53.
39 3/8” x 26 1/2” sheet, with deckled uncut edges.

Retail: $18,750.   Estimate: $10,000 - 15,000.
Comparables: Christie’s, 2004 - $14,340; 
Christie’s, 2001 - $7,050. 
Reserve: $6,000.

Lot 10. AUDUBON, John James (1785-1851).   
Great Horned Owl, Plate 61.
38 1/2” x 25 1/2” sheet, 46 1/4” x 33 1/4” framed. 
Provenance: John Vicker Painter’s Collection.

Retail: $75,000.   Estimate: $45,000 - 60,000..
Comparables: Arader Galleries, 2019 - $68,750; 
Arader Galleries, 2020 - $61,000.
Reserve: $40,000.

The painted bunting occupies typical habitat for a member 
of its family. It is found in thickets, woodland edges with 
riparian thickets, shrubbery and brushy areas. In the east, the 
species breeds in maritime hammocks and scrub communities. 
Today, it is often found along roadsides and in suburban 
areas, and in gardens with dense, shrubby vegetation. The 
wintering habitat is typically the shrubby edges along the 
border of tropical forests or densely vegetated savanna. The 
breeding range is divided into two geographically separate 
areas. These include southern Arizona, southern New Mexico, 
southern and eastern Texas, Oklahoma, Arkansas, Louisiana, 
northern Florida, coastal Georgia, the southern coast and 
inland waterways such as the Santee River of South Carolina 
and northern Mexico. They winter in South Florida, Cuba, the 
Bahamas, along both coasts of Mexico and through much of 
Central America. Occasionally, they may be vagrants further 
north, including to New York, Pennsylvania, and New Jersey. 
The bird is also found every few years as far north as New 
Brunswick, Canada. Genetic analyses showed that the species 
can be divided into three main groups on their breeding 
grounds: a western, central and eastern group.

No matter where you are standing the eyes of these two 
Owls will follow you around the room.

“The flight of the Great Horned Owl is elevated, rapid and graceful. It 
sails with apparent case, and in large circles, in the manner of an eagle, 
rises and descends without the least difficulty, by merely inclining its 
wings or its tail, as it passes through the air. Now and then, it glides 
silently close over the earth, with incomparable velocity, and drops, as 
if shot dead, on the prey beneath. At other times, it suddenly alights on 
the top of a fence-stake or a dead stump, shakes its feathers, arranges 
them, and utters a shriek so horrid that the woods around echo to its 
dismal sound. Now, it seems as if you heard the barking of a cur-dog; 
again, the notes are so rough and mingled together, that they might 
be mistaken for the last gurglings of a murdered person, striving in 
vain to call for assistance; at another time, when not more than fifty 
yards distant, it utters its more usual hoo, hoo, hoo-e, in so peculiar an 
under tone, that a person unacquainted with the notes of this species 
might easily conceive them to be produced by an Owl more than a mile 
distant” (Audubon’s Ornithological Biography, 1831).



Lot 11. AUDUBON, John James (1785-1851).   
Ivory-billed Woodpecker, Plate 66.
39” x 25 7/8” sheet, 49 1/2” x 37” framed.

Retail: $145,000.   Estimate: $100,000 - 125,000.
Comparables: Arader Galleries, 2016 - $122,000; 
Arader Galleries, 2019 - $113,750.
Reserve: $80,000.

Lot 12. AUDUBON, John James (1785-1851).   
Ferruginous Thrush, Plate 116.
39 3/8” x 26 5/8” sheet, with deckled uncut edges.

Retail: $33,125.   Estimate: $18,000 - 25,000.
Comparables: Guernseys, 2013 - $19,520; 
Arader Galleries, 2016 - $19,520.
Reserve: $11,000.

A Brilliant Composition of an Extinct Bird.
“It is at times a shy bird, so that one can seldom approach it, unless 
under cover of a tree, or when he happens accidentally to surprise it 
while engaged in its daily avocations. When seen in a large field newly 
brought into tillage, and yet covered with girdled trees, it removes 
from one to another, cackling out its laughter-like notes as if it found 
delight in leading you a wild-goose chase in pursuit of it” - (Audubon’s 
Ornithological Biography, 1831).

 “This scene excite[s] the compassion of any one who is an admirer 
of woodland melody, or who sympathizes with the courageous spirit 
which the male bird shews, as he defends his nest, and exerts all his 
powers to extricate his beloved mate from the coils of the vile snake...” 
- (Audubon’s Ornithological Biography, 1831).



Lot 13. AUDUBON, John James (1785-1851).   
White-headed Eagle, Plate 126.
38 1/4” x 25 1/2” sheet.
Provenance: John Vicker Painter’s Collection.

Retail: $28,000.   Estimate: $18,000 - 25,000.
Comparables: Arader Galleries, 2020 - $27,450; 
Arader Galleries, 2019 - $20,000.
Reserve: $14,000.

Lot 14. AUDUBON, John James (1785-1851).   
Rose-breasted Grosbeak, Plate 127.
39” x 26 1/4” sheet, with deckled uncut edges.

Retail: $18,750.   Estimate: $10,000 - 15,000.
Comparables: Christie’s, 2004 - $11,950; 
Arader Galleries, 2019 - $5,625,
Reserve: $6,000.

Lot 15. AUDUBON, John James (1785-1851).   
Goshawk & Stanley Hawk, Plate 141.
39 1/2” x 26 1/2” sheet, with deckled uncut edges.

Retail: $15,000.   Estimate: $9,000 - 12,000.
Comparables: Sotheby’s, 2007 - $18,750; 
Arader Galleries, 2019 - $15,625.
Reserve: $5,000.

Lot 16. AUDUBON, John James (1785-1851).   
Golden Crowned Thrush, Plate 143.
38” x 25 7/8” sheet,  50” x 37 15/16” framed.

Estimate: $3,000 - 5,000.
Comparables: Sotheby’s, 2021 - $3,024; 
Arader Galleries, 2020 - $2,400.
Reserve: $1,500.

Property of a New York Collector.



Lot 17. AUDUBON, John James (1785-1851).   
Nighthawk, Plate 147.
39 7/8” x 26 7/8” sheet, with deckled uncut edges.

Retail: $21,250.   Estimate: $12,000 - 18,000.
Comparables: Arader Galleries, 2019 - $11,250; 
Christie’s, 2004 - $9,560.
Reserve: $7,000.

Lot 18. AUDUBON, John James (1785-1851).   
Canada Goose, Plate 201.
38” x 25 1/2” sheet, 50” x 37” framed.

Retail: $75,000.   Estimate: $35,000 - 55,000.
Comparables: Arader Galleries, 2020 - $73,200; 
Guernsey’s, 2013 - $48,800.
Reserve: $20,000.

Lot 19. AUDUBON, John James (1785-1851).   
Rusty Grackle, Plate 222.
37 3/4” x 25” sheet, 50 1/2” x 37 1/2” framed.

Estimate: $4,000 - 6,000.
Comparables: Skinner, 2014 - $1,353; 
Skinner, 2011 - $593.
Reserve: $2,000.

Property of a New York Collector.



Lot 20. AUDUBON, John James (1785-1851).   
Summer, or Wood Duck, Plate 206.   38 3/4” x 25 1/2” sheet.

Provenance: John Vicker Painter’s Collection.

Retail: $125,000.   Estimate: $80,000 - 110,000.   Reserve: $75,000.
Comparables: Arader Galleries, 2019 - $106,250; Arader Galleries, 2019 - $100,000.

The Most Famous Image of a Duck Ever Published and One of 
Audubon’s Best Compositions, Rivaled Only by his Carolina Parrot



Lot 21. AUDUBON, John James (1785-1851).   
Whooping Crane, Plate 226.

38” x 25 1/2” sheet, 50” x 37” framed.

Retail: $225,000.   Estimate: $150,000 - 200,000.   Reserve: $100,000.
Comparables: Arader Galleries, 2018 - $266,500 Christie’s, 2004 - $89,625.

A Masterpiece Icon of America’s Tallest Bird. 
The most challenging aquatint to acquire during the last 50 years.



Lot 22. AUDUBON, John James (1785-1851).   
Snowy Egret, Plate 242.
37 1/2” x 24 3/4” sheet, 49 1/2” x 37” framed.
Provenance: John Vicker Painter’s Collection.

Retail: $275,000.   Estimate: $200,000 - 250,000.
Comparables: Arader Galleries, 2021 - $288,000; 
Arader Galleries, 2020 - $200,000.
Reserve: $125,000.

“They keep perfectly silent, and move at a height 
seldom exceeding a hundred yards. Their flight is light, 
undetermined as it were, yet well sustained, and performed 
by regular flappings, as in other birds of the tribe. When 
they have arrived at their destination, they often go to 
considerable distances to feed during the day, regularly 
returning at the approach of night to their roosts on the 
low trees and bushes bordering the marshes, swamps, and 
ponds” - (Audubon’s Ornithological Biography, 1831).



Lot 23. AUDUBON, John James (1785-1851).   
Green-winged Teal, Plate 228.
38 1/2” x  25 3/8” sheet, 49 1/2” x 37” framed.

Retail: $22,000.   Estimate: $12,000 - 18,000.
Comparables: Guernsey’s, 2013 - $10,625; Sotheby’s, 2007 - $8,400.
Reserve: $6,000.

Lot 24. AUDUBON, John James (1785-1851).   
Double-crested Cormorant, Plate 257.
38” x 25 1/8” sheet. 

Retail: $16,000.   Estimate: $6,000 - 12,000.
Comparables: Christie’s, 2004 - $15,535; 
Sotheby’s, 2007 - $5,040.
Reserve: $3,000.

Lot 25. AUDUBON, John James (1785-1851).   
Greenshank, Plate 269.
38” x 25 1/4” sheet, 49 3/8” x 36 3/4” framed.

Retail: $12,000.   Estimate: $6,000 - 10,000.
Comparables: Guernsey’s, 2013 - $10,000; 
Christie’s, 2004 - $8,365.
Reserve: $2,500.

Showing St. Augustine, Florida in the 
background.

Lot 26. AUDUBON, John James (1785-1851).   
White-winged Silvery Gull, Plate 282.
25 3/4” x 38 7/8” sheet.

Retail: $9,500.   Estimate: $5,000 - 8,000.
Comparables: Christie’s, 2004 - $4,780; 
Neal Auction Company, 2011 - $4,780
Reserve: $2,500.



Lot 27. AUDUBON, John James (1785-1851).   
Iceland or Jer Falcon, Plate 366.

37 1/2” x 24 3/4” sheet, 37” x 49 1/2” framed.

Retail: $185,000.   Estimate: $135,000 - 175,000.   Reserve: $125,000.
Comparables: Guernsey’s, 2013 - $170,800; Arader Galleries, 2014 - $134,200.

A Compelling Icon



Lot 28. SMIT, Joseph (1836-1929). 
Mosasaurus, Chirocentrus, Beryx, & Portheus.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 87.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Drawings prepared for Knipe’s Nebula to Man (1905) contributed to one of the most important publications on 
dinosaurs on the heels of the Great Dinosaur Rush or Bone Wars. The Bone Wars occurred between 1877 and 1892 
between Edward Drinker Cope, the Academy of Natural Sciences Philadelphia, and Othniel Charles Marsh, the 
Peabody Museum of Natural History at Yale. These early paleontologists fought ruthlessly to pursue dinosaur fossils, 
a quest that resulted in an extraordinary period of discovery and the eventual financial ruin of both scientists. Their 
findings resulted in the unearthing of 136 new dinosaurs species, which ushered in a new paleontological research era.

Lot 29. SMIT, Joseph (1836-1929). 
Cladoselache, Tristichopterus & Pterichthys. 
Original Illustration in pen, ink and grey wash, heightened in 
white.   c.1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 23.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 30. SMIT, Joseph (1836-1929). 
Hyænodon.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c.1905-1912.   10 5/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 133.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 31. SMIT, Joseph (1836-1929). 
Anchithers, Anoplother & Xiphodons.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c.1905-1912.   10 5/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 113.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



Lot 32. SMIT, Joseph (1836-1929). 
Fishes of the Silurian Period.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 16.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 33. SMIT, Joseph (1836-1929). 
Phenacodon & Hyracotehria.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.   10 5/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 110.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 34. SMIT, Joseph (1836-1929). 
Hipparion.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.   10 5/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 154.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 35. SMIT, Joseph (1836-1929). 
Hesperornis & Icthyornis.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.   10 5/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 90.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



Lot 36. SMIT, Joseph (1836-1929). 
Fishes of the Devonian Period (Glyptoloemus, Dipterus, Coccosteus, 
Osteolepis).   Original Illustration in pen, ink and grey wash, 
heightened in white.   c.1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 26.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 37. SMIT, Joseph (1836-1929). 
Pareiasaurus.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 51.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 38. SMIT, Joseph (1836-1929). 
Toxodon.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 148.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 39. SMIT, Joseph (1836-1929). 
Coryphodon.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.   10 5/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 104.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



Lot 40. SMIT, Joseph (1836-1929). 
Brontops.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 129.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 41. SMIT, Joseph (1836-1929). 
Triassic Icthyosaur.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/4” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 54.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 42. WHYMPER, Charles (1853-1941).
Fishes of the Jurassic Period (Hypsocormus, Aspidorhynchus, 
Sprattiformis, Caturus, Chondrostreus, Dapedius).
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    12” x 8 7/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 60.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 43. WHYMPER, Charles (1853-1941).
Fishes of the Permian Period (Amblypterus, Palaeoniscus, Polyzoa, 
Ammonoid, Lampshell, Platysomus, Schizodus).
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    9 7/8” x 6 7/8” sheet.

Original artwork for Henry R. Knipe’s Nebula to Man. Illustrated 
on page 39.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



Lot 44. WOODWARD, Alice B. (1862–1951).
Metriorhynchus.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 1/2” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 94.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 45. WOODWARD, Alice B. (1862–1951).
Hipparion.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 3/8” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 169.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 46. WOODWARD, Alice B. (1862–1951).
Silurian Marine Life (Crinoid, Brittle-star, Corals, Nautiloid, Sea-
scorpion, Crinoid, Cystid, Dalmanites, Lampshells, Trilobites).
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 5/8” x 7 5/8” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 34.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 47. WOODWARD, Alice B. (1862–1951).
Ordovician Marine Life (Gastropod, Coral, Astylospongia, Trilobites, 
Calymene, Asaphus, Ceraurus, Crinoids, Polyzoan, Pterinaea, 
Graptolite, Cystid, Lampshell).
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 5/8” x 7 5/8” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 22.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



Lot 48. WOODWARD, Alice B. (1862–1951).
Permian Marine Life (Amblypterus, Palaeoniscus, Shizodus, 
Productus, Acentrophorus, Phillipsia, Crinoid, Platysomus, 
Ammonoid, Lampshell, Polyzoan).
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 1/2” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past.  
Illustrated on page 64.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 49. WOODWARD, Alice B. (1862–1951).
Coryphodon.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 1/2” x 7 1/4” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 122.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 50. WOODWARD, Alice B. (1862–1951).
Devonian Marine Life (Coccosteus, Blastoid, Ostracoderm, 
Terataspis, Ammonoid, Pterichthys, Pephricaris, Proetus).
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 3/4” x 7 5/8” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 38.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 

Lot 51. WOODWARD, Alice B. (1862–1951).
Scelidosaurus.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    7 5/8” x 10 5/8” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 91.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



ORIGINAL WATERCOLORS COMMISSIONED FOR 
RENÉ-PRIMEVÈRE LESSON’S BUFFON PUBLICATIONS

Lot 54. FLOWER, Lilla ().
White-crested Hornbill.
Ink on paper.   Signed ‘Lilla Flower’.
Inscribed with artist markings.   c. 1930.
10” x 7 1/2” sheet.

Retail: $5,500.   Estimate: $3,000 - 5,000.  
Reserve: $1,500. 

Lot 53. CHAZAL, Antoine (FRENCH, 1793-1854).
Golden and Bald Eagle.
Watercolor on paper.
Inscribed lower right: “A. Chazal”.
6 1/2” x 14” sheet, 13 1/2” x 16 1/4” framed.

Retail: $45,000.   Estimate: $20,000 - 40,000.
Reserve: $10,000. 

George Louis LeClerq, Le Comte de Buffon, was superintendent for 
half a century of the Royal Gardens at Paris and based his exhaustive, 
monumental “Natural History” on its extensive wildlife collections.  
His detailed descriptions of hundreds of animals achieved immediate 
popularity: over fifty French editions, numerous translations, and 
hundreds of abridgments of his work appeared and influenced science 
into the 20th-century.  The volumes of the Histoire Naturelle began 
to be published in 1749 and continued well beyond Buffon’s death in 
1788. 

René-Primevère Lesson took it upon himself to supplement Buffon’s 
monumental work in the as Compléments de Buffon in 1838, focusing 
on animal species, especially mammals and birds been discovered 
since the great naturalist’s death.  Aside from this endeavor, Lesson 
prepared for an edition of Buffon’s complete works, which was also to 
include new species.  These exquisite watercolors were commissioned 
by Lesson to serve as models for the engravings in his publications, 
and each is highly faithful to Buffon’s pioneering work.  Lesson had the 
judgment to select the most noted French natural history painters of 
his time, including such luminaries as Edouard Travies, Jean-Gabriel 
Pretre, Emile Blanchard, and Antoine-Charles Vauthier, for these 
original watercolors of birds.  Each is delineated in deeply saturated, 
intense colors, often heightened with gum Arabic and white, and 
is so finely drafted that the birds’ plumage’s textures appear highly 
naturalistic.  These watercolors, executed by some of the most notable 
names in French ornithological painting, illustrate the highest quality 
from an unrivaled period of natural history art.  Each is from the 
Jeanson collection and mounted with gold borders.

Lot 52. WOODWARD, Alice B. (1862–1951).
Pithecanthropus.
Original Illustration in pen, ink and grey wash, heightened in 
white.   c. 1905-1912.    10 5/8” x 7 5/8” sheet.

Original artwork for Henry R. Knipe’s Evolution in the Past. 
Illustrated on page 187.

Retail: $18,000.   Estimate: $8,000 - 15,000.  Reserve: $4,000. 



Lot 55. HART, William Matthew (1830-1908), 
for GOULD, John (1804-1881).
Black-Billed Mountain Toucan (Andigena Nigrirostris).
Watercolor on paper.   London, c. 1870.
14 1/2” x 22” sheet, 31 1/2” x 24” framed.

Retail: $95,000.   Estimate: $60,000 - 80,000.
Reserve: $40,000. 

A group of superb original watercolors of toucans for an unpublished work by John Gould. They were likely based on 
pencil sketches by Gould, which are now in the Sauer Collection at the University of Kansas.

Provenance: John Gould’s Estate; Henry Sothernan’s Ltd.; Item 1872, Piccadilly Notes, Number 9, London, 1933; By repute, Mallett 
Antiques; Private English Collection; Private Sale, Dreweatts 1759 (2014).

Lot 56. HART, William Matthew (1830-1908), 
for GOULD, John (1804-1881).
Fiery-Billed Aracari (Pteroglossus frantzil).
Watercolor on paper.   London, c. 1870.
14 1/2” x 22” sheet, 31 1/2” x 24” framed.

Retail: $95,000.   Estimate: $60,000 - 80,000.
Reserve: $40,000. 

Lot 57. HART, William Matthew (1830-1908), 
for GOULD, John (1804-1881).
Northern Andean or Grey-Thorated Toucanet (Aulacorhynchus 
Albivitta or Grisegularis).
Watercolor on paper.   London, c. 1870.
14 1/2” x 22” sheet, 31 1/2” x 24” framed.

Retail: $95,000.   Estimate: $60,000 - 80,000.
Reserve: $40,000. 

Lot 58. HART, William Matthew (1830-1908), 
for GOULD, John (1804-1881).
Yellow-Billed Toucanets (Aulacorhynchus Sulcatus Calorhynchus).
Watercolor on paper.   London, c. 1870.
14 1/2” x 22” sheet, 31 1/2” x 24” framed.

Retail: $95,000.   Estimate: $60,000 - 80,000.
Reserve: $40,000. 



Lot 59. ITALIAN SCHOOL, (17th Century).
Studies of Greater Flamingos.
Watercolor over pen and black ink on paper.
Annotations: “Roftrum serratum & lingua 
dentata Phoenicopteri prona et supina”
12 5/8” x 17 1/8” sheet, 26 1/4” x 30 5/8” framed.

Retail: $125,000.   
Estimate: $80,000 - 120,000.
Reserve: $50,000. 

Provenance: Cassiano dal Pozzo, by descent 
to Cosimo Antonio dal Pozzo; Pope Clement 
XI;Cardinal Alessandro Albani; King George III; 
Mendelson, London; James R. Herbert Boone;
Sotheby’s (New York), 16 September 1988, lot 
160; W. Graham Arader III.

Literature: This work will appear in a catalogue 
raisonne by Henrietta McBurney and Carlo 
Violani - The Paper Museum of Cassiano dal 
Pozzo: A Catalogue Raisonne. Part Four - Birds.

The following watercolors originate from one 
of the most ambitious projects in the history 
of art collecting: Cassiano dal Pozzo’s Museo 
Cartaceo, or Paper Museum. Pozzo is celebrated 
today as one of the most important art patrons in seventeenth-century Italy. The principal scholars, antiquaries, scientists and collectors in Europe 
admired Cassiano above all for the extraordinarily important collection he began to assemble in the mid 1600s, the so-called Museo Cartaceo, 
or Paper Museum. This “museum” was to consist of drawings and prints of many relics of antiquity, and also of geological specimens, plants and 
animals from all over the world, and it was to be open for study to artists and scholars. For the extensive section on birds from which these striking 
watercolors originate, Cassiano wisely commissioned artworks from the best artists of his time, including Pietro da Cortona, Francesco Albani, 
Nicolas Poussin, Guido Reni, G.F. Romanelli, Andrea Sacchi, Paolo Ubaldini, and Vincenzo Leonardi.

Lot 60. JOHNSTON, David (1946 - 2016).
Two Cuban Macaw’s.
Watercolor on canvasboard.
Signed lower right: “David Johnston”.
19” x 14” sheet, 26” x 30 3/4” framed.

Retail: $19,000.   Estimate: $8,000 - 15,000.
Reserve: $4,000. 

Lot 61. JOHNSTON, David (1946 - 2016).
Blue Throated Macaw.
Watercolor on artistboard.
Signed lower right: “David Johnston”.
21 3/4” x 26 1/2” sheet, 26 1/2” x 31” framed.

Retail: $25,000.   Estimate: $8,000 - 15,000.
Reserve: $4,000. 



Lot 62. SIR WILLIAM STRICKLAND, 
5TH BT. (1753-1834).
Greenland Dove.
Watercolor on paper.
Titled ‘Greenland Dove’ on the reverse.
11 1/4” x 18” sheet, 9 1/2” x 15 3/4” visible.

Retail: $35,000.   Estimate: $18,000 - 25,000.
Reserve: $10,000. 

William Strickland sailed on the Fair American at Hull for 
New York on 19 July 1794, arriving on 19 September, and 
the present drawing may date to the voyage. However, he 
makes no mention of it in his American journal. “Strickland 
was the eldest son of Sir George Strickland, a Yorkshire 
agriculturist who introduced new methods of crop rotation 
and new types of farm machinery. A naturalist and honorary 
member of the British Board of Agriculture, Strickland 
established his own farm at Welburn in York before 
succeeding his father as the sixth baron of Boynton in 1808. 
He toured the United States in 1794 and 1795, collecting 
information on American farming practices for the Board 
that he later used as the basis for a critical assessment in 
Observations on the Agriculture of the United States of 
America (London, 1801). ... During Strickland’s visit to Monticello from 14 to 16 May 1795, T[homas J[efferson] gave him drawings and a small 
model of his moldboard plow, which the Englishman praised as an invention ‘formed upon the truest and most mechanical principle of any I 
had seen.’ Strickland’s 1798 paper ‘On the Use of the Thermometer in Navigation’ was read by Jonathan Williams at a meeting of the American 
Philosophical Society in 1800 and published in the Society’s Transactions two years later. TJ[Thomas Jefferson]’s subsequent correspondence 
with Strickland—marked by exchanges of publications, seeds, and information on agriculture and natural history—continued until 1805.” (J.E. 
Strickland (ed.) William Strickland, Journal of a Tour in the United States of America, 1794–1795, New York, 1971, xi–xii, 22–3n) (Jefferson’s Notes 
on conversations with William Strickland sourced online at http://founders.archives.gov/documents/Jefferson/01-28-02-0281).

Lot 63. TRAVIES, Edouard (FRENCH, 1809 - 1870).
Osprey.   Watercolor, pencil and gouache on paper.
Signed lower right: “Edouard Travies”.   ca. 1855. 
For Les Oiseaux Plus Remarquables Par Leurs Formes et Ieurs 
Couleurs: Paris and London: c. 1857.
17 1/4” x 13 1/4” sheet, 31” x 24” framed.

Retail: $45,000.   Estimate: $25,000 - 35,000.
Reserve: $12,000. 

The work of Edouard Traviès represents the pinnacle in French 
ornithological illustration. His exceedingly rare and delicately 
rendered watercolors place him amongst the best of France’s 
nineteenth-century scientific artists.

Lot 64. TYSON, Carrol Sargent (1877-1956).
Snowy Owl Taken from the Birds of Mount Desert Island.
Off set lithograph.    Milan: Roberto Hoesch, 1934-36.
27 3/4” x 19 7/8” sheet, 39” x 31” framed.

Retail: $18,500.   Estimate: $10,000 - 15,000. 
Reserve: $6,000. 

These magnificent lithographs depicting the birds of Mt. Desert Island, 
Maine, are foremost works by a highly important 20th-century artist.  
Artist and collector, Carroll Sargent Tyson, was born in Philadelphia in 
1878.  He studied at the Pennsylvania Academy of the Fine Arts and at 
the Royal Academy of Munich, Germany.  Tyson received many awards 
for his talents, among them the Sesnan Gold medal at the Pennsylvania 
Academy of the Fine Arts, a Bronze medal at the Panama-Pacific 
International Exposition in San Francisco, the Carnegie Prize for the 
Most Meritorious painting by an American at the 118th Exhibition of 
the National Academy of Design, the Chevalier Cross of the Legion of 
Honor from the French Government and the Philadelphia Art Club’s 
Gold Medal. 



Lot 65 (Left). WOLF, Joseph 
(GERMAN, 1820-1899).
Wren.   
Watercolor on ochre paper.
Signed lower right: “J Wolf”.
13 1/2” x 9” visible, 17 1/4” x 12 3/4” framed.

Retail: $12,000.   
Estimate: $7,000 - 10,000.
Reserve: $4,000. 

Sir Edwin Landseer described Joseph Wolf 
as “...without exception the best all-round 
animal painter who ever lived.” Born and 
educated in Prussia, Wolf left home at 
the age of 16 and apprenticed himself to 

the lithographic firm of Gebruder Becker in Coblenz, where he first met his future patron Hermann Schlegel, then the assistant 
keeper at the museum in Leyden and a prolific author of ornithological works. After brief spells in Frankfurt and Darmstadt, Wolf 
went to Holland and settled in Leyden in 1840; he was soon at work on the illustrations for Traite de Fauconnerie by Schlegel and 
Wulverhorst. Working on this book on falconry, Wolf became an expert at portraying birds of prey, a flawless skill of representation 
that is in full evidence in his watercolors.

Lot 66 (Right). WOLF, Joseph 
(GERMAN, 1820-1899).
Robin.   
Watercolor on ochre paper.
Signed.
13 1/2” x 9” visible, 17 1/4” x 12 3/4” framed.

Retail: $12,000.   
Estimate: $7,000 - 10,000.
Reserve: $4,000. 

Lot 67. DALE, Lt. John B. (AMERICAN, 1814-1848).
Chamelon, Madagascar.
Watercolor and pencil on paper.
10” x 14 1/8” sheet.

Retail: $9,000.   Estimate: $5,000 - 8,000.   Reserve: $3,500. 

A charming drawing of a chameleon of Madagascar traversing a branch 
made by United States Navy Lieutenant John B. Dale.  A small pencil 
sketch of an aerial perspective of a chameleon head is on the upper 
right of the page.  The artists’ choice to depict this unusual species.  
Chameleons have a bizarre way of moving in which they slowly rock 
back and forth between each step taken, often in time with the 
movement of nearby leaves being blown by the wind.

Lot 68. HERIOT, George (Scottish / Canadian, 1759–1839).
Diagrams Crab.
Watercolor on paper.   Inscribed lower left: Diagrams Crab
c. 1777-1814.   6 3/4” x 5 1/4” sheet.

Retail: $8,000.   Estimate: $4,000 - 6,000.  Reserve: $2,000. 

PROVENANCE: Much of Heriot’s original watercolors have 
passed through the family collection.  The earliest mention of 
Heriot watercolors of West Indian watercolors is the Rev. C.A. 
Mackonochie sale, Sotheby’s (London), 21 July 1943 (lot 3210). Rev. 
C.A. Mackonochie was a descendent of Reverend Alexander Heriot 
Mackonochie, related to the Heriot family. These works are likely part 
of the lot sold in 1943, perhaps along with West Indian works at the 
University of Toronto and elsewhere.

Lot 68 cont: “During my residences in the tropical Climates, I employed myself chiefly in the study of Natural History, for which the West India 
Islands this is a large field. I traveled on this pursuit from one island to another, making curious drawings from Nature, and taking some views of 
those different places. I likewise wrote [of] the present state of those Islands, particularly where the seat of the war is. By this means I have had the 
Honour to recommend myself to the notice and regard of the Royal Society, and to procure their leave and indulgence, to inscribe to them a small 
Poetical work of mine, written in the West Indies. A Copy of which, I shall take the first convenient opportunity of transmitting to you. I sailed from 
Saint Eustatius on the third of May last, and arrived at Portsmouth on the 26th of June.”   [George Heriot to Sir James Grant, 1781].



Lot 69. FREMINVILLE, Christophe Paulin de la Doix De  (FRENCH, 1787-1848).
Group of 3 Framed Fish (1. Pleurometre reduite de 3/4 de la baie de Bresil; 2. 92. Le 
Surmulet mullus surmulus France 3. 62 Voyage de Venus Isles Gallapagos.
Watercolor on paper
8 3/4” x 11 1/2” sheet, 18 3/4” x 21 1/8” framed.

Retail: $14,000.   Estimate: $5,000 - 10,000.
Reserve: $2,000. 

Like his contemporary John James Audubon, the Chevalier Freminville  had an 
adventuresome and productive life. Freminville  was the son of a naval architect.  He 
chose a naval career after hearing a lecture on Captain Cook’s voyages. At the age of 15, 
Freminville  joined the navy and traveled to Haiti under General LeClerc. While there he 
discovered the great ray, native to the bay of Port-au-Prince, which came to bear his name.

By the time he retired in the 1830’s, 
Freminville  had spent most of his 
life at sea, traveling from Iceland 
and Russia to Central and South 
America to West Africa and the 
Antilles, and drawing specimens of 
exotic species. He enjoyed much 
fame in his own day as an antiquary 
and writer of travel accounts, but 
he died having produced only one 
book on natural history subjects, 
Considerations Generales sur 
les Moeurs et les Habitudes des 
Serpens (1842). The drawings 
that Freminville  left behind were 
intended for a half-dozen other 
related works on butterflies, fish, 
mollusks, snakes, and other reptiles, 
but these books remained unrealized.

Stunning Examples of 19th Century French Ichthyology.

Lot 70. NODDER, Frederick (BRITISH, FL. 1770 – C. 1800)  
& NODDER, Richard Polydore (BRITISH, FL. 1793–1820).
Group of Four Shells.
Watercolor on paper.   c. 1790’s
8 3/4” x 6” image, 13” x 9 1/2” sheet, each.

Retail: $14,000.   Estimate: $8,000 - 12,000.
Reserve: $4,000. 

From a collection of original watercolors prepared for engraved shell 
compositions in George Shaw’s The Naturalist’s Miscellany.  They 
represent a collaboration between father and son in the noteworthy 
Nodder Company in London in the late 18th and early 19th centuries.

Frederick Nodder was a natural history artist who illustrated both 
plants and animals. As one of several artists Joseph Banks hired to 
work on Banks’ Florilegium, Nodder transferred many of Sydney 
Parkinson’s drawings into paintings and also assisted in the engravings. 
He illustrated other publications such as John White’s Journal of a 
Voyage to New South Wales (1790) and The Naturalist’s Miscellany 
by George Shaw (1790-1813). His talent was recognized through an 
official title as the botanical artist to Queen Charlotte.



Lot 71. SHARP, William (), For John Fisk Allen ().   From Victoria Regia or The Great Water Lily of America
Set of six chromolithographs.   Boston, 1854-1856.   21 1/2” x 26 3/4” sheet, 26 1/2” x 31 3/4” framed, each.

Retail: $72,000.   Estimate: $50,000 - 70,000.   Reserve: $40,000. 
Comparables: Christie’s, Oct 19, 1999, lot 1, $64,990; Christie’s, Mar 22, 2000, lot 1, $55,300.

An English emigrant to American, William Sharp arrived in the United States in 1839 and worked on perfecting the recently developed 
chromolithographic process during the following decades. The culmination of his efforts was the publication of the illustrations for John Fisk 
Allen’s Victoria Regia, or The Great Water Lily of America in 1854. For the publication, six illustrations in all were executed on elephant folio 
sheets. The most beautiful of all these images are these four, showing the stages from the beginning of the Bloom to the Complete Bloom. To 
achieve the proper coloration, four separately inked stones were utilized. The resultant images are among the finest botanical chromolithographs 
ever published. Chromolithographs were first executed around 1835 in England and France. Sharp had been one of the first to explore this process 
while in England, and he continued his experimentation after he immigrated to America in the late 1830’s. 

As opposed to hand-colored lithographs, which consisted of printing the image in black and white and then adding color by hand, 
chromolithography called for the printing of the image in successive stages of color. Initial attempts in chromolithography used two stones in the 
creation of any image. The first stone was normally inked in black. After the image was thus defined, a second stone inked in one color was applied 
to the black and white image. As the process was refined, more colored stones were utilized in creating the final colored image. Sharp’s illustrations 
for Allen’s Victoria Regia are among the most sumptuous images to use the medium ever done, and major landmarks in the history of printmaking. 
These examples of Sharp’s work are in superb condition with full margins and outstanding coloration, brilliant examples of this celebrated artwork.

AMERICA’S FIRST FLOWER IMAGES UTILIZING THE CHROMOLITHOGRAPHY:
A LANDMARK WORK OF EXCEPTIONAL BEAUTY



Lot 72. ARNHOLD, Johann-Samuel (GERMAN, 1766-1828).
Still life of Yellow, Orange and Pink Carnations.
Pencil, watercolor and bodycolor, on grey paper.
10” x 7 5/8” sheet, 16 1/4” x 19” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000.
Reserve: $3,000. 

Johann Samuel Arnhold was born at Heinitz, a village near Meissen.  
The artist was trained at the Art School of the Porcelain factory of 
Meissen, eventually becoming a professor.

Arnhold made a name for himself in the development of a decorative 
style, Voller grüner Weingranz (vine leaf decoration), in 1817. This 
strewn flower motif became well-known in the Biedermeier period at 
Meissen.

Lot 74. D’LEINDRE, Zelie-Julie (FRENCH, 1795-1858).
Narcissus and Daffodil with Butterfly.
Watercolor, pencil, and gouache on vellum.
13 1/4” x 10 1/2” sheet, 20 1/2” x 17 3/4” framed.

Retail: $45,000.   Estimate: $25,000 - 40,000. 
Reserve: $15,000. 

Zélie-Julie d’Leindre began to study with Pierre-Joseph Redouté in 
1807 and was one of his earliest pupils. Few of her works are now 
known, although her contemporaries thought highly of her: when 
she exhibited Flowers in a basket at the 1835 Salon, it was purchased 
by the Duchesse de Berry. She executed works on porcelain as well 
as vellum, both supports allowing her to paint with the finesse and 
attention to detail which are evident in the present drawing.

Lot 73. BESSA, Pancrace (FRENCH, 1772-1835).
Peaches.
Pastel, watercolor, and pencil on paper.   ca. 1825.
8 3/8” x 13” sheet.

Retail: $9,500.   Estimate: $6,000 - 8,000. 
Reserve: $4,500. 

Pancrace Bessa was one of the most talented and 
famous flower painters of his day and an outstanding 
pupil, both of Redoute and Gerard von Spaendonck.  
Bessa exhibited regularly at the Paris Salon, and he 
produced watercolors on vellum for the French royal 
collection of watercolors on vellum known as the “Velins 
du Roi.” 

Bessa is perhaps best known, however, for his printed 
works. He produced exquisite stipple engravings from his 
watercolors in many great botanical books.  Dunthorne 
describes his “Etudes des Fleurs et de Fruits” as “among 
the most exquisite of all flower prints in their beauty 
and delicacy of execution.”  Bessa also collaborated with 
Redoute on several works, both as a painter and as a 
master engraver, producing the stunning engravings for Redoute’s “Roses.”

These finely rendered watercolors display Bessa’s remarkable talent as a watercolor painter.  The expertly executed detail is combined with an 
exceptional richness of color and texture to produce beautiful and compelling works.  Their distinguished provenance attests to the esteem with 
which Bessa’s original works garner, a sense that is confirmed by the impeccable quality of these watercolors.



Lot 75. DIETZSCH, Barbara Regina (German, 1706-1783).
Untitled [Pink Flowers].
Watercolor with gouche and gold leaf on vellum.
C. 1765.   13 7/8” x 10 1/2” sheet, 24” x 20 3/4” framed.

Retail: $35,000.   Estimate: $20,000 - 30,000.
Comparable: Auktionshaus Zofingen, 2021 - 16,000 CHF & 
20,000 CHF.   Reserve: $15,000. 

The Dietzsches were an important family of painters, engravers, and musicians that flourished in Nuremberg during the eighteenth century. The 
patronage of Dr. Christoph Trew, the great botanist and bibliographer, made Nuremberg one of the foremost centers of botanical art in the world, 
and the Dietzsch family was one of the most noted of the era. Dietzsch is particularly well known for her marvelous renderings of flowers and 
fruit in watercolor and gouache. Employed at the court of Nuremberg, she painted primarily in watercolor and gouache and produced extensively 
for engravers there. Her work was of such outstanding quality that it was used by Trew and the great flower painter Georg Ehret for a number of 
plates in the Hortus Nitidissimis (1750-86). Indeed, even at the time of its production, Dietzsch’s art was much sought after by collectors in both 
the Netherlands and England, and it is recorded that some of the best known painters of the time even accepted her works as a form of payment, 
signaling the type of celebrated reputation she was able to attain within her lifetime—a celebration that has only continued to grow ever since.

Like most of her family’s work, Dietzsch’s watercolors are often characterized by the use of a black or dark brown ground, and it is partly upon 
the basis of this that the current attribution has been based. Ehret also occasionally placed his bouquets on a dark background, but these are not 
nearly as successful as Dietzsch’s in making the subject come to life. Various examples of her work can be found in the Broughton Collection at 
the Fitzwilliam Museum, Cambridge, England and in each the dark ground is present. What separates the work of Barbara Regina from that of 
her other family members is the remarkable clarity of depiction and skill in rendering. With unbelievable mastery and stylistic power, Dietzsch 
overcame contemporary misconceptions of women’s inferiority in the field of art, creating watercolors of distinctive splendor.

Lot 76. DIETZSCH, Barbara Regina (German, 1706-1783).
Untitled [Bouquet, Pink Flowers].
Watercolor with gouche and gold leaf on vellum.
C. 1765.  11 1/2” x 8” sheet, 24” x 20 3/4” framed.

Retail: $45,000.   Estimate: $30,000 - 40,000.
Comparable: Auktionshaus Zofingen, 2021 - 16,000 CHF & 
20,000 CHF.   Reserve: $20,000. 

Lot 77. DIETZSCH, Barbara Regina (German, 1706-1783).
Untitled [Yellow Flowers].
Watercolor with gouche and gold leaf on vellum.
C. 1765.  14” x 10 1/2” sheet, 24” x 20 3/4” framed.

Retail: $45,000.   Estimate: $30,000 - 40,000.
Comparable: Auktionshaus Zofingen, 2021 - 16,000 CHF & 
20,000 CHF.   Reserve: $20,000. 

Lot 78. DIETZSCH, Barbara Regina (German, 1706-1783).
Passion Flower.
Watercolor with gouche and gold leaf on vellum.
C. 1765.  14” x 10 3/4” sheet, 24” x 20 3/4” framed.

Retail: $45,000.   Estimate: $30,000 - 40,000.
Comparable: Auktionshaus Zofingen, 2021 - 16,000 CHF & 
20,000 CHF.   Reserve: $20,000. 



Lot 80. SPAENDONCK, Carnelis Van 
(DUTCH, 1756- PARIS 1836).
A Bouquet of Flowers with Jasmine, Forget-me-nots and Violets.
Gouache on brown paper.
Signed in monogram l.l.: “CVS”.
8 1/4” x 5 1/2” sheet, 16 1/2” x 13 1/2” framed.

Retail: $28,000.   Estimate: $15,000 - 25,000.
Reserve: $12,000. 

Provenance: By descent from the artist to private collection, Tilburg.

Literature: Margriet van Boven and Sam Segal, Gerard & Cornelis van 
Spaendonck (Maarssen, 1980), p169, cat. no. 126.

Lot 81. STORER, Charles ().
Odontoglossum Bouglii (sic?) van allum also called Miltonia Roeglii 
von allum.
Watercolor on paper.
13 7/8” x 9 7/8” sheet, 23 1/2” x 19 1/2” framed.

Estimate: $2,000 - 4,000.   
Reserve: $1,200. 

Lot 79. FRIEDRICH, Johann-Christian-Jacob 
(GERMAN, 1746-1813).
Calentula tragus (Bending-Stalked Marigold).
Watercolor on paper.
10 1/2”  x 7 1/4” sheet.

Retail: $6,500.   Estimate: $4,000 - 6,000.  
Reserve: $2,000. 

The painter and engraver Johann-Christian-Jacob Friedrich was born 
in Friedrichsstadt, Germany, in 1746, the son of the Swiss artist David 
Friedrich.  Johann and his siblings, Alexander and Caroline, trained 
with their father.  Alexander, the eldest, specialized in history painting, 
while Caroline, the youngest, focused on still-lifes and botanical works.  
Johann was best known for his landscapes and flower paintings, of 
which this is a pristine example, demonstrating his restrained and 
elegant style.

Property of a New York Collector.



Lot 82. BILLINGS, Charles Howland Hammatt (1818-1874).
The Battle of Chapultepec.
Pencil on paper.
Undated, c. 1851.
9” x 12” sheet; 18” x 21 1/4” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000. 
Reserve: $2,000.

Battle of Chapultepec, (12–14 September 1847), an engagement of the 
Mexican-American War. The fortified castle of Chapultepec sat on a 
rocky hill overlooking causeways leading to Mexico City’s two western 
gates. It was the last obstacle that U.S. Major General Winfield Scott 
had to secure before attacking the city, defended by the 15,000-man 
army of General Antonio López de Santa Anna.

Lot 83. BREECHEY, Richard Brydges (1808-1895).
View of Quebec.
Watercolor on paper. 
Signed and dated lower right ‘Rich Beechey, 1844’. 
13 5/8” x 19” sheet, 22 1/2” x 28 1/2” framed. 

Retail: $12,500.   Estimate: $7,000 - 10,000. 
Reserve: $4,500. 

An evocative watercolor of mid-19th century Quebec.

Lot 84. EVANS, Bernard (b. 1929). 
The Cannes Golf Club.
Watercolor on paper. 
Signed lower left, “The Cannes Golf Club, Drawn from nature 
by Bernard Evans”. 
13 3/4” x 20 1/2” visible, 22” x 29 1/2” framed. 

Retail: $7,500.   Estimate: $4,000 - 6,000.
Reserve: $2,000.

If stones could talk, they had to tell the tale. The tale of a magnificent 
estate overlooked by an old olive oil-mill and surrounded by oaks, 
pine-trees and fields of jasmine, which inspired golfers from across the 
Channel at the beginning of the 20th century.

Lot 85. JUNG, Theodore (1803-1865).
View of Paris.
Watercolor on paper.
Monogrammed on lower left “Th. J.” .
23” x 36” sheet, 44 1/2” x 32” framed. 

Retail: $18,000.   Estimate: $10,000 - 15,000.
Reserve: $7,000.

This beautiful watercolor view was originally believed to be taken 
from Mont Valérien, about two kilometers west of the city, but was 
more likely taken from a hill on the right bank of the Seine, near 
present-day Place D’Iéna in the 16 éme Arrondissement, which was 
outside the city limits at the time. The verdant, almost pastoral quality 
of the foreground reminds us that 19th-century Paris was certainly 
not as developed as it is today. However, a number of well-known 
landmarks in the city skyline are featured in the painting, including 
the majestically imposing Hôtel des Invalides across the Seine on the 
left bank, the Église Saint-Sulpice with the Panthéon directly further 
behind it, and the Cathédrale de Notre Dame faintly visible further off 
in the distance.”

A Charming Original Watercolor of Cannes Golf Course. 



Lot 86. MACWHIRTER, John R.A. (1837-1911).
Salt Lake City.

Watercolor, pencil, and gouache on paper.   c. 1878.   6 3/4” x 10 3/8” sheet, 14” x 17 3/4” framed.

Retail: $78,000.   Estimate: $40,000 - 60,000.   Reserve: $25,000. 

In 1877 Scottish artist John MacWhirter traveled to America and visited Salt Lake City on his way to San Francisco. When he returned to his 
homeland Scotland in 1878, he exhibited a painting called Salt Lake City Utah at the Scottish Academy in the annual exhibition of that same year.

John was one of four children. After attending school in Colinton, he apprenticed at Oliver & Boyd, booksellers in Edinburgh, Scotland. Later he 
enrolled at the Trustees Academy and spent long periods sketching and studying nature. His first painting to be exhibited at the Royal Scottish 
Academy at age 14, was ‘Old Cottage at Braid’. In 1880, he was made an Honorary Member of the Royal Scottish Academy. Traveling, exploring and 
painting abroad took him to Italy, Sicily, Switzerland, Austria, Turkey, Norway and the United States.

Lot 87. MILLER, Alfred Jacob (1810-1874).
Gentleman Communicating via speaking tube.
Watercolor with pen and ink, highlighted with gouache.
Signed lower left: “AM”.
Ca. 1855.
8 1/2” x 7” sheet, 16 3/4” x 15 1/4” framed.

Retail: $10,000.   Estimate: $3,000 - 5,000.
Reserve: $1,000. 

Provenance: Private Collection, Washington, D.C.

Reference: Ron Tyler, ed., Alfred Jacob Miller: Artist on the Oregon 
Trail (Johnston, Fort Worth: Amon Carter Museum of Western Art, 
1982).

Lot 88. MILLER, Alfred Jacob (1810-1874).
A Tumble Down the Stairs.
Watercolor with pen and ink, highlighted with gouache.
Signed lower left: “AM”.
Ca. 1855.
6” x 6 3/8” sheet, 15 1/4“ x 15 1/4” framed.

Retail: $10,000.   Estimate: $3,000 - 5,000.
Reserve: $1,000. 

Provenance: Private Collection, Washington, D.C.

Reference: Ron Tyler, ed., Alfred Jacob Miller: Artist on the Oregon 
Trail (Johnston, Fort Worth: Amon Carter Museum of Western Art, 
1982).

Beautiful Landscape showing an early Salt Lake City, Utah, once exhibited at the Scottish Academy.



Lot 89. MARTIN, Captain Henry Byam (1804-1865).   Honolulu from the Outer Anchorage, August 1846.
Watercolor on paper, inscribed in lower right corner: “Honolulu, from the outer | anchorage. August 1846.” 6 5/8” x 16 3/4” sheet.

Retail: $58,000.   Estimate: $40,000 - 50,000.   Reserve: $35,000. 

Byam Martin was in command of the 50-gun “Grampus” which arrived in the Sandwich Islands (Hawaii) 13 August 1846. He described the present 
scene in his journal entry for 15 August 1846: “I am delighted with the view from the anchorage. The volcanic formation of the island of Woahoo 
is particularly striking in the hills round and behind Honolulu. They remind me a little of the coast of Sicily near Mt. Etna; their outline is sharp 
and peaked & the colors at a certain hour of the day beautiful. I am agreeably impressed for I was not prepared for pretty scenery All day I was 
occupied in reading the Admiral’s letter books - I dined with him and afterward landed to attend Madame Dudoit’s party, where I saw some of 
the ladies of Honolulu In a wretched hole called the Commercial Hotel I stretched my weary limbs on a bed. Sleep knew not. I was devoured by 
flies, fleas - bugs - mosquitoes - ants - earwigs & cockroaches Honolulu is, as I have before said, a scattered rambling village. The houses (or rather 
the huts) are sufficiently primitive; being wooden frames-or stouter according to the size & thatched from the ground upward, with a door at the 
gable end and “sometimes” a window at the side. Those of the chiefs are generally somewhat larger and with a number of smaller ones, are usually 
enclosed by a wide brick wall. They look like a group of haystacks The canoes of Oahoo are wretched things-merely trees hollowed out generally 
from 20 to 30 feet in length & capable of holding from 2 to 8 persons-they seldom exceed 1 ½ foot in breadth & to give them stability 2 spars are 
rigged out on one side, with a third across. They are frequently upset but the people are almost amphibious & care little for such accidents.” Byam 
Martin was briefed at Hawaii by Admiral Sir George Seymour on his ultimate destination, the Society Islands (Tahiti), to which he sailed at the end 
of the month to observe the French and their newly declared Protectorate (“He gives me a difficult and uncompromising task to execute, and if I go 
to work in the temper which he exhibits toward M. Bruat and the French authorities-a quarrel is inevitable”). Byam Martin’s journal is in the British 
Museum, and the Polynesian portion was published, illustrated with his watercolors, by the Peabody Essex Museum in Salem, Massachusetts in 
1981.    PROVENANCE: Christie’s London, Topographical Pictures, 14 December 2017, lot 110.   REFERENCE: The Polynesian Journal of Captain 
Henry Byam Martin, R. N. In command of H.M.S. Grampus-50 guns at Hawaii and on station in Tahiti and the Society Islands August 1846 to 
August 1847 (Salem, 1981).

Lot 90. OZANNE, Nicolas-Marie (1728-1811),
after John WEBBER (1750-1793).
View of Karakakooa Bay in Owhyhee, 
where Captn. Cook was Killed.
Pen-and-ink wash drawing.   c. 1785.
5 3/4” x 10 3/4” sheet, 9 1/4” x 13 1/2” mount.

Retail: $75,000.   Estimate: $45,000 - 65,000.
Reserve: $35,000. 

After John Webber’s engraving, showing HMS 
“Resolution” and “Discovery” in the background, 
with small sailboats and canoes of the Hawaiians 
busy in the bay, all against a backdrop of an 
imposing forested mountain. 

AN EXCEPTIONALLY FINE PEN AND INK WASH 
DRAWING in reduced format after the original 
engraving that accompanied the published account 
of Cook’s third voyage. Nicolas Ozanne’s drawing 
skills were recognized at a very early age; when 
he was ten, he was given a place in the studio 
of Robelin, a drawing master in the Gardes de la 
Marine, becoming his assistant in 1742. There 
he came to the attention of Bigot de la Mothe, who had him draw plans for coastal gun batteries. In 1750, Nicolas Ozanne succeeded Robelin 
as professor of drawing. In 1751, he was commissioned to produce ship designs and engravings of Louis XVI ‘s trip to Le Havre in 1749. He was 
admitted as an assistant member of the French Royal Naval Academy and in 1757 was appointed a naval artist at the Palace of Versailles. In 1762 
he was given a position in the military geographers’ department and was also put in charge of educating the Dauphin’s children in naval matters, 
contributing to the future Louis XVI’s interest in the sea. As a marine artist, he is best known for an extensive series of views of French ports and 
for illustrating the works of Duhamel du Monceau. His brother, Pierre Ozanne (1737-1813), was an engraver and marine engineer, and it may be 
that Nicolas intended for his brother to engrave this exquisite drawing for publication, hence the inscription on the verso. 

PROVENANCE: Nineteenth-century pencil inscription on verso “P Ozanne Ohaite” and”6F”; Christie’s Paris, 1 April 2016, lot 62 [attributed to 
Pierre Ozanne].
REFERENCES: Forbes 108; Joppien 3.305A; Kroepelien 1083; O’Reilly & Reitman 417. N° de réf. du vendeur.



Lot 91. OPIZ, Georg Emanuel (1775-1841).
Un Planteaur dans le Indies occidentales - Tableau charat[eristique] de 
differentes nations, 1804. OR A Planter in the West Indies - Charasteristic 
Table, of Different Nations, 1804.
Watercolor on paper.
Signed, inscribed and dated “04”
19” x 14 3/4” sheet, 25” x 20 1/4” framed.

Retail: $35,000.   Estimate: $20,000 - 30,000. 
Reserve: $18,000. 

Georg Emanuel Opitz (also Opiz), Czech-born German painter. He studied law 
for a short time before moving to the Academy of Arts in Dresden, where he 
studied under Giovanni Battista Casanova (1730-1795).

In the early part of his career he worked as a portrait painter before moving 
to Vienna in 1801. It was here that he started to develop as a genre painter, 
painting scenes of everyday life; although these paintings are often laden with 
satire and social commentary, their warmth and charm is undeniable. Opitz 
moved to Paris in 1814 and was there during the occupation of the city by 
Russian forces. This is why, despite the fact Opitz never set foot in Russia, some 
of his work reflects a close observation of Russian soldiers and Cossacks.

After sojourns in Heidelberg and Altenburg he settled in Leipzig in 1820. Here 
he followed in the tradition of drawings that were being produced by Thomas 
Rowlandson in the first quarter of the nineteenth century and the erotic 
Japanese woodblock prints from the late eighteenth century by artists such as 
Utamoro.

He was a skilled miniaturist, watercolourist and engraver. Through his travels 
he encountered many varied subjects and began to diversify into military and 
genre scenes.

In Leipzig he became a professor at the Academy of Arts and worked for Urania magazine, producing genre works until his death in 1841.

Lot 92. COYPEL, Antoine (1661-1722). 
The Judgment of Solomon.
Oil on canvas. 
4”5 x 57” canvas, 52” x 67” framed. 

Retail: $60,000.   
Estimate: $35,000 - 55,000. 
Reserve: $30,000. 

Provenance: Private collection, Philadelphia; 
Doyle, 2011 - $31,250. 

In her five-volume book titled Etat General des 
Tapisseries de la Manufacture des Gobelins 
depuis son origine jusqu’a nos jours, 1600-1900 
author Maurice Fenaille devotes chapter four 
of the third volume (which is dated 1699-1736) 
to the Old Testament, where she discusses 
eight works of art by Antoine and Charles 
Coypel. Stated very clearly on the first page of 
the chapter, Fenaille notes that Antoine Coypel 
exhibited paintings he created after scenes 
from the Old Testament in the Paris Salons of 
1699 and 1704. Specifically in 1699 he showed 
a work titled Le Jugement of Solomon. Later in 
the chapter, there is a discussion of a different 
version of Le Jugement de Salomon stating it 
was painted by Antoine Coypel in 1713 and it 
goes on to describe the visual aspects of our 

painting - where the columns are, how the characters are arranged, etc. As scholar Mme. Nicole Garnie notes in an analysis of the painting owned 
by Arader Galleries, ‘this painting is a version of the Judgment of Solomon that Coypel exhibited at the Salon in 1699 and which later provided the 
composition for a tapestry by the Gobelins factory (1717-1720).

A Historically Significant Painting by Antoine Coypel of the Judgment of Solomon, Used to Create a Gobelin Tapestry. 



Lot 93. PARMIGIANINO, or Girolamo Francesco 
Maria Mazzola (1503-1540).
Allegorical Portrait of Charles V Receiving the World.
Oil on canvas.
c. 1530 and later.
85” x 63 ¼” framed.

Retail: $1,200,000.   
Estimate: $700,000 - 1,000,000.
Reserve: $500,000. 

Provenance: Cardinal Ippolito de’ Medici; collection of 
the Dukes of Mantua until at least 1630; with Samuel 
Woodburn (1786-1853) in London by 1840; Christie’s, 
London, May 15, 1854 and following days as lot 188; with 
William Angerstein, Esq. (1811-1897) in London before 
1883; his sale at Christie’s, London, February 23, 1883 as lot 
245 where acquired for £47 by Mr. Lesser; collection of Sir 
Francis Cook, 1st Baronet (1817-1901) at Doughty House, 
Richmond, Surrey, and thence by descent to Sir Frederick 
Cook, 2nd Baronet (1844-1920), Sir Herbert Cook, 3rd 
Baronet (1868-1939), and Sir Francis Cook, 4th Baronet 
(1907-1978); with Sestieri in Rome by 1956; with Rosenberg 
& Stiebel, Inc. in New York by 1963; Sotheby’s, New York, 
January 27, 2011 (lot 131) where acquired by Graham 
Arader (present owner). 

Condition: Very good with small color abrasions and some 
irregular craquelure; canvas was relined (during restoration 
in the 1950s?) with tears next to Charles’ chin and his 
temple covered up; small pentimento in the placement of 
the child’s right hand, as well as the hand and left arm of the 
allegorical Fama.

Exhibition history: Manchester: Art Treasures of the 
United Kingdom, 1857, no. 210; Waltham, MA, Brandeis 
University, The Rose Art Museum: Major Masters of the 
Renaissance, May 3 - June 9, 1963, no. 14; Poughkeepsie, 
NY, Vassar College, October 16 - November 15, 1964, no. 
11; Oklahoma City, OK, Oklahoma Museum of Art: Masters 
of the Portrait, March 4 - April 19, 1979, no. 1; Bologna, 
Pinacoteca Nazionale, Washington, DC, National Gallery 
of Art, & New York, Metropolitan Museum of Art: The 
Age of Correggio and the Carracci. Emilian Painting in the 
Sixteenth and Seventeenth Centuries, September 10 - May 
24, 1987, no. 62. Bonn, Kunst- und Ausstellungshalle der 
Bundesrepublik Deutschland, Vienna, Kunsthistorisches 
Museum, Kaiser Karl V (1500-1588). Macht und Ohnmacht 

Europas, February 25 - September 10, 2000, no. 79; Parma, Galleria Nazionale, Vienna, Kunsthistorisches Museum: Parmigianino e il manierismo 
europeo, February 8 - September 14, 2003, no. 2.2.23; Paris, Musée du Luxembourg: Titien. Le Pouvoir en face, September 13, 2006 - January 21, 
2007, no. 4. 

Vasari reports on the genesis of the present painting in both the 1550 and 1568 editions of Le Vite: “When the Emperor Charles V was at Bologna 
to be crowned by Clement VII, Francesco (Mazzola), who went several times to see him at table, but without drawing his portrait, made a likeness 
of that Emperor in a very large picture in oils, wherein he painted Fame crowning him with laurel, and a boy in the form of a little Hercules 
offering him a globe of the world, giving him, as it were, the dominion over it.” The description matches the Arader portrait and its identification 
is corroborated by the mention of the painting as being “un quadro grandissimo.” Vasari continues: “This work, when finished, he showed to Pope 
Clement, who was so pleased with it that he sent it and Francesco together, accompanied by the Bishop of Vasona, then Datary, to the Emperor; 
at which his Majesty, to whom it gave much satisfaction, hinted that it should be left with him. But Francesco, being ill advised by an insincere or 
injudicious friend, refused to leave it, saying that it was not finished; and so his Majesty did not have it, and Francesco was not rewarded for it, 
as he certainly would have been.” The accounts in Le Vite provide an explanation for the unevenness of the painting’s technical execution. As it 
was not a commission, the work remained a non-finito based on an autograph design by Parmigianino (cf. preparatory study IV, 43 at the Morgan 
Library, NY). The iconography serves the glorification of the Habsburg rule after Charles’ coronation in Bologna on February 24, 1530. It presents 
the Emperor as the “Sword of Christendom” and defender of the Christian globe handed to him by the infant Hercules. Centered on Jerusalem, 
whose cross potent and four crosslets in gold were part of the Habsburg coat-of-arms, the globe extends to the Straits of Gibraltar as an additional 
carrier of Herculean symbolism. The demigod is believed to have erected two columns there to mark the westernmost limits of the world. They 
are said to have been inscribed with the adage “Non Plus Ultra” which in turn served the finding of the Emperor’s motto “Plus Ultra” or “Further 
Beyond.” Rosenthal 1971 specifies that “according to most historians and emblematists of the mid-sixteenth century, Charles’ device was invented 
(...) to foretell the extension of his rule ‘beyond the Columns of Hercules’ into the New World.” Significantly, Parmigianino rendered the columnar 
device on the sheath of the Emperor’s sword. He thus creates a quasi-mythological subtext that in conjunction with the allegory of Fame aligns 
the Spanish rule with the hegemony of the antique Roman Empire. According to the Sotheby’s catalog “Parmigianino is suggesting the continuity 
between the greatness of the past and the promise heralded by Charles in the present.” Beyond the political meaning connected with Charles’ 
coronation as Holy Roman Emperor, the iconography also calls for a Ulyssean interpretation that rests on the legendary adventurer’s aspirations to 
travel beyond the Straits of Gibraltar. Charles V is portrayed as the ruler of the world and the head of an empire on which the sun never sets.

Iconic Image Commemorating Pope Clement VII’s Coronation of Charles V As Emperor. 



BODMER, Karl (1809-1893)
Aquatint engravings with original hand color
From Travels in the Interior of North America 

Paris, London, & Coblenz, 1839-1843.
Lots 94 - 155

Lot 94. Forest Scene on the Lehigh, Tab., 1 (State 2).
17 5/8” x 24 1/4” sheet, with Blindstamp.  

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

This peaceful view is from a drawing made on 27 July 1832 on the 
Lehigh River close to the town of Bethlehem, Pennsylvania. Bodmer 
and Prince Maximilian had met Lewis Saynisch, a German doctor, who 
accompanied them on several of their explorations of the area, on the 
evening of their arrival in the town. On the afternoon of the 27th they 
visited his house to inspect his collection of scientific books. Later the 
three took a stroll along the Lehigh River past Moncasa Creek where 
Bodmer made a number of sketches, ably capturing the lyrical magic of 
the area.

Maximilian and Bodmer met a number of Sauk and Fox individuals in 
St. Louis in April 1833, including Massika (Turtle) and Wakusásse (no 
translation given by Maximillian).

“ A tall handsome Sauk Indian, called Mássika (the tortoise), had a 
bold, fierce countenance, and an aquiline nose; his cordiality was very 
striking; his brown eyes sparkled, and his white teeth looked quite 
dazzling, in contrast with the dark brown face, which had a good deal 
of red paint on it.” - Maximilian Prince of Wied  

Lot 96. Massika, Saki Indian / Wakusasse, Musquake Indian, Tab., 
3 (State 1).   17 1/2” x 24” sheet, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

Lot 95. New Harmony, Tab., 2 (State 1).
18” x 24 3/4” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

This is one of the greatest landscape images to result from the Bodmer 
and Prince Maximilian’s expedition to America’s “Interior Parts.” A 
tranquil view of New Harmony, an important stopping point for the 
travelers before leaving for the west.

Lot 97. The Steamer Yellow-Stone, Tab., 4 (State 1).
17 11/16” x 23 15/16” sheet, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

“On the following morning the air was murky; no doubt from the 
smoke of a prairie fire. At nine o’clock it was already 65 degrees 
Fahrenheit. The ship was lying stranded on a sand bank about 3 1/2 
miles from Fort Osage. However, since it was moving slightly, they 
tried to lighten it by unloading some of the cargo. A flat boat was 
procured and sent several times, fully loaded, to the river bank, where 
the goods were piled up in the wood and covered with cloths. During 
these maneuvers, the hunters went out and spotted some venison but 
came back with no more than a few squirrels. By midday it was 70 1/2 
degrees Fahrenheit. Herr Bodmer made a faithful record of the scene 
of the steamer’s cargo being shifted onto the flat boat. Around four 
o’clock in the afternoon, through the combined efforts of the whole 
crew, the Yellow Stone was finally pulled off the sand bank into deeper 
water on the right-hand bank of the river just below the mouth of 
Fishing Creek.” Maximilian Prince of Wied



Lot 98. Mouth of the Fox River (Indiana), Tab., 5 (State 3).
17 3/4” x 23 7/8” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

A highly evocative view of the confluence of the Fox and Wabash 
Rivers: the almost pre-Columbian scene is shown at sunset, the final 
red light of the sun adding an ochre wash to the entire scene. Cattle 
drink from their watering-place on the opposite bank, a flock of 
Carolina Parrakeets settles down noisily at the roost for the night, 
beneath a Bald Eagle perches watchfully: all this is allied with the 
untamed nature of the landscape and gives us a view of America as it 
was before the arrival of the white man. 

Lot 99. SNAGS (Sunken Trees) on the Missouri, Tab., 6 (State 1).
18 1/8” x 24 1/4” sheet. With Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

In his journals, Maximilian describes the “dangerous trees” that 
jeopardized Missouri River travel throughout much of the nineteenth 
century. Indeed, on 18 April 1833, the party was subject to the hazards 
of snags when the steamer that was transporting them was unable 
to navigate the tree limbs on its own and had to be pulled by men 
onshore. 

Lot 100. Missouri Indian. Oto Indian. Chief of the Puncas, 
Tab., 7 (State 2).
14 1/2” x 17 1/2” sheet, 25 1/2” x 28 1/4” framed, No Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

These three individuals were met at different times and locations. The 
figure on the right is Schuh-De-Gá-Che (He Who Smokes), a Ponca 
chief who came on board the fur company steamboat just below the 
Niobrara River on 11 May 1833. The other two men were encountered 
on the return trip in 1834, further downriver: the Otto (center) whose 
name Maximilian did not record, at Pilcher’s trading post on May 
12, and the Missouri, known as Mahinkacha (Maker of Knives) at 
Roubidoux’s post on May 16. 

Lot 101. Fort Pierre - on the Missouri, Tab., 10 (State 1).
14 3/4” x 19 3/4” sheet, 25 5/8” x 30 7/8” framed, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

Maximilian and Bodmer stayed four days at Fort Pierre in June 1883 
and returned for a comparable visit in April 1834. Bodmer’s far view 
of the fort shows scattered encampments of Sioux outside the walls 
surrounding the post. The galloping horses at the lower left are related 
in spirit to the racing scene depicted in Vignette XXX.



Lot 102. Funeral Scaffold of a Sioux Chief - Near Fort Pierre, 
Tab., 11 (State 2).
13 3/4” x 17 1/2” sheet, 22 ½” x 26 1/4” framed, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

Maximilian makes many references to the common Plains practice 
of scaffold burial. A corpse, accompanied by significant personal 
possessions, was tightly wrapped in blankets or hides or both and then 
placed on high platforms supported by stout poles. Later, after decay 
and desiccation, the skeletal remains might be buried in the earth. 
This particular scaffold, seen near Fort Pierre in April 1834, supported 
a warrior, presumably killed in battle, whose body was said the have 
been brought home from a distant place. 

Lot 103. Noapeh - An Assiniboin Indian / Psihdja-Sahpa - A 
Yanktonan Indian, Tab., 12 (State 1).
15” x 19 3/4” visible, 23 3/4” x 29 1/2” framed, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

Maximilian and Bodmer met Noapéh (Troop of Soldiers) at Fort Union 
in June 1833. The prince was fascinated by Noapéh’s antelope horn 
headdress and made his own sketch of it; he subsequently saw several 
similar headdresses during his sojourn at Fort Union, and acquired one 
for his growing collection. Maximilian did not record a translation of 
Psíhdjä-Sáhpa’s name. The Yankton Sioux was evidently a friend of 
Sih-Chida (Tableau 20) and was a frequent visitor to Maximilian and 
Bodmer’s cabin at Fort Clark, where Bodmer painted this portrait in 
January 1834. 

Lot 104. Mih-Tutta-Hangkusch, A Mandan Village, 
Tab., 16 (State 1).
17” x 23 1/2” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

On their way upriver in June 1833, the travelers spent one full day in 
the vicinity of Fort Clark, visiting Mih-Tutta-Hang-Kusch about “300 
paces” northwest of the forest, as well as a nearby, temporary Crow 
encampment.

Lot 105. Pehriska-Rupha, Tab., 17 (State 2).
24 1/2” x 17 1/2” sheet, 35” x 28 1/2” framed, with Blindstamp.

Retail: $12,000.   Estimate: 7,000 - 10,000.   Reserve: $6,000.

The beautiful clothing of Péhriska-Ruhpa (Two Ravens) impressed 
Maximilian; at Fort Clark Bodmer did two portraits of him over a 
period of several days in march 1834. In this portrayal he wears an 
impressive. elegantly ornamented shirt, leggings, and robe; in the 
second (Tableau 23), he is garbed in the regalia of the Hidatsa Dog 
Society, of which he was a principal leader.



Lot 106. Bison-Dance of the Mandan Indians in front of their 
Medecine Lodge, Tab., 18 (State 2).
17 1/2” x 24 1/2” sheet, 28 1/2” x 24 1/2” framed, with Blindstamp.

Retail: $18,000.   Estimate: $10,000 - 15,000.   
Reserve: $7,000.

Maximilian records that, on 9 April 1834, a group of nine members of 
the Mandan Buffalo Bull Society (the Berock-Ochatä) came to Fort 
Clark “to perform their dance, discharging their guns immediately upon 
entering”.

Lot 107. Sih-Chida & Mahchsi-Karehde, Mandan Indians, 
Tab., 20 (State 2).
23 1/4” x 17 1/4” sheet, 34 3/4” x 28 1/2” framed, with Blindstamp.

Retail: $12,000.   Estimate: 7,000 - 10,000.   Reserve: $6,000.

Sih-Chidä (Yellow Feather) and Mahchsi-Karehde (Flying War Eagle) 
were frequent visitors to Maximilian and Bodmer’s cabin at Fort Clark. 
Sih-Chidä was fascinated by Bodmer’s portrait of him, completed 
in December 1833, and asked for art supplies to produce his own 
pictures. Described by Maximilian as the tallest Mandan (about six 
feet), Mahchsi-Karehde often brought his friends to see Bodmer’s 
work. His brother, Mandeh-Pahchu (Eagle’s Beak) was also painted by 
Bodmer, and the portrait became the subject of Vignette XXIV. 

Lot 108. Pehriska-Ruhpa - Moennitarri Warrior in the Costume of 
the Dog Danse, Tab., 23 (State 3).
25 3/4” x 19 1/2” sheet, 34 3/4” x 30 5/8” framed, with Blindstamp.

Retail: $28,000.   Estimate: $20,000 - 25,000.
Reserve: $15,000. 

Pehriska-Ruhpa (Two Ravens) was a leader of the Hidatsa Dog Society. 
He posed for Bodmer in his society accoutrements in March 1834 at 
Fort Clark; a second portrait, showing him in different clothing, was 
painted at about the same time and became the basis for Tableau 17.

Lot 109. Indian Utensils and Arms, Tab., 21 (State 1).
17 3/4” x 24 1/4” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

An important ethnographical record centering on Bodmer’s careful 
drawing of a buffalo robe decorated by the Mandan Chief Mató-Tópe 
with a depiction of several of his exploits including a hand-to-hand 
battle with a Cheyenne Chief (the original was purchased by Prince 
Maximilian and is now in the Linden-Museum in Stuttgart, Germany). 
Surrounding the robe are various other objects, including a pipe that 
had belonged to Dipäuch, a respected elder of the Mandan Tribe, as 
well as a snow-shoe, a fashioned ermine skin and a knife in a bead-
fringed scabbard.



Lot 110. Idols of the Mandan Indians, Tab., 25 (State 3).
25 1/4” x 19 5/8” sheet, 35 1/2” x 28 1/2” framed, No Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

A highly atmospheric scene executed by Bodmer during the winter of 
1833-1834 when the travelers stayed at Fort Clark on the banks of the 
upper reaches of Missouri River. The hide-wrapped poles represent 
the sun and the moon, which in turn are symbols of two of the most 
powerful Mandan deities: the Lord of Life (creator of all things) and 
the Old Woman Who Never Dies, who was associated with corn and 
buffalo. The Mandan standing before the effigies is apparently seeking 
the help of these sacred beings. In Mandan life no important decisions 
or undertakings were made without this sort of consultation, which 
generally involved fasting and offerings or sacrifices. 

Lot 111. Winter Village of the Minatarres, Tab., 26 (State 1).
14 1/2” x 17 1/2” visible, 25 1/2” x 28 1/4” framed, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

A highly atmospheric scene executed by Bodmer during the winter of 
1833-1834 when the travelers stayed at Fort Clark on the banks of the 
upper reaches of Missouri River. In November 1833 Prince Maximilian 
and Bodmer made a nine-hour trek from the Fort to one of the Hidatsa 
winter villages (probably Eláh-sa) and stayed for a couple of days. 
Composed of about eighty households closely packed amidst the 
sheltering timber the village was the largest of the Hidatsa settlements 
on the Knife River. Here a number of figures are gathered in the 
foreground, wrapped in their buffalo robes to watch a pair of young 
men keep warm by playing the hoop and pole game that was one of the 
most common and widespread of all North American Indian games.

Lot 112. Scalp Dance of the Minattarres, Tab., 27 (State 4).
15 1/4” x 22 1/2” sheet, 25 3/8” x 30 1/8” framed, No Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 
Lot 113. Fort Union on the Missouri, Tab 28., (State 1).
17 3/4” x 24 1/2” sheet, 34 1/2” x 28 1/2” framed, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

An important record of this energetic victory dance, executed by 
Bodmer during the winter of 1833-1834 when the travelers stayed at 
Fort Clark on the banks of the upper reaches of Missouri River. The 
Hidatsa’s came to the fort twice to perform their scalp dance, once 
in February 1834 after a retaliatory raid against the Assiniboins, and 
again in April after a surprise attack on a Sioux camp. The figure shown 
center right is Máhchsi-Níhka (`Young War Eagle’), a deaf-mute who 
had played a prominent part in the raid against the Assiniboins. To the 
far left is Síh-Sä (`Red Feather’), a Mandan man who had been raised by 
the factor of Fort Clark, although he still has relatives in the village. 

Maximilian and Bodmer arrived at Fort Union, near the junction of the 
Yellowstone and Missouri rivers, on 24 June 1833, and stayed there 
until July 6, when they departed to continue upriver to Fort McKenzie. 
In September of the same year, they returned to Fort Union, pausing at 
the post for a month before continuing downriver to Fort Clark. 



Lot 114. Junction of the Yellow-Stone River with the Missouri, 
Tab., 29 (State 1).
17 1/4” x 23 3/8” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

The travelers, aboard the steamer Assiniboine arrived at Fort Union, 
just above the junction of the Yellowstone and Missouri Rivers, on 24 
June 1833, after a journey of seventy-five days up the Missouri River 
from St. Louis. They stayed until 6 July, when they departed upriver by 
keelboat for Fort McKenzie. Fort Union was the uppermost point of 
steamer traffic at the time of Bodmer’s visit and like most fur company 
posts on the Missouri at this time, was situated on a low open prairie 
sufficiently large to accommodate the large encampments of numerous 
Indians during the height of the trading season.

Lot 115. Tombs of Assiniboin Indians on Trees, Tab., 30 (State 1).
22 1/2” x 17 1/2” sheet, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

Lot 116. Assiniboin Indians, Tab., 32 (State 1).
24 3/4” x 18 1/8 “ sheet, 35 ½” x 28 1/2” framed, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

A fine full-length double-portrait composed by Bodmer from individual 
portraits executed at Fort Union in June of 1833. The figure in the 
foreground is Pitätapiú, a young warrior and member of the Stone 
band with his hair ornamented with two small shells. On his left arm 
is a rawhide shield, painted and with an amulet attached to assure 
success on horse raids. A riding whip with a wooden handle hangs from 
a fur loop around his wrist. In his right hand he holds a combination 
bow/lance that was probably only for ceremonial purposes. The name 
of the figure in the background is not known, but it is recorded that he 
was initially very solemn until Bodmer’s music box made him laugh. 

Lot 117. Woman of the Snake-Tribe / Woman of the Cree-Tribe, 
Tab., 33 (State 1).
15 1/2” x 20 1/4” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

A fine double-portrait composed by Bodmer from individual portraits 
executed at Fort McKenzie and Fort Union. The figure on the left is 
of a Shoshone woman who was the wife of Marcereau, a fur company 
employee, who was based at Fort McKenzie. Bodmer sketched her on 
about 6 September in June of 1833. There were a number of Shoshone 
women at the fort who were said to have been captured from their 
home territory west of the Rocky Mountains by raiding Blackfeet. 
The figure to the right is a Cree woman, married to Deschamps, a 
man employed by the fur company as a hunter. She was sketched by 
Bodmer in October 1833 at Fort Union as the party made its way from 
Fort Mckenzie back down to Fort Clarke and their winter quarters. The 
blue-black patterning to the chin is a quite distinctive Cree pattern.

Plains platform burials were sometimes mounted on scaffolds 
or secured to tree limbs; this one appears to combine the two 
approaches, shoring up the arboreal platform with angled poles. 
Maximilian and Bodmer saw several tree burials around Fort Union in 
July 1833 and again in October of the same year, on their return down 
river. 



Lot 118. Remarkable Hills on the Upper Missouri, 
Tab., 34 (State 2).
17 1/2” x 20 3/8” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

Bodmer made numerous drawings in various states of completion 
of the curious geological formations the party encountered during 
the summer of 1833 - approximately thirty sheets in all, many with 
multiple images. 

Lot 119. Remarkable Hills on the Upper Missouri, 
Tab., 35 (State 1). 
16 3/8” x 21 3/8” sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

A composite plate made up from twenty separate views, but with 
plain borders between each image. Numbered in the plate, they were 
all sketched during the journey up river aboard the 60-foot keelboat 
Flora. Prince Maximilian and his party left Fort Union on 6 July and 
eventually arrived at Fort McKenzie on 9 August 1833 traveling 
through a number of different regions including the Mauvaises Terres 
(eg. no. 21 in the present composite) and the Stone Walls (no. 10 and 
others, an area that Maximilian wrote of as `the most interesting part 
of the whole course of the Missouri’). 

Lot 120. Hunting of the Grizzly Bear, Tab., 36 (State 1).
17 3/8” x 24 1/8” sheet, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

Prince Maximilian and his party left Fort Union on 6 July aboard the 
60-foot keelboat Flora and eventually arrived at Fort McKenzie on 9 
August 1833. In his journal for 18 July Prince Maximilian describes 
the incident pictured here: a ravenous bear was seen to start feasting 
on the body of a buffalo cow, half-buried in the sand on the riverbank. 
Its mate made off perhaps disturbed by the presence of Deschamp `a 
bold and experienced hunter’ who got to within about eighty paces 
of the feeding bear by stalking it along the shore of the river, the 
small rowing boat (here seen beyond Deschamp) containing Bodmer, 
Dreidoppel and David Mitchell (the company manager for Fort 
McKenzie), eventually got to within fifth paces before Mitchell fired 
‘the first mortal shot’, the others also fired and the bear was eventually 
dispatched by Deschamp. 

Lot 121. The White Castels - on the upper Missouri, 
Tab., 37 (State 1).                                      
17” x 23” sheet, 28 1/2” x 34 5/8” framed, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000.  

In his journal for 25 July Prince Maximilian describes the parties first 
view of the rock formation: `we reached a turn in the river, and sailed, 
for some time, rapidly upwards. This brought us to a remarkable place, 
where we thought that we saw before us, two white mountain castles. 
On the mountain of the south bank, there was a thick, snow-white 
layer, a far-extended stratum of a white sand-stone, which had been 
partly acted upon by the waters. At the end where it is exposed, being 
intersected by the valley, two high pieces, in the shape of buildings, 
had remained standing, and upon them lay remains of a more compact, 
yellowish red, thinner stratum of sand-stone, which formed the roofs 
of the united building. On the façade of the whole building, there were 
small perpendicular slits, which appeared to be so many windows’.



Lot 122.   Camp of the Gros Ventres of the Prairies on the upper 
Missouri, Tab., 38 (State 1).
14 3/4” x 19 3/8” sheet, 25 1/2” x 30 7/8” framed, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

The present view recalls the events of 5th August when the keelboat 
stopped opposite an Atsina camp at the mouth of the Judith River. 
The camp contained over 200 tipis and the boat was soon overrun 
by visitors wishing to trade. The Indians far outnumbered the party 
of travelers and the situation remained chaotic and tense for a while: 
Prince Maximilian, in his journal entry for the day noted that “If it 
was their intention to treat us in a hostile manner, there was no way 
for us to escape; and how easily might the most trifling dispute with 
these rude men lead to a breach, by which fifty whites, in the power 
of eight or nine hundred Indians, would have had no chance. They 
were therefore treated with much apparent confidence and familiarity, 
and everything went off very well.” The vessel sailed on as soon as 
possible.

Lot 123.   Niagara Falls, Tab., 39 (State 1).
16 1/2” x 21 3/8” sheet, 26 3/8” x 31 1/8” framed, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

One of greatest landscape images to result from the Bodmer’s and 
Prince Maximilian’s expedition. Bodmer saw the Falls for the first time 
on 28 June 1834 and was clearly inspired by the scenic splendor of one 
of the great natural wonders of the world. The travelers had reached 
the Falls towards the end of their expedition. Leaving Vincennes, 
Indiana, on about 11 June, they had traveled east, arriving on the 
Ohio opposite Louisville, Kentucky. Here they took ship for Cincinnati 
and Portsmouth following the route of the Ohio Canal along the 
Scioto River north to Cleveland on Lake Erie. From here they took a 
steamboat to Buffalo, New York. Niagara Falls remained a favorite 
subject of artists throughout the first half of the nineteenth century, 
but the present representation is arguably the finest to appear in print.

Lot 124. Herds of Bisons on the upper Missouri, Tab., 40 (State 1).
13” x 16 1/2” sheet, No Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

In July 1833, during the last stages of the journey up the Missouri, 
Bodmer had a great deal of time to sketch the landscape. The party’s 
keelboat was frequently delayed by the increasingly shallow water, 
allowing the explorers ample leisure to study their surroundings. 
Maximilian reported that “herds of buffaloes were in the vicinity, and 
several of these colossal animals crossed the Missouri in our sight”; 
after the party killed several of the “wild oxen”, a white wolf lingered in 
the area to dine on the remains. 

Lot 125. View of the Stone Walls on the upper Missouri, 
Tab., 41 (State 1).
19 3/4” x 24 1/2” sheet, 28 1/2” x 35” framed, with Blindstamp.

Retail: $12,000.   Estimate: 7,000 - 10,000.   Reserve: $6,000.

Maximilian recalls the setting of this dramatic scene as such: “Being 
detained by a violent thunderstorm, it was one o’clock (on the 5th of 
August 1833) before we reached the place where the Missouri flows 
through a rather narrow gorge, from the remarkable sandstone valled, 
called the Stone Walls; a white sandstone hill appeared before us on 
the north bank, the first specimen of this formation; to the left, the 
mouth of Bighorn River appeared from between grey-green grassy hills 
speckled black with juniper.” - Maximilian Prince of Wied



Lot 126. Fort Mackenzie - August 28th 1833, Tab., 42 (State 1).
16 1/4” x 21 3/8” sheet, 24 1/4” x 29” framed, with Blindstamp.

Retail: $18,000.   Estimate: $10,000 - 15,000.   
Reserve: $7,000.

At Fort McKenzie, Maximilian and Bodmer witnessed from the rampart 
of the fort a surprise attack by almost six hundred Assiniboins and 
Crees on the Blackfeet camp outside the fortress walls. Maximilian 
described the early morning. “On the 28th of August, at break of day, 
we were awakened by musket-shot....When we entered the court-yard 
of the forest, all our people were in motion, and some were firing from 
the roofs. On ascending it, we saw the whole prairie covered with 
Indians on foot and on horseback, who were firing at the fort; and on 
the hills were several detached bodies...They [Assiniboins and Crees] 
had cut up the tents of the Blackfeet with knives, discharged their 
guns and arrows at them, and killed or wounded many of the inmates, 
roused from their sleep by this unexpected attack.”

Lot 127. Encampment of the Piekann Indians, Tab., 43 (State 1).
17” x 24 3/4” sheet, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

When Maximilian and Bodmer arrived at Fort McKenzie on 9 August 
1833, their American Fur Company keelboat was greeted by the post 
traders and by 800 Blackfeet men accompanied by throngs of women 
and children. The travelers remained there until 14 September.  A 
single friendly encounter with these tribesmen, let alone a five-week 
stay among them, would have been impossible not long before; the 
company established this fort in 1832 in an exploratory effort to open 
trade with he notoriously hostile Blackfeet. 

Lot 128. View of the Rocky Mountains, Tab., 44 (State 3).
16 1/2” x 21 1/2”  sheet, with Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

Contrary to the title, the scene is not the Rocky Mountains but a 
smaller, less significant chain that Maximilian had mistaken for the 
great range. 

Lot 129. Herds of Bisons and Elks on the upper Missouri, 
Tab., 47 (State 2).
18 1/8” x 24 3/4” sheet, with Blindstamp.

Retail: $8,500.   Estimate: $6,000 - 8,000.   Reserve: $3,000. 

In May 1837, Bodmer suggested both “Bison and elk herds” and “Bison 
herd on upper Missouri” to Maximilian as separate images, and noted 
that Tableau 47 was already completed. That the subject, structure, 
and mood of the two tableaux strongly resemble one another may 
not be coincidence. As John Sears has argued, the intention may 
have been to document the environments of the plants and animals 
Maximilian came to study in North America: “Specimens, of course, 
could be preserved and shipped back to Germany; the appearance 
of the landscape in which they were found could not. Thus, one 
of the primary purposes of Bodmer’s paintings was to record the 
environments in which the members of the expedition collected 
specimens.” 



Lot 131. View on the Delaware near Bodrentwon, Vig. 2 (state 3).
17 3/4” x 24 1/2” sheet, No Blindstamp.
Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

A delightful, lively scene of the banks of the Delaware in high summer. 
A steamer awaits the arrival of passengers who are disembarking from 
their coaches. One coach pulls up full of late arrivals. Some passengers 
who boarded at an earlier stop take advantage of the delay to stretch 
their legs: all this and the tranquil landscape are brilliantly captured 
by Bodmer in this image executed on 24th July 1832 close by the 300 
acre estate of Joseph Bonaparte, the exiled elder brother of the French 
Emperor. 

Lot 132. View on Bethlehem, Pennsylvania, Vig., 3 (State 1).
17 1/2” x 23 1/4” sheet, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

A pastoral landscape scene of great serenity: the wheat has been cut 
and the stubble has yet to be ploughed in, the farming community 
takes a momentary rest from their labours. Another harvest safely 
gathered in. In the early-morning sun few people are around as 
Bodmer completes his sketch. After a day long journey Bodmer and 
Prince Maximilian had arrived on the evening of July 25 1832 at 
Bethlehem, a settlement of Moravians established in 1740 on the 
Lehigh River. Whilst the Prince toured the district with a German 
physician, Lewis Saynisch, Bodmer occupied himself by sketching the 
town and the surrounding countryside.

Lot 133. Forest Scene on the Tobihanna, Alleghany Mountains, 
Vig., 4 (State 1).
17 1/4” x 23” sheet, with Blindstamp.

Retail: $5,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

This beautiful tranquil scene was sketched by Bodmer during the 
carriage trip from Bethlehem to Mauch Chunk. Leaving on the 23 
August 1832 they passed the Delaware Water Gap in the afternoon 
arriving at Dutotsburgh that evening. They explored the area the 
following day before leaving on the morning of the 25th, arriving at 
Sach’s public house that evening. The present view is from a sketch 
that Bodmer made on the afternoon of the 27 August, Maximilian 
noted in his journal that the artist waded backwards and forwards 
across the stream until he found exactly the right spot from which 
to sketch the bridge. The travelers subsequently continued on their 
journey, reaching Mauch Chunk on the evening of 30 August.

Lot 130. Indian Utensils and Arms, Tab., 48 (State 2).
16 1/2” x 21 1/4” sheet, 23 1/2” x 28 1/4” framed, With Blindstamp.

Retail: $6,500.   Estimate: $4,000 - 6,000.   Reserve: $2,500.

This elaborately composed grouping of Indian artifacts is based on 
drawings made of items that Prince Maximilian purchased and brought 
back to Europe as well as belongings sketched by Bodmer in situ and 
retained by their original Indian owners. This cornucopia of Indian 
manufacturing includes 2. stone knife found near New Harmony, 
Indiana; 4. gunstock type club; 5. lance, Sauk and Fox Tribe; 6. shield; 
8. rawhide storage container, ?Cheyenne Tribe; 9. moccasins, ?Iroquois 
Tribe; 10. quiver, bow and arrows, ?Crow or Sioux Tribe; 12. pipe, 
Mandan Tribe; 14 ball, Mandan or Hidatsa Tribe; 15. hoop and pole 
game, Mandan Tribe; 16. war whistle, Mandan Tribe; 17. drum, Mandan 
Tribe; 18. moccasins, Sioux Tribe.



Lot 134. View of Mauch-Chunk (Pennsylvania), Vig., 5 (State 1).
17 1/4” x 23” sheet, with Blindstamp.

Retail: $5,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 135. Penitentiary Near Pittsburgh, Vig., 6 (State 2).
23” x 16 3/4” sheet., with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 136. Cave-In-Rock on the Ohio, Vig., 7 (State 2).
11 7/8” x 15 7/8” sheet, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 137. Cutoff-River, Branch of the Wabash, Vig., 8 (State 1).
15 1/4” x 20 1/8” sheet, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 138. Tower-Rock, view on the Missouri, Vig. 9 (State 2).
11 7/8” x 15 7/8” sheet, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 139. Saukie and Fox Indians, Vig., 10 (State 2).
15 1/4” x 22 1/4” sheet, 18” x 25” framed, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 



Lot 140. Punka Indians Encamped on the Banks of the Missouri, 
Vig., 11 (State 1).
18” x 24 3/4” sheet, with Blindstamp.

Retail: $5,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 141. Washinga Sahba’s Grave on Blackbird’s Hills, Vig., 12 
(No English; State 1).
12 1/8” x 17 1/2” sheet, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 142. Offering of the Mandan Indians, Vig., 14 (State 1).
10 3/4” x 13 1/2” sheet, 20 1/4” x 23 1/4” framed, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 143. A Skin Lodge of an Assiniboin Chief, Vig., 16 (State 1).
12 1/8” x 17 3/4” sheet, with Blindstamp.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $750. 

Lot 144. Beaver Hut on the Missouri, Vig., 17 (State 1).
12” x 18” sheet, with Blindstamp.

Retail: $5,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 145. The Elkhorn Pyramid on the Upper Missouri, 
Vig., 21 (State 1).
17 3/4” x 24” sheet, with Blindstamp.

Retail: $5,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 



Lot 146. Mahsette-Kuiuab, Chief of the Cree Indians, 
Vig., 22 (State 1).
15 7/8” x 15 5/8” sheet, No Blindstamp.

Retail: $4,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 147. Encampment of the Travellers on the Missouri, 
Vig., 23 (State 1).
11 7/8” x 14 1/2” sheet, with Blindstamp.

Retail: $4,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 148. The Travellers meeting with Minatarre Indians,  
Vig., 26 (State 2).
17 1/2” x 24 3/4” sheet, No Blindstamp.

Retail: $4,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 149. Ptihn-Tak-Ochata, Dance of the Mandan Women, 
Vig., 28 (State 1).
16 1/2” x 23” sheet, with Blindstamp.

Retail: $4,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 150. Dog-Sledges of the Mandan Indians, Vig., 29 (State 2).
9 3/4” x 15 1/2” sheet, with Blindstamp.

Retail: $4,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 

Lot 151. Bellvue, Mr. Dougherty’s Agency on the Missouri,
Vig., 31 (State 1).
12 3/4” x 16” sheet, No Blindstamp.

Retail: $4,500.   Estimate: $2,000 - 4,000.   Reserve: $1,000. 



These four drawings were executed as preparatory sketches for two of the most important aquatint compositions Bodmer created: Fort 
MacKenzie and Bison-Dance of the Mandan Indians. While all the pencil and graphite sketches were drafted in-situ, Bodmer reworked 
most of them in his Parisian studio, dressing up French models as Indians, with a view to exhibit the finished products at the Royal 
Academy. In depicting the bloody battle of August 28, 1833 between the Blackfeet and the Assiniboin, and the joyous celebratory dance of 
December 1833 that Bodmer witnessed along the Missouri River, the drawings demonstrate a level of expressiveness that had never been 
seen before. All the figures are shown in motion, with a delicacy that echoes their inherent grace. In doing so, the artist remains true to the 
Prince’s vision of depicting Native tribes with the greatest possible accuracy and respect. devoid of any cultural prejudice.

After being scarcely studied by Europeans, America’s Native population became a focus of scientific study by the early 19th century, as it 
appeared to embody man in his “natural state, true to Rousseau’s philosophical beliefs. Prince Maximilian of Wied-Neuwied, who devoted 
his entire life to the study of the Natural Sciences sought to record and document America’s Native population. A self-taught scholar, he 
supplemented his readings through on-site observations, later making important contacts with leading mineralogists, geographers, and 
botanists while in the Army. Deeply influenced by the Enlightenment and research of the great Prussian scholar and scientist Alexander 
von Humboldt, who explored South America for five years, he planned an expedition to North America to carefully document and record a 
declining culture, Maximilian had already traveled to Brazil to record the local fauna and flora and executed his own paintings and sketches 
in the field. This time however, he looked for a trained artist who would document the American expedition for him. The young Karl 
Bodmer was chosen, a twenty-three-year-old landscapist from Zurich who had already made a name for himself by publishing numerous 
engravings of scenes along the Rhine.

Accompanied by Bodmer, his taxidermist and plant preparator, Maximilian embarked on a twenty-eight-month journey to America on May 
7, 1832. The group first arrived in New York. and later followed the course of the Ohio, Mississippi Missouri Rivers and Fort Mackenzie, the 
westernmost point of their journey. Along the way, they met several indigenous tribes such as the Crees and Assiniboins. It was not until 
their return trip in the fall of 1833 that they reached Fort Clark, where they spent the winter and developed friendly relationships with the 
Mandan tribe. Upon their return to Europe in mid-July 1834, Bodmer worked hard to turn all his paintings and sketches into aquatints. The 
artist spent four years traveling between Puris, Zurich, and London to supervise the production of fifty-two prints, all published between 
1839 and 1841 in the two-volume Travels in the Interior of North America, which still ranks among the most complete and faithful surveys 
of Native American culture.

Lot 152. Original Sketch 
for Bison-Dance of the 
Mandan Indians.
5” x 4” sheet, 
14 1/2” x 12 1/2” framed.
Retail: $125,000.   
Estimate: 
$75,000 - 100,000. 
Reserve: $50,000. 

Lot 154. Original Sketch 
for Fort MacKenzie.
5 3/4” x 4 1/2” sheet, 14 1/2” 
x 12 1/2” framed.
Retail: $125,000.   
Estimate: 
$75,000 - 100,000. 
Reserve: $50,000. 

Lot 155. Original Sketch 
for Fort MacKenzie.
7 3/4” x 5” sheet, 
18” x 15 1/2” framed.
Retail: $125,000.   
Estimate: 
$75,000 - 100,000. 
Reserve: $50,000. 

Lot 153. Original Sketch 
for Bison-Dance of the 
Mandan Indians.
6” x 3 1/2” sheet, 
14 1/2” x 12 1/2” framed
Retail: $125,000.   
Estimate: 
$75,000 - 100,000. 
Reserve: $50,000. 

Four Original drawings executed by BODMER, Karl Bodmer (1809-1893) 
as preparatory sketches for “Bison-Dance of the Mandan Indians” and “Fort MacKenzie” 

from “Travels in the Interior of North America.”   c. 1833.



Lot 156. BURBANK, Elbridge Ayer (1858-1949).    Portraits of Native Americans.
32 fine colortypes of portraits of Native Americans, each SIGNED AND INSCRIBED on the verso by Burbank.

Chicago, 1899.   (7 portraits each 8 1/2” x 5 1/2”; and 25 each 11” x 8”).

Retail: $150,000.   Estimate: $50,000 - 100,000.   Reserve: $25,000. 

Provenance: with Swann Galleries, 16th of June, 2005, lot 271. 

Burbank was the nephew of Edward Ayer, historian of Native-American cultures and owner of one of the largest libraries on the subject. The bibliography 
of his collection became the first comprehensive treatment of the literature of Native Americans. As president of the Field Columbian Museum he 
commissioned his nephew to create portraits of the leading Native Americans of the time. Burbank became one of the most prominent painters of Native 
Americans and it is said he produced the only painted portrait of Geronimo taken from life. The paintings are ethnographically correct and are often 
the only surviving record of the sitter. Beginning in 1897, Burbank lived and painted among the tribes, eventually completing more than 1200 works 
documenting at least 125 of the nation’s tribes in a variety of media. 

The reproductions offered here are significant for the autograph notes added by Burbank on the versos of the prints. He humanizes his subjects and makes 
them real. In a lengthy description of Geronimo he notes that “he was most kind to animals and a kindly husband to his sick wife.” He goes on to describe 
how Geronimo took on some his wife’s duties, including keeping the house in order.”With his first commission to paint Geronimo from life, Burbank 
traveled to the reservation of Fort Sill, Oklahoma. Once a feared warrior, Geronimo was no longer a threat but was becoming a symbol of the plight of the 
Indian, by then relocated and confined to reservations. When he met Geronimo and asked to paint his portrait, Geronimo replied “one dollar” and offered 
Burbank a photograph of himself. Burbank had to explain through an interpreter that he wished to paint the chief, not purchase a photograph of him, 
and after several compromises between artist and subject, Geronimo conceded; thus began a friendship that allowed Burbank to paint several portraits 
of Geronimo from life; he was the only artist ever allowed to do so” (Waechter “The Art of Elbridge Ayer Burbank from the Harold and Bonnie Julsen 
Collection” page 8). In speaking of Chief Kicking-Bear of the Sioux tribe he says, “He wanted me to live with him the remainder of my life. When he was in 
Washington D. C. the Smithsonian took a plaster cast of his whole body on account of the perfect form of it.” 

Together, an important archive containing insights on the American Indian by one the greatest portraitists of the time. Burbank’s portraits now reside in 
some of the most august institutions in America: Art Institute of Chicago American Museum of Natural History Beinecke Rare Book and Manuscript Library 
- Yale University Butler Institute of American Art C. M. Russell Museum Harvard-Diggins Library Hearst Art Gallery, St. Mary’s College Hubbell Trading 
Post National Historic Site - National Park Service Luther Burbank Home & Gardens Museum of the America West Newberry Library Peabody Museum of 
Archeology and Ethnology - Harvard University Phoenix Art Museum Rockford Art Museum Smithsonian American Art Museum.

 A UNIQUE COLLECTION OF BURBANK’S PORTRAITS OF NATIVE AMERICANS, SIGNED AND INSCRIBED AT 
LENGTH BY HIM ON THE VERSOS, including Series A, 1-21, published privately in 1899 as “The Burbank Indian 

portraits; a collection of portraits of noted Indian chiefs and warriors”.



Lot 157. DUTTON, Clarence E. (1841-1912).
Panorama from Point Sublime (Part 3, Looking West).
Chromolithograph. from United States Geological Survey, 
Atlas Sheet 17.   Washington D.C., 1882.
19 3/4” x 32 5/8” sheet.

Retail: $1,500.   Estimate: $800 - 1,200.
Reserve: $500. 

With superb panoramas by W.H. Holmes and Thomas Moran. This is 
one of the finest publications of U.S. Geological Survey. Full printed 
color.

Lot 158. after WELLGE, Henry (1850-1917).
Salt Lake City Utah, 1891.
Color printed lithograph with hand-coloring, includes ten 
vignettes of notable buildings and sites.
The American Publishing Company, Milwaukee, WI, 1891 for 
American National Bank of Salt Lake City
27 3/8” x 45 1/4” sheet, 25 1/2” x 44” image.

Retail: $15,000.   Estimate: $8,000 - 12,000.  
Reserve: $7,000. 

Ref: Reps, J. W. Views and Viewmakers of Urban America, #4026

Lot 159. Wyoming Bill’s Wild West...
Chromolithograph.
c. 1913-1914.
28” x 40 3/8” sheet.

Retail: $7,500.   Estimate: $4,000 - 6,000. 
Reserve: $3,000. 

...”An almost endless procession of delightful sights and sensations 
with entrancing miles of pomp and splendor. A teeming world in 
moving panoramic pictures of animated life presenting a colossal 
gathering of martial bands, native tribes, traits, trails and trains of all 
nations in peace and war.”

Very rare lithograph poster for the short-lived (1913-1914) Wyoming 
Bill’s Wild West which exhibited in both Philadelphia in the Spring of 
1913 and in Caro, Michigan in 1914. Colorful and detailed depiction of 
the westward expansion.

This stone litho poster advertises the Wild West circus of Wyoming 
Bill, also known as Billy Bullock. A cowboy that specialized in riding 
bucking broncos, Bullock worked in the late 1800s for the most 
famous Wild West showman of them all, Buffalo Bill Cody, before 
striking out with his own set of performers.

Lot 160. MAGNUS, Charles (1826-1900).
Panorama of San Francisco.
Steel engraving.
New York: c. 1850s.
6 1/2” x 10” sheet.

Retail: $750.   Estimate: $300-500.
Reserve: $150. 

Steel engraving of San Francisco with lots of great detail: buildings, 
ships along waterfront. “Sold by Charles Magnus, 12 Frankfort Street, 
New-York.”



Lot 161. VANCOUVER, George (1757-1798).
A chart shewing part of the coast of N.W. America with the tracks 
of his Majesty’s Sloop Discovery and Armed Tender Chatham 
commanded by George Vancouver.
Engraved map.   London: 1798.   33 1/2” x 26” sheet.

Retail: $8,500.   Estimate: $5,000 - 8,000.
Reserve: $2,500. 

This map is a record of one of the most important voyages ever made 
in the interest of geographical knowledge. Vancouver, who had served 
on Captain Cook’s second and third voyages, was made commander 
of a grand-scale expedition to reclaim Britain’s rights resulting from 
the Nookta Convention. Vancouver set out to examine thoroughly 
the coast south of 60 degrees, in order to find a possible passage to 
the Atlantic, and to learn what establishments had been founded by 
other European powers. His report on his exploration put an end to the 
delusion that the subarctic seas in the direction of Greenland could be 
reached from Nootka Sound or any of the other inlets in the vicinity.

Coastal Chart from San Diego, California to Alaska. 

Lot 162. LOWELL, F. L. (Early 20th Century).
Hawaii, Hawaiian Islands.
Chromolithograph.
New York: Julius Bien & Company, 1901.   38 1/4” x 33” sheet.

Retail: $3,800.   Estimate: $2,500 - 3,500. 
Reserve: $1,800. 

A FINE, CRISP COPY. The caption on the map reads: “The lands 
comprising the public domain are now classed as public lands.” 
Formerly, they were of two classes (1) the Crown lands, being those 
reserved for Kamehameha III for his private use in the government 
division of 1848, and which have been transferred by descent, 
conveyance and legislation to be a part of the public domain, and (2) 
government lands, the revenue from which were to be used for the 
maintenance of the government. “In general these lands have Land 
Commissions Awards, Grants, etc. throughout the choice sections 
owned by private parties.” 

Lot 163. WEBBER, John (1751-1793).
The Death of Captain Cook.
Copperplate engraving. 
London: Bartolozzi, 1784. 
19 1/2” x 23 1/2” sheet, 25” x 29 1/2” framed.

Retail: $18,000.   Estimate: $10,000 - 15,000.
Reserve: $6,000. 

James Cook led three separate voyages to chart unknown 
areas of the globe for the Kingdom of Great Britain. It was on 
his third and final voyage that he encountered what are known 
today as the Islands of Hawaii. He first sighted the islands on 
18 January 1778. He anchored off the west coast of the island 
of Kauai near Waimea and met inhabitants to trade and obtain 
water and food.

On 14 February 1779, English explorer Captain James Cook 
attempted to kidnap Kalaniʻōpuʻu, the ruling chief (aliʻi nui) of 
the island of Hawaii. The decision to hold him in exchange for a 
stolen longboat was the fatal error of Cook’s final voyage, and 
led to his death at Kealakekua Bay.



Lot 164. WOODVILLE, Richard Caton (1825-1855).
Mexican News.
Engraving by Alfred Jones after Woodville’s painting “War 
News from Mexico.”
New York: American Art Union, 1853.   
23 7/8” x 19 3/4” sheet.

Retail: $15,000.   Estimate: $8,000 - 12,000.  
Reserve: $4,000. 

Richard Caton Woodville was only 26 the year the American Art Union 
chose his painting “‚ “Mexican News” to be engraved. It depicts a group 
of people gathered on the steps of the local hotel and post office, 
reacting to the latest report from the Mexican front.

Lot 165.  DE CORDOVA, 
Jacob. (1808-1868).
J. De Cordova’s State of Texas compiled from 
the records of the General Land Office of 
the State by Robert Creuzbaeur, Revised and 
Corrected by Charles W. Pressler.
Lithographed map with original hand color 
within decorative outer border, “engraved 
by J. M. Atwood”.
New York: J. H. Colton, 1856.   
36 3/4” x 34 1/8” sheet.

Retail: $75,000.   
Estimate: $45,000 - 60,000.   
Reserve: $30,000. 

“The most correct and authentic map of Texas ever compiled” (Sam Houston) and “possibly the finest of the period” (Eberstadt), Jacob De 
Cordova’s map was first published in 1849. De Cordova was an enthusiastic land promoter during the days of the Republic and early statehood. 
Following the Mexican war, he sought to profit from the flood of settlers expected to arrive in the newly created state, and he commissioned 
Robert Creuzbaur, an employee of the Texas General Land Office, to compile this map with a view to fueling his land speculation.

The first detailed map of Texas east of the 102nd meridian, it was republished several times before De Cordova sold the rights to Colton in 1855, 
and it was issued with Pressler’s revisions, including the inset map, the following year. The map includes signatures of four Texas senators and 
representatives, including Sam Houston, who recommended the map to “every person who desires correct geographical information of our state. 
To persons desiring to visit Texas, it will be invaluable.” We have traced very few examples of this edition in auction records.

FINE EXAMPLE OF CORDOVA’S LARGE MAP OF TEXAS, being the first edition revised by Charles Pressler and 
published by Colton, and the first map to show a railway line in Texas, between Richmond and Houston.



Lot 166. JEFFERYS, Thomas  (c. 1719-1771).
The coast of West Florida and Louisiana.
Engraved map.   London: For Robt. Sayer, 1775.
22” x 29 1/2” sheet.

Retail: $2,500.   Estimate: $1,200 - 2,000.
Reserve: $1,000. 

A landmark eighteenth-century chart 
of the American Gulf Coast.

Lot 167. SARTINE, Antoine de (1729 - 1801).
Baie de Tampa, Port de St. Agustin, Embouchure de la Riveere San 
Juan, Embouchure de la Riviere Nassau.
Engraving from ‘Pilote de l’Amerique meridionale et des 
Antilles”.   Paris: Depot de la marine, 1792-1806.
20” x 25 3/4” sheet.

Retail: $4,500.   Estimate: $2,500 - 4,000.
Reserve: $1,500. 

Lot 168. ARROWSMITH, 
Aaron (1750-1823).
A New Map of Mexico and Adjacent 
Provinces...
Engraved map in four parts with 
hand color in outline.
London: A. Arrowsmith, 1810.
26” x 33 1/8” sheet, 
31” x 37 1/2” framed (each).

Retail: $35,000.   
Estimate: $20,000 - 30,000.
Comparable: Dorothy Sloan Rare 
Books, 1999 - $39,100; 
Arader Galleries, 2016 - $36,600.
Reserve: $15,000. 

“Perhaps the most respected mapmaker of the early nineteenth century, Aaron Arrowsmith produced maps which were the result of a careful 
synthesis of all of the information he could obtain. His map of Mexico which first appeared in 1810 was bitterly criticized by Humboldt as a blatant 
plagiarism of his own map. While there is no doubt that Arrowsmith did use Humboldt’s data to best advantage, his map was no mere copy. For 
his improved rendering of the Brazos River, if for no other reason, Arrowsmith’s depiction of the Texas area merits inclusion as a landmark in the 
cartography of the region” (Crossroads of Empire - Amon Carter Museum exhibit, June 1981). This map depicts an expansive coverage of the 
present day southwestern United States, from the Upper and Lower Mississippi River to California, south of the 42nd parallel. 

This is the first large-scale map to depict the important discoveries of Pike and Humboldt in the southwest.



Lot 169. ORTELIUS, Abraham (1527-1598).
America Sive Novi Orbis Nova Descriptio.
Engraved map with original hand color.
Antwerp, c. 1595 (State 3).  
16 1/8” x 21 1/4” sheet, 28” x 33” framed.

Retail: $12,000.   Estimate: $7,000 - 10,000.  
Reserve: $5,500. 

The map, which shows both North and South America, featured in 
Abraham Ortelius’ Theatrum Orbis Terrarum, the first modern atlas of 
the world. This example is the third state of this map, altered In 1587 
to reduce the bulge on South America’s west coast and to add details 
in the islands of the Pacific. (Van Den Broecke, Ort 9 & Plate 32 in 
Schwartz / Ehrenberg “The Mapping of America”).

Very fine example of Ortelius’ Map of the Americas, One 
of the Most Iconic Maps of the Western Hemisphere.

Lot 170. MERCATOR, Gerald (1512-1594) 
& MERCATOR, Michael (1567-1600). 
America Sive India Nova.
Engraved map with original hand color in full.
Amsterdam: Hondius, c. 1607. 
17 1/2” x 21” sheet, 26 1/2” x 30 “ framed.

Retail: $7,800.   Estimate: $5,000 - 7,000.  
Comparable: Christies, 2001 - $6,463.
Reserve: $3,500. 

The only printed map known to be engraved by Gerard 
Mercator’s grandson Michael. The general outline is largely 
taken from Rumold Mercator’s world map of 1587.

Lot 171. JAILLOT, Hubert (ca. 1632-1712), 
after SANSON, Nicholas (1600-1667). 
Amerique Septentrionale divisee en ses principales parties. . .
Engraved map with original hand-color in full. 
Paris, 1692
24 1/4 “x 37 1/2” sheet.

Retail: $6,500.   Estimate: $3,000 - 5,000.
Comparable: Arader Galleries, 2016 - $3,294. 
Reserve: $1,500. 

This map depicts California as an island, the Great Lakes 
with an open source to the west, and a land mass west of 
California labelled “Iesso. “

Lot 172. LOTTER, Tobias Conrad (1717 - 1777), 
after Guillaume De L’Isle (1675-1726).
America Septentrionalis...
Engraving with original hand color.
c. 1762-1770.
20 1/4” x 25 1/2” sheet, 30” x 35” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Comparable: Arader Galleries, 2019 - $1,250.
Reserve: $1,000. 



Lot 173. MITCHELL, John (1711-1768). 
A Map of the British and French Dominions in North America. 

Copperplate engraving with original hand color. 
London, 1755 (Third edition, first impression). 

In 24 segments and mounted on Linen, 53 1/2” x 77” sheet.

Retail: $350,000.   Estimate: $200,000 - 300,000.
Comparable: Arader Galleries, 2017 - $488,000; Arader Galleries, 2018 - $201,300

Reserve: $190,000. 

The Mitchell map of North America was one of the most accurate of its day, fusing up-to-date information of both British and 
French sources with the map maker’s own research in the Lake Ontario and Lake Erie areas. It was at the request of Lord Halifax 
and the Board of Trade that he made the famous map, one of the period’s outstanding cartographic achievements. Considered by 
many to be the most important map in American history, Mitchell’s map was the one upon which the boundaries of the new United 
States first appeared. The year 1755, upon the eve of the French and Indian war, was “the year of the great maps” and one scholar 
writes that “the greatest of these is unquestionably” the Mitchell map. The treaty of 1783 was based on Mitchell’s map, as was 
the border between the United States and Canada. An American physician, chemist, biologist, and botanist of considerable note, 
Mitchell emigrated to England in 1746. 21 editions of his enormously influential map followed over the next 25 years, and it was 
consulted by subsequent cartographers for decades, helping also to determine territorial disputes into the 20th century. Mitchell 
relied heavily on maps of New France by prominent French cartographers Jean-Jacques Bellin and Jean-Baptiste Bourguignon 
D’Anville. A testament to its popularity, the map was released in over 20 states between 1755 and 1791 and was published in 
a number of languages. The primary purpose of this ambitious cartographic undertaking was to justify British claims in North 
America; the final version was sanctioned by the British Board for Trade and Plantations in London. This map continued to be used 
to clarify boundary disputes in both the United States and British Empire throughout the 19th and as recently at 1932. It has been 
used to settle issues in the British House of Commons, the Dutch Royal Court, the Supreme Court of Canada, and the Supreme 
Court of the United States. It is also known to have hung in the halls of Congress. This particular example is in excellent condition, 
and is a third state of this seminal map. Rightly considered one of the foremost maps in American history, Mitchell’s Map of the 
British and French Dominions in North America represents a landmark opportunity for collectors.

The Most Important Map in American History 



Lot 174. LE ROUGE, Georges Louis (c.1707-1790), after MITCHELL, John (1711-1768). 
Amerique Septentrionale avec les routes distances en miles villages et establissments francois et anglois.

Engraved map in 8 parts.   Paris, 1756.   Each Approximately, 31 1/2” x 22 3/4” sheet, 36” x 27” framed.

Retail: $27,500.   Estimate: $18,000 - 25,000.   Reserve: $12,000.

This Le Rouge edition is a well executed copy of the Mitchell’s original map and the only full size copy of the Mitchell map which is reasonably 
obtainable by collectors, the Covens & Mortier having appeared only very infrequently on the market in the past 20 years.

Lot 175.  LEA, Philip (c. 1660 – 1700).
A New Map of New England, New York, New Jarsey, Pensilvania, 
Maryland and Virginia by Philip Lea.
Engraved map with original hand color in part.
London: 1698. (Third State, - Lea Imprint & Che Sea Peake Bay is 
now named).
17 1/2” x 21 1/8” sheet, 27” x 31” framed.

Retail: $38,000.   Estimate: $25,000 - 35,000.   Reserve: $22,000. 

The map is one of the earliest to include Augustine Herrman’s 
cartography for Virginia and Maryland. To the North it includes one 
of the earliest depictions of the Pennsylvania colony (est. 1681), the 
first printed chart of New York Harbor, and significant additions to the 
cartography of New England.
The map shows the English colonies from Cape Ann in Massachusetts 
to Cape Henry at the mouth of Chesapeake Bay. The map extends as far 
north as the tributaries of the Hudson, and in the southwest it shows the 
Delaware and Susquehannah Rivers and as far west as the tributaries 
of the Potomac and Rapahannock. Augustyn and Cohen note the 
importance of the inset: “To the ambitious person, the map would have 
presented an enticing vista: it displays a loose federation of colonies, 
between and beyond which there appears to be ample unclaimed land. 
It creates an image of an area comfortingly linked by civilization but still 
containing much open territory.”
The geography of Virginia, Maryland, Pennsylvania and New Jersey derives from the Thornton-Greene Mapp of Virginia Mary-land, New Jarsey, 
New-York, & New England (ca 1678), whose depiction of the region is in turn based largely on Augustine Herrman’s Virginia and Maryland (1673). 
The Thornton-Morden-Lea departs from these prototypes, however, in showing the new colony of Pennsylvania and incorporating changes to the 
course of the Delaware and place names along its banks. New York and southern New England are drawn from the Thornton-Greene map, which in 
turn draws on John Seller’s Mapp of New England (1676). Here as well Thornton, Morden and Lea have departed substantially from the prototypes: 
Long Island’s barrier beaches are shown for the first time on a printed map and numerous place names are introduced along the Connecticut coast 
and on Cape Cod; the boundaries between Massachusetts, Plymouth and Connecticut colonies are drawn; and several roads are shown.
The inset of New York Harbor is also of great import, being the first separate printed chart of the area. Based on a 1683 survey conducted by Philip 
Wells for William Penn and the other proprietors of West New Jersey, it is far more accurate than earlier work. The inset shows particularly well 
the shoals that confine shipping to a single deep-water entrance around Sandy Hook.

Thornton, Morden & Lea’s map is the first obtainable state 
of the finest general map of England’s American colonies to date



Lot 176. D’ANVILLE, Jean-Baptiste Bourguignon (1697-1782).
North America from the French of Mr. d’Anville improved with the 
English Surveys made Since the Peace.
Engraved map with original hand color in outline.
London: Sayer & Bennet, 1775.
21 1/2” x 29 1/4” sheet.

Retail: $1,200.   Estimate: $700 - 1,000.
Reserve: $500. 

A map of North America produced just prior to the Revolutionary War. 
The colonies are shown with the borders determined at the end French 
and Indian War in 1763. The western borders of many of the colonies is 
left open and are indicated by a dotted line leaving open the possibility 
of expansion westward. This map appeared in Thomas Jeffreys “The 
American Atlas.” One of the greatest atlases of America of the time.

Lot 177. MEAD, Braddock (aka John Green c.1688 - 1757).
A Map Of The Most Inhabited Part Of New England... 1774.
Engraved map.   London: Jeffreys, 1774.
4 parts, each approx. 29” x 21 1/2” sheet, 34” x 26” framed.

Retail: $15,000.   Estimate: $8,000 - 12,000.  Reserve: $6,500. 

Braddock Mead’s map of New England is widely considered the single 
most influential map of New England published during the British 
Colonial period. First issued in 1755, the map provided the largest-
scale and most detailed and accurate portrait of the region to date. 
Its importance was such that it was revised and reissued well into the 
1790s, and over this period it served as a primary source for leading 
European and American mapmakers.

Lot 178. ARROWSMITH, 
Aaron (1750-1823).
Chart of the West Indies
and Spanish Dominions.
Engraved map in four parts with 
hand color in outline.
London: Arrowsmith, 1803.
Each top sheet: 25” x 38” sheet; 
Bottom: 24 1/2” x 37 1/2” sheet.
All 33 3/4” x 44 1/2” framed & 
Overall: 49 1/2” x 75 1/2” Framed.

Retail: $35,000.   
Estimate: $20,000 - 30,000.
Comparable: Arader Galleries, 
2015 - $27,450.
Reserve: $15,000. 

Acclaimed British cartographer, 
Aaron Arrowsmith, drafted accurate, 
detailed charts that earned him 
the titles of Hydrographer to the 
King of England and Geographer 
to the Prince of Wales - extremely 
important distinctions during an 
era when Britain ruled the seas. 
As one of the first great British 
cartographers of North America, 
Arrowsmith introduced a new standard of excellence in mapmaking in the late 18th century and almost singlehandedly made London the center for 
the cartographic trade.
Issued in the same year as the Louisiana Purchase, Arrowsmith’s unequaled accuracy was invaluable for navigators and Europeans who held 
commercial interest in the Gulf of Mexico. This map surpassed its predecessors in precise and flawless detail, as well as its impressive scale. With 
its vivid outline color and crisply engraved lines, this map exemplifies how Arrowsmith found great success through his ability to attract both 
commercial and general viewers by combining aesthetic appeal and scientific knowledge. His unique historical notes were of anecdotal interest to 
navigators, pointing out spots where ships had been grounded, and, for example, where Columbus had landed. The most influential and respected 
map publisher of the late 18th and early 19th centuries, Arrowsmith issued maps that were the result of careful synthesis rather than systematic, 
scientific inquiry.



Lot 179. Ensign, Bridgman and Fanning’s Railroad Map of the 
United States showing the Depots & Stations.
Engraved map with original hand color. Engraved by W. S. 
Barnard.   New York, 1856.
31 1/2” x 34 3/4” sheet, 41” x 44” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000. 

Lot 180. FIELDING, Lucas Jr. (1781-1854).
A Chart of the Chesapeake and Delaware Bays Compiled and 
Published by Fielding Lucas Junr.
Engraved map with original hand color in outline.
Baltimore: Hagger and Brother, 1852.
28 1/4” x 39 1/2” sheet; 37 1/8” x 49 1/2” framed.

Retail: $18,000.   Estimate: $10,000 - 15,000.
Comparable: Bonham’s, 2013 - $6,250.
Reserve: $7,500. 

This large-scale sea chart of the Chesapeake and Delaware Bays is 
one of the most decorative and desirable charts of the area. The chart 
depicts great detail from the entrances to the bays on the Atlantic 
Ocean to Washington D.C., Baltimore, and Philadelphia, and extending 
up the James, York and Rappahannock rivers. Miniature bird’s-eye 
plans of the key cities are shown, adding to the attractiveness of this 
chart. 

 VERY RARE AND DECORATIVE CHART, THE ONLY 
ONE TO BE PUBLISHED BY LUCAS.

Lot 181. H. H. Lloyd and Company. 
Lloyd’s Military Maps. 
Lithograph with original hand color.
New York, 1861. 
27” x 36” sheet, 45” x 37 1/2” framed. 

Retail: $4,500.   Estimate: $3,000 - 4,000.
Comparable: Sotheby’s, 2018 - $3,800.
Reserve: $2,000. 

Lloyd’s Military Maps, published by H.H. Lloyd and Company in the 
year 1861 in New York, is characteristic of maps produced at this 
time in the North. Bold, patriotic colors, original pictorial and text 
arrangements, illustrative data and decorative titles were attractive 
and novel methods used by publishers to boost sales.

Lot 182. COLTON & Co. (19th Century).
Colton’s Railroad Township Map of New York with parts of the 
adjoining States and Canada.
Lithographed map.
New York: G. W. & C. B. Colton 7 Co., 1883.
25 1/2” x 29 1/2” sheet, 35” x 39” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000. 



Lot 183. CAREY, Matthew (1760-1839).
The State of New Jersey compiled from the most Authentic 
information.
Engraved map. Compiled by Samuel Lewis, engraved by H. 
Barker. Engraved for Carey’s American Edition of Gutherie’s 
Geography Improved.
18 7/8” x 12 1/2” visible, 23 3/4” x 17 1/2” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000. 

First map of New Jersey made in America.

Lot 184. JEFFERYS, Thomas (c. 1719 – 1771).
A Plan of the Town and Fort Carillon at Ticonderoga...
Engraved map with original hand color in outline.
London: Jefferys, 1758
15 3/4” x 20 1/2” sheet, 27” x 32” framed.

Retail: $15,000.   Estimate: $8,000 - 12,000.
Reserve: $5,000. 

An attractively engraved, extremely detailed plan of the historic Fort 
on Lake Champlain (“the key to the Continent”), known as Fort Carillon 
to the French. It shows the surrounding terrain and the lines of the 
French and English armies during the unsuccessful British assault. 
Entrenchments to the East of the Fort were manned by a garrison of 
some 3500 men under the Marquis de Montcalm; Abercromby’s larger 
forces stormed these lines unsuccessfully, suffering heavy casualties 
before the attack was broken off.

Lot 185. LAURIE, Robert (1755-1836), 
and WHITTLE, James (1757-1818).
A New and Correct Map of the British Colonies in North America 
comprehending Eastern Canada...with the adjacent states of New 
England.
Engraved map with original hand color in full. 
London: Laurie and Whittle, 1794
20 1/2” x 28 3/4” sheet, 29 1/2” x 38” framed.

Retail: $12,000.   Estimate: $4,000 - 8,000.
Reserve: $2,000. 

Lot 186. Map of Atlantic City.
The AH Phillips Company.
Lithographed map.
Drawn by Roger H. Pidgeon circa 1900.
10 1/4” x 29” sheet, 19 1/2” x 38” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000. 



Lot 187. MAGNUS, Charles (1826-1900).
Richmond Battleground of the Wilderness 150 miles around.
Lithograph with original hand color.
New York: Charles Magnus, c. 1864.
27” x 31” visible, 35” x 39 1/2” framed.

Retail: $3,500.   Estimate: $1,500 - 2,500.   Reserve: $1,000. 

A good example of Magnus’ Civil War map showing the 150 miles 
around Richmond, “Dedicated to the gallant soldiers, fighting to 
suppress the rebellion.”

Lot 188. VALOIS, Edward (fl. 1840s-1860s).
The Surrender of General Lee / And his entire Army to Liuet General 
U.S. Grant, April 9, 1865 / This memorable event terminated the 
great Rebellion.   Lithograph with original hand color, printed by 
William C. Robertson.   New York: Thomas Kelly, c. 1866.
20 1/8” x 27 1/2” sheet, 31 1/2” x 38 7/8” framed. 

Retail: $3,500.   Estimate: $1,500 - 2,500.
Reserve: $1,000. 

Scene of General Robert E. Lee and Lieutenant General Ulysses S. 
Grant standing in front of a tree, in center of print. Grant has piece of 
paper in right hand and left hand is positioned on hip. Lee is clutching a 
hat and glove in left hand and the right hand is extended toward Grant 
and paper. Union officers on horse back, on right side of print; officers 
on horseback commanding soldiers in formation on open field, in right 
background; Confederate officers on horseback, on left side of print; 
Confederate officers on horseback and soldiers on open field, in left 
background.

Lot 189. BENNETT, William James (1787-1844).
City of Washington from beyond the Navy Yard.
Aquatint engraving with original hand color.
New York: Lewis P. Clover, c. 1834.   21” x 26 1/4” sheet.

Retail: $28,000.   Estimate: $15,000 - 25,000.  
Reserve: $10,000. 

The City of Washington from Beyond the Navy Yard was originally 
an 1833 oil painting by the American painter George Cooke. Since 
1972, the painting has been in the White House collections and 
has subsequently been displayed in the Oval Office under various 
administrations. It was displayed under the then-current and the next 
two administrations - Gerald Ford, Jimmy Carter, and Ronald Reagan. 
It was removed by George H. W. Bush but returned under Bill Clinton 
and George W. Bush. The painting remained on view in the Oval Office 
during the Obama administration.

Lot 190. SACHSE, Edward (1804-1873).
View of Richmond from Union Hill.
Lithograph with original hand color.
Baltimore, 1851-1854.
23” x 33 1/8” sheet.

Retail: $12,500.   Estimate: $7,000 - 10,000.
Reserve: $5,000. 

Provenance: Charleston Renaissance Gallery, Charleston, South 
Carolina, 2011; Private Collection.

The firm of E. Sachse was one of the earliest lithographers to utilize 
the medium of multiple-stone color lithography and is one of the most 
important lithographers working in America during the nineteenth-
century. Reps dates the print 1854, although the copyright date on this 
impression clearly states 1851 which puts it in line with the date of the 
other Sachse view of Richmond “View of Richmond: From the Church 
Hill.”



Lot 191. BACHE, Alexander D. (1806-1867).
Long Island Sound... From a Trignometrical survey under the direction of F. R. Hassler and A. D. Bache Superintendents of the Survey Of The 

Coast Of The United States. 
Engraved chart on three sheets, printed on heavy paper, ounted on linen and sectioned for folding, edged with ribbon. 

U.S. Coast Survey: Washington, 1855. 
Eastern Part of Long Island Sound: 27 1/4” x 37” sheet; Middle Part of Long Island Sound: 27 1/4” x 37” sheet; 

Long Island Sound: 27 1/4” x 37” sheet.

Retail: $4,500.   Estimate: $3,000 - 4,000.   Reserve: $2,000. 

Beautiful Set of Three Engraved Maps of Long Island

Lot 192. CURRIER, Nathaniel (1813 - 1888) and IVES, James 
Merritt (1824 - 1895), after Frances F. Bond Palmer (1812-1876).
American Farm Yard - Evening.
Lithograph with original hand color.
New York: Currier & Ives, 1857.
21 3/4” x 28” sheet.

Retail: $2,800.   Estimate: $1,500 - 2,500.
Reserve: $800. 

Conningham 138.

Lot 193. POLENI, Theodore (1834-1889).
Independence Hall.
Lithograph.
Philadelphia: Thomas Huner, 1875.
15” x 21 1/8” sheet.

Retail: $4,500.   Estimate: $2,000 - 3,000.   
Reserve: $1,000. 

Lithograph showing a busy intersection of streets with pedestrians, 
horse-drawn carriages and railroads, as well as horseback riders, with 
view of Independence Hall in the center background.

Lot 194. MARFEI, Giovanni (1533-1603),
after Abraham Ortelius (1527-1598).
Indiarum Orientalium Occidentaliumque Descriptio...
Engraved map from Historiarum Indicarum...
Cologne, 1589 or 1593.
10 1/2” x 20” sheet, 20” x 29” framed.

Retail: $9,000.   Estimate: $5,000 - 8,000.
Reserve: $3,000. 

This rare Italian world map is based on Ortelius’s first world map 
published in 1570 Typus Orbis Terrarum. Maffei’s account of the 
Portuguese accomplishments throughout India and the Far East was 
first published in 1588. There were several later editions, but only 
those published in Cologne in 1589 and 1593 contain this world map 
(Shirley 166).



Lot 195. HOLZEL, Eduard (1817-1885).
Mangrovekuste in Venezuela, #21.
Chromolithograph from Geographische Charakterbilder. 
Wien: E. Holzel, 1887. 
23 1/4” x 30 3/4” sheet, 34 1/2” x 42 1/2” framed. 

Retail: $8,000.   Estimate: $3,000 - 5,000.
Reserve: $1,500. 

Extremely rare folio sized versions of these exquisite views of Central 
and South America, which were originally intended for school atlases. 
Holzel worked with Blazej Kozenn on creating the first Austrian atlases 
for use in teaching school children.

Lot 196. CHURCH, Frederic Ediwn (1826-1900).
The Heart of the Andes.
Engraving.
New York, London and Paris, 1862.
22” x 31” sheet, 32 1/2” x 40” framed.

Retail: $7,500.   Estimate: $3,000 - 5,000.
Reserve: $2,000. 

Engraving after Church’s masterpiece South 
American landscape painting.

Lot 197. DE JODE, Gerard (1509-1591).
Nova Totius Europae Tabula...
Engraved Map. 
Antwerp, c. 1578 (1593) from Speculum Orbis Terrae.
16 3/4” x 22 1/2” sheet, 28 1/2” x 33 3/4” framed.

Retail: $9,500.   Estimate: $5,000 - 8,000.
Old World Auctions, 2014 - $5,175.
Reserve: $3,500. 

This handsome map appeared in only one edition of de Jode’s 
Speculum Orbis Terarrum, published in 1593 by his son, Cornelis.

Lot 198. DE JODE, Gerard (1509-1591).
Angliae Scotiae et Hibernie Nova Descriptio. 
Engraved map. 
Antwerp: De Jode, 1593.
16 3/4” x 21 3/4” sheet, 28” x 33” framed.

Retail: $7,800.   Estimate: $4,000 - 6,000.
Reserve: $2,500. 

Fine example of De Jode’s rare map of the British Isles, with west 
oriented at the top at the end of Elizabeth I’s Glorious Reign. The map 
was based on Mercator’s wall map from 1554.



Lot 199. SDUK [Society for the Diffusion of Useful 
Knowledge].
Geological Map of England and Wales
Engraved map with original hand color.
London: 1843 (1846).   17” x 13 7/8” sheet.

Retail: $1.200.   Estimate: $500 - 1,000.   Reserve: $300. 

Superb thematic map with bright hand coloring to illustrate twenty 
geological types. Filled with fascinating details such as the location 
of the quarries where the building stones for Parliament were taken, 
fossil beds, and mineral and gem deposits.

Lot 200. CHAMBERS, Sir George (1803-1840).
The Port of Liverpool, taken from Seacombe, Cheshire.
Engraving, after a painting by Sir George Chambers, engraved 
by James Carter and published in 1841.
28 3/8” x 38 3/4” sheet.

Retail: $1.800.   Estimate: $500 - 1,000.
Reserve: $300. 

A well-drawn square rigger, flying the American flag, is the central 
point of interest. In the near waters are dinghies filled with men and 
women, other square riggers, schooners and side-wheelers are near. 
The buildings of Liverpool are distinctly drawn and make interesting 
patterns in the background.

James Carter was an English line engraver, who copied many of the 
important paintings of his time. George Chambers, the son of a poor 
seaman, began his career on a trading sloop and early began to do 
sketches of shipping for amusement. He made murals, did scene 
painting for the Pavilion theatre and later had as his sincere patron 
Admiral Lord Mark Kerr.

Lot 201.   Henry IV, Le Grand [Portrait of Henry IV).
Color mezzotint.   c. 1745.
27” x 19” sheet, 37 1/2” x 29 1/2” framed.

Retail: $18,000.   Estimate: $8,000 - 12,000.
Reserve: $5,000. 

The present “was at one time thought this could have been by Le 
Blon, but that the roulette work visible here was not according to the 
manner of Le Blon” (Franklin, p. 52).

Henry IV (1553-1610), also known by the epithet Good King Henry 
or Henry the Great, was King of Navarre (as Henry III) from 1572 and 
King of France from 1589 to 1610. He was the first monarch of France 
from the House of Bourbon, a cadet branch of the Capetian dynasty. 
He was assassinated in 1610 by François Ravaillac, a fanatical Catholic, 
and was succeeded by his son Louis XIII.

Lot 202. VON RAPPHOLT, Bengt Gustav (1717-1762). 
Southwestern Sweden (Part of Götaland). 
Engraved map with original hand color in part.
Wenersborg, 1743. 
12 3/4” x 38 1/4” sheet, 22” x 48” framed. 

Retail: $4,500.   Estimate: $2,000 - 4,000. 
Reserve: $1,500. 

A Rare and Elegant 18th-century Map of Southwestern Sweden. This 
elegant map, with its delicate watercolor wash denoting the North Sea 
and flawless calligraphy, focuses primarily on the Götaland provinces 
of Bohuslän and Dalsland, which appears at center.



Lot 203.  Real Arsenal de Mahon, Ano 98. 
Manuscript map in watercolor and ink on paper.
C. 1798.    16” x 22” sheet, 24” x 31” framed. 

Retail: $9,500.   Estimate: $5,000 - 8,000. 
Reserve: $4,000. 

This exquisitely drawn, vividly colored Spanish Manuscript map, dating 
from the late 18th-century, shows the Spanish arsenal at the town 
of Mahon on the Mediterranean island of Menorca. Menorca is the 
easternmost of Spain’s three Balearic Islands, located nearly mid-way 
between Spain and Sardinia, and between France and North Africa. 
Because of its strategic position in the Mediterranean, as well as the 
fact that Mahon sits on one of the largest natural harbors in the world, 
the island’s colonial history is long and complicated, dating back to 
ancient Roman times. Indeed, it was named Menorca, or Minorca - 
“Little One”, by the Romans, who compared it to Majorca, the “Lerge 
One.”

Unique Late 18th-century Manuscript Map 
of the Island of Menorca.

Lot 204. MONTFERRIER, Sarrazin de (1792-1863).
Siege de Gibraltar en 1782, Sous les ordres de M. R. Le Duc de 
Crillon Mahon.
Pen and ink and color wash on paper.
Watermarked: “C & I Honig”. Marseille, 1810.
18 3/4” x 25 1/2” sheet, 23 1/2” x 30 1/2”framed.

Retail: $9,800.   Estimate: $5,000 - 8,000.
Reserve: $3,500. 

Lot 205. PROBST, Georg 
Balthasar (1673-1748).
Argentoratum, Strasburg.
Engraved panorama viewed 
from the west, in 2 sheets, 
joined.
Augsburg, c. 1780.
17” x 43” sheet.

Retail: $5,500.   
Estimate: $3,000 - 5,000.  
Reserve: $1,500. 

Striking example of the scarce Jermiah Wolff edition of Probst’s fine large format view of Jerusalem. Includes 
matching Latin and Germans key locating 80 important places within the view.

Lot 206. PROBST, Georg 
Balthasar (1673-1748) 
& WOLFF, Jeremiah (d. 1724). 
Ierusalem Hodierna. 
Copperplate Engraving. 
Augsburg, c.1750. 
16 1/4” x 45” sheet, 
24” x 51” framed. 

Retail: $7,500.   
Estimate: $5,000 - 7,000.
Reserve: $2,500. 



Lot 207. PIGAFETTA, Filippo (1533-1604).
Tabulam hanc Aegypti.
Engraved map, from Jan Huygen’s Van Linschoten’s Intinerario.
London, 1598.   22 1/2” x 16 3/8” sheet, 34” x 27 1/2” framed.

Retail: $25,000.   Estimate: $12,000 - 18,000.   
Reserve: $8,000. 

Very rare large-scale map of Africa, redesigned issue of Pigafetta’s 
1590 map, with more decorative features. Extremely detailed, 
depicting Africa from the Mediterranean to the Cape, but excluding 
West Africa. This map, prepared on the basis of notes by Duarte López 
who lived in Africa from 1578-1587, provided Europeans with one of 
the earliest detailed depictions of the continent based on first-hand 
information. Aside from their historical importance, these maps are 
among the most beautiful delineations of Africa and reflect the best 
of late 16th century Italian Lafreri school engraving. Depicting the 
eastern portion, including all south of the western bulge, It is one of 
the few early maps to make a meaningful alteration in the depiction of 
Africa, changing the two lakes that are the sources of the Nile from a 
side to side to a vertical arrangements.

Lovely example of this important map with strong 
impressions.

Lot 208. ORTELIUS, Abraham (1527-1598).
Iaponiae Insulae Descriptio Ludoico Teisera auctore.
Engraved map with original hand color in full. 
Antwerp c. 1595 (1606).   18” x 22” sheet, 27 1/4” x 31 1/2” framed.

Retail: $8,500.   Estimate: $6,000 - 8,000.
Reserve: $4,000.

This landmark map was the first map of Japan published in a European 
atlas. Ortelius received the map from Ludovico Teixeira, a Portuguese 
Jesuit cartographer and mathematician. While Teixeira had not 
personally traveled to Japan, he obviously had access to Japanese 
sources as the map presents the first reasonably accurate and 
recognizable depiction of the island nation with numerous Japanese 
place names. Korea appears as an island tapering to a point labeled 
Punta dos ladrones. The map is elegantly embellished with three large 
galleons, two elaborate cartouches, and a boldly engraved border. This 
influential map was to become the basis for many other cartographers’ 
maps of Japan for more than fifty years.
References: Van den Broecke #165; Walter OAG #5, plt. 19.

Lot 209. DE WIT, Frederick (1629-1706).
Barbarie Guineae and Maritimi...[Barbary Coast].
Engraved map with original hand color.
Amsterdam, 1675.   21” x 25” sheet.

Retail: $2,800.   Estimate: $1,500 - 2,500.
Reserve: $1,000. 

Lot 210. D’ANVILLE, Jean-Baptiste Bourguignon (1697-1782).
Carte Des Pays traverses par le Capne. Beerings depuis la Ville de 
Tobolsk jusqua’a Kamtschatka . . .
Engraved map with original hand color.
Paris, 1737.    20” x 25 1/2”, 31 1/2” x 37” framed.

Retail: $8,500.   Estimate: $6,000 - 8,000.
Reserve: $4,000.

The first printed map of Bering’s route across Asia on the first 
expedition to what is now the Bering Strait. This map of the area 
from Tobalsk to Kamchatka includes the Diomedes and St. Lawrence 
Islands, where Bering landed in August 1728. The map represents the 
first broadly accurate cartography of the Russian Far East.
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doubt on our part as to the validity of any bid, the auctioneer 
will have the final discretion whether to resell the article in 
dispute. If any dispute arises after the sale, our sale records 
are conclusive. Although in our discretion we will execute 
order bids or accept telephone bids and internet bids as a 
convenience to clients who are not present at the auction, 
we are not responsible for any errors or omissions in 
connection therewith. 

7. If the auctioneer decides that any opening bid is below 
the value of the article offered, he or she may reject the 
same and withdraw the article from sale, and if having 
acknowledged an opening bid, he or she decides that any 
advance thereafter is insufficient, he or she may reject the 
advance.

8. On the fall of the auctioneer’s hammer, title to the offered 
lot will pass to the highest bidder acknowledged by the 
auctioneer subject to fulfillment by such bidder, of all the 
conditions set forth herein, and such bidder thereupon 1) 
assumes full risk and responsibility thereof, but not limited 
to, insurance, fire, theft, removal and storage or damage 
from any and all causes and b) will pay full purchase price 
thereof.  
In addition to other remedies available to us by law, we 
reserve the right to impose a late charge of 1 ½% per 
month of the total purchase price if payment is not made in 
accordance with the conditions set forth. If any applicable 
conditions herein are not complied with by the purchaser, in 
addition to other remedies available to us and the Consigner 
by law, in addition to holding purchaser liable for the total 
purchase price, we at our option may either, a) cancel the 
sale, retaining as liquidated damages all payments made 
by the purchaser, or b) resell the property at public auction 
without reserve, and the purchaser will be liable for any 
deficiency costs including handling charges, the expenses 
of both sales, our commissions on both sales at our regular 
rates, reasonable attorney’s fees, incidental damages, and all 
other charges due hereunder. 
In the event that such a buyer pays a portion of the purchase 
price for any or all lots purchased, We shall apply the payment 
received to such lot or lots that we, in our sole discretion 
deems appropriate. In the case of default, purchaser shall be 
liable for legal expenses. In addition, a defaulting purchaser 
will be deemed to have granted us a security interest in, 
and we may retain as collateral security for such purchaser’s 
obligations to us, any property in our possession owned by 
such purchaser. We shall have the rights afforded a secured 
party under the New York Uniform Commercial Code with 
respect to such property and we may apply against such 
obligations all monies held or received by us for the account 
of, due from us to, such purchaser. 

9 Estimates do not represent any opinion or guarantee of 
actual value or ultimate sale price. Actual prices realized for 
items can fall below or above this range. They should not be 
relied upon as a prediction or guarantee of the actual selling 
price. They are prepared well in advance of the sale and are 
subject to revision.

 10. Should any disputes arise pertaining to purchases at this 
auction or any other matters relating to the auction, such 
disputes shall be brought in the courts of the State of New 
York. Venue shall be within the County of New York.

11. Any claim regarding a purchase must be made by the 
successful bidder to Arader Galleries, in writing, certified 
mail, return receipt requested, within 90 days of the final 
day of the live auction. Thereafter, all claims shall be time-
barred. 

12. Unless exempt by law, purchasers will be required to pay 
NYS sales tax and other local taxes as required.

13. If bidding by internet, the purchaser shall have consented 
to the exclusive jurisdiction of The State of New York.

14. Packing and handling of purchased lots by us or by 
someone else is at the entire risk of the purchaser. Purchasers 
are responsible for all shipping costs. 
We are not responsible for the acts or omissions of carriers 
or packers of purchased lots whether or not recommended 
by us. 

15. We are happy to help you on the telephone or via e-mail 
with condition reports or other information you might need 
to facilitate your bidding.



1016 Madison Avenue, New York, NY 10075
Telephone: 212-628-7625, Fax: 212-452-2872

Email: auctions@aradernyc.com, Website: AraderLIVE.com

I wish to place the following absentee bids for the Arader Galleries Auction on June 12th, 2021. 
These bids are to be executed by Arader / Mid Hudson Galleries Ltd, on my behalf, up to but not 
exceeding the amount, or amounts, specified below. Each bid is per lot, as indicated. All bids will be 
executed, and are accepted subject to the “Terms and Conditions” as stated by Arader / Mid Hud-
son Galleries Ltd and announced at the start of the sale.

Name:                                                                                                                                                              

Address, City, State, Zip:                                                                                                                              

Telephone:                                                                                                                                                      

Email:                                                                                                                                                              

Credit Card Number:                                                                                   Expiration Date:                     

I wish to Bid by Mail / Fax / Email

ALL PURCHASES BY ABSENTEE BID ARE SUBJECT TO A 20% BUYER’S PREMIUM 
 NYC SALES TAX APPLIES UNLESS VALID RESALE CERTFICATE.   (3.5% CREDIT CARD PROCESSING FEE).

I wish to Bid by Phone (subject to availability)

By checking this box and initialing here                        I authorize Arader / Mid Hudson Galleries LTD to 
bid up to the amount indicated in the event I cannot be reached by phone during the auction.

Signature:                                                                                        Date:                                                         

Please PRINT Neatly and List Lots in Numerical Order

Artist / Title / Description



June 12th, 2021 
Saturday, 1pm EST

Original Sketches for Karl Bodmer’s 
Travel to the Interior of North America




