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Birds of America.       John James Audubon (1785-1851). 
First edition aquatint engravings with original hand color on double elephant folio Whatman paper. 
London: Robert Havell Jr., 1827-1838.    (Lots 1 - 19).

Lot 1. AUDUBON, John James (1785-1851).   
Carolina Parrot, Plate 26.
37 1/2” x 26” sheet, 50” x 37” framed.

Retail: $185,000.   Estimate: $125,000 - 175,000.
Comparable: Arader Galleries, 2015, 2016 
& 2017 - $170,800;
Arader Galleries, 2020 - $ 158,600; 
Christie’s, 1996 - $145,500.
Reserve: $110,000.

In his Ornithological Biography, Audubon states, “Our Parakeets are very 
rapidly diminishing in number; and in some districts, where twenty-five years 
ago they were plentiful, scarcely any are now to be seen.... .” Unfortunately, 
the vibrant birds were considered a pest by farmers and were killed in large 
numbers to prevent them from ruining crops. This slaughter, combined with 
deforestation throughout their range and the popularity of their feathers in 
the millinery trade, led to the decline of the Parrot. The species was rarely 
seen outside of Florida after 1860, and by the 1920s it was considered 
extinct.   (Cornell Lab of Ornithology).

A Genius Composition and The Most Desirable of Audubon”s Extinct Birds.



Lot 2. AUDUBON, John James (1785-1851).   
Barred Owl, Plate 46.
38 1/2” x 25 1/2” sheet, 44 1/4” x 32 1/2” framed.
Provenance: John Vicker Painter’s Collection.

Retail: $35,000.   Estimate: $20,000 - 30,000.
Comparable: Arader Galleries, 2019 - $22,500; 
Guernseys, 2013 - $18,300.
Reserve: $15,000.

Lot 3. AUDUBON, John James (1785-1851).   
Red Tailed Hawk, Plate 51.
25 3/4” x 38 1/2” sheet.

Retail: $18,000.   Estimate: $10,000 - 15,000.
Comparable: Christie’s, 2004 - $16,730; 
Guernsey’s, 2013 - $9,150.
Reserve: $6,000.

“The Barred Owl is a great destroyer of poultry, particularly of 
chickens when half-grown. It also secures mice, young hares, 
rabbits, and many species of small birds, but is especially fond 
of a kind of frog of a brown colour, very common in the woods 
of Louisiana. I have heard it asserted that this bird catches fish, 
but never having seen it do so, and never having found any 
portion of fish in its stomach, I cannot vouch for the truth of 
the report. “ (Audubon’s Ornithological Biography, 1831).

“Its flight is firm, protracted, and at times performed at a great 
height. It sails across the whole of a large plantation, on a level 
with the tops of the forest trees which surround it, without 
a single flap of its wings, and is then seen moving its head 
sidewise to inspect the objects below. This flight is generally 
accompanied by a prolonged mournful cry, which may be 
heard at a considerable distance, and consists of a single sound 
resembling the monosyllable Kae, several times repeated, 
for three or four minutes, without any apparent inflection 
or difference of intensity. It would seem as if uttered for the 
purpose of giving notice to the living objects below that he is 
passing, and of thus inducing them to bestir themselves and 
retreat to a hiding-place, before they attain which he may have 
an opportunity of pouncing upon one of them. When he spies 
an animal, while he is thus sailing over a field, I have observed 
him give a slight check to his flight, as if to mark a certain 
spot with accuracy, and immediately afterwards alight on the 
nearest tree. He would then instantly face about, look intently 
on the object that had attracted his attention, soon after 
descend towards it with wings almost close to his body, and 
dart upon it with such accuracy and rapidity as seldom to fail in 
securing it.” (Audubon’s Ornithological Biography, 1831).



Lot 4. AUDUBON, John James (1785-1851).   
Great Horned Owl, Plate 61.
38 1/2” x 25 1/2” sheet, 46” x 33 1/2” framed. 

Retail: $75,000.   Estimate: $40,000 - 60,000.
Comparable: Arader Galleries, 2019 - $68,750; 
Arader Galleries, 2017 - $51,850.
Reserve: $25,000.

Lot 5. AUDUBON, John James (1785-1851).   
Passenger Pigeon, Plate 62.
25 3/4” x 38” sheet.

Retail: $45,000.   Estimate: $22,000 - 32,000.
Comparable: Arader Galleries, 2019 - $31,250; 
Christie’s, 2004 - $28,680.
Reserve: $15,000.

No matter where you are standing the 
eyes of these two Owls will follow you 
around the room.
“The flight of the Great Horned Owl is elevated, rapid and 
graceful. It sails with apparent case, and in large circles, in 
the manner of an eagle, rises and descends without the least 
difficulty, by merely inclining its wings or its tail, as it passes 
through the air. Now and then, it glides silently close over the 
earth, with incomparable velocity, and drops, as if shot dead, 
on the prey beneath. At other times, it suddenly alights on 
the top of a fence-stake or a dead stump, shakes its feathers, 
arranges them, and utters a shriek so horrid that the woods 
around echo to its dismal sound. Now, it seems as if you heard 
the barking of a cur-dog; again, the notes are so rough and min-
gled together, that they might be mistaken for the last gurglings 
of a murdered person, striving in vain to call for assistance; at 
another time, when not more than fifty yards distant, it utters 
its more usual hoo, hoo, hoo-e, in so peculiar an under tone, 
that a person unacquainted with the notes of this species might 
easily conceive them to be produced by an Owl more than a 
mile distant” (Audubon’s Ornithological Biography, 1831).

“Their great power of flight enables them to survey and pass 
over an astonishing extent of country in a very short time. This 
is proved by facts well known. Thus, Pigeons have been killed 
in the neighbourhood of New York, with their crops full of rice, 
which they must have collected in the fields of Georgia and 
Carolina, these districts being the nearest in which they could 
possibly have procured a supply of that kind of food. As their 
power of digestion is so great that they will decompose food 
entirely in twelve hours, they must in this case have travelled 
between three and four hundred miles in six hours, which 
shews their speed to be at an average of about one mile in a 
minute. A velocity such as this would enable one of these birds, 
were it so inclined, to visit the European continent in less than 
three days” (Audubon’s Ornithological Biography, 1831).



Lot 6. AUDUBON, John James (1785-1851).   
Ivory-Billed Woodpecker, Plate 66.
38 1/4” x 25 3/4” sheet, 49 1/2” x 37” framed.

Substantial Browning and toning, with over ten marginal tears.

Estimate: $9,000 - 12,000.
Reserve: $6,000.

Sold Not Subject to Return and should be examined before bidding.

Lot 7. AUDUBON, John James (1785-1851).   
Fish Hawk or Osprey, Plate 81.
38 1/2” x 25” sheet, 49 1/2” x 37” framed.
Provenance: John Vicker Painter’s Collection, Deckled 
with uncut margins.

Retail: $185,000.   Estimate: $145,000 - 175,000.
Comparable: Arader Galleries, 2014 - $164,700; 
Arader Galleries, 2019 - $158,750.
Reserve: $115,000

Lot 6, Property of a Private Collection.

“Comparing the great size of this bird, its formidable 
character, its powerful and protracted flight, and the 
dexterity with which, although a land bird, it procures 
its prey from the waters of the ocean, with the very 
inferior powers of the bird named Kingfisher, I should 
be tempted to search for a more appropriate appellation 
than that of Fish-Hawk, and, were I not a member of 
a republic, might fancy that of Imperial Fisher more 
applicable to it” (Audubon’s Ornithological Biography, 
1831).



Lot 8. AUDUBON, John James (1785-1851).   
Snowy Owl, Plate 121.
38 1/4” x 25 1/2” sheet, 49 1/2” x 37” framed.
Provenance: John Vicker Painter’s Collection.

Retail: $275,000.   Estimate: $175,000 - 250,000.
Comparable: Arader Galleries, 2019 - $237,500; 
Arader Galleries, 2015 - $198,250.
Reserve: $150,000

“At home in the far North, the snowy owl sits upon its hillock, 
surveys its bleak domain, and intones its baleful booming to the 
polar sky... About every fourth year flights of these big ghostly 
owls drift into the United States; at longer intervals invasions of 
thousands pour across the border. Persecuted by trophy hunt-
ers, few survive the winter and make the return trip” (Audu-
bon’s Ornithological Biography, 1831).

James Audubon’s “Snowy Owl” is one of the most desirable images from his monumental Birds of America: 
One of his very few nocturnal scenes, and certainly one of the most vibrant and charming 

full-page illustrations of his 435-plate series. 



Lot 9. AUDUBON, John James (1785-1851).   
Mississippi Kite, Plate 117 
25 3/4” x 38” sheet.

Retail: $9,000.   Estimate: $6,000 - 8,000.
Comparable: Arader Galleries, 2019 - $7,500; 
Guernsey’s, 2013 - $6,710.
Reserve: $4,000.

Lot 10. AUDUBON, John James (1785-1851).   
White Crowned Pigeon, Plate 177.
25 3/4” x 38 3/8” sheet.

Retail: $24,000.   Estimate: $12,000 - 18,000.
Comparable: Christie’s, 2004 - $20,315; 
Neal Auction Co., 2010 - $6,100.
Reserve: $8,000.

“READER, look attentively at the plate before you, and say 
if such a scene as that which I have attempted to portray, is 
not calculated to excite the compassion of any one who is an 
admirer of woodland melody, or who sympathizes with the 
courageous spirit which the male bird shews, as he defends 
his nest, and exerts all his powers to extricate his beloved 
mate from the coils of the vile snake which has already 
nearly deprived her of life. Another male of the same species, 
answering the call of despair from his “fellow creature,” comes 
swiftly downwards to rescue the sufferers. With open bill he 
is already prepared to strike a vengeful blow at the reptile, his 
bright eye glancing hatred at his foe. See a third grappling with 
the snake, and with all its might tearing the skin from its body! 
Should this alliance of noble spirits prove victorious, will it not 
remind you that innocence, although beset with difficulties, 
may, with the aid of friendship, extricate herself with honour?” 
(Audubon’s Ornithological Biography, 1831).

“Their shyness is but partially given up even during their love 
season, or while sitting on their eggs, for the moment they 
see you they get off slyly from the nest, walk on the branches 
for some distance, and take to wing without any noise, flying 
low along the edge of the mangroves, into which they throw 
themselves as soon as a place of safety offers itself, seldom 
on such occasions flying off to other keys. Their return to the 
nest is not immediate, the heat of these latitudes not requiring 
the same care in incubation as the comparative cold of more 
northern regions. I have waited their return sometimes as much 
as half an hour, without success.” (Audubon’s Ornithological 
Biography, 1831).



Lot 12. AUDUBON, John James (1785-1851).   
Glossy Ibis, Plate 387.
25” x 37 1/2” sheet, 37” x 49 1/2” framed.

Retail: $37,500.   Estimate: $18,000 - 25,000.
Comparables: Christie’s, 2004 - $33,460; 
Arader Galleries, 2017 - $20,740. 
Reserve: $12,000.

“The Glossy Ibis is of exceedingly rare occurrence in the United States, where it 
appears only at long and irregular intervals, like a wanderer who has lost his way...
Its flight resembles that of its companion, the White Ibis, and it is probable that it 
feeds on the same kinds of crustaceous animals, and breeds on low bushes in the 
same great associations as that species, but we unfortunately had no opportunity 
of verifying this conjecture . . I have given the figure of a male bird in superb 
plumage, procured in Florida, near a wood-cutter’s cabin, a view of which is also 
given. “  (Audubon’s Ornithological Biography, 1831).

The Virginia Magnolia, the flower that 18th-Century English tree collectors valued the most.

Lot 11. AUDUBON, John James (1785-1851).   Black-Billed Cuckoo, Plate 32.
25 1/2” x 38” sheet.

Retail: $28,000.   Estimate: $15,000 - 25,000.   Reserve: $12,000.
Comparables: Christie’s, 2004 - $19,120; Arader Galleries, 2019 - $16,250.



Lot 13. AUDUBON, John James (1785-1851).   
Booby Gannet, Plate 207.
38” x 25 1/4” sheet, 45” x 32” framed.

Retail: $16,500.   Estimate: $8,000 - 12,000.
Comparable: Neal Auction Co. , 2011 - $15,535. 
Reserve: $5,000.

Lot 14. AUDUBON, John James (1785-1851).   
Black Backed Gull, Plate 241.
25” x 38 3/8” sheet.

Retail: $7,500.   Estimate: $4,000 - 7,000.
Comparable: Christie’s, 2001 - $6,250.
Reserve: $2,500.

“As the Marion was nearing the curious islets of the Tortugas, 
one of the birds that more particularly attracted my notice 
was of this species. The nearer we approached the land, the 
more numerous did they become, and I felt delighted with 
the hope that ere many days should elapse, I should have an 
opportunity of studying their habits. As night drew her sombre 
curtain over the face of nature, some of these birds alighted 
on the top-yard of our bark, and I observed ever afterwards 
that they manifested a propensity to roost at as great a height 
as possible above the surrounding objects, making choice of 
the tops of bushes, or even upright poles, and disputing with 
each other the privilege” (Audubon’s Ornithological Biography, 
1831).

“The flight of the Great Black-backed Gull is firm, steady, 
at times elegant, rather swift, and long protracted. While 
travelling, it usually flies at the height of fifty or sixty yards, 
and proceeds in a direct course, with easy, regulated flappings. 
Should the weather prove tempestuous, this Gull, like most 
others, skims over the surface of the waters or the land within 
a few yards or even feet, meeting the gale, but not yielding 
to it, and forcing its way against the strongest wind. In calm 
weather and sunshine, at all seasons of the year, it is fond of 
soaring to a great height, where it flies about leisurely and with 
considerable elegance for half an hour or so, in the manner of 
Eagles, Vultures, and Ravens. Now and then, while pursuing a 
bird of its own species, or trying to escape from an enemy, it 
passes through the air with rapid boundings, which, however, 
do not continue long, and as soon as they are over it rises and 
slowly sails in circles” (Audubon’s Ornithological Biography, 
1831).



Lot 15. AUDUBON, John James (1785-1851).   
Snowy Heron or White Egret, Plate 242.
38 1/4” x 25 1/4” sheet, 44 1/4” x 32 1/2” framed. 
Provenance: John Vicker Painter’s Collection.

Retail: $275,000.   Estimate: $175,000 - 250,000.
Comparable: Arader Galleries, 2018 - $292,800; Arader 
Galleries, 2019 - $200,000; Christie’s, 2004 - $153,100.
Reserve: $150,000.

“They keep perfectly silent, and move at a height seldom exceeding a 
hundred yards. Their flight is light, undetermined as it were, yet well 
sustained, and performed by regular flappings, as in other birds of the 
tribe. When they have arrived at their destination, they often go to 
considerable distances to feed during the day, regularly returning at the 
approach of night to their roosts on the low trees and bushes bordering 
the marshes, swamps, and ponds” (Audubon’s Ornithological Biography, 
1831).



Lot 16. AUDUBON, John James (1785-1851).   
Long-Tailed or Dusky Grous, Plate 361.

38 1/4 x 25 1/4 sheet.

Retail: $9,500.   Estimate: $5,000 - 8,000.   Reserve: $3,000.
Comparable: Christie’s 2004 - $5,736.

Lot 17. AUDUBON, John James (1785-1851).   
Rock Grous, Plate 368.
38” x 25 1/4” sheet.

Retail: $9,500.   Estimate: $5,000 - 8,000.
Comparable: Guernsey’s, 2012 - $3,050.
Reserve: $3,000.

“They seldom appear at Bras d’Or until the last of the Wild Geese have passed 
over, or before the cold has become intense, and the plains deeply covered with 
snow. While about his house, they repair to the most elevated hilltops, from 
which the violence of the winds has removed the snow. There they feed on the 
mosses and lichens attached to the rocks, as well as on the twigs and grasses 
scantily found in such places at that season. They keep in great packs, and when 
disturbed are apt to fly to a considerable distance, shifting from one hill to 
another often half a mile off” (Audubon’s Ornithological Biography, 1831).



Lot 18. AUDUBON, John James (1785-1851).   
Brown Pelican, Plate 421. 
25” x 37 1/2” sheet, 37” x 49 1/2” framed.

Retail: $95,000.   Estimate: $75,000 - 100,000.
Comparables: Arader Galleries, 2015 - $107,360;
Christie’s, 2004 - $77,675. 
Reserve: $60,000.

Lot 19. AUDUBON, John James (1785-1851).   
California Vulture, Plate 426.
38 1/8” x 25 5/8” sheet.

Retail: $25,000.   Estimate: $15,000 - 20,000.
Comparable: Christie’s, 2004 - $13,145; 
Guernsey’s, 2013 - $12,200.
Reserve: $10,000.

“The Brown Pelican, which is one of the most interesting of 
our American birds... Look at them as they fly over the bay; 
listen to the sound of the splash they make as they drive 
their open bills, like a pock-net, into the sea, to scoop up their 
prey; and snatch up the frightened fishes that strive to escape 
from them. Down they go, again and again. What voracious 
creatures they are! ” (Audubon’s Ornithological Biography, 
1831).

“I once saw two near Fort Vancouver feeding on the carcass of 
a pig that had died. I have not seen them at roost. In walking 
they resemble a Turkey, strutting over the ground with great 
dignity; but this dignity is occasionally lost sight of, especially 
when two are striving to reach a dead fish, which has just been 
cast on the shore; the stately walk then degenerates into a 
clumsy sort of hopping canter, which is any thing but graceful. 
When about to rise, they always hop or run for several 
yards, in order to give an impetus to their heavy body, in this 
resembling the Condor of South America, whose well known 
habit furnishes the natives with an easy mode of capturing him 
by means of a narrow pen, in which a dead carcass has been 
deposited. If I should return to the Columbia, I will try this 
method of taking the Vulture, and I am satisfied that it would 
be successful” (Audubon’s Ornithological Biography, 1831).



Lot 20. HOOKER, Sir William Jackson (1785-1865) and 
FITCH, Walter Hood (1817-1892).
Victoria Regia; Opening Flower, Open Flower, Analyses, 
Entire Lily Pad.
Four Lithographs with original hand color from Victoria 
Regia, or illustrations of the Royal Water-Lily.
London: Bradbury & Evans for Reeve & Benham, 1851.
16” x 21”, 26 1/2” x 32” framed each.

Retail: $45,000.   Estimate: $25,000 - 35,000.
Reserve: $12,000.

“Discovered at the beginning of the century by European explorers, it 
created a veritable sensation in England when the eclectic and versatile 
Joseph Paxton (1803-1865) managed to coax the plant to flower [in 
1849] while working at Chatsworth and Chiswick as head gardener for 
the Duke of Devonshire. (An Oak Spring Flora p.378). In his seminal 
work, in addition to the history of the plant’s discovery and its physical 
description, Hooker gives information on the best method of cultivating 
the plant in temperate rather than tropical climates. The plates are by 
Walter Hood Fitch (1817-1892), and are one of Fitch’s first great triumphs 
in the field of botanical illustration. He remained the chief (and usually 
sole) artist for the Botanical Magazine for forty-one years, producing 
over 9,000 drawings. The Duchess of Northumberland’s enthusiasm for 
the flower was quite equal to the Duke of Devonshire’s and the present 
work is dedicated to her by Fitch: an acknowledgment of the fact that 
Fitch was allowed to sketch the Syon Park example of the “vegetable 
wonder.

One of the most celebrated plants from this period was the water-lily Victoria 
amazonica, originally called the Victoria Regia by [John] Lindley in honour of England’s 
reigning monarch.



Lot 21. THORNTON, Robert J. (1768-1837).
The Night-Blooming Cereus.
Aquatint, mezzotint stiple, line engraving with original hand 
color. From the Temple of Flora; Or Garden of Natue. 
London, 1799-1807.
21” x 16” visible, 32 1/2” x 27 1/2” framed.

Retail: $10,000.   Estimate: $6,000 - 9,000.
Reserve: $3,500.

Robert Thornton (1768-1837) was destined for a career in the church, but while at Trinity College, Cambridge he found inspiration 
in the botanical lectures of Thomas Martyn and switched to studying medicine. He went on to lecture in medical botany at Guy’s 
Hospital. Conceived on a grandiose scale, Thornton’s work was to comprise three parts: a dissertation on the sexual reproductive 
cycle of plates; an explanation of Linnaeus’s plant system, lavishly illustrated with botanical plates and portraits of botanists; 
and “The Temple of Flora” which was to have no less than seventy large plates of exotic plant species arranged according to the 
classification system of Linnaeus. Each species was to appear in its native environment.

The production of the plates for “The Temple of Flora” involved a variety of techniques - aquatint, mezzotint, stipple engraving and 
stippling with line engraving or etching which required the participation of a large number of artists. Among those commissioned 
by Thornton were Philip Reinagle - who executed most of the preparatory drawings - Abraham Pether (known for his moody, 
quasi-Gothic landscapes), Sydenham Edwards, and Peter Henderson, and the engravers Richard Earlom, James Caldwall, and 
Thomas Burke. Only the plate of the Rose was drawn by Thornton and executed by Earlom.

In spite of using a host of artists and engravers, Thornton managed to “maintain a remarkable homogeneity of style throughout” 
(An Oak Spring Flora), but production was a protracted stop-and-go affair, causing the text and plates to appear irregularly, and to 
bring Thornton ultimately to the brink of personal bankruptcy. Because some plates were withdrawn or reworked in the course 
of publication, it is not possible to establish a definitive collation of the work. For his contribution to English botanical illustration, 
Thornton has been compared to Redouté by Alan Thomas: “more or less coeval with Redouté in France came the production of 
the greatest English color-plate flower book... What Redouté produced under the patronage of L’Héritier, Marie Antoinette, the 
Empress Josephine, Charles X and the Duchesse de Berry, Thornton set out to do alone. The result was almost total failure ? His 
fortune was engulfed and his family reduced to penury... It is easy to raise one’s eyebrows at Thornton’s unworldly and injudicious 
approach to publishing... but he produced... the most strikingly beautiful set of flower plates ever to be printed in England [and] 
one of the loveliest books in the world (Great Books and Book Collectors pp. 142).

The most strikingly beautiful set of flower plates ever to be printed in England [and] 
one of the loveliest books in the world (Great Books and Book Collectors pp. 142).

Lot 22. THORNTON, Robert J. (1768-1837).
The Nodding Renealmia.
Aquatint, mezzotint stiple, line engraving with original hand 
color. From the Temple of Flora; Or Garden of Natue. 
London, 1799-1807.
21” x 16” visible, 32 1/2” x 27 1/2” framed.

Retail: $8,500.   Estimate: $5,000 - 7,000.
Reserve: $3,000.



Lot 23. THORNTON, Robert J. (1768-1837).
The American Cowslip.
Aquatint, mezzotint stiple, line engraving with original hand 
color. From the Temple of Flora; Or Garden of Natue. 
London, 1799-1807.
21” x 16” visible, 32 1/2” x 27 1/2” framed.

Retail: $8,500.   Estimate: $5,000 - 7,000.
Reserve: $3,000.

Lot 24. THORNTON, Robert J. (1768-1837).
A Group of Auriculas.
Aquatint, mezzotint stiple, line engraving with original hand 
color. From the Temple of Flora; Or Garden of Natue. 
London, 1799-1807.
21” x 16” visible, 32 1/2” x 27 1/2” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000.
Reserve: $2,500.

Lot 25. THORNTON, Robert J. (1768-1837).
The Pontic Rhododendron.
Aquatint, mezzotint stiple, line engraving with original hand 
color. From the Temple of Flora; Or Garden of Natue. 
London, 1799-1807.
21” x 16” visible, 32 1/2” x 27 1/2” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000.
Reserve: $2,500.

Lot 26. THORNTON, Robert J. (1768-1837).
The Queen Flower.
Aquatint, mezzotint stiple, line engraving with original hand 
color. From the Temple of Flora; Or Garden of Natue. 
London, 1799-1807.
21” x 16” visible, 32 1/2” x 27 1/2” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000.
Reserve: $2,500.



BROOKSHAW, George (c. 1751-1823).
Aquatint with stipple engraving and original hand color.
Published in London, 1804-1812.
George Brookshaw’s splendid “Pomona Brittanica” is a masterpiece among 19th-century British 
flower books. The publication of the “Pomona” marked the re-emergence of the acclaimed 
artist into the public eye after a total disappearance of nearly a decade. Initially a cabinet-make 
specializing in painted furniture decorated with borders of flowers, Brookshaw appears to have 
abandoned this career at about the same time as he parted company with his wife and began 
living with Elizabeth Stanton, and under the assumed name of G. Brown (c.1794-1804). During 
this time he earned a living as a teacher of flower-painting and on the proceeds of his first 
painting manual “A New Treatise on Flower Painting”, 1797. 

Characterized by the highest standards of production and artistic quality, the superb illustrations 
that Brookshaw drew and engraved for the “Pomona” remain perhaps the most sumptuous 
and distinctive of the early 19th century. This magnificent and stylistically unique work took 
Brookshaw nearly ten years to produce. Rivaled only by Dr. Robert Thornton’s “Temple of 
Flora,” Brookshaw’s ‘Pomona’ is considered to be the finest British botanical work from a time 
when England dominated the field with a very large number of great books. Brookshaw’s fine 
illustrations make excellent use of the rich, modulated tones that the aquatint process creates. 
The elegantly arranged and richly colored fruits emerge from deep brown backgrounds or 
float on a softly mottled light ground, creating a presence unlike that of any other botanical 
illustrations. Brookshaw asserts in the preface that the “Pomona Britannica” was an enduring 
work created for the enjoyment and edification of “succeeding generations.”

Lot 27.    Cherries, Plate 9.
19 1/4” x 15 1/2” visible, 30” x 26” framed.

Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.

Lot 28. Plums, Plate 16.
19 1/4” x 15 1/2” visible, 30” x 26” framed.

Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.

Lot 33. Pear, Plate 86.
19 1/4” x 15” visible, 28 1/2” x 24 1/2” framed.

Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.

Lot 29. Plums, Plate 23.
19” x 14 3/4” visible, 28” x 24” framed.
Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.

Lot 30. Peaches, Plate 33.
19” x 14 3/4” visible, 28” x 24” framed.

Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.

Lot 31. Melon, Plate 69.
19” x 14 3/4” visible, 28” x 24” framed.

Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.

Lot 32. Pear, Plate 82.
19” x 14 3/4” visible, 28” x 24” framed.

Retail: $5,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000.



Lot 34. DE BRY, Johann Theodore (1561-1623), attributed to.
Pair of Watercolor studies of Tulips. 

1. [Four Tulips].   Watercolor on paper.   c. 1630.   15 1/2” x 7 7/8” sheet, each; 20” x 15 framed. 

2. Tulipa Gesneriana [Three Tulips].   Watercolor on paper.   c. 1630.   15 1/2” x 7 7/8” sheet, each; 20” x 15 framed.

Provenance: Hunt Botanical Institute, Carnegie-Mellon University, Pittsburgh.

Retail: $75,000.   Estimate: $40,000 - 60,000.  Reserve: $20,000. 

Johann Theodor de Bry was a prominent member of one of the foremost families of artists of the sixteenth and 
seventeenth centuries: the son of Theodor de Bry and the grandfather of Maria Sybilla Merian. His father was 
famed for being the publisher of the series Great Voyages, which was issued from 1590 until 1630. The Great 
Voyages consisted of illustrated travel narratives that remain fundamental artistic and historical documents of the 
Age of Discovery, and Johann Theodor began his publishing career by assisting his father in that seminal enterprise. 
Eventually, he would become the most prolific printmaker of the family, practicing both engraving and etching. With his 
father and his brother Johann Israel, he published two popular emblem books: Emblemata nobilitate et vulgo scitu digna 
(1593) and Emblemata Secularia (1611).

De Bry is most acclaimed, however, for his great florilegia. A florilegium was a type of illustrated flower book that 
became popular in the seventeenth century, and de Bry was responsible for two of the most beautiful florilegia of his 
time: the Florilegium Novum (1611) and the Florilegium renovatum et auctum (1641), which he published along with his 
brother-in-law (and equally noted artist) Matthias Merian.  In de Bry’s day, the tulip was a new import from Turkey, 
where it was so popular that annual tulip festivals were staged by the sultan. After their introduction into Europe, 
the early seventeenth century witnessed a “tulipmania” in which prices rose to ridiculous levels and the tulip became 
the object of wild financial speculation. When the bottom suddenly fell out of the market in 1637, people who had 
mortgaged their homes and estates to buy bulbs and make quick fortunes were ruined.

From the Famous De Bry Family Showing “Tulip Mania”



Lot 36. FORSTER, Edward - The Younger 
(1765-1849).
[Four Mycological Studies].

Retail: $18,000.   Estimate: $10,000 - 15,000   
Reserve: $5,000. 

Part of a supremely rare collection of original watercolors by botanist Edward Forster, the younger. Most are signed, dated, and inscribed with the 
location he observed his mycological subjects. These late works by the artist retain inscriptions ‘Old Park’ indicating that the artist-botanist must 
have lived in Enfield, North London when these works were painted 1835-1848.   

As with many botanists, Edward Forster began his study as a young boy following alongside his father and brothers in Epping Forest, which 
straddles the border of London and Essex. Forster was a banker by trade but followed his true passion for plants throughout his life. He joined 
the Linnaean Society in 1788, eventually became the vice-president in 1828, and was a regular contributor to botanical society journals in the 
mid-nineteenth century. His name is frequently mentioned in The Botanist’s Guide Through England and Wales, A Systematic Arrangement of 
British Plants, and The Phytologist: A Popular Botanical Miscellany. While primarily known as a botanist, he was also an ornithologist, publishing 
Catalogus Avium In Insulis Britannicus Habitantius in 1817.

Lot 35. GRUBER, Franz Xavier (Austrian, 1801-1862), attributed to.   A pair of Fruit Studies.

1. Apples.   Watercolor with gouche on paper.   8 3/4” x 11 3/4” visible, 16 1/2” x 19 1/2” framed.
2. Figs.   Watercolor with gouche on paper.   8 3/4” x 11 3/4” visible, 16 1/2” x 19 1/2” framed.

Retail: $9,500.   Estimate: $6,000 - 8,000.   Reserve: $4,500. 

Provenance: Ambassador and Mrs. Joseph Verner Reed.
Attributed to Franz Xaver Gruber (1801-1862), a Viennese botanical painter who was a pupil at the Vienna Academy. In 1835, he 
became a professor at the Academy, and in 1839 he was made a member of the Milan Academy. Gruber maintained several high 
profile patrons and painted orchids for Emperor Franz Joseph and camellias for Prince Klemens Wenzel von Matternich. Each of 
Gruber’s brushstrokes reveals the sophisticated detail of these beautifully rendered flowers.

Beautifully detailed Still Lifes from 19th Century Austria. 

1. Found in the Wood at Old Park.   Watercolor on paper.   Signed E.F. and dated 1846.   
8 3/4” x 11 7/8” sheet.
2. At South Lodge Enfield.   Watercolor on paper.   Signed E.F. and dated.   
15” x 10 3/4” sheet.
3. Tremella Viclacea Found in the Wood at Old Park.   Watercolor on paper.   Signed E.F. 
and dated 1846.    10 3/4” x 15” sheet.
4. Lycogala Miniata ..Old Park.   Watercolor on paper.   Signed E.F. and dated Oct 23 1846.
7 3/4” x 11” sheet.



Johanna’s mother, Maria, was one of the most remarkable figures among natural history artists.  Raised in a family of artists, she took the 
unusual step of leaving her husband to join the Labadist religious sect in Holland. Already a successful and published illustrator of insects, 
she and her younger daughter, Dorothea, left Holland for Surinam in 1701, where he compiled hundreds of drawings of insects and flowers 
for her landmark Metamorphosis Insectorum Surnamensium.  Poor health ultimately forced Maria to return to Europe during preparation 
for the second edition (1719) of this great work.  Daughter Johanna took up Maria’s mantle, traveling to Surinam in 1717 to complete her 
mother’s project.

The fine rendering, accomplished use of color and engaging baroque formalism of Johanna’s work bear the earmarks of her mother’s 
influence. Herolt’s superb drawings beautifully complemented the work of her famous mother.  Her watercolors successfully marry 
scientific observation - the fine depiction of larval stages, for example - with a rich aesthetic experience.

Lot 37 (Right, above). HEROLT, Johanna Helena Graff (b. 1668).
Study of a Fritillaria Imperialis.
Watercolor and gouche on vellum.
ca. 1720.   14 1/2” x 11” sheet, 23” x 20 1/2” framed.

Retail: $35,000.   Estimate: $20,000 - 30,000.
Reserve: $15,000. 
Provenance: The Van Pallandt Collection.

These rich and delicate watercolors were painted by Johanna Graffe, 
the eldest daughter and finest pupil of Maria Sibylla Merian.

Lot 38 (Below). HEROLT, Johanna Helena Graff (b. 1668).
Study of a lily and two cyclamen, with a caterpillar, a chyrsallis and 
a moth.   Watercolor and gouche on vellum.
ca. 1720.   14 1/2” x 11” sheet, 23” x 20 1/2” framed.

Retail: $35,000.   Estimate: $20,000 - 30,000.
Reserve: $15,000. 
Provenance: The Van Pallandt Collection.

Lot 39 (Below). HEROLT, Johanna Helena Graff (b. 1668).
Study of a lily, a columbine and other flowers.
Watercolor and body color on vellum.
ca. 1720.   14 5/8” x 11 3/4’” sheet, 23” x 20 1/2” framed.

Retail: $35,000.   Estimate: $20,000 - 30,000.
Reserve: $15,000. 
Provenance: The Van Pallandt Collection.



Lot 40. STORER, Charles (1817-1907).
[Orchid] Cattleya Lalaila var...

Retail: $8,500.   Estimate: $4,000 - 7,000.
Reserve: $1,800. 

Four Stunning Original Watercolors of Orchids by Charles Storer.
Watercolor, ink and pencil on paper.   Signed lower right: “Chas Storer 1898”.

13 7/8” x 9 7/8” sheet, 23 1/2” x 19 1/2” framed.
Provenance: Donated to the Massachusetts Horticultural Society in 1925 by botanist Oakes Ames.

During the Victorian Era, orchid collecting was a very popular pastime. The fad began in England and eventually made its way to North America 
were amateur botanist grew unusual specimens procured from around the globe.
 American artist Charles Storer was likely an orchid enthusiast and painter known for his finely details drawings of orchidae. We know 
Storer was born in Boston, 1817, but little is known of his life.  It is recorded that he was a member of the Boston Art Club and exhibited at the 
National Academy of Design.  Science was at the heart of his fascination with orchids, which seems evident from a September 1904 article in the 
Orchid Review, which states Storer provided them with a painting of an orchid not typically found in North America.  The author stated that Storer 
was based out of Providence, Rhode Island, and had been studying orchids for over twenty-five years.
 This incredible collection of Storer orchid watercolors was gifted to the Massachusetts Horticultural Society by famed botanist Oakes 
Ames (1874 - 1950), grandson of the wealthy businessman Oakes Ames Sr. The younger Ames fostered a love of orchids as a teenager, collecting 
rare specimens as early as age fifteen.  Through his life’s work on the orchid family, he and his wife Blanche unveiled the mysteries of this strangely 
beautiful plant species to the rest of the world.

Lot 41. STORER, Charles (1817-1907).
[Orchid] Cyp. Bellaculum.

Retail: $8,500.   Estimate: $4,000 - 7,000.
Reserve: $1,800. 

Lot 42. STORER, Charles (1817-1907).
[Orchid] Cypripedium Curtisii.

Retail: $8,500.   Estimate: $4,000 - 7,000.
Reserve: $1,800. 

Lot 43. STORER, Charles (1817-1907).
[Orchid] Selenipedium Sedenii var. candidulum.

Retail: $8,500.   Estimate: $4,000 - 7,000.
Reserve: $1,800. 



Lot 44. FLEISCHMANN, Josef (19th Century).
Ape.
Pen and black ink, watercolor and gouche on paper.
Titled in pencil in German.
Signed with a monogram lower right: “M”
7 5/8” x 6” sheet, 15 1/2” x 12 1/2” framed.

Retail: $12,000.   Estimate: $6,000 - 9,000.
Reserve: $4,500. 

Lot 45. FLEISCHMANN, Josef (19th Century).
Deer.
Pen and black ink, watercolor and gouche on paper.
Titled in pencil in German.
Signed with a monogram lower right: “M”
6” x 7 5/8” sheet, 15 1/2” x 12 1/2” framed.

Retail: $10,000.   Estimate: $4,000 - 7,000.
Reserve: $2,000. 

Lot 46. FLEISCHMANN, Josef (19th Century).
Grey Crane.
Pen and black ink, watercolor and gouche on paper.
Titled in pencil in German.
Signed with a monogram lower right: “M”
6 1/2” x 7 1/2” sheet, 15 1/2” x 12 1/2” framed.

Retail: $9,000.   Estimate: $5,000 - 8,000.
Reserve: $4,000. 

Lot 47. FLEISCHMANN, Josef (19th Century).
Ape.
Pen and black ink, watercolor and gouche on paper.
Titled in pencil in German.
Signed with a monogram lower right: “M”
7 5/8” x 6” sheet, 15 1/2” x 12 1/2” framed.

Retail: $15,000.   Estimate: $8,000 - 12,000.
Reserve: $5,000. 



Lot 48 (Right, Above). FUERTES, Louis Agassiz (1874-1927).
Alaskan Brown Bear.
Watercolor, gouache and pencil on board
16 1/2” x 13 1/2” board.

Retail: $17,500.   Estimate: $10,000 - 15,000.
Reserve: $8,000.
Provenance: Commissioned by the National Geographic Society 
and illustrated in National Geographic magazine, November 1916, 
supplement.

Lot 49 (Right, Below). FUERTES, Louis Agassiz (1874-1927).
St. Bernards.
Watercolor and gouache on board.
Original watercolor prepared for The Book of Dogs: An Intimate 
Study of Mankind’s Best Friend. Washington, DC: National 
Geographic Society, 1919.
16” x 13” board.

Retail: $9,000.   Estimate: $6,000 - 8,000.
Reserve: $4,500. 

Fuertes relied on readily available titles such as Leighton’s “Book 
of the Dog” and Watson’s “Dog Book” (first 2 vol. ed.) to “Field and 
Fancy,’’ and to the illustrated supplements to “Our Dogs,” as well as 
photographs provided to him from various kennels and helpful men 
and women known to him. From which he created these charming 
canine illustrations.

Lot 50 (Below). FUERTES, Louis Agassiz (1874-1927).
Dalmatian, or Coach Dog.
Watercolor and gouache on board.
Original watercolor prepared for The Book of Dogs: An Intimate 
Study of Mankind’s Best Friend. Washington, DC: National 
Geographic Society, 1919.   7 7/8” x 13” board.

Retail: $9,000.   Estimate: $6,000 - 8,000.
Reserve: $4,500. 

The Best 20th Century Natural History Artist

Fuertes described several dog breeds within the context of their 
former categorization. Writing here, “The Dalmatian was originally a 
“pointer” and in his native country was used for sporting purposes. 
But in England he was found to be very inferior to the native pointer, 
and, as he showed a marked fondness for horses and stables, he was 
specially trained as a “coach” or “carriage” dog.

For more than a hundred years before the day of the automobile, it 
was a common thing on English roads to see one of these muscular, 
deep-lunged, spotted dogs trotting easily between the hind wheels of 
a fashionable “turnout”—so close, in fact, that it had the appearance 
of “weaving” in and out as the horses’ heels flew back. The automobile 
has virtually done away with it as a vehicle guardian and companion; 
still its unusual appearance has been sufficient to maintain it among 
the fancy and a goodly number find their way to the big shows.



Lot 51. FUERTES, Louis Agassiz (1874-1927).
Horned Puffin.   Watercolor and gouache on paper laid on board.
Titled in pencil lower left “Horned Puffin”.
Numbered “110” lower right.   Monogrammed “LAF” lower left.
6” x 5” paper, 9” x 8” Mount.

Retail: $14,000.   Estimate: $8,000 - 12,000.
Reserve: $6,500. 

The Horned Puffin nests in colonies on islands and coastlines 
of Alaska. It spends most of the year on the high seas of the 
northern Pacific. Unlike other puffins, which nest in burrows, 
the Horned Puffin typically nests in rock crevices and cliffs.

A Striking Seabird

Lot 52. GOULD, John (1804-1881).
Bird Study.
Pencil on light grey paper.
Signed and inscribed: “J. Gould the Bird Man / Decm 14 - 1860”
13” x 20 1/4” sheet.

Retail: $12,500.   Estimate: $6,000 - 9,000. 
Reserve: $4,000. 

Provenance: This drawing formed part of an extensive album 
of 19th Century artists̀  sketches compiled by the young Miss 
Elizabeth Betts (d.1940) when her parents, Mr and Mrs E. 
Ladd Betts, welcomed artists to their home at Preston Hall, 
Aylesford, Kent.

Lot 53. DAVIES, Thomas (1737-1812).
Kingfisher.   Watercolor on paper.
Signed bottom right corner: “Davies”.
8 1/2” x 10 1/4” sheet, 20 1/2” x 18 3/4” framed.

Retail: $55,000.   Estimate: $30,000 - 40,000.
Reserve: $20,000. 

Thomas Davies was a British Army officer, artist, and naturalist. Born 
in England, however, very little is known of his early life. Davies rose 
to the rank of Lieutenant-general in the Royal Artillery.  He studied 
topographic drawing to provide detailed and accurate drawings for 
military use and recorded military operations in watercolor during 
several North America campaigns and later became a noted artist and 
naturalist. Davies’ style combines the precision of military drafting 
technicians with the skills of naturalists.

Starting in 1759, he was with General Jeffery Amherst’s forces, first at 
the Fort Ticonderoga and then at Fort Crown Point during the French 
and Indian War. In 1776, Davies returned to North America with 
General William Howe during the American War for Independence. 
Under the command of General Charles Cornwallis at the Battle of 
Fort Lee, Davies captured the landing at the ascent of the Palisades by 
the British forces. In 1777, he was sent to command Fort Knyphausen, 
previously known as Fort Washington.

In 1780, Davies returned to England, and the following year elected 
a fellow of the Royal Society. He was also a fellow of the Linnean 
Society of London and contributed several articles, mainly regarding 
ornithology in Australia.  In 1800, he was the first to illustrate and 
describe the superb lyrebird, in the Transactions of the Linnean 
Society of London.



Lot 54. MIND, Gottfried (Swiss, 1768-1814).
Lynx.   Watercolor and pencil on paper.
ca, 1800.   7” x 7” sheet.

Retail: $3,500.   Estimate: $2,000 - 3,000.
Reserve: $1,500. 

Provenance: Collection of Marianne Gourary.

An exceptionally fine original drawing of a Lynx by Swiss 
artist Gottfried Mind. Mind devoted his life to the depiction of 
animals, most notably his great love for cats earning him the 
moniker the “Raphael of Cats.”

By the “Raphael of Cats”

Lot 55. MEUNIER, Jean-Baptiste (French, 1786-1858).
Cheetah and Bobcat.
Watercolor on paper.   Signed and dated: “Menuier 1835”.
6 1/2” x 3 1/2” sheet, 13 1/2” x 16 1/4” framed.

Retail: $35,000.   Estimate: $15,000 - 25,000.  
Reserve: $7,000. 
George Louis LeClerq, Le Comte de Buffon, was superintendent for half a century of the Royal Gardens at Paris, and based his exhaustive, 
monumental “Natural History” on its extensive collections of wildlife.  His detailed descriptions of hundreds of animals achieved immediate 
popularity: over fifty French editions, numerous translations, and hundreds of abridgments of his work appeared and influenced science into the 
20th century.  Begun in 1749, volumes of the Histoire Naturelle continued to be published well beyond the time of Buffon’s death in 1788. 

René-Primevère Lesson took it upon himself to supplement Buffon’s monumental work in the as Compléments de Buffon in 1838, focusing on 
species of animals, especially mammals and birds, that had been discovered since the great naturalist’s death.  Aside from this endeavor, Lesson 
prepared for an edition of Buffon’s complete works, which was also to include new species.  These exquisite watercolors were commissioned 
by Lesson to serve as models for the engravings in his publications, and each is highly faithful to the pioneering work of Buffon.  Lesson had the 
discrimination to select the most noted French natural history painters of his time, including such luminaries as Edouard Travies, Jean-Gabriel 
Pretre, Emile Blanchard, and Antoine-Charles Vauthier, for these original watercolors of birds.  Each is delineated in deeply saturated, intense 
colors, often heightened with gum Arabic and white, and is so finely drafted that the textures of the birds’ plumage appears highly naturalistic.  
These watercolors, executed by some of the most notable names in French ornithological painting, illustrate the highest in quality from an 
unrivaled period of natural history art.  Each is from the Jeanson collection, and is mounted with gold borders.

ORIGINAL WATERCOLORS COMMISSIONED FOR RENÉ-PRIMEVÈRE LESSON’S BUFFON PUBLICATIONS

Lot 56. MEUNIER, Jean-Baptiste (French, 1786-1858).
Domestic Cat and Cheetah [Paris Rooftop].
Watercolor on paper.   Signed “Menuier”.
6 1/2” x 3 1/2” sheet, 13 1/2” x 16 1/4” framed.

Retail: $28,000.   Estimate: $12,000 - 18,000.  
Reserve: $7,000. 



Lot 57. ATKINSON FOX, Robert (1860-1935).
Indian Hunting Buffalo, Rocky Mountains.
Oil on canvas.   Signed l.l. “R Atkinson Fox”.   1892.
13 1/2” x 19 1/2” visible, 18 1/2” x 24 1/2” framed.

Retail: $9,500.   Estimate: $5,000 - 8,000.
Reserve: $2,500. 

Perhaps the most prolific illustrator of the 20th century, Robert 
Atkinson Fox is best known for his portraits of animals. The 
charming painting incorporates all the elements for which the 
artist is best known. His skill in animal portraiture and sublime, 
almost fantastical landscapes combine to compose this 
adventurous western view.

An Iconic Western Landscape

Lot 58. HASSETT, W. R. (19th Century), 
after Carl Wimar (1828-1862).
The Captive Charger.
c. 1880.   Signed and dated: “W. R. Hassett, 1880”.
Inscribed lower left: “C. Wimar, 1854” 
& “The Captive Charger” on verso.
30” x 40 5/8” canvas, 36 1/2” x 47” framed.

Retail: $75,000.   Estimate: $40,000 - 60,000.  
Reserve: $18,000. 

Lot 59. PETERSON, C. (Late 19th Century).
Three of a Kind, Native American Indian Girls, Depicted as Cherubs.
Oil on Canvas.   c. 1890.
12” x 23” canvas, 17” x 28” framed.

Retail: $2,500.   Estimate: $1,200 - 2,400. 
Reserve: $900. 

Lot 60. ROLLINS, Warren Eliphalet (1861-1962).
The Burden Bearer.
Oil on board.   Signed, lower left:  “W.E. Rollins”.
6 1/2” x 10 3/4” visible, 11” x 15 1/2” framed.

Retail: $2,500.   Estimate: $1,200 - 2,400. 
Reserve: $900. 



Lot 61. HARVEY, R. L. (Early 20th Century).
A Pair of paintings: Setting off on a Winter’s Day & On a Lane in Winter.

Oil on canvas.   Signed: R L Harvey.   Each: 20” x 24” canvas, 25” x 29” framed.

Retail: $4,500.   Estimate: $3,000 - 4,000.   Reserve: $1,500. 

Lot 62. ALKEN JR., Samuel (1784 - c. 1825).
A Set of 4: The Meet; Taking the Fence; Crossing the Brook; Gone to Ground.

Oil on panel.   One signed lower left: “ALKEN”.   Each: 7” x 10” panel; 13 3/4” x 17 1/4” framed.

Retail: $90,000.   Estimate: $40,000 - 60,000.   Reserve: $25,000. 

In this superb set of four oils Samuel Alken Junior ably captures the excitement and speed of the chase.   By the end of the eighteenth century, the 
sport of fox-hunting, once the reserve of wealthy landowners, was increasingly syndicated and financed by subscription. The demand for hunting 
pictures was at its highest and painters found ready employment in this field.
Samuel Alken Junior was a member of one of the most prominent families of sporting artists working in late eighteenth and early nineteenth-century 
Britain.  Of Danish origin, Samuel Alken Senior (1750 - 1815) was the founder of the family tradition.  He built his own artistic career by engraving hunting 
and sporting landscapes in the manner of Stubbs.  His prodigious fame was based upon his mastery of the quintessential British subject: the hunt.



Lot 63. BREUER, Henry Joseph (1860-1932).
Sand Dunes (Carmel, CA).
Oil on Canvas.
Signed and dated lower left: “H.J. Breuer 1915”.
20 1/2” x 26” canvas, 27” x 33” framed.

Retail: $28,000.   Estimate: $12,000 - 25,000. 
Reserve: $6,000. 

Lot 65. STUART, James Everett (1852-1941).
Morning Glow Mt. Hood.
Oil on canvas.   1910.
Inscribed on verso: “Painted September 27, 1910”
18” x 30” canvas, 26 1/4” x 38” framed.

Retail: $9,500.   Estimate: $6,000 - 8,000.
Reserve: $4,500. 

James Everett Stuart was a prolific painter of the 
west coast. Stuart lived for a time in Portland, 
Oregon and became a leading member of the art 
scene there for several years. His name appears 
first in a list of the founding members of the 
Portland Art Club, preceding those of such fine 
painters as Cleveland Rockwell and Grafton 
Tyler Brown. Also has original bill of sale from 
November 1913.

Lot 64. HILL, Thomas (1829-1908).
Big Trees.
Oil on canvas.
c. 1903.
45” x 29” canvas, 55” x 39” framed.

Retail: $95,000.   Estimate: $40,000 - 60,000.
Reserve: $35,000. 

Beautiful oil painting of the world’s largest trees.



Lot 66. LEIGH, William Robinson (1866-1955).
Untitled [The Grand Canyon].   Oil on canvas.
Signed and dated lower right:  “W. R. Leigh/ 1909”.
16” x 12” canvas, 21 3/4” x 17 3/4” framed.

Retail: $45,000.   Estimate: $25,000 - 35,000. 
Reserve: $18,000. 

The art of the American West can best be described as a celebration 
of a way of life and one of its foremost exponents was the painter, 
William Robinson Leigh.  His extraordinary works provide depictions 
of the traditions and the history of the pioneers, Native Americans 
and cowboys, as well as narratives of their daily lives. He also captured 
the magnificent vistas offered by the breath-taking and monumental 
landscapes of the West.

Born in 1866 on a farm located near Falling Waters, West Virginia, 
William Leigh’s artistic training began at the age of fourteen, when 
he began his studies with Hugh Newell at the Maryland Institute in 
Baltimore.   His initial education was financed by the collector W. W. 
Corcoran and wealthy relatives provided the funds for his continued 
education at the Royal Academy in Munich, Germany.  His use of 
traditional European techniques branded him as the “Sagebrush 
Rembrandt” and his bold use of color greatly lent itself to the 
monumental vistas and dramatic action of his Western paintings.  

Leigh first visited the southwest in 1906 under the sponsorship of 
the Santa Fe Railroad Company, exchanging a painting of the Grand 
Canyon for a train journey to New Mexico.  The Company was later 
to commission five more works allowing the artist the opportunity to 
roam the vast expanses of the West capturing what was to become a 
dying way of life.  This particular painting would seem to relate to his 
works for the Santa Fe Railroad and in particular his painting entitled 
Grand Canyon, completed for the railroad in 1908, just one year before 
this work was finished, and now located in the Anschutz Collection 
(see Joan Carpenter Triccoli, Painters of the American West: The 
Anschutz Collection (New Haven and London: Denver Art Museum & 
Yale University Press, 2000) p.153.).

William Robinson Leigh is widely considered to be one of the most accomplished painters and draughtsmen of the 
American West, his work comparable to that of Frederic Remington and Charles Marion Russell.  

Lot 67. DUNCANSON, 
Robert S. (1821-1872).   
Ohio River Valley Landscape.   
Oil on canvas, unsigned.   
28 1/2” x 52 1/8” canvas, 
38” x 61 1/2” framed.

Retail: $90,000.   
Estimate: $50,000 - 80,000.   
Reserve: $35,000. 

Provenance: Descended in the Williams 
family of Cincinnati, Ohio.
Exhibition: Cincinnati Museum of Art, 
1972.
Publication: James Dallas Parks. Robert 
S. Duncanson: 19th c. Black Romantic 
Painter. Washington, DC.: Associated 
Publishers, 1908.

Robert Seldon Duncanson was a premier 
American landscape painter also known 
in Canada, England, and Scotland for 
his artistic talent. An African-American 
born into a family of house painters and 
carpenters, Duncanson had loftier goals 
and taught himself to paint still lifes and 
portraits, moving on to landscapes, for which he is best known, in the late 1840s.

Duncanson created the majority of his Ohio River Valley landscape paintings in the 1850s, a period when he was also collaborating with the 
African-American photographer and abolitionist, James Presley Ball (1825-1904). These two artists exhibited their works together at Ball’s 
Cincinnati studio and also mentored younger artists, many of whom had immigrated to Cincinnati in order to learn more about the art trade. He 
worked within the regional landscape tradition pioneered a generation earlier by John James Audubon (1785-1851) and Joseph Mason (1802-
1842), making excursions in local rivers for inspiration and to gather precise records of topography, flora and fauna. Duncanson’s travels were by 
necessity confined to emancipated regions, specifically Ohio and Michigan. His works are typically monumental in scale and spiritual in tone, as 
seen in the canvas here.



Bernard van Orley’s Portrait of One of the Most Important Women in Sixteenth-Century Europe: The Archduchess 
Margaret of Austria, Regent of the Netherlands and Guardian of the Future Holy Roman Emperor Charles V

Lot 68. VAN ORLEY, Bernard (1487-1541).
Portrait of Margaret of Austria.   Oil on panel.   c. 1525.   

13 ¾” x 11 ½”, panel in neo-Renaissance frame with grottesche decoration. 

Retail: $650,000.   Estimate: $400,000 - 600,000.   Reserve: $275,000.

Provenance: Dr. Joachim Carvalho (1869-1936), Paris; with Kleinberger, London, 1927, no. 206, from whom acquired by M. Arens, 
presumably on behalf of Laurent Meeus, Brussels; Christie’s, London: April 27, 2007 where acquired by Graham Arader (present owner). 

Exhibited: Bruges, Exposition de tableaux flamands des XIVe, XVe et XVI siècle, 1902, as Bernard van Orley;  London, Art Gallery of the 
Corporation of London, Exhibition of works by Flemish and modern Belgian painters, May-July 1906, p. 61, no. 66, as Bernard van Orley; 
London, Royal Academy, Exhibition of Flemish and Belgian Art, January-February 1927, no. 206, as Bernard van Orley, and lent by M. 
Arens (presumably on behalf of Laurent Meeus, whose label as lender to the exhibition is on the reverse of this painting).

Literature: L. Amaudry, “The Collection of Dr. Carvallo at Paris,” The Burlington Magazine, XXII, 6, January 1905, pp. 300-301, no. IV, 
illustrated, as Bernard van Orley; M.J. Friedländer, Early Netherlandish Painting, VIII, Jan Gossart and Barent van Orley, Leiden and 
Brussels, 1972, p. 111, no. 151c, pl. 126.

The present likeness of Margaret of Austria, Duchess of Savoy and regent of the Habsburg Netherlands, is one of at least 9 autograph 
versions by court-painter Van Orley. As a political tool, the portraits’ iconography was adjusted to representational needs and Pearson 
2001 records that “Margaret carefully controlled (their) content. Consistent in all versions, including the devotional portrait diptychs, 
is her widow’s attire, which suggests the regent’s desire to suitably honor the memory of her deceased husband” Philibert II. Similarly, 
the depiction of Margaret pressing her hand close to her heart is reminiscent of the orans gesture associated with the Andachtsbild and 
traditional donor figures. The daughter of Maximilian I. and Mary of Burgundy poses as a religious model to reiterate the Burgundian 
house’s veneration of the Virgin and Child, using her family’s spirituality to coalesce with the ambition of strengthening the Habsburg’s 
political grasp on Burgundian lands. This served the rise of her nephew Charles V to whom a substantial amount of Margaret’s collection 
was bequeathed upon her death in 1530. Bernard van Orley was one of the most prolific Flemish painters in the early decades of the 
16th century. Heir to the Renaissance vocabulary of such notable figures as Rogier van der Weyden and Hans Memling, he introduced the 
expressiveness of the Roman School into the artistic environment of Brussels where he could study Raphael’s cartoons for the Vatican 
tapestries between 1516 and 1520. The painting is a supreme example of his artistry in the service of the regent. Note, for instance, the 
beautiful touch of adding blue pigments to the white of the eyes. Technical findings as well as its stylistic assurance confirm its status as an 
autograph work by the master himself. 

Longer Description Available Upon Request.



Lot 69. GOULD, John (1804-1881).   
The Birds of Great Britain.   
London: Taylor and Francis for the Author 
[1862]-1873.

Retail: $90,000.   
Estimate: $70,000 - 85,000.   
Reserve: $60,000. 
Comparables: Arader Galleries, 2018 - 
$183,000; Christie’s, 2003 - $83,650.

5 volumes, folio (21 3/4” x 14 3/4” ; 55.3 x 37.5 cm). 
367 EXCEPTIONALLY FINE HANDCOLORED 
lithographic plates, most heightened with gum 
arabic, after John Gould, Joseph Wolf, H.C. Richter, 
and William Hart, printed by Walter or Walter & 
Cohn, 2 wood-engraved text illustrations, dedication 
leaf, 5-page list of subscribers; light, occasional 
spotting, chiefly marginal, to text and a few plates, 
title-page to vol. 4 partially detached. Contemporary 
half green morocco over green cloth, the spines in 
7 compartments ruled and lettered gilt with raised 
bands, marbled endpapers, edges gilt; flyleaves 
foxed. 

FIRST EDITION. “THE MOST POPULAR OF ALL HIS 
WORKS IS ALWAYS LIKELY TO BE BIRDS OF GREAT 
BRITAIN” (Fine Bird Books), for which Gould found more subscribers than any of his other monographs. Often referred to as the most sumptuous 
and costly of all British bird books, the plates depict scenes with more sophisticated subjects than Gould’s previous works by including nests, 
chicks, and eggs. In his Preface Gould wrote that he “felt that there was an opportunity of greatly enriching the work by giving figures of the young 
of many of the species of various genera-a thing hitherto almost entirely neglected by authors; and I feel assured that this infantile age of birdlife 
will be of much interest for science.” The text is longer than in any of his other works, and many of the illustrations were prepared from freshly 
killed specimens. Wolf, who drew 57 of the plates, had accompanied Gould on an ornithological tour of Scandinavia in 1856, and was responsible 
for persuading Gould and Richter to adopt a livelier treatment of the illustrations. REFERENCES: Ayer/Zimmer p. 261; Fine Bird Books, p. 102; 
Mullens and Swann, pp. 240-242; Nissen IVB 372; Sauer 23; Wood p. 365.   PROVENANCE: California Academy of Sciences (bookplate). 

“THE MOST POPULAR OF ALL HIS WORKS IS ALWAYS LIKELY TO BE BIRDS OF GREAT BRITAIN” (Fine Bird Books)

Lot 70. GOULD, John (1804-1881).   
The Birds of Europe.   
London: by the author, [1832]-1837.

Retail: $175,000.   Estimate: $100,000 - 150,000.   
Reserve: $80,000. 
Comparables: Sotheby’s, 2007 - $145,000; 
Christie’s, 2017 - $125,000.

5 volumes. Folio (21 4/8 x 14 inches). 448 hand-colored 
lithographs by Edward Lear, and by Elizabeth Gould 
after sketches by John Gould (some occasionally heavy 
spotting). Contemporary full green morocco gilt, all edges 
gilt by Hering of 9 Newman Street (extremities a little 
scuffed). 

First edition of Gould’s first multi-volume ornithological 
work, as opposed to monograph. Gould undertook this 
work partly in an effort to redress the imbalance between 
the study of local and foreign ornithology. In his preface 
he stated his mission: “the Birds of Europe, in which we 
are, or ought to be, most interested, have not received 
that degree of attention which they naturally demand. 
The present work has been undertaken to supply that 
deficiency.” Gould portrayed birds native to Europe in 
a manner that had only been thought appropriate for 
the colorful species of distant places, using specimens in museums and zoos in Holland, Germany and Switzerland. In this way he managed to 
draw much popular interest back to native birds, which were suddenly considered equally beautiful to exotic species. Though the majority of the 
plates for “The Birds of Europe” were drawn and lithographed by Elizabeth Gould, John Gould employed the masterly talents of Edward Lear for 
the first time, and his influence can be seen in many of the plates: “There is no doubt that Edward Lear was the first person to understand the art 
of lithography, and to use it to its fullest potential. It was a legacy that granted the fabled works of Gould their success, and took them into the 
forefront of nineteenth-century illustration” (Tree). A total of sixty-eight images bear Lear’s name: “they are certainly among the most remarkable 
bird drawings ever made, it is evident that Lear endowed them with some measure of his own whimsy and intelligence, his energetic curiosity, his 
self-conscious clumsiness and his unselfconscious charm.” (Hyman).

Provenance: with the engraved armorial bookplate of Algernon Peckover on the front paste-down of volume one; inscribed by William Peckover on 
the verso of the front free endpaper. William and Algernon Peckover were founder members of the Wisbech Museum in Cambridgeshire, England, 
and sons of the famous financier Jonathan Peckover.

First edition of Gould’s first multi-volume ornithological work.



Lot 71. GOULD, John (1804-1881).   
A Monograph of the Macropodidae or Family of 
Kangaroos.   London: by the author, August 1st 
1841-May 1st 1842.

Retail: $65,000.   Estimate: $40,000 - 60,000.   
Reserve: $25,000. 
Comparable: Australian Book Auctions, 
23,960 AUD.

 Two parts in one volume. Folio (21 4/8 x 14 4/8 
inches). Inserted letterpress slip at end “The 
discovery of a fine species of Kangaroo [etc.]”. 
30 fine hand-coloured lithographed plates after 
Gould and H.C. Richter by Richter, printed by C. 
Hullmandel (some light offsetting and soiling, very 
occasional spotting, mainly confined to verso of 
text and ‘margins’ of plates). Early 20th-century 
fine full crimson morocco gilt by Narsher of 
Hampshire, silk doublures, all edges gilt, original 
printed paper wrapper for Part II., bound in at the 
beginning (ink library stamp removed from the lower margin and laid down).  

First edition. Published in two parts, with an intended third never published, and so without title-page, preliminaries, or index. With the 
cancelled text leaf for “Petrogale Robusta” (or, Great Rock Wallaby)  bound in at the end, and with subsequent text leaf for “Osphranter 
robustus” (or Black Walleroo) bound with the corresponding plate.   Gould opens his monograph on the family of Kangaroos with a 
description of Macropus Major, or Great Grey Kangaroo, first sighted by Captain Cook and his men in 1770. Hawkesworth records their 
description of an animal “as large as a greyhound, or a slender make, of a mouse-colour, and extremely swift”. Though live specimens 
were soon being imported to European menageries, Gould’s monograph is the first to depict these extraordinary exotic creatures in such 
glorious detail to the amazement and amusement of a wider European audience. Fifteen of the plates were reprinted in Gould’s “Mammals 
of Australia” (London: Taylor and Francis for the Author, [1845]-1863), two with minor revisions, but the other fifteen plates of kangaroos 
were completely redrawn for the larger work.

Provenance: Swann Galleries, 15 October 1995, Lot 162, $20,700.

“AN ANIMAL PERFECTLY NEW AND UNDESCRIBED” (Sir Joseph Banks reported by Hawkesworth).

Lot 72. GOULD, John (1804-1881).   A Monograph of the Odontophorinae, or Partridges of America.
London: Richard and John E. Taylor for the Author, [1844]-1850.

Retail: $22,000.   Estimate: $15,000 - 20,000.   Reserve: $12,500. 
Comparables: Christie’s, 1999 - $30,581; Bonham’s, 2004 - 26,290 GBP.

Folio (21 4/8 x 14 2/8 inches). 32 hand-colored lithographed plates by Gould and Henry Constantine Richter, heightened with gum arabic (one 
or two spots and pale stains, a bit toned at the edges). Contemporary half black morocco, black cloth boards, gilt.  

First edition. Inspired by the “Callipepla Californica” (or, California Quail) presented to the Zoological Society of London by Captain 
Frederick William Beechey (author of “Narrative of a Voyage to the Pacific and Bering Strait”, 1831) in 1830.

First edition, the first of Gould’s monographs on gamebirds, and originally issued in three parts by subscription in 
1844, 1846, and 1850. 



Lot 73. GOULD, John (1804-1881).   Monograph of the Pittidæ.   
London: published by the author, October 1880-1881.

Retail: $28,000.   Estimate: $18,000 - 25,000.   Reserve: $15,000.   

2 parts in one volume. Folio (22 x 15 inches). 19 leaves of letterpress. 10 lithographic 
plates by William Hart (7) or H.C. Richter (3), printed by Walter, with hand-coloring. 
Modern half green morocco for Henry Sotheran Ltd, original blue printed paper front 
wrappers for both parts bound in. 

First edition, part one with text and plates, part II with text only, being all published. 
Originally projected for completion in four parts, the ‘Pittidae’ was abandoned after 
Gould’s death. No title-page or preliminary letterpress was issued, and the title is taken from the front cover. The ‘Pittidae’ contained no new 
illustrations: these ten plates of ant-thrushes had been previously issued in Gould’s ‘Birds of Asia’, ‘Birds of Australia’, and ‘Birds of New Guinea’. 
The present copy includes the ten leaves of text written by R.B. Sharpe (each leaf signed “[R.B.S.]”) for the uncompleted second part, and its 
original unpublished front wrapper. There is no evidence that this second part was ever formally published and distributed and Sharpe himself, in 
‘Analytical Index to the Works of the Late John Gould’, writes that only one part of the work was issued. 

Lot 74. GOULD, John (1804-1881).   
Monograph of the Trogonidae, or Family 
of Trogons.
London: Richard and John E. Taylor, for 
the author, 1858-1875.

Retail: $85,000.   
Estimate: $45,000 - 65,000.   
Reserve: $35,000. 
Arader Galleries, 2018 - $43,750; 
Christies, 2017 - $30,000.

Folio. 47 hand-colored lithographs after 
John Gould, H.C. Richter, and W. Hart. 
Contemporary green morocco gilt, all edges 
gilt.    

Provenance: from the library of the 
Wadsworth Athenaeum, the gift of J. 
Pierpont Morgan in memory of his father, 
with an engraved bookplate commemorating 
the bequest on the front paste-down of each 
volume.    

Second edition, revised and expanded, originally published in three parts ?1836-1838. 
This new edition contains 11 new plates not included in the first edition. Gould’s 
second monograph in which he introduces 12 species new to science. Trogons (and 
Quetzels) mostly inhabit tropical rain forests and get their name from the Greek 
(‘Trogon’) word for nibbling, referring to the way in which they gnaw holes in trees to 
make their nests.    

Purchased by J. Pierpont Morgan, one of the most highly discriminating collectors 
in American history, from Henry Sotheran & Co. on June 15, 1899 (who bought 
the entire stock of Gould’s works and copyrights, and who with the help of Sharpe 
completed Gould’s unfinished works), and subsequently donated it to the Wadsworth 
Athenaeum in the name of his father.   

AN EXCEPTIONALLY  FINE SET; Purchased by J. Pierpont Morgan, one of the most highly discriminating collectors in 
American history and donated to the Wadsworth Athenaeum.



Lot 75. GOULD, John (1804-1881) - [Nicholas Aylward VIGORS (1787-1840)].   
A Century of Birds from the Himalaya Mountains.   London: [for the author], 1831-[1833].

Retail: $48,000.   Estimate: $30,000 - 40,000.   Reserve: $25,000. 
Comparables: Christie’s, 2001 - 37,000 Euro; Arader Galleries, 2018 - $26,840.

Folio (20 4/8 x 14 inches). 80 fine hand-colored lithographic plates, by and after Elizabeth Gould, after sketches by John Gould (some minor spotting). 
Contemporary half maroon morocco, gilt, all edges gilt (rebacked preserving the original spine, scuffed). 

First edition, first issue, with the backgrounds of the plates uncolored. Gould’s first major work produced after his acquisition of a collection of 
bird-skins from the Himalaya Mountains: “the work scored such a great success that Gould continued for the rest of his life to publish large uniform 
monographs and faunas all on the same lines” (Anker, 168). Gould acknowledges the help of Vigors in confirming the nomenclature of the birds and 
their descriptions. 

Gould’s first major work produced after his acquisition of a collection of bird-skins from the Himalaya Mountains

Lot 76. GOULD, 
John (1804-1881).   
A Monograph of the Ramphastidae, 
or Family of Toucans.
London: Published for the Author, 
1833- [1835].

Retail: $150,000.   
Estimate: $75,000 - 125,000.   
Reserve: $50,000. 
Comparables: Sotheby’s, 2009 

- $92,500; Christie’s, 2003 - 
$77,675.

Folio (21 1/2” x 14”). 33 handcolored lithographic plates by and after Edward Lear and John and 
Elizabeth Gould, some heightened with gum arabic, one uncolored plate by and after George 
Scharf, all printed by Charles Hullmandel, dedication leaf to C. J. Temminck, subscribers’ list; light, 
occasional spotting and pigment offset to text, Pteroglossus Bailloni text with vertical crease, plate 
for Pteroglossus Prasinus shaved. Contemporary full green morocco paneled gilt by Hering, the 
spine in 6 compartments richly gilt (of which 2 lettered), yellow-coated endpapers, gilt dentelles, 
edges gilt; joints lightly rubbed. 

FIRST EDITION OF GOULD’S FIRST MONOGRAPH, originally issued in three parts. The toucan 
family is limited to Mexico, Central and South America, and some West Indian islands and were 
described by Gould in his introduction as “a retiring and shy race mostly observed in small flocks 
or companies inhabit[ing] the dense woods and forests of that luxuriant country.” Both adult and 
juvenile birds are depicted and count among the best of Lear’s and the Goulds’s work. 

REFERENCES: Anker170; Ayer/Zimmer, pp. 252-253; Fine Bird Books p. 101; McGill/Wood p. 364; 
Nissen IVB 378; Sauer 3.

FIRST EDITION OF GOULD’S FIRST MONOGRAPH.



Lot 77. BULLER, Sir Walter Lawry (1838-1906).   
A History of the Birds of New Zealand [WITH] Supplement.
London: published by the author, [1887] – 1888 – 1906.

Retail: $15,000.   Estimate: $12,000 - 14,000.   Reserve: $9,000. 
Comparable: Peter Arnold, 2018 - 21,240 AUD.

4 volumes bound in 3. Folio (14 2/8 x 10 4/8 inches). 48 hand-finished color 
lithographed plates after and by J.G. Keulemans, 2 uncolored lithographed 
plates after J. Smit by E. Wilson, numerous woodcut illustrations in text. 
Modern half green morocco gilt. Supplement: Engraved portrait of Buller as 
frontispiece, 10 chromolithographed plates, half-tones throughout (some 
intermittent spotting, some leaves loose and with marginal tape repairs). 
Modern half green morocco gilt, not uniform with the other volumes. 

Provenance: with the ink library stamps of the Royal College of Surgeons on the 
versos of the plates in the supplement. 

Second edition, limited issue, one of 1000 sets, published by subscription in 13 
parts and enlarged from the first edition of 1872. Buller, born in New Zealand, 
was a keen ornithologist from an early age “with a confidence unusual in 
colonial scientists he set out to describe and name new species of birds himself 
rather than submitting them to the metropolitan authorities. His Essay on 
the Ornithology of New Zealand, written for the Dunedin Exhibition in 1865, 
established him as a local authority on the subject, and, after he sent copies to 
influential scientists in Britain and Europe, also brought him to wider attention. 
In 1871 he used the Essay to obtain the degree of doctor of natural history 
from the University of Tübingen. By this time he had assembled the materials 
for a comprehensive work, and obtained leave to go to London to publish it. A 
History of the Birds of New Zealand (1872-3), illustrated by the ornithological 
artist J. G. Keulemans, was a fine bird book in the best style” (R. A. Galbreath for 
DNB). 

Johannes Gerardus Keulemans (1842-1912), began his career as a taxidermist 
providing stuffed birds to the State Museum of Natural History at Leiden.
Keulemans quickly achieved wide recognition and established himself as the 
most popular bird artist of the late Victorian period.

Lot 78. LECLERC, Jean (1560-1621).   
Theatre geographique du royaume de 
France contenant les cartes & descriptions 
particulieres des provinces d’iceluy.   
Paris: Jean LeClerc, 1626.

Retail: $45,000.   
Estimate: $30,000 - 40,000.   
Reserve: $20,000. 

Folio (16 6/8 x 11 inches). Fine double-page 
engraved world map after Mercator - Hondius: 
“Orbis Terrae Novissima Descriptio”, 1602, a 
general map of France and and 47 regional maps 
on 45 double-page map-sheets (some marginal 
pale waterstaining, occasionally affecting the 
image). Contemporary calf, each panel with a 
border of double fillets, and with the supra libros of Don Gaspard Guzman, El 
Conde de Olivares on the front cover, all edges gilt (rebacked, portions of old 
spine laid down, rubbed, supra libros a bit worn). 

Fifth edition. Leclerc’s atlas was issued at a time when the protection of the Spanish 
overseas empire had become the central consideration in Spanish relations with the Dutch 
rebels. A continued slump in silver shipments from America heralded a rapid, long-term 
decline. Enter Don Gaspard Guzman, a powerful figure who had a major impact on Spanish 
politics and culture during the reign of Philip IV. He was both a military general and the 
patron who brought Velázquez to the young king s court. From 1623 until January 24, 
1643, Olivares served as prime minister of Spain. He was unswervingly loyal to the king 
and was vehemently patriotic. (Leclerc E 1626; Tooley, p. 40. ).

Provenance: with the supra libros of Don Gaspard Guzman, El Conde de Olivares (1587-
1645), prime minister (1623 1643) and court favourite (valido) of King Philip IV of Spain, 
and with manuscript annotations to the verso of each map, probably in his hand; Ex-Libris 
Jean R. Perrette, his sale, Christie’s New York, 5th April 2016, lot 40 - $15,000.

Fifth edition, of this beautiful and comprehensive atlas of France, with an astonishingly apt association, being from the 
library of Don Gaspard Guzman, El Conde de Olivares, prime minister and court favourite of King Philip IV of Spain.



Lot 79. LAURIE, Robert (c. 1755–1836) 
and James WHITTLE (c. 1757–1818).
A New and Elegant Imperial Sheet Atlas, Comprehending General and Particular 
Maps of Every Part of the World.    London: Robert Laurie and James Whittle 
(Successors to Late Mr. Robert Sayer), 1797.

Retail: $38,000.   Estimate: $25,000 - 35,000.   Reserve: $18,000. 

Folio (21 x 15 3/4 in.; 53.3 x 40 cm). 50 engraved maps with BRIGHT, 
CONTEMPORARY HANDCOLORING after Samuel Dunn, Lewis Evans, Thomas 
Jefferys, Jean Baptiste Bourguignon d’Anville, the majority double-page or folding, 
EXTRA-ILLUSTRATED with “The Invasions of England and Ireland with all their 
civil wars since the Conquest” by J. Enouy and “A New Chart of the Coast of 
Brazil” (London: Robert Sayer, 1792); light toning in the centerfold of the last few 
maps, early closed tear at the base of map 44 (‘The United States of America’) 
just touching one or two place names on the southern coast, 2 small brown spots 
in centerfold of map 19 (“The Kingdom of Sicily”) and map 20 (“The Kingdom of 
Corsica”) not affecting maps. Later half maroon morocco over puce cloth, spine gilt, 
marbled endpapers; rebacked preserving original spine.

Second edition of this important new atlas, which replaced the Thomas Kitchin’s 
extended General Atlas (London: For Robert Sayer, 1782–1787). Map 45, “A New 
and Correct Map of the British Colonies in North America,” is a virtual restrike 
of the “A General Map of the Northern British Colonies in America. Which 
Comprehends the Province of Quebec, the Government of Newfoundland, Nova-
Scotia, New-England and New-York. From the Maps Published by the Admiralty 
and Board of Trade, Regulated by the Astronomic and Trigonometric Observations 
of Major Holland and Corrected from Governor Pownall’s Late Map 1776 (London: 
Robt. Sayer & Jno. Bennet, 14 August 1776) which appeared in Sayer and Bennet’s 
American Military Pocket Atlas, i.e., the famous “Holster Atlas” of 1776. Also 
derived from the Holster Atlas are Maps 46 “The Middle Dominions belonging to 
the United States”; and 47 “The Southern Dominions belonging to ditto.”

PROVENANCE: Christopher Henry Beaumont Pease, 2nd Baron Wardington 
(1924–2005), his sale, Sotheby’s London, 10 October 2006, lot 249 - $18,000; un-
named owner, Sotheby’s London, 20 June 1977, lot 251 (£18,000).

THE WARDINGTON COPY. 
Second edition of this important new atlas, which replaced the Thomas Kitchin’s extended General Atlas.

Lot 80. JANSSONIUS, 
Joannes (1588-1664).
Atlantis majoris quinta pars, 
orbem maritimum seu omnium 
marium totius orbis terrarum 
navigationibus hodierno 
tempore frequentatorum 
descripti-onem accuratissimam 
continens; cui adjunctus est 
orbis antiquus & Graeciae 
parallela.
Amsterdam: Joannes 
Janssonius, 1652. 

Retail: $90,000.   
Estimate: $50,000 - 80,000.
Comparable: Sotheby’s, 2001 

- 30,150 GBP 
Reserve: $35,000. 

Folio (19 5/8 x 12 6/8 inches). Engraved historiated title-page, with contemporary hand-color HEIGHTENED IN GOLD. Double-page engraved 
anemometric table with FINE CONTEMPORARY HAND-COLOR IN FULL (right-hand edge frayed, reinforced on verso, and with short closed tear 
affecting the image) and 32 maps by Jansson, Peter Kaerius, J. Laurenberg, and others, all with FINE CONTEMPORARY HAND-COLOR in outline 
and with the cartouches and other decorative elements colored in full (2D4 separated at the gutter). Contemporary gilt-panelled mottled calf, gilt 
edges (rebacked, with an early repair to the front cover).

Second Latin text edition, first published in 1650 as the fifth volume of Jansson’s “Novus atlas.” “Orbem maritimum” was the “first sea atlas in the 
real sense of the word . a collection of charts in folio size, to serve as an atlas for general purposes” (Koeman). Three maps relate to North America: 
an important sea-chart of the northern Atlantic “Mar del Nort”; “Insularum Hispaniolae et Cuba” showing the importance of these islands to the 
Spanish; and “Mar del Zur Hispanis Mare Pacificum” the first sea chart of the Pacific region, depicting California as an island, and a small part of the 
Gulf of Carpentaria. Other maps that show the early Western Australian coastline include “Mar di India” and “Polus Antarcticus”. Koeman Me 165; 
cf Martin Woods for “Mapping our World: Terra Incognita to Australia”, National Library of Australia, page 157.

“THE FIRST SEA ATLAS (IN THE REAL SENSE OF THE WORD)” (Koeman). 



Doncker was the  publisher of the “most popular sets of maritime works 
published in Amsterdam during the Golden Age” (Koeman).

Lot 81. DONCKER, Hendrik (1626-1699).
De Zee-Atlas ofte Water-Waereld, vertoonende alle de Zee-Kusten van het bekende deel 
des Aerd-Bodems.
Amsterdam: Henrick Doncker, [1658-1665].

Retail: $125,000.   
Estimate: $80,000 - 120,000.   
Reserve: $55,000. 
Comparable: Swann, 2015 - $125,000; Sotheby’s, 2005 - 86,400 GBP.

Folio (18 x 12 inches). 12 pages of text number 12-24 listing 30 maps (edges with early repairs). Engraved allegorical title-page 
border (without letterpress), double-page double-hemisphere world map by de Wit dated 1660 with elaborate border with celestial 
spheres, polar spheres, vignettes representing the elements and elaborate floral bouquets, and 33 double-page engraved maps, all 
with contemporary hand-color in outline and all mounted on guards (all but one laid down on heavier stock, some early marginal 
repairs). Contemporary natural deerskin over modern paste-board (endpapers and mounts renewed). 
Most of the maps in this atlas are dated 1664, although the earliest is 1658 and the latest 1665. Those relating to America include 
“Caribische.” (no date), the West Indies (1658), “Brazil en Nieu Nederlandt” (no date), “Nieu Nederland” (1660), “Brasilia” (no date), 
“America” (no date), and “Chili, Peru, Hispania Nova, Nova Granada en California” (no date). Also including Doncker’s map of 
the Indian Ocean “Mar de India”, first issued by Janssonius in 1650, and reissued by Doncker as here in 1659. “On this map . the 
Australian continent bears the name ‘Terra del Zur’ (South Land), though soon most Dutch maps would bear the name ‘Hollandia 
Nova’ (New Holland). It is remarkable, however, given Doncker’s reputation for keeping his maps up-to-date, that the discoveries 
of Tasman betwenn 1642 and 1644 are not shown” (Martin Woods for “Mapping our World: Terra Incognita to Australia”, National 
Library of Australia, page 145). 
First published in 1659 with 19 charts and published throughout the next decade culminating in an edition with 50 maps in 1669, 
“Doncker’s charts were the most up-to-date in the second half of the 17th-century” (Koeman). A bookseller in Amsterdam from the 
age of 22, Doncker ran an extremely successful business for more than fifty years: a publisher of the “most popular sets of maritime 
works published in Amsterdam during the Golden Age” (Koeman), including pilot guides, sea atlases, and textbooks on the art of 
navigation. 
Doncker was the first cartographer to publish a sea atlas after Arnold Colom’s publications in 1654 and 1658. Although his Sea-
Atlas is similar to the publications of Van Loon, Goos, and Lootsman, Doncker’s charts were original, frequently corrected and 
improved. After Hendrik’s death in 1699, his son Hendrik, Jr. continued to publish important sea-atlases. Koeman IV, Don 8b.



Lot 83. BACHMANN, John (1814-1896). 
New-York.
Lithograph with original hand color.
New York: John Bachmann, 1849.
21” x 26 1/2” sheet, 31” x 36 1/2” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000.
Reserve: $3,000. 

A Fine View of Lower Manhattan, Looking 
south from Union Square.

Lot 82. BACHMANN, John (1814-1896). 
Bird’s eye view of New York and Brooklyn.
Lithograph printed in color.
New York: Bachmann, 1851.
34 1/2” x 26” sheet, 46 1/8” x 37 1/4” framed.

Retail: $22,000.   Estimate: $10,000 - 15,000.
Comparable: Christies, 2015 - $7,500.
Reserve: $6,500.

“No finer artist of the city views worked in 
America than John Bachmann… his earliest 
prints reveal a high level of competence and 
complete command of lithographic medium.” 
(Reps p. 160). Reps 2658.

Large bird’s-eye view of New York City 
from the West, with Manhattan and 
Battery Park in the foreground and center, 
and Brooklyn to the East.

Lot 84. BACHMANN, John (1814–1896).
New York City Hall, Park and Environs.
Lithograph with original hand color.
New York: William Stevens, c. 1849.
17 1/4” x 22 1/2” sheet, 27 1/2” x 33” framed.

Retail: $7,500.   Estimate: $4,000 - 6,000.
Comparable: Sotheby’s 2005 - $2,700.
Reserve: $2,000. 

A fantastic and rare view of New York’s 
famed City Hall, and an important depiction 
of lower Manhattan and Broadway in the 
middle of the 19th century.



Lot 85. BENECKE, Thomas (fl. 1850-1860).
Sleighing in New York.
Lithograph with orginal hand color.
New York, c. 1855.
22 1/4” x 31 1/2” visible, 31 1/2” x 40” framed.

Retail: $4,500.   Estimate: $1,500 - 3,000.  
Reserve: $800. 

Rare Print of a lively scene on Broadway in front of Barnum’s 
Museum and across from St. Paul’s Chapel showing a show ball 
fight. Illustrated in “Art and the Empire City”, pg. 68.

Lot 86. BILLING, Frederick William (1835-1914). 
Panoramic View of New York City from New Jersey. 
Graphite Drawing on wove paper. 
Signed and dated lower right: “F. W. Billing, 1856” 
19 1/4” x 48 1/2” sheet, 25 1/2” x 55” framed. 

Retail: $27,500.   Estimate: $15,000 - 25,000.
Reserve: $10,000.

A truly spectacular panorama of Manhattan drawn from life in 1856 by noted German-
born landscape artist Frederick William Billing (1835-1914), who settled in Brooklyn 
in that same year. The large view looks across and down the Hudson River from New 
Jersey as figures stand about the cliffs of the Palisades and Hoboken farmland in the 
foreground. Scant beginnings of Jersey City and Paulus Hook are seen in the lower 
right as the view fades into the distant Narrows. Recognizable landmarks appear on 
the New York side such as the Crystal Palace, Trinity Church and Castle Williams on 
Governors Island. A remarkable, skillfully rendered and completely original mid-
nineteenth century view of New York City.

Very fine large scale original drawing of Manhattan across the Hudson River.

Lot 87. BLAEU, Willem (1571-1638) 
& BLAEU, Joan (1596-1673).
Nova Belgica et Anglia Nova.
Engraved map with hand color.
Amsterdam: 1635-1667.
20” x 23 1/2” sheet, 29” x 33” framed.

Retail: $6,500.   Estimate: $3,000 - 5,000.
Comparable: Swann, 2017 - $ 3,750.
Reserve: $1,500. 

 It is noted for the fact that its primary source is the first 
manuscript figurative map of Adriaen Block (1614). It is one of 
the first to name Nieu Amsterdam, Nieu Pleimonth, and t’Lange 
Eyland. It is also the first printed map to show otters, polecats 
and Beavers. (Burden) Plate 58 in Schwartz / Ehrenberg “The 
Mapping of America”.

This important map, first issued in 1635, was one of the 
most attractive of the Americas at the time.



Lot 88. BORNET, John (active N.Y., 1850–55).
Panorama of the Harbor of New York, Staten Island and the Narrows.
Lithograph with original hand color.   New York: Goupil & Co., 1854. 
30” x 41 3/4” sheet, 43” x 54” framed.

Retail: $12,000.   Estimate: $6,000 - 9,000.   Reserve: $3,000. 

Ten locations identified below the title, 
including: Staten Island, Bedloe’s Island, Fort 
Richmond, The City of New York, The City of 
Brooklyn, The Narrows, and Ellis Island.

Comparable: Christies, 2015 - $2,750.

Large-Scale Depiction of a New York Harbor, just before the cusp of the Civil War.

Lot 89. BURR, David (1803-1875). 
Map of the City and County of New York...
Engraved map with original hand color.
Ithaca, NY: Stone & Clark, 1839. 
20 1/2” x 50 1/2” visible, 35” x 64” framed.

Retail: $15,000.   Estimate: $9,000 - 12,000.
Reserve: $6,500. 

The map covers Manhattan with the Hudson River and New Jersey to the west. 
To the east is the East River, “Town of Brooklyn,” “Town of Bushwick,” and “Town 
of Newtown.” Burr distinguished himself with his Atlas of the State of New 
York containing a Map of the State and of the Several Counties, (1829), A New 
Universal Atlas (1836), and his American Atlas (1839) published under the auspices 
of the U.S. Post Office. Noted printers, Stone & Clark working out of Ithaca New 
York make this map a truly New York creation. 

Third edition of David Burr’s large format map of New York City, first published by Simeon De Witt, 
Surveyor General of the State of New York in 1829.



Lot 90. CALYO, Nicolino (1799-1884).   
View of New York City as It Appeared on 
the Eve of the Fire, 1835.
Gouache on paper.    
Signed, dated, and inscribed at (I.r.): 
‘View of the City of New York as 
it appeared on the evening of the 
fire 16th Dec 1835 from the mill at 
Brooklyn’; (at l.r.): ‘From N. Calyo. 402.
Broadway N. York’.   
20” x 27 1/2” visible, 28” x 36” framed. 

Retail: $145,000.   
Estimate: $80,000 - 120,000.   
Reserve: $55,000. 

This striking original watercolor of New 
York is the work of Nicolino Calyo, a 
talented immigrant artist who captured 
a unique view of the city during one 
of the most epochal events of the 
nineteenth century. In his View of New 
York as It Appeared on the Eve of the 
Fire, 1835, the artist rendered the blaze 
in Manhattan from the shoreline in 
Brooklyn. The sky is drenched a dramatic red as the fire licks the night sky. A handful of spectators crowd at the waters edge and 
beneath the windmill at the right, watching the devastation. Although volunteer fire companies promptly arrived at the scene of 
the blaze on the night of December16th, 1835, New York was gripped by the coldest weather recorded in decades. The firemen 
were virtually powerless as their water supplies and horses froze in the sub-zero clime. The fire, which began at a dry goods 
establishment of Comstock and Andrews at 25 Mercer (now Beaver)Street, raged out of control for fifteen hours. In its wake, nearly 
the whole of the First Ward of Manhattan, the heart of New York’s commercial, financial, and civic district, was consumed.
References: Patterson, Margaret Sloane: ‘Nicolino Calyo and His Paintings of the Great Fire of New York, December 16th and 17th, 1835,” The 
American Art Journal, XIV (Spring 1982), pp. 4-22.

Lot 91. CALYO, Nicolino (1799-1884). 
View of New York. 
Watercolor and gouache on paper. 
c. 1836. 
7 1/2” x 12” image, 
17” x 21 3/4” framed. 

Retail: $35,000.   
Estimate: $20,000 - 30,000.
Reserve: $15,000. 

Calyo’s career reflects a restless spirit 
of enterprise and adventure. Descended 
from the line of the Viscontes di Calyo 
of Calabria, the artist was the son 
of a Neapolitan army officer. Calyo 
received his formal training in art at the 
Naples Academy, and his career took 
shape amidst the political turbulence 
of early-19th century Italy, Spain, and 
France. He fled Naples after choosing 
the loosing side of struggles of 1820-
21, and by 1829 was part of an Italian exile community in Malta. This was the keynote of a peripatetic life that saw the artist travel 
through Europe, to America, within America, perhaps to Europe again, and back to America. Calyo’s forte was close observation of 
people and places, meticulously rendered in the precise topographical tradition of his fellow countrymen, Canaletto and Francesco 
Guardi. In search of artistic opportunity, Calyo left Malta and, by 1834, was on the opposite side of the Atlantic Ocean in Baltimore, 
Maryland. He rapidly drew attention for his artistically rendered visual images of familiar locales, executed with a degree of polish 
and skill that was second nature for artists trained in the European academic tradition. It was there that he held his first exhibitions 
of his large-scale European views. After a year in Baltimore, Calyo, drawn by the sights of the flourishing metropolis, arrived and 
settled in New York in 1835. Calyo created some of his most recognizable work after moving to New York, such as his dramatic 
watercolor views of the New York fire (which occurred on December 16-17, 1835), a pair of which were engraved as prints by 
William Bennett in 1836. He drew inspiration from the bustling city, creating striking renderings of urban workers, vendors, and 
other street figures in the manner of Jacques Callot; a group of these were published in 1840 as the Cries of New York. Calyo’s vivid 
landscape paintings are perhaps his greatest legacy. As an experienced traveler and artist, he made many of his watercolor and 
gouache sketches on location; some of which became sources for larger scale landscapes on paper. Calyo continued to be active in 
scenic painting through the 1850s. 



Lot 92. CANOT, Pierre Charles (1710-1777),
 after HOWDELL, Thomas (18th Century).
A South East View of the City of New York in North America.
Engraving.   London: John Bowles, 1768.
16” x 21 1/2” sheet, 18 3/4” x 24 1/2” framed.

Retail: $18,000.   Estimate: $8,000 - 12,000.
Reserve: $5,000. 

The South East scene is taken from near today’s corner of 
Varick and Beach Streets in lower Manhattan. The main 
building shown is Kings College, now known as Columbia 
University.

Drawn on the spot by Capt. Thomas Howdell, of the Royal Artillery. Engraved by P. Canot.

Lot 94. CARWITHAM, John (fl. 1723-1741). 
A View of Fort George with the City of New 
York from the SW.
Engraving with original hand color.
London: Carrington Bowles, c. 1674.
12 1/2” x 18” sheet, 22” x 28” framed.

Retail: $22,000.   
Estimate: $10,000 - 15,000.
Reserve: $7,000. 

The view captures the city of New York as 
it appeared sometime between 1731 and 
1736 (probably around 1734). Stokes refers 
to the view as “one of the most important, 
interesting, and sought-after prints of Old 
New York” (Volume 1, page 269).   Deak 
writes, “One of the most sought-after prints 
of colonial New York is this attractive view, 
the earliest taken from the west” (Deak, page 
84). Both appraisals are true, as the view is 
extremely attractive, is highly sought after by 
collectors, and very rarely comes to market. 

“One of the most important, interesting, and sought-after prints of Old New York.” - Stokes

Lot 93. CANOT, Pierre Charles (1710-1777),
 after HOWDELL, Thomas (18th Century).
A South West View of the City of New York in North 
America.
Engraving.   London: John Bowles, 1768.
16” x 21 1/2” sheet, 18 3/4” x 24 1/2” framed.

Retail: $18,000.   Estimate: $8,000 - 12,000.
Reserve: $5,000. 

The South West scene is taken from the southern slope of 
Mount Pitt, which is near the intersection of today’s Henry and 
Momntgomery Streets on the lower east side of Manhattan.



Lot 97. CURRIER, Nathaniel (1813 - 1888) 
and IVES, James Merritt (1824 - 1895).
The City of New York.
Lithograph with original hand color.
New York: Currier & Ives, 1884.
28 1/2” x 39” sheet, 35 1/2” x 46” framed.

Retail: $25,000.   Estimate: $15,000 - 20,000.   
Reserve: $10,000. 

In the highly detailed image, Manhattan is pictured from the south over 
looking the business district. A steamer rounds the tip of the island while 
other boats scatter the surrounding waterways. New York stretches 
forth in its entirety, flanked by the Hudson River on the left and the East 
River on the right. On the right, the Brooklyn Bridge is shown just one 
year after its opening. Glimpses of New Jersey, Queens, and Brooklyn 
can been seen in the outskirts. Currier and Ives’ City of New York is truly 
a magnificent work, and depicts the world’s commercial center then in a 
boom of technological and economic progress.

This breathtaking hand-colored bird’s-eye view, The City of New York, is one of the most desirable 
views by the prominent American publishers, and is exceptionally hard to find in this large folio size.

Lot 95. GIDDENS, Philip H. (1898–1974).
Towers from Central Park, New York City.
Drypoint Etching.   ca. 1933.
15 3/8” x 10 7/8” visible; 24” x 19 1/4” framed.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $1,000.

Lot 96. JAQUES & BROTHERS (Mid-19th Century).
Forth Hamilton, New York Bay.
Lithograph with original hand color.
New York, 1852.   13 ¾” x 19 7/8”.

Estimate: $150 - 250.   Reserve: $100.

Lot 96, Property of a Private Collector.



Lot 98. DE LA TOUR, Louis Brion (c.1743-1803).
Carte du Theatre de la Guerre entre les Anglais et les Americains...
Engraved map with hand color.
Paris: Esnauts & Rapilly, 1777 [but 1778].
33 1/2” x 23 1/4” sheet, 43” x 32” framed.

Retail: $3,800.   Estimate: $2,000 - 3,500.   Reserve: $1,500. 

Third state with the site of Burgoyne’s surrender at Saratoga 
(here spelled “Saharatoga”), as well as other expanded place 
names.

An important and rare map dating from the moment the 
French joined the American Revolution.

Lot 99. DRIPPS, Matthew (Late 19th Century).
Map of Kings County New York, Showing new Arrangement of 
Boulevards, Streets, Rail Roads, etc.
Lithograph with original hand color.
New York: M. Dripps, 1879. 
28 1/2” x 21 1/2” inches, 38” x 31” framed. 

Retail: $850.   Estimate: $400 - 600.  
Reserve: $200. 

Highly Detailed Map of Brooklyn showing all major and minor 
transportation routes (With Original Pocket Case).

Lot 100. FADEN, William (1749-1836).
A Plan of New York Island, with part of Long Island, Staten Island & 
East New Jersey.
Engraved map with original hand color.
London: William Faden, October 19th, 1776.
30 1/4” x 21 1/2” sheet, 42 1/2” x 33” framed.

Retail: $24,000.   Estimate: $12,000 - 18,000.
Reserve: $10,000. 

This large-paper issue of a detailed, partially hand-colored map of 
the British invasion of New York City was first published “according 
to Act of Parliament, Octr 19th 1776” within weeks of the Battle of 
Long Island. Below the map in four columns is a detailed account 
of the Battle of Long Island taken from General Howe’s letter to 
Lord Germain from his camp at New Town, Long Island (present-day 
Elmhurst, Queens) on September 3, 1776. This printing is the fifth 
and final state, showing the American retreat north up Manhattan 
Island and British occupation of New York on September 15. “The 
inhabitants of Long Island, many of whom had been forced into 
rebellion, have all submitted, and are ready to take the oaths of 
allegiance… the rebels abandoned all their posts and works of Long 
Island, and retired with great precipitation across the East river to the 
town of New York.” The above quote from the text is an interesting 
spin on General Howe’s controversial decision to halt the British 
attack, despite the protests of many of his officers. Instead of a direct 
assault, Howe favored a siege, believing that the Americans were 
trapped by his army and the British navy’s control of the East River. 
On August 29, Washington’s officers counseled retreat, and during 
the night, all 9,000 American troops were evacuated to Manhattan 
Island without loss. Howe had very much let the rebels slip through 
his grasp.

Fifth and last state of the British Account 
of the Battle of Long Island.



Lot 101. HANCOCK, Robert (18th Century), after.
The great Cataract or Waterfall of Niagara in North America. 
Engraving.   
From Charles Theodore Middleton’s “New and Complete System of 
Geography” 1778-79.
8 5/8” x 12 7/8” sheet.

Retail: $950.   Estimate: $500 - 800.   
Reserve: $250. 

Early view of one of North America’s Greatest Natural Wonders.

Lot 102. GARNERAY, Louis Ambroise (1783-1847).
Vue de New York. Prise de Weahawk. A View of New-York, Taken 
from Veahawk.    Aquatint engraving with original hand color 
by Sigismund Himely.   Paris: Hocquart; and New York: Bailly, 
Ward and Co., circa 1840.   
15 1/2” x 19 1/2” sheet, 25 1/2” x 29 1/2” framed.

Retail: $8,500.   Estimate: $3,000 - 5,000.
Comparable: Swann, 2019 - $1,375.
Reserve: $1,500. 
View of Weahawk, now known as Weehawken. A commanding 
view of lower Manhattan, which served as the inspiration for 
the artist’s continued work on city views. In the foreground are 
picnickers in a sylvan setting, overlooking a ship filled harbor 
and busy port city.

Lot 104. HILL, J. W. (1812-1879).
Brooklyn, L. I. / As Seen From Trinity Church, New York.
Lithograph with original hand color.
New York: Smith Brothers, 1853.
28 x 41 1/2” visible, 30” x 45” framed.

Retail: $7,500.   Estimate: $3,000 - 5,000.
Comparable: Swann, 2012 - $1,080.
Reserve: $1,500. 

Print shows piers, wharves, and the dock areaof the 
Wall Street Ferry, looking from Trinity Church across 
the East River toward Brooklyn; depcits many ships 
at dock, as well as many carts,wagons, pedestrians, 
and carriages leaving the ferry terminal.

A Rare, Beautiful, and Early View of New York.

Lot 103. HILL, John (1770-1850), 
after WALL, William G. (1792-1864).
New York from Weehawk / To Thomas Dixon Esquire this plate is 
respectfully inscribed by his servant William G. Wall.
Aquatint with original hand color.
New York: Bourne “Deposity of Arts”, 1828.
19 3/4” x 28” sheet, 29” x 38” framed.

Retail: $8,500.   Estimate: $3,000 - 6,000.
Comparable: Swann, 2013 - $3,840. 
Reserve: $2,000. 

This view is noted as one of the most beautiful views of New 
York from the early nineteenth century.



Lot 105. HILL, John (1770-1850) 
after WALL, William Guy. (1792-1864).
Hadley Falls, No. 5 of the Hudson River Portfolio.
Aquatint engraving with original hand color.
New York: Megarey, 1820-1828.
17 1/2” x 24” sheet, 26” x 33” framed.

Retail: $5,500.   Estimate: $3,000 - 5,000.
Reserve: $1,500. 

Rare and Splendid Early Views of New York State from one of the 
Most Important 19th-Century American Color-Plate Books.

Lot 106. HILL, John (1770-1850) 
after WALL, William Guy. (1792-1864).
Fort Edward, No. 10 of the Hudson River Portfolio.
Aquatint engraving with original hand color.
New York: Megarey, 1820-1828.
17 1/2” x 24” sheet, 26” x 33” framed.

Retail: $5,500.   Estimate: $3,000 - 5,000.
Reserve: $1,500. 

Lot 107. HILL, John (1770-1850) 
after WALL, William Guy. (1792-1864).
Palisades, No.19 of the Hudson River Portfolio.
Aquatint engraving with original hand color.
New York: Megarey, 1820-1828.
16 3/4” x 22 1/4” visible, 24” x 29” framed.

Retail: $16,000.   Estimate: $5,000 - 10,000.
Reserve: $2,500. 

Lot 108. HILL, John (1770-1850) 
after WALL, William Guy. (1792-1864).
New York from Governor’s Island, 
No. 20 of the Hudson River Portfolio.
Aquatint engraving with original hand color.
New York: Megarey, 1820-1828.
16 3/4” x 22 1/4” visible, 24” x 29” framed.

Retail: $18,000.   Estimate: $8,000 - 12,000.
Reserve: $4,500. 



Lot 109. HILL, John (1770-1850), 
after HORNOR, Thomas (1785–1844).
Broadway, New-York, Showing each building from the Hygeian 
Depot corner of Canal Street Niblo’s Garden. 
Aquatint with original hand color.
New York: Joseph Stanley & Co., 1836. 
22” x 30 1/2” visible, 29” x 37 3/4” framed. 

Retail: $9,500.   Estimate: $5,000 - 8,000.
Comparable: Last sold at Auction in 1920 (Rarebookhub).
Reserve: $3,000. 

Lot 110. HOLLAND, 
Major Samuel (1728-1801) 
& POWNALL, 
Thomas (1722-1805).
The Provinces of New York and New 
Jersey; with Part of Pensilvania, and 
the Province of Quebec.
Engraved map with orignal hand 
color.
London: Sayer & Bennet, 1776.
53” x 22 1/4” sheet, 
57 1/2” x 27 1/2” framed.

Retail: $13,500.   
Estimate: $7,000 - 10,000.
Reserve: $4,500. 

This is Thomas Jefferys’ two-sheet 
map based on the surveys of Major 
Samuel Holland and Governor 
Thomas Pownall, published by 
Sayer & Bennett. Holland originally 
conducted the surveys to settle a 
boundary dispute between New 
York and New Jersey and later as 
Surveyor for the Northern District 
for the Board of Trade. These 
surveys provided the British with 
essential information for the conduct 
of the military campaigns in the 
Revolutionary War.

Lot 111. JANSSONIUS, Joannes (1588-166), 
after DE LAET, Johannes (1581-1659).
Nova Anglia, Novum Belgium et Virginia.
Engraved map with orginal hand color in outline.
Amsterdam, c. 1630.
19 5/8” x 24” sheet, 29” x 33 1/2” framed.

Retail: $3,800.   Estimate: $2,500 - 3,500.
Comparable: Swann, 2007 - $2,640.
Reserve: $1,500. 

First state of this influential map that derives cartographically 
from De Laet (1630). De Laet’s map was of extreme importance 
as it was the first to print the names Manbattes (Manhattan) 
and N. Amsterdam. (Burden 247).

Lot 112. JUKES, Francis (1745-1812, 
after ROBERTSON, Alexander (1772-1841).
New York from Hobuck Ferry House & New Jersey.
Aquatint engraving with original hand color.
London: Jukes, c. 1800.
16” x 20” sheet, 26” x 30” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,000. 

Scarce. One of the great early views of the city. Originally 
issued as one of a set of four with only one complete set is 
known to exist, which is in the I. N. Phelps Stokes collection of 
the NYPL.



Lot 113. KOLLNER, Augustus (1812-1906).
Broad-Way.
Tinted lithograph with original hand color.
New York & Paris: Goupil & Co., 1850.
13 1/2” x 18 1/4” sheet, 23” x 27 1/2” framed.

Retail: $2,500.   Estimate: $1,000 - 2,000.
Reserve: $700. 

From “Views of American Cities,” pl. 44, which were lithographed 
and published by Goupil, Vibert, and Company in Paris between 1845 
and 1851. The printing for these views, by Deroy and Cattier, was 
completed in Paris.

Lot 114. KOLLNER, Augustus (1812-1906).
General View From Brooklyn.
Tinted lithograph with original hand color.
New York & Paris: Goupil & Co., 1850.
10 1/4” x 13 1/2” visible, 16 1/2” x 20” framed.

Retail: $1,500.   Estimate: $800 - 1,200.
Reserve: $500. 

From “Views of American Cities,” pl. 46, which were lithographed and 
published by Goupil, Vibert, and Company in Paris between 1845 and 
1851. 

Lot 115.   Map of Township No. 2: 1st Range of Phelps & Gorain...
Manuscript survey on paper.   c. 1798.   21” x 17 1/2” sheet.

Retail: $3,800.   Estimate: $2,500 - 3,500.
Reserve: $1,800. 

Provenance: Owen D. Young Collection. Van Hornesville, NY.
A fine local land survey of part of the Chemung River near 
Corning, N.Y. The map covers a 6 x 6 mile area around the 
confluence of Patterson’s Creek and the River Chemung 
showing Ranges, Townships and Sections, just as America was 
divided up as envisioned by Thoams Jefferson in 1784.

LAND GRANT for Chemung River and Northumberland 
County, New York State.

Lot 116. LATTRE, Jean (fl. 1743-1793).
Carte des Etats-Unis de l’Amerique...
Engraved map with original hand color in outline.
Paris: Delamarche, 1784 (c. 1792, State 3).
24 3/4” x 29 1/2” sheet, 33” x 40 1/2” framed.

Retail: $15,000.   Estimate: $8,000 - 12,000.
Comparable:. Bonham’s, 2015 - $ 15,000.  
Reserve: $5,000. 

Dedicated to Benjamin Franklin, one of the American 
signatories to the treaty. This example is the third of three 
states, with Vermont being added to the table, and the new 
federal city of Washinton D.C., being located on the map.

The first map of the United States published after the 
ratification of the Treaty of Paris. 



Lot 117. LE BRETON, Louis (1818-1866).
New York - Arrivee du Paquebot Transatlantique.
Lithograph with original hand color.
Paris: E. Savary, 1848-50.
15” x 20” visible, 26” x 30” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.   
Reserve: $1,200. 

Drawn on stone by Auguste Bry, 134, rue du Bac. A fine view of 
New York from the Hudson River. Governors Island and Castle 
Garden are shown in the right. (Reps, Views and Viewmakers, 
#2654).

Lot 118. LE BRETON, Louis (1818-1866).
New-York Vue Prise du Fort de William-Castle / New-York Tomado 
desde el castillo de William-Castle.
Lithograph with original hand color.
Paris: Bulla Freres c. 1850’s.
20” x 26 1/2” sheet, 31” x 37 1/2” framed.

Retail: $5,500.   Estimate: $2,500 - 4,500.
Reserve: $1,500. 

Lot 119. MAJOR, A. (19th Century).
Bird’s-eye View of the Great Suspension Bridge connecting the cities of New York and Brooklyn.

Lithograph with original hand color.   Washington: Franklin Square Lithographic Company in the office of the Librarian of Congress, 
for the Judge Publishing Company, 1883.   21” x 37” vsible, 30” x 46” framed. 

Retail: $15,000.   Estimate: $8,000 - 12,000.   Reserve: $5,500. 
Comparable: Christie’s, 2015 - $5,250.

In the East River are numerous steamers and sailing ships of various sizes. “A triumph of engineering and a great work of 
architecture, the Brooklyn Bridge has become a beloved cultural icon in almost the same way as a cathedral. Virtually its every 
aspect--from the lyrical web of its cables to the soaring Gothic towers--has profoundly affected painters, poets, photographers, 
writers, and cinematographers” (Deák, 868). Reps 2744.

Large bird’s-eye view of the Brooklyn Bridge the “Great Suspension Bridge,” on the day of its inauguration.



Lot 120. MATHER, 
William W. (1804-1859).
Geological Map of Long and Staten Island 
with the Environs of New York.
Lithographed map with hand color.
New York, 1842.
25” x 53 1/2” sheet, 30” x 58 1/2” framed.
Retail: $7,500.   
Estimate: $3,000 - 5,000.   
Reserve: $2,000. 
Comparable: Arader Galleries, 
2016 - $ 3,660

Issued prior to the American Civil War 
and the subsequent Long Island land 
rush, this is one of the most detailed and 
attractive large format maps of Long 
Island to appear in the 19th Century. 
Covers from New Jersey and Staten 
Island eastward to Montauk and Fisher’s Island. Includes parts of Westchester, New Jersey, Rockland County, and the Connecticut 
Coast.

Landmark map of Long Island and the earliest Long Island Wall Map. 

Lot 121. MATTER, C. (American, 19th century).
Bird’s Eye View of New York and Brooklyn.
Lithograph with original hand color.
New York: J.H. Locher, c. 1852.
24 ¾”  x 31” sheet; 34 ½” x 41 ½” framed.

Retail: $13,000.   Estimate: $8,000 - 12,000.
Comparable: Christie’s, 2015 - $ 7,500.
Reserve: $5,000. 

This scene includes meticulous renderings of the architectural 
landscape of lower Manhattan and Brooklyn, including Castle 
Garden, which was then an entertainment hall, here shown 
offshore of Battery Park. It would soon be surrounded with 
landfill as Manhattan’s shoreline was continually extended in 
the second half of the 19th C.

This marvelous view of New York and Brooklyn is based on a 
drawing by the Swiss-American artist John Bachmann (1814-
1896), and shows a vibrant seaport teeming with commercial 
vessels, a testament to the city’s prominence as a bustling 
center of business and industry.

Lot 122. MONTRESOR, John (1736- 1799).
A Map of the Province of New York with Part of Pensilvania and 
New England...by Captain Montresor, Engineer, 1775. 
Engraved map with original color in outline. 
London: Dury, June 10, 1775.
56” x 36” sheet, 63” x 42” framed.

Retail: $18,000.   Estimate: $10,000 - 15,000.   Reserve: $7,500. 
Comparable: Arader Galleries, 2019 $ 11,250.

Superbly hand-colored dissected example of Montresor’s tour de force 
mapping of the Hudson River watershed, covering New York City, all 
of Long Island, and with an inset of Lake Champlain and part of the 
Connecticut River.   Along with Sauthier’s later 1779 map this was the 
best and most authoritative treatment of the hugely important New 
York region during the American Revolution.

The Most Important Map of the British Colony of New 
York just after the Beginning of the American Revolution.



Lot 123. MULLER, Thomas (19th Century), 
after SIMPSON, William (19th Century).
New-York et Brooklyn / Vue prise au dessus de la batterie./ Nueva 
York Y Brooklyn / Vista tomada en cima de la bateria.
Lithograph with original hand color.
Paris: Turgis, c. 1850-1860.
18 3/4” x 25 3/4” visible, 29” x 36” framed.

Retail: $7,500.   Estimate: $3,000 - 6,000.
Comparable: Swann, 2019 - $2,375.
Reserve: $1,500. 

Highly detailed hand-colored lithographed bird’s-eye 
view of Manhattan looking north from the Battery.

Lot 124. [New York Marine Society Certificate].
New York No. 466 - These are to Certify that Capt. William Turner 
was by a Majority of Notes regularly admitted a Member of the 
New York Marine Society at a meeting helf the 3rd day of May, A.D. 
1773. Given under my hand and the Seat of the Society this 11th of 
May Annoque Domini, 1773. 
Lithograph for D.T. Valentine’s Manual of 1862.
New York, 1862.
9 1/2” x 11 1/4” sheet.

Retail: $1,250.   Estimate: $500 - 1,000.
Reserve: $250.

Lot 125. OGILBY, John (1600-1676).
Novi Belgii, quod nunc Novi Jorck Vocatur, Novae qz. Angliae & 
Partis Virginiae Accuratissima et Novissima Delineatio.
Engraved map.
London, 1671.
16 1/4” x 20 1/2” sheet, 33 1/2” x 29 1/2” framed.

Retail: $2,800.   Estimate: $1,500 - 2,500.
Comparable: Trillium, 2020 - $2,475.
Reserve: $1,200. 

This finely engraved map is based on the influential Jansson-
Visscher series. Geographically the map follows Jansson, 
including the placement of nearly every European settlement 
along the coastline and rivers. It covers the Eastern seaboard 
from just below the Chesapeake Bay to Pennobscot Bay. 

Lot 126. OTTENS, Reiner (d. 1750) 
& OTTENS, Joshua (d. 1765).
Totius Neobelgii Nova et Accuratissima Tabula.
Engraved map with original hand color in part.
Amsterdam, 1674 (1720).   19” x 22” visible, 27 1/2” x 30” framed.

Retail: $6,500.   Estimate: $4,000 - 6,000.
Comparable: Arader Galleries, 2020 - $5,490.
Reserve: $3,000. 

Ottens’ map faithfully follows the cartographic details of 
the Jansson-Visscher map of the region, which provided a 
significant improvement over other maps of the region. The 
present example is the final state of the map, bearing the 
imprint of Reiner & Josua Ottens.

Otten’s Beautiful Detailed Map of New England Area, 
with inset of Manhattan.



Lot 127. PAPPRILL, Henry (1816-1903), after 
sketch by CATHERWOOD, Frederick (1799-1854). 
New - York /  Taken from the Northwest Angle of Fort 
Columbus, Governor’s Island.
Aquatint engraving with original hand color.
Henry I. Megeary, New York: 1846.
22 1/2” x 31 3/4” sheet, 32” x 41” framed.

Retail: $18,000.   Estimate: $8,000 - 12,000.
Reserve: $5,000. 
Comparables: Guernseys, 2012 - $10,000- 12,000. 
Otherwise not seen in auction since 1920 
(Rarebookhub).  

Lot 128. PAPPRILL, Henry (1817-1896), 
after HILL, John William (1812-1879).
New York from the Steeple of St. Paul church Looking 
East, South and West.
Aquatint engraving with original hand color.
New York: Henry I. Megeary, 1849.
25 1/4” x 38” sheet.

Retail: $22,000.   Estimate: $12,000 - 18,000.
Comparable: Christie’s, 2020 - $16,250.   
Reserve: $8,000. 

“Here is an extraordinary view of Manhattan as a rapidly 
developing metropolis. John William Hill has placed 
us at just the right height for peering into the city’s 
streets, sizing up the look of its buildings, and noting the 
increasing density of its structures as the midpoint of 
the nineteenth century is reached” (Deak). P.T. Barnum’s 
Museum of Sensational Curiosities and Mathew Brady’s 
Daguerrian Miniature Gallery are clearly visible in the 
foreground. Deak 578; Stauffer vol. 1, p. 199; Stokes & 
Haskell p.1848/E-119; M. Symmes, Impressions of New 
York 36.

Lot 129. PENNELL, Joseph (1857-1926).
New York, from Brooklyn.
Etching.
c. 1915.
8 5/8” x 12 7/8” visible, 15” x 19” framed.

Retail: $3,500.   Estimate: $2,000 - 3,000.
Reserve: $1,200. 

Wuerth 671. Edition of around 80. A rich 
impression. Signed lower center in pencil. 



Lot 130. ROLLINSON, William (1762-1842, 
after WOOD, John (Early 19th Century).
New York from Long Island.
Aquatint engraving with original hand color.
New York: Rollinson, 1801.
16” x 21 1/2” sheet, 26 1/2” x 32 1/2” framed.

Retail: $12,500.   Estimate: $6,000 - 10,000.   Reserve: $4,000. 

In this fine view, the artist, John Wood, records the city from the 
Battery to about Chambers Street as seen across the East River from 
Long Island. The horizon is punctuated by ships’ masts and steeples. 
In the center of the print, starting on the left, a cluster of three towers 
-Trinity, First Presbyterian Church, and Federal Hall -is followed by 
the Middle Dutch Church with its clock tower; the elegant spire of St. 
Paul’s Chapel dwarfs the square tower of the North Dutch Church; the 
next tall spire is that of the Brick Presbyterian Church; and, on the far 
right, St. George’s Church appears.

Lot 131. SAUTHIER, Claude Joseph (1736-1802).
A Topographical Map of Hudsons River, with the Channels Depth of 
Water, Rocks, Shoals, &c, and the Country Adjacent. 
Engraved map with original hand color.
London: William Faden, 1776.
32” x 21 1/4” sheet, 41 1/2” x 30 1/2” framed.

Retail: $15,000.   Estimate: $8,000 - 12,000.   Reserve: $7,000. 

Map of the course of the Hudson River from Sandy Hook 
to Fort Chambly sectioned in tripartite.

Lot 132. SAUTHIER, Claude Joseph (1736-1802) 
& RATZER, Bernard (b. 1700).
A Map of the Province of New York...
Engraved Map with original hand color in outline.
London: W. Faden, 1776.
29 1/4” x 23 3/8” sheet, 41 1/2” x 36” framed.

Retail: $9,500.   Estimate: $6,000 - 9,000.   Reserve: $4,000. 

 Sauthier’s maps differed from those of his predecessors, in that they 
were intended for Civilian, rather than Military use. As such, they 
focus more on land ownership and boundaries, rather than topography 
and roads.

Lot 133. SAYER, Robert (ca. 1724-1794) 
& BENNETT, John (fl. 1760-d.1787).
Chart of the Entrance of Hudson’s River, from Sandy Hook to New 
York...   Engraved map.   London: Sayer & Bennet, 1776.
29 1/2” x 21 1/2” sheet, 38 1/2” x 30 1/2” framed.

Retail: $8,500.   Estimate: $5,000 - 8,000.   Reserve: $2,500. 

Detailed map of New York with depiction of the 
coastline in the area and soundings made during the 
beginning of the American Revolution. 



Lot 135. SEYMOUR, Samuel (active 1797-1823), 
after BIRCH, William (1755-1834).
The City of New York in the State of New York, North America.
Engraving printed by William H. Morgan, 
Philadelphia (3rd State).
Published by Willam R. Birch in Spingland, 
near Bristol, PA, 1803.
23” x 27” sheet, 34” x 38 1/2” framed.

Retail: $18,500.   Estimate: $10,000 - 15,000.
Comparables: Sothebys, 2018 - $12000-15000 (Not Sold). 
Reserve: $7,500. 

“This rendering of New York from across the East 
River is a companion to William Birch’s view of 
Philadelphia ... and was issued by the artist to arouse 
interest in a projected series of views of New York, 
which never appeared.” (Stokes I, plate 77, pp.468-
469).

Lot 136. SMITH, Benjamin Franklin Jr. 
(American 1830-1927).
Brooklyn, N.Y., 1854.
Engraving.
New York: H. Fern & Co., 1854.
28” x 43” sheet.

Retail: $16,000.   
Estimate: $6,000 - 12,000.
Reserve: $5,000. 

This view is from the west 
(approximately the area of the Wall 
Street Pier) and shows a vibrant 
East River scene, teaming with sail 
boats and a few early steam vessels, 
including the Empire State.

Lot 134. SCHILE, Henry (Active 1870-1885).
Panorama of Catskill Mountains N. Y.
Lithograph with original hand color.
New York: H. Schile, n.d. (c. 1882).
21” x 27” visible, 29 1/4” x 35” framed.

Retail: $2,500.   Estimate: $1,000 - 2,000.   
Reserve: $500. 

Seven views of the Catskill Mountains showing Horse-Shoe 
Bend bend from Summit, Pine Hill, Ulster County from Summit, 
Catskill Overview, Delaware County from Summit, Horse Shoe 
Bend, Belle Ayre Mountain and Pine Hill Station.



Lot 137. VISSCHER, Nicholaes (1618-1679).
Novi Belgii Novawque Angliae nec non virginiae Tabula...
Engraved map with original hand color.
Amsterdam, c. 1684 (State 4, Burden 315).
20 1/2” x 24 1/4” sheet, 31” x 35” framed.

Retail: $12,000.   Estimate: $7,000 - 10,000.
Comparable: Arader Galleries, 2020 - $5,490.
Reserve: $4,500. 

Decorative example of Visscher’s important map 
of the Northeast, with a large inset view of New 
York City. This is the first map containing the 
famous inset view of New Amsterdam, the third 
known engraved view of New York.

Lot 139. WILLIAMS, J.W.C. (1811-1893).
New York et Brooklyn vue prise de Williamsburg / New York 
and Brooklyn from Williamsburg.
Tinted Lithograph.
Paris: L. Turgis, 1856.
15 1/4” x 21 1/4”  visible, 21 1/4” x 27 1/4” framed. 

Retail: $2,800.   Estimate: $1,500 - 2,500.
Reserve: $750. 

Lot 138. WALL, William G. (1792 – 1864).
New York from Heights near Brooklyn. / To Thomas Dixon 
Esquire this plate is respectfully inscribed by his servant 
William G. Wall.
Aquatint with original hand color.
New York: William G. Wall, 1823.
19 7/8” x 27 1/2” sheet, 29 1/2” x 37 1/2” framed.

Retail: $9,500.   Estimate: $5,000 - 8,000.
Reserve: $2,500. 

“This view was made from a point in Brooklyn 
near the Anchor Gin Distillery of Hezekiah Beers 
Pierrepont (later Pierpont). The pond in the 
foreground was Cornell’s mill pond” 
(Déak, Picturing America, 335).



Lot 140. VIELE, Egbert Ludovicus (1825-1902).
Sanitary & Topographical Map of the City and Island of New York.
Colored Lithograph. 
New York, 1865. 
19 3/4” x 85 1/4” sheet, 24 1/2” x 70 1/4” framed.

Retail: $28,000.   Estimate: $15,000 - 25,000.
Comparable: Doyle’s, 2019 - $11,250.
Reserve: $8,000. 

“The most enduring nineteenth century map of Manhattan” 
(Manhattan in Maps). The current map is a great expansion of 
Viele’s original plan of Central Park and was issued at a time of 
great concern over sanitation and disease in the city. The map 
has found great utility in the decades that followed including 
being referenced at the time of the building of the Empire State 
Building and also United Nations Plaza. Stokes, Iconography 
of Manhattan Island, Volume III, p. 777 & pl. 155; Cohen and 
Augustyn. Manhattan in Maps, p. 137.

In 1857, the City of New York decided to take 770 acres of land between Fifth and eigth avenues, from 59th to 106th 
street and create what is now known as Central Park. Soon after the City’s decision, Egbert Ludovicus Viele was 
appointed the Engineer-inchief of the Central Park project.

Lot 141. WELLSTOOD, William (1819-1900), after SMITH, Benjamin Franklin (1830-1927).
New York, 1855 / From the Latting Observatory.

Engraving with original hand color.   New York: Smith & Fern Co., 1855.   35” x 48” sheet, 48” x 62” framed.

Retail: $22,500.   Estimate: $10,000 - 20,000.   Reserve: $7,500. 
Comparable: Christie’s, 2015 - $8,750.

Large bird’s-eye view of New York City looking south, showing Brooklyn in the distance. Build for the 1853 World’s 
Fair, the Latting Observatory was the tallest structure in New York at that time. In the foreground is Crystal Palace 

and the Croton Reservoir. (Art and the Empire City 143).



Lot 142. BENNETT, William J. (1784-1844).
View of the Ruins after the Great Fire in New York, Dec. 16th & 
17th, 1835 as seen from Exchange Place.
Aquatint in colors by W. J. Bennett after Nicolino Calyo (1779-
1884), with extensive additional hand-coloring in watercolor 
and with the hand-scribed borderline in black ink, characteristic 
of early printings.   New York: Lewis P. Clover, 1836. 
18 3/4” x 25 1/2” visible, 27 1/2” x 34” framed.

Retail: $12,000.   Estimate: $5,000 - 8,000.   Reserve: $2,500. 

Dramatic rendering of the aftermath of the Great Fire of 
1835, “the most devastating conflagration in New York’s 
history and the largest in America up to that date…
one of the most significant events in the city’s history” 
(Augustyn & Cohen). 

Lot 143. BENNETT, William, J. (1787−1844).
Broad Way from the Bowling Green.
Aquatint engraving.
New York: Henry Megarey, 1828.
14 1/4” x 19 1/4” sheet, 23” x 28” framed.

Retail: $8,500.   Estimate: $3,000 - 5,000.
Comparable: Another one in the series was sold by Arader 
Galleries for $4,575 in 2016 (Rarebookhub).
Reserve: $1,500. 

William Bennett was both artist and engraver of this scene, one 
of a series of three published by Henry Megarey. The series is 
titled, “Street Views in the City Of New York.” The others being 
“Fulton Street and Market” and “South St. From Maiden Lane”.

Lot 144. BENNETT, William, J. (1787−1844).
Fulton St. & Market.
Aquatint engraving.
New York: Henry Megarey, 1828.
14 1/4” x 19 1/4” sheet, 23” x 28” framed.

Retail: $8,500.   Estimate: $3,000 - 5,000.
Comparable: RARE. Last seen in auction in 1921. 
(Rarebookhub - Anderson Galleries).
Reserve: $1,500. 

Lot 145. BENNETT, William J. (1784-1844).
Troy, Taken from the West Bank of the Hudson, 1838.
Aquatint engraving with original hand color.
New York, c. 1830’s.
18 1/2” x 26” sheet, 28” x 34” framed.

Retail: $9,500.   Estimate: $6,000 - 8,000.
Reserve: $4,000. 



Lot 146. BENNETT, William, J. (1787-1844).
View of the New York Quarantine, Staten Island.
Aquatint engraving with original hand color.
Parker & Clover, New York: 1833.
20 1/4” x 26 1/2” sheet, 32” x 37” framed.

Retail: $22,000.   Estimate: $12,000 - 18,000.
Reserve: $8,000. 

Bennett’s Three Best Views of New York City.

Lot 147. BENNETT, William, J. (1787-1844).
New York, Taken from the Bay Near Bedlow’s Island.
Aquatint engraving with original hand color.
New York: Henry I. Megeary, 1836.
19” x 27” sheet, 31” x 38” framed.

Retail: $28,000.   Estimate: $15,000 - 25,000.
Reserve: $12,000. 

Lot 148. BENNETT, William, J. (1787-1844).
“A Brisk Gale”, Bay of New York.
Aquatint engraving with original hand color.
New York: Geo. E. Perins, 1867.
19” x  25” sheet, 29 1/2” x 36” framed.

Retail: $22,000.   Estimate: $12,000 - 18,000.
Reserve: $8,000. 



Lot 149. BENNETT, William J. (1784-1844).
Buffalo, from Lake Erie.
Aquatint engraving with original hand color.
New York: Henry I. Megarey, c. 1830’s.
19 5/8” x 27 1/4” sheet, 31” x 38 1/2” framed.

Retail: $22,000.   Estimate: $12,000 - 18,000.
Reserve: $8,000. 

Lot 150. BENNETT, William J. (1784-1844).
Baltimore from Federal Hill.
Aquatint engraving with original hand color.
New York, J. & G. Neal at Illman 
and Pilbrows, 1831.
20 1/4” x 26 7/8” sheet, 29 1/2” x 36” framed.

Retail: $22,000.   Estimate: $12,000 - 18,000.
Reserve: $8,000. 

Lot 151. BENNETT, William J. (1784-1844).
Baltimore from Whetstone Point.
Aquatint engraving with original hand color.
New York: 1831.
21 1/4” x 27 3/4” sheet, 33” x 39” framed.

Retail: $18,500.   Estimate: $10,000 - 15,000.
Reserve: $6,000. 



Lot 152. BENNETT, 
William J. (1784-1844).
City of Richmond, Virginia from the Hill 
above the Waterworks.
Aquatint engraving with 
original hand color.
New York: Lewis P. Clover, 1834.
21 5/8” x 28 3/4” sheet, 33” x 40” framed.

Retail: $45,000.   
Estimate: $25,000 - 35,000.
Comparable: Northeast Auctions, 
2007, Lot 445, $60,320.
Reserve: $15,000. 

Lot 153. BENNETT, 
William J. (1784-1844).
Mobile, taken from the marsh opposite 
the city near Pinto’s Residence.
Aquatint engraving with 
original hand color.
New York: Henry I. Megarey, c. 1841.
20 1/2” x 27 1/2” sheet, 
32” x 38 1/2” framed.

Retail: $28,000.   
Estimate: $15,000 - 25,000.
Comparable: Arader Galleries, 
2014 - $19,520.
Reserve: $12,000. 

William James Bennett was born in England in ca. 1784, and was educated in painting, sculpture, and engraving at the Royal 
Academy of Arts in London. He was an active exhibitor of watercolors in London in the years between 1808 and 1825, and 
produced aquatint plates for many illustrated books. He immigrated to the United States in 1826, where his reputation as a 
watercolorist ensured his election the next year as associate member of the National Academy of Design. In addition to his 
skill with watercolors, Bennett was also a master of aquatint, and made prints after many of his own paintings. His first set of 
commissioned prints in New York, which were published as Megarey’s Street Views in the City of New-York; are all scenes of 
Manhattan which he rendered first in watercolor, then as aquatints. While many other painters and printers worked on bucolic 
landscape views which were increasingly popular with the public, Bennett often chose cityscapes or street scenes as his subject. 
These subjects proved to be popular as well; Bennett exhibited his work regularly in the United States, and was sought after as an 
engraver and illustrator. In 1843 and 1844 he engraved ten illustrations for the pages of the New Mirror, a New York City literary 
publication issued weekly by George P. Morris and Nathaniel P. Willis. Bennett died in May of 1844. He is buried in Green-Wood 
Cemetery in Brooklyn. (Deak. William James Bennett: Master of the Aquatint View. (New York: New York Public Library, 1988.)



Lot 154. Clark Voorhees  (American, 1911–1980)
Pair of Carved and Painted Wooden Whale Plaques , 
ca. 1950–1975
17” each. 

Retail: $17,500.   
Estimate: $8,000 - 12,000.
Reserve: $6,500. 

Voorhees was the son of Clark Greenwood 
Voorhees (1871-1933), who was one of the 
founders of the Old Lyme Art Colony. After 
establishing himself in his craft, he moved his 
carving business to its permanent home in 
Vermont. His marine mammal carvings were 
offered through the Four Winds Craft Guild on 
Nantucket. 

Lot 155. THE HIGHLY IMPORTANT ‘COLONEL HENRY BOUQUET’ 
POLYCHROME-DECORATED FRENCH AND INDIAN WAR MAP 
POWDER HORN, NEW YORK, DATED 1760.   Length: 17 1/2”.

Retail: $75,000.   Estimate: $50,000 - 70,000.   Reserve: $35,000. 
This exquisite horn originally belonged to Colonel Henry Bouquet 
(1719-1765) who was a British Army officer and served during the 
French and Indian and Pontiac’s War, perhaps best known for his 
victory at the Battle of Bushy Run, which lifted the siege of Fort Pitt 
during Pontiac’s War.

Born in Rolle, Switzerland in 1719 into a prominent family, Bouquet began his 
military career at age 17 as a cadet in the Swiss regiment in the army of the Dutch 
Republic. He was promoted to lieutenant during the War of Austrian Succession 
and later appointed lieutenant colonel of the Swiss Guards at The Hague by 
William IV, Prince of Orange and head of the Dutch Republic. While serving in 
that capacity in the United Provinces, the Seven Years War (or French and Indian 
War in North America) broke out and Bouquet was asked to serve as an officer 
of the 60th Regiment of Foot (The Royal American Regiment) by Sir Joseph York, 
the British Ambassador to the Hague. He accepted the commission of lieutenant 
colonel in the British Army and set sail for North America in 1756.

After more than a year of recruiting for the Royal American Regiment, he 
was appointed second-in-command to Brigadier General John Forbes during 
his campaign at Fort Duquesne in 1758. Due to Forbes’ poor health, the 
responsibility of carrying out the campaign fell to Bouquet, including the 
construction of the road that would bear his commander’s name. The campaign 
ended with the French destruction and evacuation of Fort Duquesne, as well as 
British possession of the fort in November 1758. Bouquet remained in western 
Pennsylvania for the remainder of the war to ensure British military control of the 
region.

In 1763, Bouquet was in command of Fort Pitt, although in Philadelphia at the 
time. He organized and led the expedition to relieve the post, which culminated in his victory over Native American 
forces at the Battle of Bushy Run. This battle and his successful campaign into the Ohio Country the following year 
ended the Indian uprising and enabled westward expansion of British settlements.

He was promoted to the rank of brigadier general after the Ohio expedition and placed in command of the Southern 
District of North America. He was headquartered at Pensacola, Florida, where he caught yellow fever and died on 
September 2, 1765.



 Based on the celebrated 1723 Burgis prospect of Boston, arguably the most important early view of the city
Lot 156. CARWITHAM, John (fl. 1723-1742).
A South-East View of the City of Boston in North 
America.
Engraving with hand color.
London: Bowles and Carver, c. 1765. 
(Fourth and Final State).
12 1/8” x 17 3/4” visible.

Retail: $11,000.   Estimate: $7,000 - 10,000. 
Reserve: $3,500. 

The National Lancers with the Reviewing Officers on Boston Common.
Lot 157. LANE, Fitz Henry (1804-1865).
The National Lancers with the Reviewing Officers on 
Boston Common.
Lithograph finished in oil.
After Charles Hubbard, 1837.
15 1/2” x 21 1/8” sheet, 25 1/2” x 31” framed.

Retail: $12,000.   Estimate: $6,000 - 9,000. 
Reserve: $3,000. 

Lot 158. NUTTER, William (c.1759–1802),
after GRAHAM, John (18th Century).
The Burial of General Fraser.
Stipple engraving by W. Nutter.
London: Jefferys, London, 1 Nov. 1794.
19” x 24” visible, 27 1/2” x 32 1/4” framed.

Retail: $3,500.   Estimate: $2,000 - 3,000.
Reserve: $1,200. 

Brigadier General Simon Fraser commanded the Advance Corps of 
“Gentleman Johnny” Burgoyne’s army and distinguished himself 
in combat during the 1777 Northern Campaign. While leading 
his troops during the “2nd battle of Saratoga” on October 7th, 
he became a conspicuous target for American riflemen and was 
mortally wounded. He died the following morning and, according 
to his wishes, was quietly buried that evening in the British lines 
attended only by his military family and a few senior army officers. 
One of the latter, Burgoyne himself, observed that the funeral--
held under enemy fire-- “would make one of the finest subjects for 
the pencil of a Master.” 



“Morris was the Financier of the American Revolution”

Lot 159. Historic Bank Note of United States 
Government from the Late 1700’s signed by 
Robert Morris, Clement Biddle and Thomas 
Biddle;  framed with a 19th century engraving of 
Robert Morris and explanation of previous owner 
Ambassador A. J. Drexel Biddle Jr. 
First sheet: 7 1/2” x 9 1/4” visible; 
Second sheet: 7” x 9 3/4” visible; 
approx. 15 1/2” x 9 3/4” visible; 
21 1/8” x 18 1/4” framed.

Estimate: $500 - 1,000.  
Reserve: $400. 

Lot 160. JAMES, Frank (1843-1915).
Beautifully Presented Signature of Legendary Outlaw 
Frank James.
Signature on paper. Matted with two black and white 
printed photographs (one with facsimile autograph 

“Compliments of Frank James, May 18th, 1898), in a 
magnificent Western style frame.
3 1/2” x 1” sheet, 25 1/4” x 28 1/2” framed.

Retail: $6,000.   Estimate: $3,000 - 5,000.
Reserve: $2,000. 

Raised on a Missouri farm, Frank and his little brother Jesse 
shared their family’s Southern sympathies. With the outbreak 
of the Civil War, Frank joined the ruthless Confederate 
gueillas known as Quantrill’s Raiders, where he struck up 
a friendship with Cole Younger. Afrer the War, Frank and 
Jessie, joined by Younger, his brother and others, embarked 
on a 15 year career of raobbing banks and trains from Iowa 
to Alabama and Texas. In 1876, the gang was decimated by an 
abortive bank robbery in Northfield, Minnesota; of the eight 
gang members, Frank and Jesse were the only ones to escape 
being killed or captured. With a $10,000 reward for their 
capture dead or alive, Jesse was shot by Robert Ford of his 
own gang; Frank gave himself up a couple of month later. To 
the Missouri Ozard peopple, Frank and Jesse James emered 
as romantic figures, hounded into lives of crime by authorities 
who never forgave their Southern allegiances. In fact, a jury could not be found to convict Frank. He was eventually released, and died peacefully 
on a family farm in 1915.

Original Drawing of a Key Western Military Post.
Lot 161. ALDEN, A. F. (19th Century).
Original Pen and Ink Drawing of Fort D. A. Russell, 
Wyoming Territory, 1869.
Pen and Ink drawing on heavy gauge paper.
Titled at bottom: “Ft. Russell, from the South”.
Signed and dated lower right: “A. F. Alden, Del. 
Aug. 1869.”
8 1/8” x 11” sheet, 15 1/2” x 18 1/2” framed.

Retail: $12,500.   Estimate: $7,000 - 10,000.
Reserve: $5,000. 

Lot 159, Property of a Distinguished Collector



Americans are doubtless very familiar with the Budweiser Beer lithograph (Budweiser was first 
brewed, incidentally, in 1876) - it hung, and hangs, in saloons nationwide.
Lot 162. ADAMS, Cassily (1843-1921). 
Custer’s Last Fight.
Chromolithograph.
St Louis: Anheuser-Buscher Brewing 
Association, c. 1896. 
31” x 41 1/2” visible; 
38 1/2” x 48 1/2” framed. 

Retail: $15,000.   
Estimate: $8,000 - 12,000.
Comparable: Sotheby’s, 2009 - $10,000. 
Reserve: $5,000. 

Lithographed by Becker after the 
painting by Adams, who was a 
descendent of President John Adams, 
as promotional material for Anheuser-
Busch.

At the time, Moran was the nation’s best known landscape painter, 
noted especially for his depictions of the Far West and its parks

Lot 163. MORAN, Thomas (1837-1926).    The Grand Canyon of Arizona, from Hermit Rim Road.
Chromolithograph.   Published by the Santa Fe Railroad, 1912.    31 3/4” x 41 3/4” sheet. 

Retail: $7,500.   Estimate: $4,000 - 6,000.   Reserve: $3,500. 
Comparable: Arader Galleries, 2020 - $5,369.

This spectacular print was sold, with the original oil painted by Thomas Moran in 1912 to the Santa Fe Railway Co. The Santa Fe 
Railway Co. was the first to lay a line to the Grand Canyon, in 1901.



A Magnificent Map of Texas from the “History of Texas” by J.M. Morrphis. 
Lot 164. COLTON FAMILY (19th Century).
New Map of the State of Texas as it is in 1875.
Lithographed map with original hand color.
New York: U.S. Publishing Co., 1875.
19 1/2” x 26 1/2” sheet, 34” x 38 1/4” framed.

Retail: $6,800.   Estimate: $4,500 - 6,500. 
Reserve: $3,000. 

This folding map was expressly prepared for text 
accompanying this map, written by J.M. Morphis by 
the Colton Family. The Coltons, whose enterprise was 
based in New York, were prolific producers of maps 
and atlases during the 19th century. Colton’s maps are 
characterized by elaborate borders embellished with 
interweaving vines. 

This map contains insets of “Texas as it was in 1835 
under Mexican rule”, Galveston Bay, Matagorda 
Bay, Sabine Lake and “Plan of the Northern Par tor 
Panhandle of Texas” Morphis, originally from North 
Carolina” settled in Clarksbille, Texas in 1846, opening 
a law practice in Paris, TX; he subsequently ran for the 
U.S. Senate, and contributed articles on this history of 
Texas to local newspapers.

Lot 165. DE FER, Nicholas (1646-1720).
La Californie ou Nouvelle Caroline...
Engraved map with original color in outline.
Paris, 1720.
18 1/2” x 26 1/2” visible, 28” x 36” framed.

Retail: $12,500.   Estimate: $7,000 - 10,000.
Comparable: Arader Galleries, 2016 - $9,760.
Reserve: $5,000. 

An impressive map depicting California as an 
island on one of the largest scales ever produced. 
The text in the panel below the title at right is 
decorated by several vignettes of native peoples 
and describes a time-line of European history 
in California from Cortez in 1533 to the latest 
discoveries in 1695.

The first separate United States Government map of Texas, made for the use of the Senate during 
the negotiations for the annexation of Texas
Lot 166. EMORY, WIlliam H (1811-1887).
Map of Texas and the Countries Adjacent: 
Compiled..., Under the direction of Colonel J.J. Abert, 
Chief of the Corps.
Engraved map with Texas outlined in red.
Washington: Published by the War Department 
by order of the U.S. Senate., 1844
21 3/4” x 33 1/4” sheet, 34” x 46” framed.

Retail: $35,000.   Estimate: $20,000 - 30,000.
Reserve: $12,500. 

 The purpose of the map was to show the extent 
and position of Texas, and its relationship to the 
neighboring regions of Mexico and the United States. 
The Republic’s boundaries were shown according to the 
claims of the Texas Congress in 1836. The Rio Grande 
forms the southern and western boundary for its entire 
extent, which then runs due north to the 42nd parallel 
just southeast of the South Pass. The Republic of Texas 
is therefore shown as including portions of the present 
states of New Mexico, Colorado, Wyoming, and 
Oklahoma. This was highly important, since the official status of the map signaled for the first time that when annexation took place, the United 
States intended to press for the full extent of the Texas territorial claims against Mexico.



FIRST MAP OF CALIFORNIA TO SHOW COUNTY 
BOUNDARIES (Streeter).

Lot 167. GIBBES, Charles Drayton (1813-1893).
A New Map of the Gold Region in California.
Lithograph with original hand color.   Stockton: 1851.
29” x 19 1/4” sheet, 29 1/2” x 44” framed.
WITH: 16 pages of text. Fine folding lithographed map with original 
hand color in full (very slight toning at folds). Original publisher’s 
embossed brown cloth gilt, preserved in a modern quarter black 
morocco slipcase, marbled boards.

Provenance: From the important cartographical library of Warren 
Heckrotte, his sale, Rare Cartography, Exploration and Voyages, 
Part II, December 3, 2015, Lot 152 - $6,000.

Retail: $18,000.   Estimate: $10,000 - 15,000.
Reserve: $7,500. 

First edition. Striking, very brightly colored map of much of 
California. As Wheat states, “This interesting map shows Santa 
Cruz County as ‘Branciforte’ and contains numerous place 
names in the mining region. ‘Toualomne’ City, Crescent City, 
and Empire City all appear along the Tuolumne River below 
‘Jackson’s.’ ‘Downingville’ and ‘Goodhue’s Bar’ are shown on the 
Yuba, on either side of Rich Bar. The map extends only Santa 
Barbara on the south.” Kurutz remarks that “Charles Gibbes 
came to California from Charleston, South Carolina, during 
the Gold Rush. In this supplement to his map, he included a 
description of California, its history, climate, soil, crops, bays, 
harbors, and rivers. He also provided pertinent information 
on the mines and advise for equipment.  Gibbes estimated 
that $100 million in gold had already been mined.” Warren 
Heckrotte notes that “Streeter states that this is first map 
to show county boundaries. Jackson’s 1851 map also shows 
county boundaries.”

A fine copy of the first edition 
of the most famous map of New Spain

Lot 168. HUMBOLT, Alexander von (1769-1859).
Carte Generale Du Royaume de la Nouvelle Espagne...
Engraved map on 4 sheets joined as two.
Paris, 1808–1812
22” x 32 3/4” sheet, each; 29” x 39” framed.

Retail: $34,000.   Estimate: $20,000 - 30,000.
Comparable: Dorothy Sloan, 2009 - $19,200.
Reserve: $16,000.

A fine copy of the first edition of the most famous map of New 
Spain, which includes all of Texas, New Mexico, Arizona, Colorado, 
Nevada, and parts of Wyoming, Kansas, Utah and California. 
Schwartz and Ehrenberg state that “Humboldt’s map remained the 
standard map of the Great Basin region until Fremont’s expeditions 
thirty-five years later,” while Wheat described it as a “truly 
magnificent cartographic achievement.”

LITERATURE: Cohen, ‘Mapping the West’, pp. 100—101; Rumsey 
328; Schwartz & Ehrenberg, p. 127, pl. 139; Streeter, Texas 1042; 
Wheat, ‘Transmississippi’ 272



First edition of this important separately issued map of Texas with a part of New Mexico, prepared by the the United 
States Topographical Engineers in 1857 and issued in very small numbers, likely only for use by the Army. 

Lot 169. Map of Texas and Part of New Mexico compiled in the 
Bureau of Topographical Eng’rs. chiefly for military purposes.   
Lithographed map.   New York, 1857.
35 1/2” x 40 1/2” sheet. 

Retail: $16,000.   Estimate: $10,000 - 15,000.
Comparable: PBA, 2016 - $12,000.
Reserve: $8,000. 

The map provides details of the railroads (existing and proposed) and 
road system in the region, along with rivers, lakes, springs, creeks, 
crossings, water holes, Indian trails, pioneer routes, towns, camps, forts, 
ranches and other features of strategic military importance. In describing 
his copy of the map, David Rumsey notes: “Probably the best and most 
detailed military map of Texas issued before the Civil War - rivers, roads, 
explorer’s routes, water holes, forts and towns are shown. Includes ‘List 
of authorities.’ The Warren map of 1857... incorporates much of this 
information, with even more information from this map appearing on the 
Warren map of 1858. A later version of this map appeared in the Atlas To 
Accompany The Official Records of the Union and Confederate Armies... 
as plate 54. Martin and Martin incorrectly state that the map was not 
published until it appeared in the ‘Atlas to Accompany...’ This is the only 
government map published by H.F. Walling that we know of.” References: 
Day, Maps of Texas, pp 63, 64. Phillips, Maps, p 845. Martin and Martin, 
pl 45 ( R), reproduction of the later reduced version which appeared in 
the Atlas of the War of the Rebellion, pl 54.  

Fourth edition of 1847 of 
Tanner’s keystone map of Mexico

Lot 171. TANNER, Henry S. (1786-1858).
A Map of the United States of Mexico...
Engraved map with original hand color in full.
Philadelphia: H. S. Tanner, 1847 (Four th Edition).
24 1/4” 30 3/8” sheet, 38 1/2” x 44” framed.

Retail: $18,000.   Estimate: $10,000 - 15,000.  
Reserve: $8,000. 

This is the fourth edition of 1847 of Tanner’s keystone 
map of Mexico, including the addition of the place 
names and dates of seven Mexican War battles. 
Tanner’s map of Mexico, based on the works of 
Humboldt, Pike, Darby, and others, were primary 
sources for cartographic intelligence on Mexico and the 
emerging western territories of the United States. The 
first Tanner map to contain the Fremont information. 
Issued in 10 variants of one or another of five states of 
the map up to 1847.

Lot 170. JEFFERYS, Thomas (1719-1771). 
The Western Coast of Louisiana and the coast of New Leon. 
Engraved map from The West India Atlas. 
London, 1794. 
21” x 27 1/2” sheet, 33” x 39” framed.

Retail: $7,500.   Estimate: $3,000 - 5,000.
Reserve: $1,800. 

First published in 1775, this map was the “principal 
authority for the Texas coastline” until the beginning of 
the 19th century, according to Streeter. Jefferys’ map is 
remarkable for being the first map to focus on the Texas 
coastline, as well as for its overwhelming geographical 
inaccuracies.



First edition of this large chart that covers 
nearly all of North America.

Lot 172. BELLIN, Jacques Nicholas (1703-1772).
Carte de l’Amerique Septentrionale Depuis le 28 Degre 
de Latitude Jusqu’au 72.
Engraved map with original hand color.   Paris, 1755.
25 1/2” x 36 1/2” sheet, 26 1/2” x 36 1/2” framed.

Retail: $9,500.   Estimate: $4,000 - 7,000.   
Reserve: $2,500. 

The West is mostly blank, coastlines are only 
partially delineated, the Sea of the West (La Mer de 
l’Ouest) is named but not delineated. There is also 
a River of the West flowing westward from Lake 
Winnipeg but ceasing near the Montagne de Pierre 
brillante suivant le report des Sauvages (mountain 
of brilliant stones as reported by the savages). The 
names of explorers responsible for discoveries 
are noted along the coasts. There is good detail of 
rivers, lakes, Indian nations, and forts in the interior.

The second state of the Humble edition, 
with English text on the verso.

Lot 173. SPEED, John (1552-1629).
America, with those known parts in that unknowne 
worlde.
Engraved map.   London: G. Humble, 1626.
17 1/4” x 21 3/4” sheet, 26 1/2” x 31 1/2” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,500. 

English text on verso, three decorative borders 
including portraits of native peoples on the left and 
right, and eight city views along the upper margin. 

The second state of the Humble edition. A 
handsome map of the Americas, including Boston 
and Long Island, the Dutch region around the 
Hudson River is enclosed with a dotted line and 
features California as an island – the first atlas 
published map to do so. (Burden, Mapping of North 
America, 2173).

Lot 174. ROGGEVEEN, Arent (1659-1729), after 
GOOS, Pieter (1616–1675).
Pascaerte vande Caribes Eylanden van ‘t Eylant 
Granadillos, tot ‘t Eylant Anguilla.
Engraved map with original hand color in part.
Amsterdam, 1675 (1680, Second Edition).
16 3/4” x 21” sheet, 26 1/2” x 30 1/2” framed. 

Retail: $6,500.   Estimate: $3,000 - 5,000. 
Reserve: $1,500. 

First large-scale Dutch sea chart of the Lesser 
Antilles - published in Roggeveen’s exceedingly rare 
sea pilot ‘Het Brandende Veen’. The first edition 
of the atlas was published in 1675 by Pieter Goos, 
however, due to the death of Goos in the same year, 
and that of Roggeveen four years later, a second 
edition would not be published until 1680.



Lot 175. BLAEU, Willem (1571-1638).
Nova Totius Terrarum Orbis Geographica Ac 
Hydrographica Tabula.
Engraved map with original hand color.
Amsterdam: c. 1617 or later (4th State).
19 3/4” x 23 3/4” sheet, 
31 1/2” x 35” framed.

Retail: $28,000.   
Estimate: $18,000 - 25,000.
Comparable: Old World Auctions, 
2007 - $24,640.
Reserve: $12,500. 

Along the bottom are vignettes showing 
the seven wonders of the world: the 
Hanging Gardens of Babylon, the 
Colossus straddling the harbor at 
Rhodes, the Pyramids, the Mausoleum 
of Halicarnassus at Cairo, the Temple 
of Diana, the Statue of Jupiter and the 
lighthouse at Alexandria. Josua van 
Ende engraved this map; reducing it 
from Blaeu’s 1605 wall map for inclusion 
in atlases. Petrus Plancius’ world 
map of 1592 was the main source of 
geographical information. The map is 
shown on Mercator’s projection with a 
massive Southern Continent attached to 
New Guinea and Tierra del Fuego, with 
the coastal names of Beach and Psittacorum regio noted from Marco Polo’s travel memoirs. North America shows the westward 
bulge characteristic of the time, with the Strait of Anian noted. Korea is shown as an island and Japan is in a kite-like shape.

A magnificent map featuring a carte-a-figures border with allegorical representations of the sun, 
the moon, the five known planets, the four elements and the four seasons.

Lot 176. DE JODE, 
Cornelis (1568-1600).
Brasilia et Peruvia.
Engraved map.
Antwerp, 1593.
15 3/4” x 20 1/2” sheet, 
27 1/2” x 33 1/2” framed.

Retail: $35,000.   
Estimate: $15,000 - 25,000.
Reserve: $9,000. 

This unusual map appeared in 
Cornelis de Jode’s 1593 edition of 
the Speculum orbis terrae, an atlas 
initiated by his father, Gerard, in 
1578. There is no mention of author, 
publisher or engraver. Gerard De Jode 
was a contemporary - and rival - of 
Abraham Ortelius. The publication of 
his original Speculum was subjected 
to repeated delays in the granting of 
the royal privilege probably instigated 
by Ortelius himself, who may have 
used his important connections 
to ensure that his Theatrum was 
launched well before De Jode’s atlas. 
In spite of its attractive maps, the Speculum did not sell well, and few copies are recorded. The second edition of the Speculum, 
revised and enlarged, was started by Gerard de Jode before his death in 1591, and completed by Cornelis, who prepared ten new 
maps. “espite the difficulties surrounding the publication of the Speculum it must have had a good reputation, and Petrus Montanus 
mentions it in the same breath with Mercator’sAtlas and Ortelius’ Theatrum in hisprefaceto Pieter Kaerius’Germaniae inferior” 
(Wardington Catalogue).

 RARE. THE EARLIEST DUTCH MAP OF SOUTH AMERICA. 



Lot 177. LAFRERI, Antonio (1512-1577).
L’Isola de S. Thome.
Engraved map.   Rome, c. 1560’s.
6 1/4” x 5 1/2” sheet, 17 3/4” x 17” framed.

Retail: $3,500.   Estimate: $1,500 - 3,000.   Reserve: $800. 

Early engraved map of the Islands off the coast of Africa.

Lot 178. DAHLBERG, Erik (1625-1703).
Stockholmia metroplis regni Sueciae et sedes 
regia qua parte occidentem spectat.
Engraved map by Willem Swidde and Adam 
Perelle, after drawing by Dahlberg.
From Dahlberg’s “Suecia antiqua et 
hodierna” Stockholm: 1661-1715.
10 1/2” x 31 1/4” sheet; 19” x 40” framed. 

Retail: $1,800.   Estimate: $1,000 - 1,500.
Reserve: $600. 

Lot 179. MOLL, Herman (1654-1732).
[Asia] To the Right Honourable William Lord Cowper, Lord High 
Chancellor of Great Britain, this Map of Asia.
Engraved map with original hand color in full.
London: H. Moll, D. Midwinter, Thos. Bowles, Philip Overton, 
[circa 1720]. 
24 3/4” x 40 1/8” sheet, 32” x 48” framed.

Retail: $3,500.   Estimate: $1,500 - 3,000. 
Reserve: $1,200. 

A fine example of Moll’s intriguing map of Asia, depicting 
the continent just before the greatest era of European 
imperial expansion.

Lot 180. MOLL, Herman (1654-1732).
The Southern Part of Great Britain called England and Wales.
Engraved map with original hand color in full.
London: 1710.
24 3/4” x 41 1/2” sheet, 29 1/2” x 47 1/2” framed.

Retail: $4,500.   Estimate: $2,000 - 4,000.
Reserve: $1,500. 

This is a fascinating 1710 Herman Moll map of South 
Britain, or England and Wales.

Panoramic view of Stockholm, the capital of Sweden, from the west.

This sensational map embraces the entire Asiatic landmass, as 
conceived by Europeans in the first quarter of the eighteenth-
century. During this period, rival powers, including Britain, 
France, the Netherlands and Portugal vied for trade dominance 
in this region rich in spices and precious gems.

It depicts the entirety of England and Wales, including the Isle 
of Man.  The map is extremely detailed, noting cities, roads, 
towns, bishoprics, archbishoprics, distances between towns, 
rivers, and a host of additional topographical features.  This 
map also offers splendid detail throughout with respect to 
undersea shoals and reefs in the surrounding waters.  An 
exhaustive alphabetical list of the towns of England and Wales, 
a list of parliamentary constituencies, is included along the left 
and right borders of the map.
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quality, rarity, attribution , authorship, importance, medium, 
provenance, exhibitions, literature or historical relevance of 
the property, and no statement anywhere, whether oral or 
written, shall be deemed such a warranty or representation. 
All sizes listed are approximate. Prospective bidders should 
inspect the property before bidding to determine condition, 
size, and whether or not it has been repaired or restored. 
WE AND THE CONSIGNOR DISCLAIM ANY AND ALL 
WARRANTIES, EXPRESSED OR IMPLIED, INCLUDING 
BUT NOT LIMITED TO THE IMPLIED WARRANTY OF 
MERCHANTABILITY OR FITNESS FOR ANY PARTICULAR 
PURPOSE. NO WARRANTIES ARE MADE THAT ANY OF 
THE MERCHANDISE COMPLIES WITH ANY APPLICABLE 
GOVERNMENTAL RULES, REGULATIONS OR GUIDELINES 
OF ANY KIND OR NATURE WHATSOEVER. Mid-Hudson 
Galleries Ltd. as agent, nor the consignor is responsible for 
any faults or defects in any lot or the correctness of any 
images or statement as to the origin, authorship, date, age, 
attribution, genuineness, provenance or condition of any lot.

2. A buyer’s premium will be added to the purchase of all 
lots in the sale, and is payable by the purchaser as part of 
the total purchase price. The buyer’s premium for bidders 
participating in the auction in person or in absentia, either 
on the telephone or by submitting written bids in advance, 
is 25%. The buyer’s premium for internet bidders is also 
25%. Note: There will also be a 3.5% fee for Credit card 
processing.

3. We reserve the right to withdraw any property before the 
sale.

4. Unless otherwise announced by the auctioneer, all bids 
are per lot as numbered in the catalogue. The auctioneer 
may open bidding on any lot below the reserve by placing a 
bid on behalf of the seller. The auctioneer may continue to 
bid on behalf of the seller up to the amount of the reserve 
by placing consecutive bids or by placing bids in response to 
other bidders.

5. All bids placed and all payments made must be in U.S. 
dollars drawn on a U.S. bank unless payment in U.S. dollars 
wired from a foreign bank has been pre-arranged. 
 
6. We reserve the right to reject any bid. The highest bidder 
acknowledged by the auctioneer will be the purchaser. In 
the event of a dispute between bidders, or in the event of 
doubt on our part as to the validity of any bid, the auctioneer 
will have the final discretion whether to resell the article in 
dispute. If any dispute arises after the sale, our sale records 
are conclusive. Although in our discretion we will execute 
order bids or accept telephone bids and internet bids as a 
convenience to clients who are not present at the auction, 
we are not responsible for any errors or omissions in 
connection therewith. 

7. If the auctioneer decides that any opening bid is below 
the value of the article offered, he or she may reject the 
same and withdraw the article from sale, and if having 
acknowledged an opening bid, he or she decides that any 
advance thereafter is insufficient, he or she may reject the 
advance.

8. On the fall of the auctioneer’s hammer, title to the offered 
lot will pass to the highest bidder acknowledged by the 
auctioneer subject to fulfillment by such bidder, of all the 
conditions set forth herein, and such bidder thereupon 1) 
assumes full risk and responsibility thereof, but not limited 
to, insurance, fire, theft, removal and storage or damage 
from any and all causes and b) will pay full purchase price 
thereof.  
In addition to other remedies available to us by law, we 
reserve the right to impose a late charge of 1 ½% per 
month of the total purchase price if payment is not made in 
accordance with the conditions set forth. If any applicable 
conditions herein are not complied with by the purchaser, in 
addition to other remedies available to us and the Consigner 
by law, in addition to holding purchaser liable for the total 
purchase price, we at our option may either, a) cancel the 
sale, retaining as liquidated damages all payments made 
by the purchaser, or b) resell the property at public auction 
without reserve, and the purchaser will be liable for any 
deficiency costs including handling charges, the expenses 
of both sales, our commissions on both sales at our regular 
rates, reasonable attorney’s fees, incidental damages, and all 
other charges due hereunder. 
In the event that such a buyer pays a portion of the purchase 
price for any or all lots purchased, We shall apply the payment 
received to such lot or lots that we, in our sole discretion 
deems appropriate. In the case of default, purchaser shall be 
liable for legal expenses. In addition, a defaulting purchaser 
will be deemed to have granted us a security interest in, 
and we may retain as collateral security for such purchaser’s 
obligations to us, any property in our possession owned by 
such purchaser. We shall have the rights afforded a secured 
party under the New York Uniform Commercial Code with 
respect to such property and we may apply against such 
obligations all monies held or received by us for the account 
of, due from us to, such purchaser. 

9 Estimates do not represent any opinion or guarantee of 
actual value or ultimate sale price. Actual prices realized for 
items can fall below or above this range. They should not be 
relied upon as a prediction or guarantee of the actual selling 
price. They are prepared well in advance of the sale and are 
subject to revision.

 10. Should any disputes arise pertaining to purchases at this 
auction or any other matters relating to the auction, such 
disputes shall be brought in the courts of the State of New 
York. Venue shall be within the County of New York.

11. Any claim regarding a purchase must be made by the 
successful bidder to Arader Galleries, in writing, certified 
mail, return receipt requested, within 90 days of the final 
day of the live auction. Thereafter, all claims shall be time-
barred. 

12. Unless exempt by law, purchasers will be required to pay 
NYS sales tax and other local taxes as required.

13. If bidding by internet, the purchaser shall have consented 
to the exclusive jurisdiction of The State of New York.

14. Packing and handling of purchased lots by us or by 
someone else is at the entire risk of the purchaser. Purchasers 
are responsible for all shipping costs. 
We are not responsible for the acts or omissions of carriers 
or packers of purchased lots whether or not recommended 
by us. 

15. We are happy to help you on the telephone or via e-mail 
with condition reports or other information you might need 
to facilitate your bidding.



1016 Madison Avenue, New York, NY 10075
Telephone: 212-628-7625, Fax: 212-452-2872

Email: auctions@aradernyc.com, Website: AraderLIVE.com

I wish to place the following absentee bids for the Arader Galleries Auction on January 23rd, 2021. 
These bids are to be executed by Arader / Mid Hudson Galleries Ltd, on my behalf, up to but not 
exceeding the amount, or amounts, specified below. Each bid is per lot, as indicated. All bids will be 
executed, and are accepted subject to the “Terms and Conditions” as stated by Arader / Mid Hud-
son Galleries Ltd and announced at the start of the sale.

Name:                                                                                                                                                              

Address, City, State, Zip:                                                                                                                              

Telephone:                                                                                                                                                      

Email:                                                                                                                                                              

Credit Card Number:                                                                                   Expiration Date:                     

I wish to Bid by Mail / Fax / Email

ALL PURCHASES BY ABSENTEE BID ARE SUBJECT TO A 25% BUYER’S PREMIUM 
 NYC SALES TAX APPLIES UNLESS VALID RESALE CERTFICATE.   (3.5% CREDIT CARD PROCESSING FEE).

I wish to Bid by Phone (subject to availability)

By checking this box and initialing here                        I authorize Arader / Mid Hudson Galleries LTD to 
bid up to the amount indicated in the event I cannot be reached by phone during the auction.

Signature:                                                                                        Date:                                                         

Please PRINT Neatly and List Lots in Numerical Order

Artist / Title / Description



January 23rd, 2020 
Saturday, 1pm EST

1016 Madison Avenue
auctions@aradernyc.com




