
Last note to leave
Fighting the flee 
‘FIXATIVE’ is an old perfum-
ery term for any natural substance 
that will hold and ‘fix’ a fragrance 
for it to last longer on the skin. 

This is particularly necessary in 
alcohol-based perfumes or colognes 
that are the most fleeting; a fixative is 
required to anchor the scent by lower-
ing the evaporation rate of the alcohol.

In a perfume, a fixative is the 
base note ingredient that ensures lon-
gevity and is relatively less volatile 
because it is comprised of heavi-
er and larger aromatic molecules. 

At the other end are the top in-
troductory notes, which are the ini-
tial impact of a fragrance and pre-
dominate for the first few minutes. 
These are the most volatile and fu-
gitive notes that evaporate first, so 
that the middle heart note can next 
be detected by the smelling nose. 

Middle notes comprise the main 
fragrance and personality of the per-
fume, which can last for several hours. 

Eventually, after all other mol-
ecules have escaped, the residual 
smell that is the base fixative note (or 
dry-down) remains detectable until the 
perfume has totally evaporated. This 
whole olfactory dance is determined 
by the efficacy of the fixative chosen.

Not only does a fixative in-
crease the tenacity; but also it is 
used to equalise the vapour pres-
sures and thus the volatilities, of the 
raw materials in a perfume blend. 

In a perfume composition, when the 
evaporation rate of the more volatile 
materials is slowed down, it causes only 
gradual changes in the aroma of the per-
fume as the ingredients in it fade away. 

The French have a word for this; Sil-
lage meaning “wake”, (like the trail left 
by a boat in water) which is the trail of 
scent left behind by one who wears per-

fume or the degree to which a perfume’s 
fragrance lingers in the air when worn.

Animal’s role in 
early perfumery

In the long, fascinating history of 
perfumery, when perfumes were made 
primarily from aromatic botanicals 
and before aroma chemicals were syn-
thesised, the animal kingdom actually 
provided the key fixative ingredients. 

Animal secretions formed a sig-
nificant part of the odour profile and 
were worth their weight in gold; per-
fumers paid high prices for these 
difficult-to-acquire animal extracts. 

They were usually the secre-
tions from the sex glands of cer-

tain animals such as musk from the 
musk deer, castoreum from beavers 
and civet from the wild African cat. 

The unethical acquisition of animal 
musk was cruel and exploitative yet 
it evaded moral scrutiny to remain a 
perfumery staple. Today this practice 
should have no role in modern perfum-
ery; sadly this is not always so and we 
should be aware that many commercial 
perfumes can also contain animal musk.
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The beavers are
still recovering
BEAVERS use their castoreum to 
communicate to each other, mark ter-
ritory, deter predators, establish colo-
nies and so forth.

It comes from their castor gland 
(near the anal gland) and is described 
as ‘viscous, straw to brown in colour, 
insoluble in water with a heavy, pun-
gent odour’. 

Trappers have used it to lure ani-
mals since the 1850s and earlier in 
the 16th Century, the beaver had been 
hunted to extinction in Scotland. 

Due to overhunting for their scent-
containing castoreum sacs, the Euro-
pean beaver, also trapped and killed, 
was at risk of extinction as recently as 
13 years ago.

Castoreum is considered so favour-
ably fragrant that certain artificial fla-
vourings such as vanilla, raspberry and 
strawberry have been made from it for 
at least 80 years and it is still used thus 
as a food additive. 

In perfumery, raw castoreum was 
diluted in alcohol and accordingly it 
evolved into a more pleasant yet in-
tense, musky note with fruity leathery 
nuances. The strong animal-derived 
note from the beaver is chemically syn-
thesised today for ethical reasons. 

Not so for the
poor civet

A number of species of civet, 
Civettictis civetta of Ethiopia, and Vi-
verra zibetha and Viverricula indica of 
India, Malaya, Indochina and Indonesia 
can yield civet oil. Most civet is how-
ever produced by civet farms in Africa. 

According to Yilma D. Abebe’s 
Sustainable utilization of the African 
Civet in Ethiopia, predominantly Mus-
lim farmers in Ethiopia harvest civ-
etone from civets. 

Civet cats are rarely bred in captiv-
ity so they are captured in the wild and 
held in tiny cages barely larger than 
their bodies, where they are kept with-
out release in hot, smoke-filled sheds 
for up to 15 years. 

The grease is extracted by harshly 
scraping the perineal gland of these 
caged conscious animals once a week 
and it has been estimated that some civ-
ets experience 400 to 800 scrapings of 
their anal glands in their lifetimes. 

The more stressed a civet cat be-
comes, the more musk it secretes, so 
civet farmers profit the most when the 
animals are in a constant and height-
ened state of stress. African civets typi-
cally produce three to four grams of 
civet each week. 

The underbelly of
commercial perfumery

The fresh, thick civet grease hard-
ens and becomes more visible with age, 
turning from yellowish to dark brown. 

Its odour is strong, even putrid as 
an unadulterated substance, but once 
refined and diluted for perfumery it 
becomes pleasantly musky and sweetly 

aromatic. This is why it is so prized by 
high-end perfumers who pay exorbitant 
amounts for this animal product. De-
spite civet musk being produced arti-
ficially since the late 1940s, expensive 
perfume producers still prefer the use 
of real civetone. Long ago expensive 
civet was ‘cut’ with human hair or in-
fant excrement. 

Indeed, the unsustainable harvest 
of ‘natural civetone’ continues despite 
some websites suggesting that it has 
stopped with the invention of synthetic 
civetone. 

Even though the African Civet is 
not threatened, cruel practices have 
been recorded among civet farmers and 
wild civets are continually caught to 
replace those that die of stress in cap-
tivity. 

Civet is still a vital ingredient in 
luxury perfumes and is often combined 
with synthetic leather notes to create a 
more animalic note. 

The original Chanel No5 was for-
mulated around a huge 15 per cent deer 
musk tincture and 15 per cent civet 
tincture. Today to recreate that same 
scent, a complex chemical concoction 
is necessary to avoid real animal prod-
ucts. 

It is pertinent to scrutinise any com-
mercial perfume you may have, to see 
if ‘civetone’ is listed in the ingredients. 

If this is so, the perfume companies 
should be answerable if they are using 

civetone derived directly from civets. 
It would also be morally ethical to in-
sist the perfume company bans using 
the harvested secretions from the poor 
animals. 

There’s nothing sexy
about musk

Civets aren’t the only animals to be 
farmed for secretions; musk deer suffer 
similar consequences and are also im-
portant to the perfume industry. 

Musk is a strong, odorous substance 
obtained from the gland of male musk 
deer and is extremely expensive. Musk 
deer have been killed for their scent-
containing pods, to the extent that 
many populations are nearing extinc-
tion. Three to five deer are killed for 
every one scent-pod collected. 

Only the male musk deer secretes 
musk, however female deer are also 
killed indiscriminately in the hunt for 
musk. 

The animal substance is dried and 
the grains are tinctured in alcohol to 
yield an animalistic, earthy and woody 
perfume base note and fixative that has 
been prized for more than a thousand 
years. 

In fact deer musk only becomes 
pleasant upon extreme dilution. Today 
the trade quantity of natural musk is 
controlled by CITES (a multilateral 
treaty to protect endangered plants and 

animals) however illegal poaching and 
trading persists and will do so, as long 
as there is a market demand. 

The story of animal musk in the 
history of perfume is evocative of 
mysterious sexual power and intrigue, 
however the ugly truth about animal 
musk means an animal must either be 
tortured or killed, or often both. 

Cruelty and suffering have no place 
in botanical perfumery, especially 
when we have some excellent plant 
choices at our disposal to fix and round 
out a pure perfume. 

Mysterious, priceless
cough-up from whales

No fixative however was more pre-
cious or costly than ambergris from 
sperm whales.  

Actually ambergris (sometimes 
called amber grease or grey am-
ber) is a solid, waxy and flammable 
substance with a dull grey or black-
ish colour that is produced in the                                                                                                          
digestive system of sperm whales.  
Freshly produced ambergris has a ma-
rine, faecal odour. 

Ambergris has been a unique phe-
nomenon for millennia; fossilised evi-
dence of the substance dates back 1.75 
million years and it is likely that hu-
mans have been using it in perfumery 
for more than a thousand years. 

It has been called the treasure of the 
sea and floating gold, yet so naturally 
camouflaged that you wouldn’t recog-
nise it if you tripped over it on a beach.

The sperm whale is the only whale 
species known to produce ambergris. 

It was first thought to be vomit re-
gurgitated by the whale however mod-
ern research has confirmed that it is not. 

Instead it forms in the lower regions 
of the animal in the intestines or bowel. 

The precise function and mecha-
nism for the production of ambergris is 
still disputed but it is thought to play 
some role in protecting the whale from 
the sharp beaks of the squid, the staple 
part of the sperm whale diet. 

The squid have hard, ‘parrot-like’ 
beaks that are indigestible to the whale; 
in response the whale may produce the 
ambergris as a means of binding to-
gether and eliminating these indigest-
ible beaks. Squid beaks are often found 
inside pieces of ambergris. 

Smells like human
Ambergris has been prized for cen-

turies for its peculiar qualities and is 
best known for its use in the perfume 
industry as a fixative for fine perfumes. 
It has also been used in some cultures 
for medicinal purposes and as an aphro-
disiac. In solution, ambergris resembles 
the scent of pheromones making it a 
true aphrodisiac, a quality that has only 
added to the allure and mystery sur-
rounding the product. 

Ambergris should not be confused 
with the different and very expensive 
“amber” essential oil that is steam dis-
tilled from fossilised sap of the Pinus 
succiniferus. There are many fake am-
ber chemical compositions on the mar-
ket at affordable prices but they are no 
comparison to the prized, true oil.
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perfume additives

Common hard-core
chemical fixatives 
THE MODERN perfume industry has 
largely phased out animal products 
because they proved too costly, rare 
or unavailable and often illegally or 
unethically obtained. 

They have mostly been replaced 
with much cheaper, manufactured 
materials. 

In the late 19th Century many 
man-made chemicals were introduced 
to the perfumers’ palette when or-
ganic chemists started to understand 
the structure of molecules and how to 
synthesise them. 

Synthetics gave assured supplies 
of more familiar molecules while 
some were new and unknown in na-
ture enabling new fragrances to be 
created.

One good outcome of this new 
chemical extravaganza in perfumery 
was that perfumers could now create 
enduring fragrances without animal 
products, but at what insidious cost to 
our health and wellbeing? 

These days, commercial perfumes 
are mostly constructed around syn-
thetic chemicals with the token in-
clusion of trace amounts of real plant 
oils. 

The synthetic fixatives include 
substances of low volatility (diphe-
nylmethane, cyclopentadecanolide, 
ambroxide, benzyl salicylate) and 
virtually odourless solvents with very 
low vapour pressures (benzyl benzo-
ate, diethyl phthalate, triethyl citrate).

The toxins in
your perfume

It is likely that to the layperson 
these convoluted chemical cocktails 
are unfamiliar, suffice to say, it is 
enough to know that this list includes 
formaldehyde, a known carcinogen 
that acts to preserve and prolong per-
fume. 

We will be familiar with formalde-
hyde as an industrial constituent used 
in building materials and in medical 
laboratories for use as a preservative, 
steriliser and even embalming fluid.

Commercial perfumery mostly 
uses synthetic musk because of the 
exorbitant cost of the real animal sub-
stance; synthetic musk is sometimes 
called white musk. 

The chemical musk compounds 
can be categorised into three types: 
aromatic nitro musk, polycyclic and 
macrocyclic. The first two groups are 
used in manufacturing cosmetics and 
even detergents, both of which have 

proven to be carcinogenic in human 
and environmental samples. 

Nearly all perfumes today use a 
blend of natural-sourced and syn-
thetic molecules that are more readily 
available and usually much cheaper. 
The actual cost of the ingredients in 
an average commercial perfume is of-
ten less than the 5 per cent of the shop 
price because packaging and advertis-
ing cost the most. 

We are wise to question if these 
corrosive chemicals, in particular the 
animal emulating toxins, should be 
applied to our skin - especially when 
it has been proven how they can re-
main in fat cells and are passed onto 
infants through breast milk. Nor 
should we ignore the aquatic hazards 
they represent when leeched into the 
environment.

The bottom line wins
over common sense

Indole is the chemical found natu-
rally in many flowers, particularly the 
white ones - orange blossom, jasmine 
and lilies. 

It is a powerful chemical with a 
pronounced faecal odour. Indoles are 

formed in the plant from a chemical 
that behaves very much like serotonin 
that interacts with receptors in our 
brain to allow us to feel pleasure. 

Sexual attracting indole is also 
present in the coating of human pu-
bic hair, explaining the invisible sex 
appeal of the human reproductive 
glands. 

It is also the pungent scent of de-
composing shrimp and it is interesting 
to note that mood enhancing LSD is 
an indole alkaloid.

Indole in synthetic form is often 
added to perfumes to add naturalness 
to floral compounds. 

A synthetic jasmine base won’t 
truly smell like jasmine until a small 
amount of this foul-smelling sub-
stance is included. Indole is often 
used on its own in modern minimalist 
perfumes to add a jasmine note. 

It begs the question; why not just 
use the real plant extract with the in-
dole biochemically chelated already 
by the plant itself? 

This would seem a much more sa-
lubrious solution, however the reason 
is that synthetics are cheaper and easi-
er to acquire and use as well as having 
more staying power in perfumes. 

The smell of
decomposition

Mercaptans are a pungent-smell-
ing but harmless group of gaseous 
chemicals formed from decomposi-
tion. 

Powerfully sulphurous, they have 
been described as having the stench of 
rotting cabbages or smelly socks. 

The gas is an organic substance 
made of carbon, hydrogen and sul-
phur. It is found naturally in living 
organisms, including the human body 
where it is a waste product of normal 
metabolism. It is one of the chemicals 
responsible for the foul smell of bad 
breath and flatulence.

People who have eaten asparagus 
can experience the distinctive smell 
of mercaptan in their urine within 30 
minutes of consuming the vegetable, 
which contains substances that are 
quickly broken down to methanethiol. 

Interestingly, not everyone is able 
to smell mercaptan in their urine be-
cause a genetic mutation in some 
people means they are immune to the 
odour.

Why not
use the
real thing?
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The real deal: most people aren’t aware of the convoluted checmial cocktails that make up a commercial perfume.



Exaggerating our
scent aura
BOTANICAL perfumes are not made 
with animal ingredients or man made 
chemicals, and have the advantage of 
blending beautifully and effectively 
with the skins own mantle of sebum 
and individual pheromonal scent. 

This is contrary to a chemical per-
fume, which sits like a cloying mask, 
covering our own unique smell print and 
also insalubriously entering the dermis 
to disrupt our finely tuned hormonal ac-
tivity. 

The unadulterated botanical variety 
seamlessly infuses itself into our per-
sonal scent aura that we involuntarily 
emit already in a radius around us, while 
augmenting and enhancing it. 

The pure plant blend won’t cling, 
swamp, dominate or supersede our in-
trinsic pheromonal signature; rather it is 
astutely exaggerated to more confidently 
radiate forth, enriching our personality.

A pure plant perfume also serves to 
create an anti-viral, contagion barrier 
about our person, to protect against ma-
rauding pathogens, while uplifting the 
mood and spirit in a profoundly psycho-
therapeutic way; which a synthetic per-
fume is not empowered to do. 

Human fixation
with permanence

The commercial perfume industry 
has come to expect certain levels of per-
sistence with fragrances that the plant 
world could never offer and these expec-
tations are transferred to the perfume-
consuming public. 

The fact that natural perfumes differ 
from synthetic perfumes in their endur-
ance and their sillage can sometimes be 
a disappointment and a strong influence 
to those new to perfumes made with bo-
tanical aromatic materials. 

It is necessary to change our mind-
set about how long a perfume should 
last and not frame our choices on main-
stream commercial expectations. 

The idea that a fragrance should be 
long-lasting and that it should remain so 
obvious for the nose to keep smelling it 
for as long as possible has been indoc-
trinated into the public psyche by those 
individuals and companies who sell and 
have sold animal and chemical fixatives. 

The contemporary, environmentally 
aware and health conscious community 
are evolving beyond the archaic notion 
that that a perfume’s value is based on 
its longevity. 

The costs to our wellbeing and that 
of the planet are not worth the struggle 
to stultify the natural process of the per-
fume fade-out. 

A botanical fixative will certainly 
impart a certain amount of endurance 
and help extend the sillage of a natural 
perfume, however, in most cases it will 
not be as effective as a synthetic fixative. 

Especially when people assume that 
a strong odour that keeps going is supe-
rior to a natural, more gentle scent that 
might be considered weak or unexciting.  

Ironically, the less the nose is ex-
posed to these strong fragrant molecules, 

the more naturalised and accepting it be-
comes to botanical scent molecules. 

In fact our entire sense of smell will 
gradually recover its innate smelling 
ability and more instinctual nature.

Evolutionary biology
of  the missing smell

‘Olfactory adaptation’ is when we 
stop smelling an odour that is still pres-
ent. It is an old survival adaption, be-
cause olfaction needs to be available to 
smell danger for survival. 

Pure plant scent usually prompts 
us to reach this ‘smell saturation point’ 
earlier than chemical scent, which often 
doesn’t activate this natural biological 
function. 

Often a plant perfume will con-
tinue to exert its healing activities upon 
our person long after we have stopped 
smelling it and others can still detect the 
scent on us. 

It is also worth considering that a 
large percentage of people suffer from 
varying levels of anosmia, which an 
inability to smell the full spectrum of 
odours around them. 

This is often because they have 
been from very early on, swamped and 
overwhelmed from the ever-increasing 
aromatic assault of synthetic perfume 
ingredients in modern life. 

In a natural mechanism of defence, 
their olfactory systems have become an-
aesthetised or numbed down to instinc-
tively preserve a vital sensory function. 

This is not so for those who have 
chosen to surround themselves as much 
as possible with only natural-scented 
products. 

Such people appreciate the healthier 
aromatic pleasures of natural, botanical 
perfumes that connect them more im-
mediately with Nature and the intrinsic 
intelligence of plants.

Fake or real
The difference between the visual 

beauty of a real flower and an artificial 
one, or the taste of eating real straw-
berry ice-cream to a mock-strawberry 
flavoured one, is a fitting way to com-
pare smelling a laboratory-synthesised, 
aromatic compound and a pure plant oil: 
there is no comparison. 

The latter possesses all the vital-
ity and inconsistency of nature and like 
all plants and things of nature, it will 
eventually lose its strength and die out, 
unlike the fake scent which could stick 
around for ever and a day. 

Basically synthetics defy the natural 
laws of nature that is ever-changing and 
ephemeral in which we humans also be-
long with the same shifting states. 

A botanical perfume that is mind-
fully constructed can last on the skin 
for several hours, creating a fragrant 
symphony of top, middle and base note 
accords, this will of course depend on 
individual skin chemistry. 

Thank Goddess for
the botanical fixatives

The more ephemeral quality and vol-
atile nature of botanical perfume ingre-

Mercaptan is often added to 
natural gas, which is colourless 
and odourless, to make it easier to 
detect. The great advantage of mer-
captan for industrial purposes is that 
it can be detected by most people in 
extremely small quantities, less than 
one part per million. 

This smell that repulses most 
human noses is actually added to 
some perfumes to accent some 
notes like coffee or blackcurrant. 

Essence of  poop
and sweat

Another indole used in perfum-
ery is skatole that occurs naturally 
in faeces and coal tar. 

It is a horrid-smelling chemi-
cal that is repulsive even in high 
dilution, yet combined with other 
compounds it lends a floral note to 
perfumes. 

This faeces-smelling chemical 
is found in minute traces in many 
flowers as well and is responsible 
for lending them a powerfully erog-
enous undertone. 

It should be noted that in hu-
mans, apocrine sweat glands are 
found only in certain locations of 
the body - mostly the axillae (arm-
pits), areola and nipples of the 
breast, perianal region, and some 
parts of the external genitalia. 

These apocrine glands emit 
sexual-attracting pheromones and 
would include minute amounts of 
Skatole. 

Long before pheromones were 
identified, people’s own sweat was 
often strategically dabbed on the 
places where one would wear an 
aphrodisiac perfume. 

Napoleon was obviously turned 
on by this and would request that 

Josephine not wash before his re-
turn. 

The essential oil of cumin is 
sometimes used to emulate the 
scent note of human sweaty armpits 
in perfumes, suggesting hot, libidi-
nous odours of sexual favours.  

Our animal nature
The human sense of smell is un-

deniably primitive, base and reflec-
tive of our animal nature. 

The olfactory protuberance of 
the human nose has been likened to 
the genitalia as a sexual organ with 
similar tissue and sensitivities. 

The ancients well understood 
how the sense of smell was a di-
rect, erotic route to sexual arousal; 
Virgil’s Aeneid tells how adulterers 
were punished by removing their 
noses and thus their sexual proclivi-
ties. 

Indeed the fragrance industry 
has never turned up its nose at the 
riper aspects of human existence; 
commonly repulsed smells redolent 
of flesh, rot, manure and reeking 
human stench have intrigued the 
perfumer. 

Legendary perfumer Jacques 
Guerlain was recorded as saying 
that his perfumes should recall the 
“underside of his mistress.”

No aspect of human corporeal-
ity is spared or sacred to the scav-
enging perfumer constantly seeking 
aromatic substances to potentise 
their perfumed potions with sexual 
magnetism. 

This has included odours of the 
male crotch, female arousal, sweat 
spiced with sexual intimacy of the 
“nether regions.” 

A certain famous perfume was 
designed to awaken brutish, bestial 
lust and was compared to getting 
one’s member out in public. 

No aspect sacred in 
quest for potency
FROM PAGE 3
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Animalic: perfumed potions with sexual magnetism have a long and colourful history.



language of botanicals

dients means it is crucial to understand 
and incorporate botanical fixatives into 
perfume compositions to impart a rea-
sonable durability. 

The botanical perfumer has an ex-
tensive set of pure plant extracts that 
function admirably as fixative notes 
that on their own or combined into a 
base accord can last for days. 

Patchouli, vetivert and cypress are 
just a few essential oils with the ability 
to linger.

Resinoids - the gummy exudates 
from some shrubs and trees such as 
benzoin, labdanum, myrrh, olibanum, 
storax and tolu balsam - all add to the 
natural perfumer’s repertoire. 

It is actually possible to obtain an 
animal-like fragrance note directly 
from the plant world of grasses, leaves, 
mosses, bark, root and lichen. 

The artful blending of pure plant es-
sential oils and extracts can produce an 
earthy, pheromone-type note and add 
a depth that woos our dormant animal 
nature. 

Some plants such as angelica pro-
duce musky-smelling macrocyclic 
compounds that could well substitute 
for animal secretions. 

It is very exciting that the devel-
opment of modern aromatherapy has 
vastly increased the range of options 
for the aspiring natural perfumer. 

Never before has there been such an 
amazing array of safe, efficacious bo-
tanical materials from which to choose 

when making a pure plant perfume. 
It is reasonable to say that with 

the abundance of wonderful plant ex-
tracts available today, the insalubrious 
practices of using animal extracts and 
synthetic perfume chemicals could be 
completely left behind in the bizarre, 
odorous halls of history. 

We simply have to change our per-
ception and preconceptions about per-
fume; the nose can certainly adapt and 
embrace the idea of our natural human 
biology and its intrinsic connection to 
the plant world. 

The lovely, lascivious
labdanum story

Labdanum is an extremely tena-
cious plant fixative that has a deep, 
leathery and sweet, balsamic aroma 
with a faint herbaceous back note and 
a persistent ambergris-like undertone. 

It can be used in perfumery for its 
excellent fixative value and to impart a 
rich, suave sweetness and natural nu-
ance. 

This resin is extracted from the 
cistus plant or shrub (Cistus ladani-
fer) - sometimes called rock rose - and 
thrives in the Mediterranean, mainly 
Spain and Greece.

The plant exudes a sticky thick sap, 
especially in the summer, that is called 
labdanum oleoresin. 

In Corsica, tiny birds have been ob-
served lining their nests with a concer-

to of aromatic herbs, including Cistus, 
as protection from parasites. 

In ancient times on the island of 
Crete, goat herders grazed their ani-
mals amongst the cistus shrubs and 
their thighs and beards became sticky 
with resinous sap. 

This left their fur fragrantly aro-
matic, all mixed in with that goat smell 
as well and accordingly the goat pelts 
and the beards were widely sought af-
ter for their animal/plant scent and sold 
at high price. In fact in Egypt, pharaohs 
plaited the coveted goat beard into their 
own beards and it became a perfumed 
symbol of royalty.

Interestingly, the tradition of comb-
ing the sticky Labdanum resin from the 
shrub itself and maybe still the beards 
and thighs of browsing goats, still oc-
curs in rare family, traditional cases, 
where they even use the same small 
rakes made of leather, which are then 
scraped of the resin for later distilla-
tion. 

Labdanum absolute is obtained 
by solvent extraction of the resinous 
leaves and twigs and there is also a 
steam-distilled cistus essential oil. 

Both labdanum and cistus extrac-
tions result in intense, powerful aromas 
that are typically used in very low per-
centages and may be used to achieve a 
botanical animal-like note, reminiscent 
of leather or musky pagan odours of 
Pan. Labdanum has been compared to 
the rare ambergris.
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A PURE PLANT
PERFUME
EXPERIENCE
A PURE botanical perfume can smell 
very different on different people. 
To truly understand and allow the 
character of a perfume to unfold, you 
need to apply it to your skin, rather than 
merely sniffing from the bottle.
The scent on your skin will be affected 
by individual body chemistry, diet, skin 
condition, medication and even stress 
levels; as it interacts with your unique 
aroma that is constantly changing, the 
perfume will evolve over time.
Apply to your body’s pulse points such 
as the wrist, neck, behind the knees, 
hips and ears for a lingering aromatic 
experience. If it is in cologne form, 
spray into the air and walk under the 
mist; the vapour will settle on your hair 
and clothes imbuing your person in a 
fragrant, more lasting aura.
After a while, you may become 
unaware yourself of the actual perfume 
(this is called olfactory saturation point), 
however other people can still easily 
detect the scent and its properties 
are still affecting your psyche and 
physiology in a positive way.
You may wish to reapply the scent 
later the day to deepen the experience, 
unlike a synthetic scent which will sit 
like a mask on your skin for days.

No comparison: a botanical perfume that is mindfully constructed can create a fragrant symphony of top, middle and base notes.



Agar wood 
Highly persistent, sweet, warm, deep, 
precious and noble woody aroma, 
with shades of smoky, amber-like 
incense, honeyed tobacco, and 
sensual animalic notes resembling 
musk/castoreum. A base note and 
excellent fixative. 
Blends well with: Amyris, black 
pepper, cedarwood, champaka, 
cistus, elemi, frankincense, 
geranium, jasmine, juniper, myrrh, 
neroli, patchouli, rose, rosemary, 
sandalwood, tuberose, vanilla, 
vetivert, ylang ylang.

Amyris 
Soft woody, oily-sweet balsamic 
aromas with a light peppery-gingery 
high note; has a light vanilla-like 
sweetness in the dry-down. Has a 
very tenacious, rich, complex odour 
that quickly fades out to a weaker 
woody-balsamic scent. A base 
note and excellent fixative and mild 
blender in many types of perfumes. 
Blends well with: Lavandin, 
oakmoss, citronella, rose, Virginia 
cedarwood, patchouli, tangerine, 
frankincense, lemon, lime and 
geranium.

Amber 
Smoky, resinous, leathery, tar-like, 
woody-dry notes and hints of pine 
and balsamic overtones. Has a full-
bodied and deep resin-like aroma 
with intense earthy undertones. 
An extremely tenacious base note 
fixative. It is rare and expensive 
because it is made made from 
ancient fossilised tree resin. 
Blends well with: Agar wood, 
ambrette, angelica, balsam of Peru, 
benzoin, cedarwood, champaka, 
cinnamon, cistus, clary sage, clove, 
coriander, cypress, frankincense, 
geranium, jasmine, juniper, lavender, 
myrrh, opopanax, patchouli, pine, 
rose, sandalwood, tuberose, vanilla, 
vetivert, ylang ylang.

Ambrette seed 
Intensely rich, sweet, nutty/seed-
like, musky-floral, nuances of 
cognac, clary sage, tobacco notes, 
underscored with the subtle, sensual 
character of leather and animalic 
notes. An extremely tenacious base 
note and an excellent fixative that 
improves with age and a little goes a 
long way. 
Blends well with: Bergamot, black 
carrot, cedarwood, champaka, cistus, 
clary sage, coriander, cypress, 
frankincense, geranium, lavender, 
neroli, neroli, patchouli, rose, 
rosemary, sandalwood, vetivert. 
Known for the ‘exalting’ effect that 
it imparts to perfumes and for the 
unique bouquet it lends.

Angelica root
Rich earthy, green herbaceous aroma 
with peppery top notes and clean 
spicy/woody back notes and a little 
bit musky. A base note to middle 
note with unique tenacity and great 
diffusive power to use sparingly.
 Blends well with: Patchouli, 
oakmoss, clary sage, juniper, black 
pepper, ginger, vetivert grapefruit and 
special citrus blends. 

Balsam of  Peru 
Has a rich, sweet, balsamic vanilla-
like odour with soft cinnamon-like 
and slight smoky undertones.  A base 
note and excellent fixative. 
Blends well with: Rose, ylang-ylang, 
patchouli, petitgrain, sandalwood, 
spice oils, floral oils and most citrus 
oils. Can be incorporated into almost 
any type of perfume at concentrations 
of less than one per cent up to more 
than five per cent. 

Benzoin styrax
Rich, intensely sweet, warm, 
powdery, balsamic, vanilla-like 
aroma, with a subtle spicy/cinnamon-
like undertone. Sweet, but not sugary; 
rich but not heavy. An effective 
base note fixative that is tenacious 
and should be used sparingly; the 
addition of too much benzoin can 
suppress the odour of other aromatic 
ingredients. 
Blends well with: Ylang-ylang, 
rose, lavender, geranium, bergamot, 
patchouli, petitgrain, nutmeg, 
jasmine, other floral bases and spice 
oils. Good with jasmine and tuberose 
bases. 

Buddha wood 
An unusual woody and smoky aroma, 
yet smooth with malt and whiskey 
accents. A lighter base note that 
does not dominate but balances and 
rounds out blends as well as being a 
good fixative. 
Blends well with: Other woody 
and floral scents, including cypress, 
honey myrtle, Lemon, litsea cubeba 
and Sandalwood.

Cacao absolute
Mildly spicy, warm, sweet like 
chocolate; a rich, sensuous aroma. 
A middle to base note and quite an 
enduring fixative that adds a touch of 
edible, exotic, intrigue to perfumes. 
Blends well with: Balsam of 
Peru, bergamot, cinnamon, cistus, 
coffee, ginger, Jasmine, labdanum, 
lime, nutmeg, orange, patchouli, 
peppermint, rose, sandalwood, 
spearmint, vanilla, vetivert, ylang-
ylang. 

Coffee bean oil/
CO₂ extract
A highly aromatic vegetal oil with a 
strong, rich aroma of dark roasted 
coffee. A middle to base note that 
should be used carefully so as not 
to dominate other elements in blend. 
Dissolves in oil not water and can be 
used between 2 per cent to ten per 
cent with another carrier oil. 
Blends well with: Any blend where 
a recognisable warm, edible note like 
coffee is desirable and this will not 
be often. 

Copaiba
An essential oil is distilled from 
copaiba oleoresin which is a sap 
produced from a tree in South 
America. Its aroma has a medium‐
strength woody, slightly balsamic 
and sweet aroma with warm spicy, 
peppery notes. It is a base note. 
Copaiba is used for pain relief, mood 
elevating and skin care. 
Blends well with: jasmine, vanilla, 
sandalwood, frankincense and ylang-
ylang oils. 

Cedarwood
Has a sweet tenacious, woody-
balsamic odour with a warm 
camphor-like top note. A base note 
fixative. 
Blends well with: Bergamot, 
cypress, clary sage, frankincense, 
jasmine, juniper, labdanum, lavandin, 
neroli, rose, rosemary, vetivert, ylang-
ylang, oriental and floral bases.

Cinnamon bark
An extremely powerful, very warm, 
spicy-sweet aroma with a persistent 
dryness and a lasting powdery 
note in the dry-down. A middle note 
that aids in the fixative process. 
Highly dilute and add drop by drop 
to blends until the desired effect is 
achieved. The immediate sweetness 
and tremendous diffusive power or 
‘radiation’ induced by the addition 
of fractions of one per cent of this 
oil in a perfume composition is 
recommended. 
Blends well with: Chamomile, 
frankincense, ginger, nutmeg, cistus, 
clove, rosemary, rose, tangerine, 
ylang ylang. 

Cistus/Labdanum
Has a rich, sweet, herbal-balsamic, 
slightly leathery fragrance, and a 
characteristic ambergris-like odour. 
An extremely tenacious base note 
that is a fixative par excellence. 
Cistus is also considered a substitute 
for ambergris (from sperm whales) 
and in combination with ambrette, a 
substitute for animal musk. 
Blends well with: Oak-moss, clary 
sage, juniper, lavender, lavandin, 
bergamot, cypress, vetivert, 
sandalwood, patchouli, frankincense 
and oriental bases. 

Clary Sage
Has an herbal-sweet, nut-like 
fragrance with unusual tenacity; 
somewhat heavy with a balsamic, 
ambergris-like dry-out reminiscent of 
tobacco, sweet hay, and tealeaves. 
An excellent fixative that can be used 
with more delicate perfumes.
Blends well with: Bergamot, 
cedarwood, citronella, cypress, 
geranium, frankincense, grapefruit, 
jasmine, juniper, labdanum, lavender, 
lime, and sandalwood.

Cypress
Fresh, woody, resinous, green 
balsamic aroma with a faint smoky 
and ambergris-like undertone in the 
tenacious dry-down. A middle to base 
note that can help to act as a fixative 
for citrus notes and balance light 
florals by adding some body. Has a 
unique dry-out of delicate sweetness 
and is often compared to that of 
amber.  
Blends well with: Bergamot, juniper, 
clary-sage, lavender, pine, marjoram, 
sandalwood, rosemary, patchouli, 
frankincense and citrus oils.
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Elemi
It is a bright, lemony, spicy aroma 
at first reminiscent of frankincense 
with an exceptional dry-down of 
fine woody-green, sweet balsamic 
peppery undertones. Middle to Top 
Note and a fine fixative. It is one of 
the most inexpensive sources of 
fixative resinoids. 
Blends well with: Frankincense, 
myrrh, lavender, rosemary, sage, 
litsea cubeba, orange, ginger, 
lavandin or even in heavier, sweet 
floral bases.

Frankincense
Dry, diffusive and bright citrus top 
notes over a penetrating, resinous/
coniferous, slightly peppery and 
balsamic undertone. Has a hint of 
turpentine-like top note and is used 
to lighten very heavy fragrances. A 
base note and fixative that modifies 
the sweetness of citrus blends in an 
interesting way. 
Blends well with: Basil, sandalwood, 
black pepper, bergamot, galbanum, 
geranium, grapefruit, lavender, 
orange, melissa, neroli, patchouli, 
vetivert, and other spice oils. 

Galbanum
Galbanum has an intense green 
fragrance with woody and balsamic 
elements or damp woods undertone. 
Has a very dry/tart leaf odour that is 
often described as earthy or forest-
like. A modifier, it is valued for its 
ability to impart a rich, spicy green 
scent. Used both as a strong top 
note in “green” fragrances and as a 
base note in combination with other 
elements such as oakmoss and pine. 
Blends well with: Lavender, oak-
moss, fir, benzoin, elemi, jasmine, 
frankincense, geranium, ginger, rose, 
verbena, ylang-ylang and oriental 
bases (use sparingly).

Ginger 
Hot and spicy, opulent. Very alive, 
with hint of lemon and pepper. A 
base to middle note that should be 
used sparingly due to its intensity. 
Used to introduce warmth and certain 
nuances of spicy sweetness that is 
often wanted in heavy Oriental bases 
and floral fragrances. 
Blends well with: Citrus and spicy 
oils such as cardamom, cinnamon, 
coriander, clove, frankincense, 
geranium, lemon, lime, orange, 
rosemary, eucalyptus, spearmint and 
verbena.

Honey Myrtle
An Australian native oil that has a 
sweet, lemon-like personality that is 
warm and friendly. Its fresh and lively 
citrus character is beautifully rounded 
with a herbaceous twist and unusual 
spicy depths that leaves no sharp 
edges. Less is more to not allow it to 
dominate and eclipse other oils. 
Blends well with: Vetivert, geranium, 
myrrh, cedarwood, juniper.

Jasmine 
Intensely floral, very sweet, 
tenacious, with a deep richness and 
a somewhat musky and coumarin-
like (hay) undertone. A middle to 
base note that tends to linger in 
flowery sillage. Rounds off any rough 
notes and harmonises when used 
well diluted. Only a hint of this oil is 
needed to impart elegance, balance, 
and smoothness to perfumes. 
Blends well with: All other oils.

Myrrh
Warm, earthy, resinous aroma and a 
light spicy, slightly medicinal top note 
with lift and a smoky-woody or warm 
sweet, balsamic dry-out. Has a very 
good fixative property. 
Blends well with: Rose, lavender, 
frankincense, sandalwood, oak-
moss, geranium, patchouli, thyme, 
mints and spice oils and heavy floral 
blends. Excellent in create forest and 
moss notes, modified with cypress, 
juniper, mandarin or petitgrain.

Oakmoss
Dry, earthy, bark and pine-like 
top notes over smooth, rich notes 
of moss, wood, decaying leaf, 
fungus, lichen and damp earth; 
deep, mysterious and evocative. 
An excellent base note fixative with 
tremendous tenacity. 
Blends well with: All other oils, 
including lavender and ylang-ylang. 
Used to lend body and rich natural 
undertones to all perfume types.

Opoponax
A natural oleo gum resin that is 
sweet, spicy and warm with deep 
balsamic, woody, slight animalic, 
undertones that are faintly celery or 
lovage-like in aroma. Similar-smelling 
to its cousin myrrh. A base note, 
fixative. 
Blends well with: Benzoin, bergamot 
and most citrus oils, cedarwood, 
cinnamon, cistus, clary Sage, clove, 
coriander, frankincense, jasmine, 
lavender, myrrh, neroli, patchouli, 
rose, sandalwood and vetivert. Adds 
power and ‘growth’ to a perfume and 
must be well balanced with modifying 
and supporting oils. 

Orris root 
Has a delicate sweet, woody scent 
with powdery-floral notes reminiscent 
of violet flowers. A very tenacious and 
expensive fixative, base note that 
displays its full strength and diffusion 
in the dry-down, especially when it is 
highly diluted. 
Blends well with: Cassie, 
cedarwood, bergamot, vetivert, 
cypress, geranium, labdanum, clary 
sage, rose and other florals. 

Palo Santo
A sweet, balsamic, somewhat earthy 
aroma with incense-like overtones. 
The longer and more aged the 
wood is before being harvested the 
richer, sweeter and more woody the 
olfactory notes. 
Blends well with: frankincense, 
myrrh, patchouli, lavender, neroli, 
rose, ylang ylang, sandalwood

Patchouli
An extremely rich, earthy and sweet-
herbaceous aroma, with somewhat 
spicy, floral, wine-like top notes 
and a mellow, woody-balsamic 
heart. An excellent base note and 
an outstanding fixative that can be 
dominating if too much is used. 
Blends well with: Bergamot, black 
pepper, cedarwood, cinnamon, clary 
sage, clove, frankincense, galbanum, 
geranium, ginger, jasmine, labdanum, 
lavender, lemongrass, myrrh, neroli, 
oakmoss, orris, rose, sandalwood, 
and vetivert.
Pimento 
A large evergreen tree native to 
the Caribbean Islands and South 
America; also called allspice because 
it smells like a mixture of clove, 
cinnamon, cardamom, pepper and 
a few other spices. It is a sharp yet 
sweet aroma with a pronounced spicy 
overtone and adds rich, multiple 
tones to a blend. 
Blends well with: Ginger, geranium, 
lavender, orange, patchouli and ylang 
ylang. 

Rose
Warm, honeyed, spicy, highly floral, 
slightly animalic with a rich fatty note 
and faint indole, spice undertone. 
Has a superb fresh green note or 
lemon-citrus tone in the dry down. 
Very concentrated, use less to lend a 
somewhat hypnotic note to perfumes. 
Blends well with: All oils, especially 
citrus, geraniums and woods. 

Sandalwood
Very rich, sweet, exceptionally 
smooth, precious wood aroma, with 
warm fresh undertones; displays 
good tenacity in the dry-down. 
Blends well with: Bergamot, black 
pepper, clove, geranium, jasmine, 
labdanum, lavender, myrrh, oak-
moss, patchouli, rose, rosewood, 
tuberose, and vetivert.

Vanilla
Very rich, sweet and warm, with a 
semi-bitter undertone. Invaluable 
in natural perfumery, it has an 
outstanding tenacity that lends a 
recognisable richness and depth to 
many types of sweet-floral or heavy 
amber bases or Oriental perfumes. 
Vanilla smooths rough edges, warms 
floral blends, and softens coniferous 
notes. 
Blends well with: Sandalwood, 
vetivert, balsams, spice oils, lavandin 
and lavender.

Vetivert
Is deep, heavy, slightly sweet and 
resinous, with pronounced woody, 
earthy, root-like notes and light 
smoky undertones. More than just a 
simple grass, its chemical complexity 
is like a perfume in itself. It is an 
outstanding persistent base note with 
excellent fixative qualities. Can be 
used in Oriental bouquets 
Blends well with: Frankincense, 
patchouli, oak moss, sandalwood, 
ylang-ylang, galbanum, geranium, 
jasmine, lavender, clary sage, rose.

Ylang Ylang
Powerful, extremely sweet, spicy, 
bold tropical, fruity/floral aroma 
with a green, woody undertone; an 
excellent exotic fixative.  An ideal 
floral component to incorporate into 
skincare and natural perfumes; a little 
goes a long way. Middle to base note. 
Blends well with: Bergamot, vetivert, 
cedarwood, clary-sage, clove, 
geranium, nutmeg, sandalwood.
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WHEN YOU buy a Tinderbox pure 
plant perfume you are buying an 
ethical product, made with heart-felt 
intention.
Tinderbox perfumes are proudly 
cruelty free and sourced from the 
plant world using the finest botanical 
ingredients. They are free from 
any synthetics, including chemical 
preservatives such as parabens, 
dyes and artificial laboratory-made 
fragrances.
A pure botanical perfume won’t 
always maintain a standard uniform 
appearance, as natural ingredients 
change from season to season - 
testimony to their being a direct 
product of nature. A particularly 
refined nose may even notice the 

slightest change in smell from 
batch to batch - but the body of the 
perfume will still be unmistakably 
its own.
So why does Tinderbox only use 
botanicals, in an industry so reliant 
on static synthetics? Because 
botanicals are dynamic: they contain 
‘life-force’ - the impulse found only 
in living things. Everything is made 
of chemicals, but organic substances 
such as essential oils have a 
structure, which only Nature can put 
together. They possess a compressed 
vitality, a bioactive power that 
cannot be measured by chemical 
analysis, but which manifests itself 
in their potent effect on our emotions 
and states of consciousness.

Pure Plant Aromas with heart-felt intention

Aphrodisi
A subtly seductive smell-cocktail that 
enters into the sexual arena, saucily 
exploring a more imaginative and 
adventurous experience. This scent is 
built upon the holistic premise that the 
multi-layered human being aspires to 
transcend limitations and enter into the 
state of total union with the beloved.
Base notes: Amyris, sandalwood, 
patchouli.

Blossom
Quixotic - a reminder of our deepest 
connection with Nature; attuning 
us to the fragrant face in the flower 
who whispers to us in sacred smell 
language what our native body 
innately recognises and readily 
imbibes. We become consciously and 
sensuously unseparated from all other 
earthly plant and animal life. 
Base notes: Cinnamon, benzoin styrax, 
ylang ylang.

Blue Fire
This perfume delicately dances deep 
into the boundless psyche. Sparkling 
blue botanical notes uplift us from 
the strife of life, delivering us to the 
indwelling divine fire: a silent, still 
space of transformation where matter 
reunites with spirit.. 
Base notes: Clary sage, sandalwood, 
frankincense, benzoin.

Chakra 1: Trust
Muladhara, the first chakra, means 
support and it is our primal foundation. 
Aspiration: to feel safe, grounded and 
content. 
Base notes: Sandalwood, vetivert, 
patchouli, cacao, vanilla, ginger.

Chakra 2: Sensuality
Svadisthana, the second chakra, 
means abode of the vital force. It is 
the feeling centre of our sexuality. 
Aspiration: is to create and expand 
without limitation.
Base notes: Sandalwood, jasmine, 
cinnamon, ylang.

Chakra 3: Empowerment
Manipura, the third chakra, means 
the jewel of the lotus. It is the seat of 
transformation. Aspiration: to connect 
to our internal power source so that 
we perform our actions with ease and 
grace.
Base notes: Amyris, patchouli.

Chakra 4: Compassion
Anahata, the fourth chakra, means 
unstruck. It is a place without sorrow. 
Aspiration: to become free from 
selfishness and embrace universal love.
Base notes: Rose, sandalwood, 
frankincense.

Chakra 5: Truth
Vishuddha, the fifth chakra, 
means purification. It is the seat 
of communication. Aspiration: to 
neutralise and transform negative 
energy into a state of bliss.
Base notes: Myrrh, vanilla, coffee, 
pimento.

Chakra 6: Insight
Ajna, the sixth chakra, means 
command. It is the seat of wisdom. 
Aspiration: to become All Seeing by 
trusting our intuition.
Base notes: Patchouli, jasmine, 
sandalwood, clary sage, honey myrtle.

Chakra 7: Freedom
Sahasrara, the seventh chakra, means 
thousand-petalled lotus. It is the bliss 
centre of awakening. Aspration: to 
transcend ephemeral embodiment to 
merge with divine consciousness.
Base notes: Myrrh, sandalwood, rose, 
frankincense.

Equanimity
A scent for clearing. A meaningful way 
to create a happier, more congenial 
space. Enhances clear intention to 
cleanse negativity in the home or 
workspace, embuing calmness and 
equanimity. Fosters loving acceptance. 
Base notes: Sandalwood, 
frankincense, benzoin.

Incandescence
A fragrant realisation for the true Self 
to recognise that it is no longer a risk 
to allow the inner light of the soul to 
awaken from its shadowy slumber. 
An aromatic transcendence of time 
through the outpouring of the soul’s 
possibility.
Base notes: Vetivert, ylang ylang, 
benzoin.

Lavender Splash
A scent of tranquility. When calmness 
prevails, the healing begins. Lavender 
is an exceptionally caring essence that 
unfailingly listens to us and remedies 
a thousand ills. In the dark of the 
night lavender leads our dreaming 
vulnerable body safely through the 
labyrinths of the astral plane helping 
us remember the wisdom teachings of 
our dream states. 
Base notes: Sandalwood. 

Mythic Muse
A scent of creativity. A fascinating 
perfume for a flash of insight or 
celestial inspiration - to create. 
Muse conjures an imaginative and 
productive space in which to become 
the innate artist you truly are. Find the 
sweet spot of ingenuity when the task 
itself is its own reward. Dive directly 
into the absorbing, present moment. 
Base notes: Amyris, coffee, jasmine, 
patchouli, cistus, cinnamon, benzoin. 

Ode to Orange
Spreads sunshine on gloomy days 
and true to its source, activates the 
vital life-affirming solar energy in us. 
This sunny, light-bringing perfume 
sweeps us into another beautiful and 
verdant space, a joyful realm in which 
everything is possible – if only the 
immediate and honest expression of 
our inner essence.
Base notes: Benzoin styrax.

Prosperity
A scent of abundance. An elevating 
perfume to bestow us with the 
receptive state of gratitude and 
appreciation. Abundance manifests 
when we consciously connect how we 
feel with our positive intentions. Scent 
the path for a rewarding life.
Base notes: Buddha wood, vetivert, 
cistus, sandalwood, ylang, coffee, 
myrrh, benzoin.

Quiver for Men
A poetic and sensual olfactory journey 
that carries us into the heart of longing, 
the thrill and the hurting of the 
quickening heart. Wistful wanderings 
take us to that transcendent point 
where it feels good to be lost in the 
right direction, because the spirit feels 
animated and elevated
Base notes: Cinnamon, vetivert, 
buddha wood, benzoin.

Raphael
Divinely fragrant - boundlessly 
impassioned to impart whatever you 
need to be whole and thrive. Invoke 
the nurturing powers of Raphael, our 
caring, compassionate archangel, to 
guide, inspire and mentor you towards 
self-healing.
Base notes: Amyris, cacao, vanilla, 
benzoin.

Rose Radiance
Brightens the spirit and gladdens the 
heart. Rose radiates the real meaning 
of love. Rose, indicated for grief and 
loss, assuages a broken heart. It helps 
us to let go, reawakening the innate joy 
of the pure, abiding Self.
Base notes: Rose, benzoin.

Sacred Scent
This anointing oil is a fragrant blessing 
to mark the important transitions 
in the unfolding human life from 
birth to death. It sets them apart as 
unforgettable sacred moments that 
honour and awaken us to our divine 
nature.
Base notes: Jasmine, rose, buddha 
wood.

Sandalwood
This warm, woody and wise scent 
helps diminish the excessive over-
thinking of the monkey mind to 
put life in perspective. Emotionally 
grounding, this perfume reconnects 
us to the root depths of our innermost 
being.
Base notes: sandalwood, frankincense, 
amyris, cinnamon, ginger, oak moss.

Visionary
Acts like a fragrant light bulb that 
lights up our vast interior realm, 
amplifying perception beyond the 
senses, whereby we become receptive 
to a deep intuitive understanding of 
the nature of life and our soul purpose.
Advances the opening of the third eye. 
Base notes: frankincense, sandalwood, 
vetivert, cypress, buddha wood, clary 
sage, cinnamon bark, honey myrtle.
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