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PERFORMANCE NOTES

THE SETTING: The sanctuary should convey an atmosphere of mourning, stripped
of all signs of life and joy. The pulpit, lectern, altar (or communion table), and
especially the cross may be draped in a black cloth.

When the congregation enters the church, the lights should be slightly lowered. These

should be gradually dimmed as the service progresses, keeping in mind that the choir

and congregation need to be able to read their bulletins. The candles, ideally placed in

candelabra, are extinguished as indicated after the readings. The number of candles

in each situation. (Fourteen candles are suggested here, as most candelabra accommod:

candles.) At the conclusion of the service, the people should leave in darkness. [
there is enough auxiliary lighting for people to safely exit the sanctuary.

THE PACE OF THE SERVICE: The spirit of the service should be one of
Ample time should be given for reflection after each candle is extingui

READERS: An atmosphere of quiet, somber reflection should

CANTOR: If a cantor is used, he or she should be posit isi lace in_the front of the
sanctuary to help support the congregation in their part o the serv%

VOCAL REQUIREMENTS: A variety of voc i d wi @e ted use of can-
tor, choir, and congregation. A congregationa 1 separately, which

INSTRUMENTAL REQUIREME 1 be a; d by organ alone, organ and
oboe, or organ, oboe, and stri icati ailable for Oboe or C-instrument
i 1

, ng Orchestra (GB9901S0).
e, the congregation enters and exits the

The Prelude is option a

HISTORICAL BACKGROUND OF

sanctuary in silence:
ICE OF TENEBRAE

RI

laice of Tenebrae follows a tradition of the church dating back to the
ighth century. From Latin, the word Tenebrae means “darkness” and com-
memorates the final hours of our Lord’s life on earth, as he suffered death upon
the cross. In the early church, the service of Tenebrae was celebrated on
Wednesday, Thursday, and Friday of Holy Week. (This setting of the service may
be used at any appropriate time of Holy Week, particularly Maundy Thursday or
the evening of Good Friday.) As the candles are extinguished, they symbolize the
fading loyalty of the disciples and friends of Jesus. The gradual darkening of the church

@ portrays the diminishing light of the world as Christ was departing from it.

The Solemn Reproaches of The Cross used here have their origin in the Good Friday liturgy of the
early Latin church. Some of these can be traced back to the seventh century. The Reproaches are a
set of reproofs addressed by the Crucified Savior to his ungrateful people.
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1. PRELUDE’

for organ, with optional oboe and strings

Slowly, but with some motion (J = ca. 84)

Music by
HAL H. HOPSON (ASCAP)
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* The Prelude is optional. In a traditional service of Tenebrae the congregation gathers in silence.
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GREETING (Congregation standing)

Blessed be the name of the Lord our God,
Who redeems us from sin and death.

For us and for our salvation, Christ became obedient unto death,
even death on the cross.
Blessed be the name of the Lord.

2. O SACRED HEAD, NOW WOUNDED

for SATB choir, congregation and organ,
with optional oboe and strings

Text Attributed to Bernard of Clairvaux (1091-1153) PASSION.CHORALE
Translated by JAMES WADDELL ALEXANDER (1830) Arranged by HAL H. HOPSON (ASCAP)
Slow and sorrowful (J = ca. 76)
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A BIDDING PRAYER

Dear people of God, in this Holy Week let us hear once more of our Lord’s
passion and death. With heart and mind let us go to Gethsemane, and to the
halls of judgment and, yes, even to the hill of Calvary.

Let us hear in Holy Scripture the story of God’s loving purpose in Christ’s
suffering and his ultimate sacrifice for all humankind.

But first, let us pray for the needs of the whole world; for peace and justice on earth; for

the unity and mission of the Church for which he died.
the hungry, @
ity), alk who ar%

Let us remember, in Christ’s name, the poor and helpless, the col
oppressed, (here may be inserted intercessions pertinent to the_co
sick and who mourn, the lonely and unloved, the aged and little.chi
who do not know and love the Lord Jesus Christ.

Let us pray that we may be taught humility as we tem e ist’ iliation, that we
may be taught obedience as we remem i c th, and that we
might be taught to love one another for all people.

Finally, let us pray for all thos
the prayer of his heart:

1d have us ask as we pray

into temptation,
om evil.
om, and the power, and the glory,

(Congregation sits)
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THE SOLEMN REPROACHES OF THE CROSS (optional)

O my people, O my church,

what have I done to you,

or in what have I offended you

that you should testify against me?

I led you forth from the land of Egypt

and delivered you by the waters of baptism,
but you have prepared a cross for your Savior.

Lord, have mercy upon us.

I led you through the desert forty years,

and fed you with manna;

I brought you through tribulation and pestilence,
and gave you my body, the bread of heaven,

but you have prepared a cross for your Savior.

Lord, have mercy upon us.

What more could I have done for you
that I have not done?
I planted you, my chosen and fairest
I made you the branches of my yine;
but when I was thirsty, you
and pierced with a spear t

of Pilate.
ghtyyou to a land of freedom,
beaten me.
tion from the rock,
d left me to thirst,
oss for your Savior.
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I gave you a royal scepter,

and bestowed the keys to the kingdom,

but you have given me a crown of thorns.

I raised you on high with great power,

but you have prepared a cross for your Savior.

Lord, have mercy upon us.

My peace I gave, which the world cannot give,
and washed your feet as a sign of my love,

but you draw the sword to strike in my name
and seek high places in my kingdom.

I offered you my body and blood,

but you scatter and deny and abandon me,

and you have prepared a cross for your Savior.

Lord, have mercy upon us.

I sent the Spirit of truth to guide you,
and you close your hearts to the Co
I pray that all may be one in the F

but you continue to quarrel andidivi

yo and sisters;
i

and you gaveghe/no drink,

nd you did'not welcome me,
i the me,

did not visit me,

e ‘%a cross for your Savior.
ly God, I-ﬁnd Mighty, Holy Immortal One,

have Wpon us. Amen.




3. ALL WHO PASS THIS WAY

Traditional texts and H.H.H.

With gentle movement and deep pathos (J = ca. 66)

for SATB choir, congregation and organ,

with optional oboe and strings

15

KUM BA YAH (Come By Here)
Arranged by HAL H. HOPSON (ASCAP)
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STANZA 2: Choir & Congregation
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THE PASSION OF OUR LORD

FIRST READING (The religious leaders conspire against Jesus)

It was two days before the Passover and the Feast of Unleavened Bread. The religious
leaders who collaborated with the Roman occupation were conspiring against Jesus. They
had gathered in the palace of Caiaphas the high priest. This man had received the high
priesthood at the hand of Valerius Gratus, the former Roman governor, and now retained
the office under Pontius Pilate. They all were planning to quietly arrest and destroy Jesus
s0 as to avoid a revolt among the Jews.

(The first candle is extinguished)

SECOND READING (Judas plots with the authorities to deliv

and asked, “What will you give me if I deliver Jesus to yo
heard the offer, they were glad and promised Judas thi

THIRD READING (Jesus tells his disei here to celebraQe Paschal meal)
At the beginning of the feast, lam %criﬁced, the disciples of
Jesus approached him and a 0 you wi repare the Paschal meal?”

Jesus took two of his disciples i to the city, and you will see
there a man carrying a j i @ble place.” The two did as Jesus
commanded. They e i d the man with the water jar, who
brought them to adarg er .

(Jesus a gt one of his disciples will betray him)

e after the other, “Surely not I!” Jesus replied, “The betrayer
in the dish with me. The Son of man is fulfilling Scripture,
haté rough whom the Son of man is betrayed.” Then Judas slipped out

ived with the twelve. While they were eating, he said,
: youyis going to betray me.” The disciples were stunned with

the night

(The third candle is extinguished)

QEEADING (Jesus recites the Words of Institution)

ey were eating, Jesus took bread. After reciting the blessing, he broke it and gave it

@his disciples as he said, “Take, eat; this is my body.” Then taking the cup with the tra-

ditional blessing, he gave it to his disciples as he said, “This is my blood of the covenant
which is being shed for many. I tell you in truth that I shall not drink again from the fruit
of the vine until that day when I drink it fresh in the kingdom of God.” Having sung a
hymn, they left the city for the Mount of Olives.

(The fourth candle is extinguished)

21
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4. THE CUP OF LOVE

A responsorial psalm setting for cantor, choir, congregation and organ,
with optional oboe and strings

Psalm 116 Music by
Paraphrased by H.H.H. HAL H. HOPSON (ASCAP)

With gentle movement (J = ca. 88)
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VERSES 1-4: Cantor or Choir in unison
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SIXTH READING (Jesus tells his disciples that they will all desert him)

As they walked, Jesus said to his disciples, “You will all desert me this very night. So it
is written in the prophet Zechariah, ‘Strike the shepherd, and the sheep will be scattered.’”
Then Peter protested, “Though all desert, I will remain by you.” Jesus replied, “I tell you
truly that in this very night, before the cock crows twice you shall deny me three times.”
Still Peter maintained, “Even though I must die with you, I will never deny you,” and so
declared all the disciples.

SEVENTH READING (In Gethsemane the disciples fall asleep)

Jesus halted at an olive grove called Gethsemane. Then going apart with s, and
John, he left them on watch and continued a little farther alone. There he fell on ace

in anguished prayer. Soon he returned to the three on watch a und them sleepin%@
r? Wat

and pray that you are not put to the test; for the spirit is willi is

Again Jesus went apart in troubled prayer; and again e disciples
sleeping, for their eyes were heavy. A third time Jesus wi rditime
he found the disciples sleeping. Then Jesus said ¢ i rest. Now is
the time for the Son of man to be delivered i omes my

betrayer.”

(The fifth c



5. COULD YOU NOT WATCH

for SATB choir, soloist, congregation and organ,
with optional oboe and strings

Matthew 26:40-42, 50 and Luke 23:28 Music by
Paraphrased by H.H.H. HAL H. HOPSON (ASCAP)

Moderately slow, with warmth and pathos (J =ca. 84)
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[l REFRAIN: Choir only
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REFRAIN: Choir & Congregation (the Congregation may sing in unison or four-part harmony)
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VERSE 1: Soloist
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B3 REFRAIN: Choir & Congregation
s 2

]
mp a tempo

mp a tempo

Could you not watch? Could you not watch? Could you not watch with  me ¢one hour?

mp

5@5 a!templ.)'ql i e ——— e 2
=StEs ==
mp

o ﬁ T ) T ,l : { E— T ,1 j. L._'_F__"_i_:rﬁ\g—u
: Z e — s i
]
rit.
04 | = 4 e I y rit. ~
1 1 i‘ ——— — T T — |
1 1 1 1 1 |
Could you not watch? Could you not watch? Could you not watch with me?
s H LI S o 2 F E:g::;:,:m.
0O . 11 1 1 1 [
] = i r i i — r r i —
O 4 | — . . )
e — ===
5 = - SR _te |
rit. ~
- SV Vi
SRl = <
i

Fr rr 1 T 1T rrF I

GB9901



VERSE 2: Soloist
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REFRAIN: Choir & Congregation
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VERSE 3: Soloist
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REFRAIN: Choir & Congregation
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34 EIGHTH READING (Jesus is betrayed by Judas and then is seized by the Roman soldiers)
Jesus had not finished speaking before Judas, one of his own disciples, arrived with a group of
Roman soldiers and other armed men from the Temple. Now the betrayer had arranged with
the authorities for a sign and had said, “The man whom I kiss is the one you want.” In accord
with this arrangement, Judas went directly to Jesus and cried out, “Greetings, Master.” Then
he gave him the kiss. Jesus responded, “Judas, would you betray the Son of man with a kiss?”

Immediately the soldiers laid hands on Jesus and held him fast. Then one of the disciples
with Jesus drew his sword and cut off an ear from the slave of the high priest; but Jesus
said to him, “Sheathe your sword. All who take up the sword will perish by the s
you not know that I can call upon my Father and that he will respond at once
than twelve legions of angels?”” Then turning to the mob, Jesus continued,

you must come for me by stealth? Nevertheless, your actions are ful
prophets.” Then all of his disciples forsook him and fled.

(The sixth candle is extinguis

NINTH READING (Jesus’ trial begins in the co, iest Cai@E

Those who had seized Jesus brought him to Caiap de a high
priest. Peter followed at a distance as far as the courtya ¢ he sa he attendants
and warmed himself by the fire. The high Pri i

ed hi e council, and they

began to arrange the case against Jesus nQon 1us Pilate, the gov-
s, and they brought in many

false witnesses, but to no avail. Ei %iﬁed, “We heard this man
say, ‘I will tear down this te ithi ee days build another not
imed an authority over temple

affairs which traditionall racl, and in those days Israel was
i e to agree on their testimony.

exami directly. “Have you no answer to these

charges?” d iest %ained silent and answered nothing. Then the
high pri n of kin@: erms of the royal titles “Anointed” and “Son of
on of the Blessed?” he probed. Jesus answered, “I

all see the So@ seated on the right hand of power and coming in the
priest turned and said, “What need have we of witnesses? He

all concurred that Jesus was indeed worthy of death.

hen those hol began to spit on him. They covered his face and were striking him
hey taunted hi d said, “O Anointed One, prophesy who it is who is striking you.”

V (The seventh candle is extinguished)
Ia READING (Peter denies having any knowledge of Jesus)

eter was warming himself in the courtyard when a small slave girl entered. She
fronted Peter and said, ““You also were with this Jesus the Nazarene.” Peter quickly gave
a denial. “T do not know what you are talking about,” he replied and went outside into the
gateway. Meanwhile, the cock crowed. The slave girl followed Peter out and said to the
bystanders, “This man is one of them.” Again Peter denied knowing Jesus. After a little
while the bystanders said directly to Peter, “Surely you are one of them, for you speak with
a Galilean accent.” Then Peter began to swear with an oath, “I do not know this person of
whom you are speaking”; but the cock interrupted him as it crowed for the second time.
Immediately Peter remembered how Jesus had said to him, “Before the cock crows twice,
you will deny me three times.” He went out and wept bitterly.

(The eighth candle is extinguished)



35

6. AH, HOLY JESUS

for SATB choir, congregation and organ,
with optional strings

Text by JOHANN HEERMANN (1630) HERZLIEBSTER JESU
Translated by ROBERT S. BRIDGES (1899), alt. Arranged by HAL H. HOPSON (ASCAP)
Unhurried, expressively (J = ca. 84)
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ELEVENTH READING (Jesus is put in custody of Pontius Pilate)

When morning arrived, all of the chief priests, along with the other Roman collaborators,
bound Jesus and delivered him over to Pontius Pilate, the imperial Roman governor. When
Judas saw what was happening, he knew that Jesus was doomed, and he repented. He
returned the thirty pieces of silver to the chief priests and confessed, “I have sinned in
betraying innocent blood.” “What is that to us?” they responded. “That is your affair.”
Judas threw down the thirty pieces of silver in the Temple. Then he went out and hanged
himself. Picking up the silver pieces, the chief priests said, “It is unlawful to put this silver
into the treasury, for it is blood money.” Whereupon they used the money to buy the
Potter’s Field for the burial of strangers. Therefore, that field is known to_this as the
Field of Blood.

(The ninth candle is extinguished)

Emperor and proclaiming himself Anointed
King of the Jews?” Jesus answered, “You have
him of many things. Therefore, Pilate
give?” he asked. “Look at how many
Pilate by remaining silent.

, you the
chief. re accusing
. “Havi no answer to

Jesus astonished

THIRTEENTH REA cify him! Crucify him!”)

elease a prisoner, and some were urging
otable rebel in prison with those who had
His name was Barabbas. Therefore, the chief

abbas, or Jesus the Anointed One?” The demonstrators

arabbas!” Pila%nded, “What shall T do then with Jesus the Anointed

d, “Crucify him!” Pilate continued, “Are you certain of his

the chant, “Crucify him! Crucify him!” Again Pilate spoke,

2 “We have no king but Caesar,” cried the demonstrators. Then

arabbas, but Jesus the Anointed One he handed over to his sol-
iers for scoutging and crucifixion.

‘ V (The next song “Crucify Him!” begins immediately)

39

Jesus stood before the Roman governor as the accusers Qund
this man perverting our nation,” they said. “Heswas i us to p@e to the
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7. CRUCIFY HIM!

for SATB choir and organ,
with optional oboe and strings

Music by
Matthew 27:22b HAL H. HOPSON (ASCAP)
Fast, with rage (J =ca. 112) (detached and well accented throughout)
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FOURTEENTH READING (The Roman soldiers mock Jesus, proclaiming,
“Hail, King of the Jews”)

The soldiers led Jesus away within the governor’s palace. There they assembled the whole
battalion. They clothed Jesus in royal purple. They set a crown of thorns upon his head
and shoved a reed between his fingers for a scepter. They began to mock him by kneeling
before him and proclaiming, “Hail, King of the Jews.” They also spat upon him and smote
him on the head with a stick. Then, after mocking him, they took away the purple robe,
returned his own clothes, and brought him out to crucify him.

(The eleventh candle is extinguished)

FIFTEENTH READING (Jesus is crucified)

On the road they met Simon of Cyrene coming in from the co i ey pelled%
“skull”). There they crucified him...They offered him wi
refused it. His garments they divided among themselves, ca!
head they inscribed the charge against him, The Kifig-of the
insurrectionists crucified with him, one to his rig d one is left. T passed

you would des %mple and
rebuild it in three days! Save yourself. Come down oss.’%w e the priestly
collaborators mocked him as they said to o other, “He save mself he cannot
save. Let the Anointed One, the Ki come down fromi the cross that we may
see and believe.” Even the two cruci revile%

e is exti shed)

him to carry the cross. They brought Jesus to a place called ch me
ith myrrh,
the 1 his
(S
by were shaking their heads in scorn and saying, *
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8. WHEN I SURVEY THE WONDROUS CROSS

for SATB choir, congregation and organ,

with optional oboe and strings
HAMBURG and ROCKINGHAM
Text by ISAAC WATTS (1707) Arranged by HAL H. HOPSON (ASCAP)
Unhurried, expressively '(J = ca. 88)
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Much slower, very freely (J = ca. 76)
STANZA 3: Choir only
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Tempo I (J = ca. 88)
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Broader (J = ca. 76)
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SIXTEENTH READING (Jesus breathes his last breath)

Now from midday there was darkness over the whole land until three in the afternoon.
At that hour Jesus cried out in a loud voice, “Eli, Eli, lema shevaqtani!” words that mean,
“My God, my God, why have you forsaken me?” Some of the bystanders said, “Look,
he is calling for Elijah.” One of them put a sponge full of vinegar on a stick and laid it
to his lips. Others said, “Wait! Let us see whether Elijah will come to take him down.”

Then Jesus having uttered a loud cry, breathed his last breath.

9. AH, HOLY JESUS

for organ, with optional obée and strings

Slowly (4 = ca. 84)

(The thirteenth candle is extinguished)

Music by
HAL H. HOPSON (ASCAP)
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59
SEVENTEENTH READING (7he curtain of the temple is torn, the earth shakes)

Suddenly the curtain of the Temple was torn in two from the top to the bottom. The earth
shook, and the rocks were split. Even the tombs of the dead were opened.*

10. THE EARTHQUAKE

for organ, with optional timpani and gong*

Music by

HAL H. HOPSON (ASCAP)
Full Organ (including all 16’ stops and sub-couplers)

(play as fast as possible)
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* Parts fortimpani and gong may be found on page 63.
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Now,/when the centurion on watch and the others who were with him saw all that was
taking place, they were filled with awe and said, “Truly, this man was the Son of God!”

(The fourteenth candle is extinguished)

*[At this point a dramatic sound effect may be achieved by a drum roll on a timpani or
large drum. Other options are: (1) three loud strikes on a large gong, (2) the simultaneous
sounding of the four lowest handbells available, or (3) the following instrumental response
may be played.]



11. WERE YOU THERE

for Two Soloists (Small Ensemble or Choir), a cappella

African-American Spiritual
Arranged by HAL H. HOPSON (ASCAP)

PERFORMANCE SUGGESTIONS

1. WERE YOU THERE is most effective when sung by two soloists of confrasting
vocal timbres (i.e. - Female/Male; Tenor/Baritone; Soprano/Alto), or the work can

also be performed by the choir in unison on Voice I and a small ensemble on
Voice II.

2. The spiritual should be sung very slowly and freely, allowinglenty of time at the
cadences. The last note of each phrase should diminuendo.

3. A wide spatial separation between the singers (i.e. - fronb and back of the
sanctuary) will greatly enhance the antiphonal nature of thi§'setting,

4. The key should be adapted to the most comfortable range fon the singefs.

Slowly, freely, reverently (J = ca. 60)
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when they cru - ci - fied my  Lord?
(29) there when they laid him in the tomb?
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1. Were you there = when they
2. Were you there =~ when they

* Voice II may also be performed by a treble voice, sung one octave higher than written.
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THE DISMISSAL (Congregation standing)

May Jesus Christ, who for our sake became obedient unto death, yes, even death on a
cross, keep you and strengthen you this night, and forevermore.

Amen.

(All leave in silence)




PERCUSSION PARTS

10. THE EARTHQUAKE
for organ, with optional timpani and gong 4

TIMPANI
(optional)

GONG
(optional)
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