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#photographer #painter #filmmaker #objectmaker #writer

It is with great pleasure,

that Alba Amicorum, working

in collaboration with the

Man Ray Trust, presents a new
interpretation of Man Ray’s work:

A limited-edition series of

four scarves based on original
paintings and photographic works.
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MAN RAY | (AFTER UNTITLED RAYOGRAPH, 1921)
EDITION OF 60
90 X 90 SILK SCARF
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MAN RAY | (AFTER UNTITLED REOGRAPH, 1921)
EDITION OF 60
90 X 90 SILK SCARF

In 1921, the year Man Ray settled in Paris, he made his first “rayograph” by
placing objects on light-sensitive paper and exposing them to light. The artist
delightedly described this new technique to a friend in 1922, writing “I have
finally freed myself from the sticky medium of paint, and am working directly
with light itself” The transparent quality of this silk scarf further enhances the
interplay of light and shadow in Man Ray’s original rayograph.

£480 (including 20% VAT)
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MAN RAY Il (AFTER SLEEPING WOMAN, 1930)
EDITION OF 60
90 X 90 SILK SCARF
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MAN RAY Il (AFTER SLEEPING WOMAN, 1930)
EDITION OF 60
90 X 90 SILK SCARF

In 1930, Lee Miller, a young American model and aspiring artist arrived in Paris with
the intention of studying photography under Man Ray. Miller quickly became Man
Ray’s muse, collaborator and lover. The image featured on this scarf is Man Ray's
iconic solarized portrait of Miller. Repeating Miller’s likeness in each corner of this
scarf, this kaleidoscopic homage to Sleeping WWoman creates beautiful abstract
shapes and patterns in the negative space surrounding Miller’s sinuous haloed form.

£480 (including 20% VAT)
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MAN RAY IIl (AFTER LE BEAU TEMPS, 1939)
EDITION OF 20
136 X 136 CASHMERE SCARF
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MAN RAY Il (AFTER LE BEAU TEMPS, 1939)
EDITION OF 20
136 X 136 CASHMERE SCARF

Although he is best known for his Surrealist photographs and for the camera-less
darkroom experiments he dubbed “rayographs,” Man Ray began his artistic career
as a painter and continued to paint throughout his life. Le Beautemps, a Surrealist
painting featuring several of Man Ray’s signature motifs including the
checkerboard and mathematical diagrams, was made in 1939, just as war was
breaking out across Europe. The rich cashmere used for this scarf accentuates
the painting’s dreamy composition and vivid palette.

£870 (including 20% VAT)
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MAN RAY IV (AFTER “NON-ABSTRACTION” 1947)
EDITION OF 20
136 X 136 CASHMERE SCARF
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MAN RAY IV (AFTER “NON-ABSTRACTION” 1947)
EDITION OF 20
136 X 136 CASHMERE SCARF

During World War I, May Ray returned to the United States from France

and remained in Los Angeles until 1951. While in California, the artist received
commissions to paint portraits of Hollywood stars like Ava Gardner, but also
continued to make paintings in the Surrealist style he had been honing in Paris.
This 1947 painting features a pair of bright red lips—a motif that first appeared

in Man Ray’s oeuvre in the 1930s. Here, the iconic red mouth comprises part

of a mysterious semi-abstracted face, which competes for attention with irregular
vertical and horizontal bands. Reborn as a cashmere scarf where multiple
viewpoints are made possible, Man Ray’s imagery becomes even more abstract.

£870 (including 20% VAT)
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Man Ray (born Emmanuel Radnitzky; 1890-1976) is celebrated for his Surrealist
photographs and his camera-less photograms known as “rayographs.” But
throughout his career, the artist—who landed in New York at the age of seven and
moved to Paris in his thirties—produced major works across a wide range of artistic
disciplines including painting, film, sculpture, printmaking, tapestry, and poetry. A
man of many ideas, Man Ray always endeavored to materialize a particular idea using
whatever he found to be the most appropriate medium. In the artist’s own words : ‘I
paint what cannot be photographed, and | photograph what | do not wish to paint.*

After meeting Marcel Duchamp in New York, Man Ray packed up his paints and

cameras and followed his friend (and sometimes collaborator) to Paris in 1921. As
the principal American participant in the Dadaist movement and alongside Parisian
Surrealist painters, Man Ray found the artistic freedom he so craved. (continued...)
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‘| paint what cannot be photographed,

and | photograph what | do not wish to paint.”

Experimenting in his darkroom he
placed objects on light-sensitive paper
to create his signature artform—the
‘rayograph”—which Jean Cocteau aptly
described as “paintings with light.”?
Working with muse and protégé Lee
Miller, Man Ray used the process of
solarization to create stunning portraits,
nudes and still-lifes in which subjects
circumscribed by shadowy lines appear
to radiate a heavenly light.

In addition to his studio practice, Man
Ray worked on and off as a fashion
photographer for magazines including
Harper’s Bazaar and Vogue. Even while
making photographs within a
commercial context, Man Ray
introduced elements of his avant-garde
style including double exposures,
multiple shadows, severed limbs, masks,
and veils. Some of the artist's most
iconic images—like the portrait of Kiki de
Montparnasse next to a wooden African
mask (Noir et blanc, 1926)—were first

published in fashion magazines.

Over the course of more than half a
century, Man Ray produced a materially
and conceptually varied body of work
that remains influential to this day.

During his career, the artist collaborated
with a diverse group of creatives ranging
from Kiki de Montparnasse and Francis
Picabia, to Elsa Schiaparelli and Coco
Chanel.

It is in this spirit, and with great pleasure,
that Alba Amicorum, working in
collaboration with the Man Ray Trust,
presents a new interpretation of Man
Ray’s work: a limited-edition series of
scarves based on original paintings and
photographic works.

1 As quoted by Arturo Schwarz in “Man Ray: The rigour of
Imagination” (Rizzoli: New York, 1977) p. 12

2 Jean Cocteau, “Lettre ouverte a Man Ray, photograph
américain,” Les Feuilles libres 26 (April-May 1922)

- Text by Mara Hoberman
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ATELIER ALBA AMICORUM

COLLABORATION

At Alba Amicorum, our goal is to create
a platform where there is a cross-cultural
involvement and exchange between
artists of many disciplines, nationalities
and generations using the scarf as a
creative common ground. The drive
underlying creation is the impulse to
learn. Collaboration, in our experience,
is the best way to learn.

We encourage your involvement and
can arrange meetings with the artists or
studio visits.

WHY ART ON SCARF
Art demands deconstruction and
reinterpretation of its subject.

A scarf by its very nature deconstructs
what is on its surface, including its own
predetermined boundary as it moves -
continuously, revealing new
perspectives and new interpretations
of the work of art.

By ‘unframing art’ we aim to create a
dialogue with the art and our collectors’
own personal interpretation and style.
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A LIMITED COLLECTION

Our scarves are unframed works of

art, available in limited editions.

We authenticate each piece we sell with
a numbered certificate and every scarf
comes housed in a Japanese-inspired
archival wooden box.

Every detail has been given careful
attention and thought. Starting with
the art, we ensure the accuracy of
colour and select the most suitable
fabric to communicate its essence.
Each scarf is produced and hand
finished in Italy.

WHY THE NAME?

Alba Amicorum, or ‘Books of Friends’,
was a 16th century practice of
contributing inscriptions, drawings,

poems, literature etc, in a friend’s album.

Both the contributor and receiver took
pride in being a part of the exchange.

This idea of creative exchange, dialogue
and our impulse to collect and preserve
felt like the perfect fit.

THE FOUNDER
DARSHANA SHILPI ROUGET:

“Having lived on three continents and
with many cultures, art was a common
thread in my life. | am a designer, artist
and collector, but collaborating with
other creatives is what I've enjoyed
the most.

Observing a canvas waiting to be
stretched and wanting to reconnect with
the many artist-friends spread across
the world, the idea of Alba Amicorum
was born.”
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| would like to invite you to our new
atelier and showoroom in Belgravia,
London to preview the collection.

To make an appointment please call,
text or WhatsApp:
+447880552230
dsr@albaamicorum.com

Please subscribe for open studio
dates and other events:
AlbaAmicorum.com

12 Kinnerton Yard

(entrance at 33 Kinnerton Street)
London SW1X 8EB

United Kingdom
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