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By Suzanne Ivester 

Paprika is a spice found in most people’s kitchens. My mother taught me to sprinkle it on top of potato 
salad for color. But it’s also much more! 



Eureka, It’s 

Paprika!
Paprika is a spice found in most 
people’s kitchens. My mother 
taught me to sprinkle it on top of   
potato salad for color. But it’s also 
much more! The national spice of 
Hungary, paprika has a centuries-
long history as an ingredient in food 
and cosmetics. It’s rich in iron and anti-
oxidants and has anti-inflammatory     
properties as well. Some zoos even mix   
paprika with flamingos’ feed to preserve their 
bright pink color.

For our purposes, paprika makes a wonderful coloring agent 
for polymer clay. I find that Premo White Translucent takes on a slightly bluish tinge when baked, 
which mixes with the paprika to create red-violet tones, as well as the more-expected rusty red. This 
recipe adds even more color, in the form of red veining, creating a stone-like look that  resembles 
red agate or red jasper.

Ingredients:

1 oz. (1/2 package) premo! Sculpey® White Translucent
1/4 tsp. ground paprika
1/8 tsp ground coffee
Heavy body acrylic paint, Cadmium Red

Directions:

1. Roll the clay into a thin sheet and rub the paprika across the surface. Fold the sheet with the     
inside and roll it through the pasta machine. Repeat until blended.

2. Repeat step 1 with the ground coffee.

3. Roll the clay to a thickness that yields a roughly 3x5-inch sheet. (It will probably be one of the 
thickest settings of your pasta machine.)
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4. Paint the surface of the clay with acrylic paint. Give the paint about 20 minutes to dry. If only 
the thickest spots are still wet to the touch, blot it with a paper towel. 

5. Cut the 3x5 sheet lengthwise into 1/8-inch strips (5 inches long), and turn each strip on its side 
so that the paint is on one side and the cut edges are on the top and bottom. Press these strips 
together into a striped log. Cut the log into the number of pieces you want for your beads. I cut 
mine into 12 pieces and then combined 4 of them for the large focal bead. Form the segments of 
your stack into beads. 

I liked the way the red veins looked when I rotated the clay with an acrylic square to create lentils, 
but you can make beads of any shape, or use cabochon molds. Just manipulate the veining until 
you achieve the look you want. I sanded the beads with 220, 400, and 600-grit wet/dry sandpa-
per and then buffed them. You don’t need to use a sealant or varnish on the beads unless you 
want to. The paint will not rub off.

Serving suggestions: 

The red tones of these beads go well with gold or copper chain and findings. You could accent 
them with beads of any nearly color. Try green, turquoise, crimson, or black in addition to the neu-
trals shown here.

Variations: Try using the same basic paprika clay with a different color of paint. Black, dark brown, 
gold, or copper would be obvious choices to create organic stone looks, but don’t be afraid to ex-
periment. You may also choose to sprinkle glitter on the paint before it dries. 

http://thepolymerchef.blogspot.com/



CANES OR SHEETS? 
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by Klio Tsaliki

dskfjad;lsfkjaslkdjf dskfjad;lsfkjaslkdjf dskfjad;lsfkjaslkdjf dskfjad;lsfkjaslkdjf dskfjad;lsfkjaslkdjf 

“I wrote this article because I see so many people struggling to make canes and spending money 
and time, energy and effort and many times get back only disappointment.  If you don’t have the 
skills to be a cane maker, don’t worry! You can always be a sheet maker and make wonderful things 
with your polymer clay sheets.”



There is no clayer who has not tried one or more times 	 	 	  
to make canes! We all see in the  web all these beauties that 
other artists make which make us want to try our hands on 
them. Kaleidoscope canes, flower canes, landscape 
canes and so on!  Well, we must admit that canes are 
very complex and time consuming and need skills many 
of us don’t have. They also need patience and many of 
us (most of us I could say), do not have!  Over the years I 
am working with polymer clay I came to the conclusion 
that cane making is an excellent way to make beautiful 
things, but not the only one. So I started making sheets which 
I then cut to use the pieces to make all kinds of jewelry and 
crafts.  If canes go vertically, sheets go horizontally.

In my opinion, there are several advantages and reasons to prefer sheets. 	 	
Before going on with my thoughts, I need to declare that I admire very much the 

cane makers, not only for their patience 
but for their skills, imagination, 

and time dedication as 
well. I too make canes 

occasionally, not very 
complex ones and not 
very detailed I must say. Even 
then I try to make them to the final size, so I 
don’t have to reduce them, because I am really 
bad in reducing.

In my opinion, cane making is more suitable 
when you 

have what to 
do with all these 

same patterned 
slices. If you sell your canes or 

pieces you make, ok! Otherwise, you will end up with many pieces, 
beads, bracelets etc with the same pattern. I could say cane making 
is more a “professional” way to work with clay. 

On the other hand, sheet making is absolutely controllable, you make 
a sheet to use it for a project, this project is completed, maybe you 
have some leftovers, but that’s all. 



Below you can find a table explaining the reasons I prefer the sheet making instead of cane making. I am not 		
trying to put sheets in place of canes; I just want to share some thoughts with you about this issue.it is off. If you 
work with clay as a hobby or want unique pieces, maybe sheets is a way to go.

Canes Sheets
Advanced skills: To make a cane with a rather complex 
pattern you need some cane making skills to put several 
colors and patterns together and make the cane.

No skills needed: To make a sheet of clay you just need 
your pasta machine, even without a pasta machine you 
can make one. Then you work on this sheet adding on top 
of it the pattern you like, stripes, cut out shapes and so on.

Result may be ruined during reducing:  I suppose the worst 
fear of each cane maker is what will finally get out of the 
original cane, after reducing it. The risk to ruin the pattern is 
always there and when you get to know what happened it is 
tooooooooo late.

Almost guaranteed result: While making a sheet, the result 
is in front of your eyes from the first moment you start until 
the last one, when you lay back in your chair and look what 
you made. This result will be always there, the same you 
made, no ruins, no distortions, no surprises.

Reducing (time and effort) The most tiring and risky process in 
cane making. Each time you push or stretch, you may damage 
the pattern and the damage is permanent. As for the effort, many 
of us who are not so young have problems with hand pain etc.

No reducing needed, no  time and effort - Sheets do not 
need reduction, so they are time saving and safe. Most of 
the times an error can be fixed without problems.

Clay waste: It is well know between cane makers that there 
is a significant amount of clay which is wasted during the 
reducing process. Both ends are under pressure and 
handling while reducing and each time you need to see 
what’s going on inside the cane and cut off a piece, more 
clay is wasted.

Minimum clay waste: A patterned sheet is just a sheet. No 
shape change, no size change, it is what it is.  If you need 
to cut shapes out of it, you can use the leftovers in many 
ways but in any case they will be a very small quantity of 
clay. 

Big same patterned quantities: As I mentioned above, 
canes give a lot of slices of the same pattern. Even when 
you put the parts of the cane in a different order and get a 
different pattern (as often happens with kaleidoscope 
canes) you actually have the same colors, the same 
shapes and so on. If you are not a professional who sells 
reduced canes or you don’t have to cover a big project, you 
will end up with canes (reduced or not) or several pieces 
with the same pattern.

Limited same patterned quantity: When making a sheet, the 
size is limited, the pattern too. You make a few pieces and 
it is off. If you work with clay as a hobby or want unique 
pieces, maybe sheets is a way to go.



One could add or remove advantages and disadvantages 
of the cane or sheet making. It is not a fight between 
these two ways of working with clay; it is rather an option 
when planning a project.

I like sheets; I feel I have much more control on the final 
result. Sheet making is easier, quicker and safer.  I also 
have the feeling that all these complicated patterns which 
are produced by a kaleidoscope cane are “lost” when the 
cane is reduced, when you see the item from a distance. If 
they are used to make jewelry, they need a solid colored 
background to highlight their beauty, but even then you 
must watch them closely to see all the details. 

Sheets are easier and suitable for more skill levels.        
Patterns can be simple or more complicated, repeated or 
not. Sheets offer more space to express yourself; you can 
use micas, glitters, and all the known surface techniques. 

You can combine several techniques in one sheet. You 
can’t do the same with a cane. You can make a very de-
tailed project; all details will be there in their original size, 
in their original place.

Using a sheet you can wrap beads, bracelets, bowls, 
round and flat things, everything. A sheet piece is more 
consistent than slices put one after the other, when you 
want to wrap something. 



This is an example, mica powders on white 
sheets combined with a mica shift technique 
and some beautiful sheets ready to use are 
on my table. I made some brooches with 
them. 

   
Or if you are a glitter 
lover, here is another 
sheet and the beads I 
made using it. 

You are not supposed 
to select     
between the 
two ways of 
working with 
clay. You may 
be good in 

both; you may prefer one of them. 

I wrote this article because I see so many people struggling 
to make canes and spending money and time, energy and 
effort and many times get back only disappointment.  If you 

don’t have the skills 
to be a cane maker, 
don’t worry! You 
can always be a 
sheet maker and 
make wonderful things with your polymer clay sheets. 

Polymer clay is such a flexible material in all aspects. There is space for 
everybody here! Remember, you can always make a cane from a sheet, 
but you can’t do the opposite! 

https://www.facebook.com/klio.tsaliki     
https://www.etsy.com/shop/1000and1



KOMPRESSOR ROBOT 
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by Patricia Krauchune

I just L O V E all things steampunk.  This is my version of a steampunk Kompresser. 



Here's the low down...

Supply List:

Sculpey® Souffle - Black
Small bottle
Mini hole punch
Clock bell
Small circle cutter
Copper wire
4 Brads
Watch parts
BSI 5 M Quick-Cure™ Epoxy	 	 	 	 		 	 	 	 	 	 	 	 	 		 	  Beacon Adhesives Tacky Glue™
Mini Gauge
Art-C Wax
Makin’s Professional® Ultimate Clay Machine®

Instructions:

Turn bottle upside down and add a thick coil of    polymer 
clay around the base of the bottle followed by a smaller 
coil of clay at the base of the large coil. Next cover the 
bottom with a piece of clay rolled out on the #3 setting on 
the Makin's Clay® Machine. You can add some texture at 
this point if you choose.

From a sheet of clay, rolled out on the #3 setting of 
the clay machine, use a small hole punch to make 
some tiny balls.  Attach the tiny balls around the       
circumference of the smaller coil. Cure according to 
the clay manufactures' guidelines.  My cure was 30 
minutes. 

Next I used the epoxy to secure a small clock bell to the top. Let cure overnight.



Cover the bell with a sheet of clay rolled out to the #3 
setting and then add a sheet of clay around the bottle.  
Blend in the seams.

Cut out a small circle of clay 
and attach the gauge on 
top.  I used Beacon's™ 
Tacky Glue for adhesion. 
Next glue the gauge to the 
side of the tank. I fashioned 
a coiled copper "pipe" from 
some copper wire. Use 
whatever gauge wire that you have.  I then glued the 
"pipe" into the gauge and at the top...I made a small 
circle of clay at the top for more room for the wire end.

Now the fun part.  I added a vent pipe on top, a small door on the side, and a metal 
bead in front. I made more small balls of clay and added them along a line I scored 
around the tank. Embellish and add whatever to make the Kompresser your own!

My Kompresser was          
finished with Art© Wax in 
Silver/Gold/Copper.  

https://art4liberty.wordpress.com



By the Seashore
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by Sandy Huntress

Bring a little of the beach to your home or office with these pretty sea-inspired candle holders with a    
luminous sea glass effect. 



Supplies:

2 straight sided glass votive holders
2 oz Pardo translucent clay
Alcohol inks and/or paint to color clay
Acrylic roller
Clay blade
Pasta machine
Craft knife
By The Sea Magic Transfer Paper
 (from June CreateAlong box)
Scissors
Deli paper sheets
White polymer clay for rope border
Pearly pigment powder (from June 
CreateAlong box)
Translucent Liquid Sculpey®
Matte Mod Podge
Craft or beach sand

Instructions:

Start by conditioning a 2 oz. package of Pardo translucent clay. If you’ve never 
worked with Pardo before just keep in mind to cut it very thin, roll it through 
your pasta machine on a thin setting, and use gentle movements. Pardo will 
still have a somewhat crumbly appearance even 
when it’s fully conditioned. 

Divide your sheet of conditioned clay into four  
sections and color three of them by  adding a  
couple drops of alcohol ink or about a quarter    
teaspoon of acrylic paint to each. I recommend 
Pinata alcohol inks  because they don’t shift       

colors when baked. I also like to use 
Jacquard Lumiere paints for their 
beautiful pearly shine and  beautiful 
colors. 

Use a tool that won’t stain to spread the inks or paint over your 
sheet of clay and allow to dry. Once dry mix the colors in. You 
don’t have to mix them thoroughly, you can leave them somewhere 
marbled.  

15



I added a couple other colors that I had in my stash and left one piece clear. 
You can use just three colors or as many as you like. 

Cut your sheets of clay in half then stack 
them up with the colors alternating. Roll 
this stack into a bit of a log and then 
give several twists. 

Flatten this log with an acrylic roller until 
it is thin enough to send through 
your pasta machine.  

Roll through your pasta machine 
on the thickest setting, then 
gradually roll through repeatedly, 
each time moving down a setting 
or two until you have it at the thin-
nest setting.

I didn’t fold my clay, I just kept sending it through on thinner and        
thinner settings as I wanted to preserve my streaks.

Be sure to hand guide the clay out of the 
pasta machine or you may find it sticks 
to itself. Then you’ll have to send it back 
through the machine folded and the col-
ors will tend to mix as in my sample on 
the bottom in this photo.  Still pretty, but 
I like the streaks better.

If you have a candle holder with straight sides you can just cut a strip of 
clay to cover it. If your candle holder is tapered you’ll have to roll it 
along your sheet of clay following a little distance away with a clay 

blade to cut the arc.  Once you have the top and bottom arcs cut you can roll your votive in the sheet of clay 
just like you would roll a cane, trimming the end where it meets the beginning. 

16



Use your clay blade to trim the top and bottom edges flush with the candle 
holder. 

Hold your clay covered candle holder with a sheet 
of deli paper and use another sheet to burnish all 
over, cutting and pressing out any air bubbles and 
smoothing seams. 

Trim the designs you would like from the sheet of 
Magic Transfer Paper.  I added some larger images 
like the octopus near the bottom and then trimmed 
out the edges that 
had partial designs 

and put those 
straight edges along the top. 

Again, hold your 
candle holder with a 
sheet of paper and 
lightly burnish the 
transfers onto the 
clay. Let set about 
15 minutes, then 
add a few drops of water over the paper, allow it to begin to dissolve the paper, 
then use fingers to remove most of the paper. 

Lay the deli paper over the edges around your transfers where the lines where the 
paper was are visible and lightly rub to smooth. Don’t press too hard on your 
transfers or they may come off on the paper. Bake your candle holder at 248°F 
for 30 minutes.

If needed you can run under water again after baking and rub gently to remove any remaining transfer paper. 

To make a two-tone rope border roll two 1/
8” x 8” snakes of clay, dust one with Pearly 

Pigment 
Powder.  
Then 
clean your 
surface or 
remove 
your 
snakes to a clean surface and twist them together. 

Use Translucent Liquid Sculpey to apply these to the top edge of your baked 
candle holder. Bake once more to cure the rope border. 

17



As a finishing touch add matte Mod Podge around the       
bottom edges of your candle holders, then dip into craft or 
beach sand.  When the glue is dry rub off the excess sand 
and add a tea-light for a beautiful beachy glow!

Variation: I covered a larger candle holder with the colored 
translucent clay, but trimmed it in a wavy pattern about half-
way up 
the 
holder. 
The top 
of the 

wavy pattern was trimmed with a rope border. A little bit of 
excess twisted rope was tied into a knot for a decoration 
and to cover the seam.

I partially filled the larger candle holder with sand and 
placed a votive candle inside that. You could also tuck a 
few shells here and there in the sand to add to the ocean 
vibe.

Happy creating and happy summer!

https://www.patreon.com/sandysewin

http://keepsakecrafts.net/blog/tag/sandy-huntress-polymer-clay/
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Shimmery & Bejeweled
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by Denise Fitzsimmons

In this tutorial, Denise Fitzsimmons guides you through creating gorgeous shimmering pendants with  
sparkling jewel accents.



Supplies:

Clay (I am using black Kato clay)
Pasta machine
Acrylic roller
Blade
X-acto or double X-acto knife blade
Mica powders
Flat back or heat set crystals
Paint brushes, variety of small to medium
sizes
Parchment paper
Tile
Liquid clay and/or Sculpey® Bake and Bond
Cornstarch or water
Design stamp
Packing tape
Texture sheet or stamp
Gilders paste or acrylic paint
Resin, liquid clay, Varathane, glass, PYM II, or 
whatever sealer you want
Leather cord, chain, ribbon or whatever cord you want to finish your project

Instructions:

Roll out two sheets of clay at the thickest or next to thickest setting of your 
pasta machine. The size of the sheets 
will depend on how big of a pendant 
you want to make. I am using black 
Kato clay and these pieces are about 
3”x3 or 4”.

Decide which stamp you want to use to stamp your design. Because I 
am going to add some crys-
tals, I keep that in mind when 
choosing a design stamp. I 
am using a flower stamp and 
a peacock stamp. Using wa-
ter or cornstarch as a release 

agent on the clay, put the stamp on the clay (or you can put the clay on 
the stamp if you like!) and press firmly or roll with acrylic roller to stamp 
your clay. If you use water, make sure to pat the water dry. 

Lift your clay and place on tile with parchment paper. 

Using appropriate size brushes for the color theme you want, brush on 
mica powder all over stamped clay. Be creative and play with colors! I 
tend to make all the flowers the same color, all the petals the same     



colors, etc. (in the flower example) and tend to blend colors for the  peacock 
feathers (in the peacock example). Blow away any excess powder. It is always 
recommended that you use a face mask when working with powders!

You can either leave the piece as is for all over mica color like my flower design, 
or take some of the powder off to 
show the black raised areas, like 
my peacock design. To take off 
some of the powder, use a piece of 
packing tape and very lightly bur-
nish it over the stamped and mica 
powdered clay. Do not press down 
into the stamp, rather, rub it gently 

over the piece. Lift the tape up and the mica powder should remain 
in the stamped design but the raised areas should be cleaner. Con-
tinue with another piece of tape if needed, and continue until you 
get your desired look. You can always go back in and add more 
mica powder if needed and repeat the tape process until you have 
your desired look. Make sure to blow or brush or clean up the ex-
cess mica powder. You do not want powder getting on other areas 

of your clay… or anything else, for 
that matter! Clean your hands at 
this point.

Look at your clay and decide how you want to cut your pendant. I like to turn it 
upside down and all around to see which areas I like the best and what design I 
want to cut. Usually, the clay “speaks” to me and “tells me” what design is best. 
Using your blade, cut your pendant. I 
always cut a tiny bit bigger than I 
want to account for when we cut it 
onto the back piece. Lift it from the 
paper using your blade and with 

your finger, smooth down the edges. 

Place the clay back on the paper and decide where, if anywhere, you 
would like to add some bling. I like to add to the center of flowers or 
some feathers of the peacock, but it is entirely up to you! Using a 
small ball tool, make little round indentations where you want the crys-
tals. If you are using heat set crystals, just place them carefully into 
the indentations and press lightly into the clay. If you are using flat 
back crystals, place a tiny drop of liquid clay into the indentation and 
add the crystal, pressing lightly into the clay. Remove any excess liq-
uid clay with a tool, if needed.

Look at your piece from all angles to make sure you are happy with it! If not, add, change, and do what you need 
to make it perfect for you and set it aside.

Decide what texture, if any, you would like on the back of your pendant. Take your second piece of rolled clay and 
texture it as you like. I have a variety of texture   I have made quite a few texture stamps specifically for the backs 
of my pieces.



It’s up to you! I’m using one of my handmade texture stamps on both designs.      
Using cornstarch or water as a release agent, press your texture stamp or sheet on 
the rolled piece of clay and burnish it or press 
it into the clay in all areas to get an even      
texture on the clay. Remove your texture 
sheet and flip over the clay sheet so it is      
textured side down on your work surface.   

Take your pendant piece and place it on top 
of the second sheet of clay. The       
texture is now on the bottom of the 
piece and your design is facing up. 
When you place it on the sheet of clay, 
make sure there are no air bubbles by 
placing it down from one edge to the 
other. 

Place a sheet of plastic wrap over the clay. 
Using your blade, cut out the pendant 
shape slightly inside the edges. This way 
you will get a perfectly seamed and beveled 
edge. Once cut out, lift the piece from your 

work surface with your blade and if needed, use your fingers to clean up the 
edges. I find when I use the plastic wrap, however, I do not need to clean the 
edges! 

We are now going to add a little shimmer to the back of the piece. I am using 
bronze gilders paste but you can use any color or a tiny amount of paint if you like. I use my finger to brush on a 
small amount of the paste; I just want the paste to be on the raised parts of the texture, so I use a small amount 
and be careful not to press it into the clay. Use whatever color compliments your piece! 

Place your piece onto a tile covered in parchment paper and bake at     
manufacturer's recommended baking temperature and time. Personally, I 
will bake this Kato clay piece at 275 for 30 mins, knowing it is going to get a  
second bake for the bail. I like to use Kato clay because it is very hard once 
baked, which is perfect for jewelry pieces.

To make the bail, take a scrap piece of the black clay and cut it into the 
shape desired. I like to use a rectangle to make a small tube bail. You can       
texture the bail or leave it plain. I use a double X-acto knife to cut an exact 
piece of rectangular clay for the bail but you can your your blade, knife or a 
cutter. Create a little tube with the piece of clay and smooth down the seam. 
You can use a tool to wrap the clay around to make the tube if needed. Put 
a small amount of liquid clay or bake and bond on the pendant back where 

you want the bail. Keep in mind how it is going to hang when you place the liquid. Add the clay tube and using a 
tool, press the tube down to adhere to the pendant. 



To bake the bail on the piece, I place the pendant on the edge of the tile 
with the bail hanging off. I do that so the bail doesn’t smoosh down… 
which it would if I placed the bail on the tile. I also do not want to turn the 
pendant upside down to bake because I do not want to run the chance of 
anything happening to the front of the piece. I will bake this Kato clay piece 
now for an additional 30 minutes. Follow your clay’s temperature and time 
recommendations. If you do not want a bail, you can drill holes where you 
desire. 

Once baked and cooled, decide if 
the edges need sanding. I usually 
do not sand the piece as we used 

the clean beveled edge technique when cutting the piece. Do not sand 
the front or back as it will ruin your designs. 

You can cover this piece as you like. Sometimes I use clear liquid clay 
or resin, making sure not to cover the crystals with the liquid. This can 
be tricky, but the crystals will look completely different under liquid clay 
or resin. I also use Varathane on occasion. I have recently been using 
Deep Shine from Tiny Pandora and that is what I am using on this      
project. It is a very thin resin finish that brushes on and it is much easier to avoid the crystals with this product. I 
use a few different kinds of glosses and matte finishes as well, so it really does just depend on what you like. Of 
course, you can just spray with PYM II and keep the design as is!

Finish your piece however you like. I often use leather, chain, recycled sari silk or soft yarn and sometimes I add 
beads to finish the cording or chain. It is entirely up to you! Enjoy your beautiful new pendants!
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THE DEEP BLUE (and GOLD!) SEA 
by Cindi McGee

A shimmering golden coral reef stands out against a bold blue background silkscreened with starfish 
and shells.



Materials: 

premo! Sculpey® - Blue 
premo! Sculpey® Accents - Gold 
Sculpey® Bake & Bond 
CreateAlong.com __________ Shell Silk Screen
Clay machine
Clay roller 
Clay blade 
Round clay cutters in assorted sizes 
Gold-tone starfish charm from seashell chain 
(Create Along Box) 
CreateAlong.com Motion of the Ocean Rubber 
Stamp 
Gold-tone eye pin, jump ring
Frosted glass beads (Create Along Box) 
Jewelry Pliers 
Gold Satin Cording 
Plastic wrap 
DecoArt® Americana® Multi-Surface Metallic™ - 
Gold 
Credit card/paint brush/squeegee

Instructions:

Condition and roll blue clay to about 1/8” thick. 

Place silkscreen, orange side facing the clay, over the clay and smooth in 
place. 

Apply metallic gold paint with flat edge card 
(or squeegee, or paint brush…) to silkscreen.  
Carefully lift silkscreen from clay to reveal pat-
tern.   Let paint dry. 

Select desired size circle cutter for pendant 
(note:  you will want to choose a size large 
enough to give you at least 1/2” of space 
around the cut out center ring for the starfish 
charm). 

Place plastic wrap over silkscreened clay sheet 
and cut circle (plastic wrap gives rounded edges to the cut shape). 

Cut out smaller circle from center (this will be the window for the charm). 

Bake according to manufacturer instructions, let cool. 



Roll scrap blue clay to about 1/8” thick.   Using same sized cutters, cut 
second ring from rolled clay.

Remove starfish and jump-ring from seashell chain (or add jump-ring to a 
starfish charm). 

Add eye pin to jump ring. 

Add 2-3 decorative beads to eye 
pin.

Place eye pin over back of the 
baked ring so the starfish and 
charms are suspended in the   
opening.  Allow the end of the pin to extend off the pendant. 

 

Apply Bake & Bond to back of baked      
pendant and mount second ring over the 
back, gently pressing to adhere and seal 
eye pin in place. 

Bake according to manufacturer               
instructions, let cool. 

Roll gold clay to about 1/4” thick. 

Place Motion of the Ocean stamp over 
the clay and press firmly to transfer    
pattern into the rolled clay. 

Use clay blade to carefully remove top 
layer of pattern, in sections, to create “coral” and “seaweed”. 

Layer the gold coral and          
seaweed overlapping on the     
bottom portion of the pendant. 



Use circle cutter to carefully trim excess gold clay from pendant. 

Bake according to manufacturer instructions, let cool. 

Create a loop at the end of the eye pin. 

Add gold jump-ring. 

Spray with PYM II to preserve if 
desired.  

Add gold satin cording and closure if desired (I prefer to use adjustable 
knot closures on my pendants). 

www.CindiMcGeeBehindTheseEyes.blogspot.com

https://www.etsy.com/shop/CindiMcGeeDesigns
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Reversible Fish Earrings
by PANARILI    

Use up scrap clay and make these little fish earrings - what a fun accent for a summer outfit!



Materials:

Scrap polymer clay    
Gold Pearl-Ex Pigment Powder
Gold acrylic paint  
Brush  
Pasta machine  
Fish cutter or fish stencil    
X -acto knife  
Stud earrings 

Instructions:

	 	 	 	
	 	 	 	 	 	
1. I keep my scrap clay divided 
into colors, so I have chosen some 
green, blue and yellow scrap clay for one side, and brown and gold on the other.  

2. Condition each piece a bit and then put together the blue-green scrap and 
twist it. Do the same  with the brown-gold.  

3. Run through the 
pasta machine on the   

medium setting to get the striped effect. 

 

4. Put together the brown-gold and blue-green 
sheets and run through the same pasta         
machine setting together.  
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5.I do not have a fish cutter, so I used a stencil that I got in the grocery store once 
when  buying fish. It is a   label that was on the package! I knew I would use it once for 
something cool, and this is it! You could also print an image and cut it out trace or 
make a stencil. 

6. I placed my stencil on the clay sheet, with the 
blue-green side up, and pressed it a bit, so it did 
not slip.    

7. I used a brush and applied some gold Pearl-
Ex on the edges of the fish. 

 

8. Add some dots with a needle, 
and make some scratches on the 
fish tail.  

9.Cut them out with the help of an 
X-acto knife.  

10. Flip the fish over and decorate the 
brown-gold side with gold acrylic 
paint. Let the paint dry. 

11. Make a hole through the fish 
where the eye should be.  

12. Bake at 130 C for 25-30 minutes  
(I am using premo! Sculpey® and 
Sculpey® Souffle - follow the baking 
decorations for whatever brand of clay you are using).  

13. Once the fish have cooled, insert any stud   
earrings you have or like most through the eyes.   

You have two pairs of earrings, as they are reversible!!!    Have fun!	 	 	
	 	 	 	 	 	 	 	 	 	 	 	 	 	

	 	 	 www.etsy.com/shop/PANARILI

https://www.facebook.com/natalja.ivankova

30



31

 A GALLERY OF INSPIRING PROJECTS FEATURING FAUX WOOD
FROM OUR POLYMER CLAY TRIBE FACEBOOK CHALLENGE

Laura Brumley Paulson
Paola Gualandris

Hailey Rodgers 

Deborah J Lahita 

Michele Hinchey

Carrie Gaff

Joan Tullo Fox

Adesh Srivastava

Crystal Hopson
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Patricia Andreia Gomes

Elisabetta Visentini

Katfinity Art 

Gayle Osborne Thompson

Meghan Davis

On-Ya Rose Carol Stevenson

Klio Tsaliki

Aoife Smyth Murphy

Ольга Петрова

Kathryn Peters

Bonnie Martin Ocker Ada Cento

Ольга Пильчак
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Michele Farrar Denise Fitzsimmons

Leslie Yowell

Andrea Daniel

Melissa Johnston

Brenda Van Zant -   
Rother

Sherri Thompson

Sandra Pflug

Linda LaRue

Catherine Muraviyova

Gillian Wiseman

Sindusha Kanakala

Diana Dailey

Manasa T Bhat
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Μηνάς Αλεξανδρα Κανέτος

King-Fogg Beth

Katharina Wikholm

Emsy StanberryMisha FosterNana Shotts

Join us for the August Challenge

Join the Create Along Polymer Clay Tribe - https://www.facebook.com/groups/polymerclaytribe/


