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Commercial Street, Emporia, Kansas, about 1905

Welcome to Emporia

The Emporia Rose Sampler celebrates the women in 
a Kansas community who created a unique group of 
quilts in the 1920s, ’30s, and ’40s. Their quilts have 
been published around the world as ideal examples of 
design and workmanship. Three women have been 
recognized for their roles in this artistic movement: 
Rose  Good  Kretsinger, whose work is now in the 
Spencer Museum of Art at the University of Kansas; 
Charlotte Jane Whitehill, whose quilts are at the Denver 
Art Museum; and Josephine  Craig, who has three 

quilts at the Kansas Museum of History. The works of 
several other equally talented appliqué artists remain in 
their families.

We first became aware of the Emporia quiltmaking 
community in 1985 when the Kansas Quilt Project 
traveled around the state documenting quilts. We 
discovered that many of the most dynamic mid-
twentieth-century quilts had some link to that one 
town. Those Emporia quilts were a product of their 
place and time.
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The Place

Opening the streetcar line in 1911

Emporia, in the grass-covered Flint Hills of eastern 
Kansas, was founded in 1857 by easterners with free-
state sympathies before the Civil War. The name 
comes from the Greek word for “marketplace,” a 
concept the town exemplified in the late nineteenth and 
early twentieth centuries when it thrived on railroads 
and cattle.

But Emporia was much more than a cow town. Settled 
by relatively wealthy New Englanders, it boasted two 
institutions of higher education and an opera house. 
Nicknamed the “Athens of Kansas” by William Allen 
White, the Emporia Gazette’s prominent Pulitzer Prize–
winning editor, it became known as a place with a 
well-educated, sophisticated population that held on 
to front-porch, main-street values.

White, who hobnobbed with movers and shakers in 
politics, business, and the arts, played a role in boosting 
the reputation of Emporia’s outstanding quilters. His 
paper regularly reported on their victories at quilt shows.

Postcard, showing popular poet Walt Mason on his front porch, 
about 1910. The homey rhymes that “Uncle Walt” wrote for the 
Gazette were well liked nationally. With his royalties, he soon 
built a much larger house.

A ribbon in a crazy quilt recalls a 1902 convention of traveling 
salesmen in Emporia. Newman’s Department Store supplied 
the souvenirs to members of the United Commercial Travelers, 
a fraternal and lobbying group. Rose Kretsinger’s father was a 
traveling salesman around this time.
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William Allen White in front of Gazette offices, 1924

White liked to celebrate Emporia as egalitarian, but class 
differences are evident in his paper and in the quilters’ 
social circles. He characterized the Gazette’s audience as 
“the best people of the city.” These prominent citizens 
included quiltmakers, such as Rose Kretsinger, Jennie 
Soden, and Ifie Arnold, whose husbands worked in 
law, banking, and business. Even during the Great 
Depression they had money for the best supplies from 
Kansas City and Topeka, and they had time to appliqué 
intricate designs. When they couldn’t find suitable 
fabric, they ordered better cotton from London.

These women set the trends, but many women of 
“lower classes” also made spectacular quilts. Among 
these quilters were Charlotte Jane Whitehill, an insur-
ance agent, and Ruth Lee, a seamstress who helped 
support her family by remaking worn men’s suits into 
women’s clothing.

In our Kansas Quilt Project interviews we learned about 
farm wives who quilted together in the country around 
Emporia and about individuals, such as Josephine 
Craig, who retired from farm to town and began to 
make quilts for shows. We also heard about the quilters 
who finished the elegant appliquéd tops. Most were 
sewing for others because they needed the money; they 
charged by the yard of thread used in the stitching.

Clearly, quilting in Emporia drew together women 
from many walks of life, but class differences still kept 
them apart. While most were acquainted with one 
another through clubs or churches, they were not a 
close-knit community of friends. Some shared patterns 
and many shared the same quilters—the unsung women 
who finished the quilts. Quite a few shared a spirit of 
competition, keeping their latest work secret until the 
fall agricultural fairs.

Gonzales County Fair, Texas, 1939

Emporia’s quilters “vied against each other,” according 
to one daughter, with the textile division at the Lyon 
County Fair a prime spot for competition. Everyone 
entered the Lyon County Fair. Many won prizes at the 
state fairs; and a few, including Josephine Craig and 
Rose Kretsinger, won national contests. One reason 
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Emporia was such a quilting hotbed was that the 
Gazette, in its mission to boost the town, kindled the 
spirit of competition under the recurring headline 
“Emporia Gets In.”

The Period
The time span for these impressive quilts, 1925–1945, 
also contributed to the Emporia phenomenon. While 
those years were not particularly good times for Kansas 
farmers nor the towns that depended on their trade, 
they did coincide with a boom period for innovations in 
design and needlework. Quilt historians mark the late 
1920s as the beginning of an American quilt revival, in 
which women were caught up in a patchwork fad. Rose 
Kretsinger and her mother, Anna Good, took up the 
craft just as needlework editors began to respond to the 
growing interest in an old craft.

Americans were infatuated with Colonial nostalgia. 
Homemakers embraced quilts, rag rugs, and embroi-
dered samplers because they went beyond mere interior 
decoration; they exemplified America’s glorious past. 
While these new quilters sometimes drew upon designs 

from the 1850s even as they touted “Colonial” spirit, 
the movement wasn’t so much rooted in a particular 
historical period (nor historical accuracy!) as it was about 
participating with one’s needle in a crafts revival.

Revival implies new life, so the quilt craze demanded 
a new look, a modern look. The needlework magazine 
Modern Priscilla captured the paradox of current ideas 
mixed with tradition, not only in its name but also in its 
editorial policies that promised projects “quaintly gay in 
a modern way.”

Innovative ideas from art nouveau to Bauhaus design 
were changing both manufactured and handmade 
objects. Rose Kretsinger, with a college education in 
arts and crafts design and a year spent in Europe before 
World War  I, was particularly poised to add modern 
design ideas to traditional patchwork. Like many other 
seamstresses, she responded to the popular demand 
for traditional yet modern quilts by combining parts 
of both ideas. But her synthesis was distinctive—old 
patterns with new colors, antique calicoes in thoughtful 
compositions, and old needlework standards with art 
nouveau borders.

Emporia Gets In 
Two quilts of old Colonial pattern, made by Mrs. M. R. Craig, took first 
prizes at the Topeka fair and first and sweepstake prizes at the Hutchinson 
[state] fair this fall. Two quilts of original design made by Mrs. Roy Lee, 
which won first and second prizes at the Topeka fair, in the original design 
division, also took first honors in that division at the Hutchinson fair.

—Emporia Gazette, September 24, 1934
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Emporia’s Creative Quiltmakers
Rose Good Kretsinger

Rose Good Kretsinger (1886–1963), with daughter, Mary,  
about 1916

We named our appliqué sampler Emporia Rose after the 
woman who was the heart of the quilting community. 
Rose Frances Good was born to Milton and Anna 
Gleissner Good, in Hope, Kansas, near the cattle town 
of Abilene. The family moved to Abilene, Kansas, and 
then to Kansas City, Missouri.

Rose’s father was a merchant, whose fortunes rose and 
fell with booms in cattle and land. He’d been a partner 
with David Eisenhower, but after their store failed 
they went separate ways. Eisenhower moved to Texas, 
where his son, the future president of the United States, 
was born.

Rose attended the Art Institute of Chicago and gradu-
ated in 1908. After a year in Europe, she designed 
jewelry and fabric in Chicago. In 1914 she moved to 
Emporia and married widower William S. Kretsinger, 
an attorney and rancher. Rose and Will had two 
children, Mary  Amelia, born in 1915, and William 
DeVere, born in 1917.

Katy Station, about the time Rose arrived in Emporia

Rose brought her unique background as a professionally 
trained artist to quiltmaking. She quickly won local 
and national fame with a combination of old-fashioned 
standards and modern design. The Kansas City Art 
Institute exhibited her quilts in the early 1930s, and in 
1935 she published The Romance of the Patchwork Quilt 
in America with Carrie Hall.

After Rose’s death, her daughter donated twelve of her 
quilts to the Spencer Museum of Art in Lawrence, 
Kansas, where they continue to delight quilt lovers. 
Rose was innovative, competitive, and willing to share 
her ideas through hand-drawn patterns and one-on-one 
assistance. With her talent, training, and generosity, she 
was central to the Emporia quilting phenomenon.
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Charlotte Jane Whitehill

Charlotte (Lottie) as a young woman, about 1890

Charlotte Jane Cline Whitehill grew up in Wisconsin 
surrounded by quilts. Her mother, Elizabeth Ann Cline 
(1842–1935), was a quilter too. Lottie, as family and 
friends called her, didn’t begin making quilts in earnest 
until she was in her 60s. Inspired by Rose Kretsinger, 
Lottie made a parallel quilt to each of Kretsinger’s and 
also adapted several antique patterns on her own.

When Lottie donated her quilts to the Denver Art 
Museum, she also donated several quilts made by her 
mother. She recalled that patterns were sometimes 
difficult to obtain and was quoted in the 1964 museum 
catalog as saying, “Strategy was often required to obtain 
permission to copy them.” In one case, she reported, 
“I just talked it away from them.”

Lottie spent much of her adult life in Kansas as a 
professional woman, married to George Whitehill. She 
was elected clerk of Coffey County and served as an 
agent and a district manager for an insurance company. 

She began to quilt after George’s death. While visiting 
clients in small towns around Emporia, she took the 
opportunity to shop at local dry goods stores, where she 
kept her eye out for old-fashioned fabrics, such as the 
indigo blue print she used in Spice Pink (page 14).

Charlotte Jane Whitehill (1866–1964) about 1950,  
with her version of the quilt Paradise Garden,  
current location unknown

About 1940 Lottie moved to Denver to live near her 
niece. In 1955, when the time came to donate her quilts, 
she chose the city’s museum of art. The Cline-Whitehill 
quilts became the focus of an important quilt collection. 
The museum has 19 of Lottie’s quilts. She mentioned 
22 in a Christmas poem in 1941, and in 1955 she told 
museum staff she’d completed 36 tops.

“Like the warmth of my quilts on a cold, winter night

Like their lovely designs so colorful and bright

Like each painstaking stitch in all twenty-two

Are my very best Holiday wishes for you.”

—Christmas card from Lottie Whitehill, 1941
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Anna Gleissner Good

Abilene in 1875, the year the Gleissners arrived

Anna Gleissner was born in 1865, the year her parents 
moved to the United States from Bavaria. Though she 
was a quilter herself, Anna’s significance to the Emporia 
quilt phenomenon is largely due to her influence on her 
daughter, Rose Kretsinger.

When Anna was ten years old, her parents settled in 
Abilene, Kansas, and Anna grew up with six brothers 
and sisters in a classic American cow town. She taught 
school in her late teens and at twenty married Milton D. 
Good, who co-owned a dry goods store in nearby Hope, 
Kansas, with David Eisenhower.

Thomas Branigar, who studied the Good-Eisenhower 
partnership, found references to Milton as handsome, 
enterprising, and congenial; nevertheless, he said that 
Good did not get along with Eisenhower. After a few 
years their contentious partnership broke up, with lasting 
bad feelings. Eisenhower family stories depicted Milton 
Good as deceitful, but Branigar found no evidence of 
villainy on either side. The relationship might have been 

forgotten except for the fact that David Eisenhower’s 
son, Dwight, became a famous soldier and later presi-
dent of the United States. Family animosity toward 
Milton Good was set in print in General Eisenhower’s 
1945 biography, which must have caused Milton’s 
daughter, Rose, some heartache.

Milton may have been enterprising, but he had a hard 
time making a living. After the partnership failed and 
the Goods’ only child, Rose Frances, was born in Hope 
in 1886, the family returned to Abilene, where Milton 
opened another store. During the economic troubles of 
the 1890s, the family moved in with Anna’s parents. 
Lawsuits and bankruptcy colored Rose’s childhood, but 
by the time she was ready for an extended education, 
the Goods could afford to send her to the Art Institute 
of Chicago and afterward for a year of European study, 
where her mother, Anna, joined her for a bicycling tour.

After Rose married in 1914, Anna and her husband, 
whose health was failing, moved to Emporia to live 
with their daughter. Milton died a few years later. Anna 
spent some time in the early 1920s in Eskridge, Kansas, 
keeping house for one of her brothers and making quilts. 
She later returned to Emporia, where she worked as a 
sorority housemother and maintained a close relation-
ship with Rose. They shared a love of needlework, and 
Rose consulted her mother when working on quilts. 
Walking home from Rose’s house in October  1926, 
Anna was killed by a drunken driver, and Rose was 
devastated.
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Inspiration from Emporia

Emporia Rose Sampler, 87˝ × 87˝, made by Denise Lipscomb, 
quilted by Sabina Thompson, 2011

The quilts in this book celebrate the unique work of 
a group of Kansas quiltmakers from the 1920s, ’30s, 
and ’40s, whose quilts have been published around 
the world as ideal examples of design and workman-
ship. The quilts in this chapter inspired Barbara 
Brackman to design the Emporia Rose Sampler and 
several related quilts and needlework projects. You 
can use her designs to re-create your own version of 
one of the projects, or follow the tips in Bonus Ideas 
(pages 52–55) to make your own design inspired by 
these truly incredible quilts.

Above, clockwise from top left: Details of 
Pennsylvania Garden (page 38), Anna’s Thistle 
(page 40), Perennial Poppy (page 34), and 
Spice Pink Table Runner (page 46)
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New Rose Tree

 883/4˝ × 861/2˝, made by Rose Good Kretsinger, hand quilter unknown, 1929
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New Rose Tree is the inspiration for

•	 New Rose Wreath block (next page) in Emporia Rose 
Sampler (page 30)
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The New Rose Wreath block is adapted from the center 
of Kretsinger’s New Rose Tree, which won a first prize 
at the 1930 Kansas State Fair. The quilt was published 
in the Hall and Kretsinger book, The Romance of the 
Patchwork Quilt in America, where it’s called Rose Tree 
and captioned, “This is a modern version of a very old 
pattern with original center and border swag.” The 
wreath from the center of that quilt is repeated four 
times as the alternate block in our Emporia Rose Sampler.

Rose saw the f lowers in this traditional appliqué design 
as rose buds, but we might view them as “love apples” or 
pomegranates. The patterns in the blocks and borders 
date back to the 1840s, and Rose’s use of antique and 
reproduction fabrics gives a sense of the traditional red 
and green appliqué that was her inspiration.

New Rose Wreath block from Emporia Rose Sampler (page 30)

Rose kept a list of her quilts and their 
prizes in her copy of Marie Webster’s 
1915 book Quilts: Their Story and How to 
Make Them. The quilt is called New Rose 
Tree and dated 1929 here. Quilt historian 
Joyce Gross photographed the book for her 
magazine Quilters’ Journal, number 31.

New Rose Wreath Block
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 84˝ × 86˝, made by Charlotte Jane Whitehill, hand quilter unknown, 1932

Spice Pink

Spice Pink is the inspiration for

•	 Spice Pink block (next page) in Emporia Rose Sampler (page 30)

•	 Spice Pink Table Runner (page 46)

•	 Spice Pink Variation quilt (page 53) and Emporia Rose with Spice 
Pink Border (page 54) in Bonus Ideas (page 52)
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• Seven projects include a nine-block 
appliqué sampler, featuring flowers, 
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• Timeless designs work with any 
appliqué technique

• Mix and match elements into your 
own new classics
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