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I love my stash! I have spent many years building it, and 

it contains a delicious variety of “players.” From lights 

to darks, polka dots to stripes, and beyond, my scrappy 

collection is always a source of inspiration to me.

So I guess it’s natural that I love to make scrap quilts; I get 

to revisit all of my favorite fabrics and even—I’ll admit it!—

shop for more.

Besides getting to use a boatload of different fabrics, the 

thing I love most about making scrap quilts is the rule 

book. It’s very short and sweet, and here it is:

The only rule for making a scrap 
quilt is that there are no rules.

That said, I do have lots of ideas about how to make 

a successful scrap quilt, and that’s what this book is all 

about. For example, I tend to lean toward the simpler 

patterns and let the fusion of fabric take center stage.  

This is not the time for piecing gymnastics! You’ll notice 

that the patterns I chose for the projects in this book 

fall into the easy-to-piece and not-too-many-pieces 

categories—Baskets, Bow Ties, Birds in the Air—and I  

hope you’ll have fun making some of them yourself.  

But honestly? That’s not the reason I wrote this book.

I know that making a scrap quilt—facing all those fabrics 

and making all those choices—can sometimes be a little 

overwhelming. Yes, some folks are lucky enough to do it 

intuitively, but some of us need a little structure. So what 

I’ve attempted to do here is to break the process down 

into manageable steps and to offer some useful guidelines 

for making color choices, for using your scraps and stash to 

good advantage, and for finding a design strategy that feels 

comfortable so that you can go beyond the quilts in this 

book to imagine and create some fabulous scrap quilts that 

are uniquely yours. You may find that you like maintaining 

a little control over the decisions that go into each block, 

or you might decide that the no-holds-barred approach is 

the way to go. It’s all good, and I can almost guarantee, if 

you’re making a scrap quilt, you’re going to have fun.

And that’s what it’s all about, isn’t it?

From One  
INTRODUCTION:  

to Another
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Now there’s a good question. What is 

a scrap quilt? You could probably ask 

a dozen quilters to define the term 

scrap quilt and come up with a dozen 

different answers. Some would define 

a scrap quilt as a quilt made entirely 

from fabric leftovers. Some would 

say it’s any quilt that incorporates a 

wide variety of fabrics or that partners 

different fabrics in each block … and 

they’re all correct. The definition of a 

scrap quilt is a pretty personal thing.

It’s probably safe to say that my def- 

inition of a scrap quilt is a combination 

of the above. To me, a scrap quilt 

incorporates lots and lots of different 

fabrics; in fact, I challenge myself to get 

as many different fabrics into my scrap 

quilts as possible, and I challenge you to 

do the same. Sometimes I’ll come up 

with a “formula” that places the lights 

and darks in the same position in the 

block for pretty much the entire quilt. 

(Note that I said lights and darks, not 

the same colors or fabrics.) Sometimes 

I’ll mix things up and switch the lights 

and darks around from block to block. 

Sometimes, because the lightness or 

darkness of a fabric depends upon its 

relationship to its neighbors, I’ll use 

the same fabric as a light in one block, 

a medium in another, and a dark in a 

third block.

Value—that is, the lightness or darkness of a fabric—is relative. 
The same fabric can play the role of a light, a medium, or a dark, 
depending upon its neighbors.

Scrap Quilt?
What is a 
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Sometimes I’ll use a single background 

fabric to tie things together. Sometimes 

I’ll use a different background fabric, or 

fabrics, in every block. And sometimes 

I just dive in and see what happens. As 

I said in the introduction, it’s all good.

I also tend to interpret the term scrap 

kind of loosely. It’s more a style than 

a thing. My scrap quilts might include 

a mix of small pieces left over from 

previous projects, pristine fat quarters 

waiting in my stash, or even fabric that 

I haven’t purchased yet. The key is 

quantity, not where it came from.

If I impress one thought on you 

from the start, it’s this: When you’re 

making a scrap quilt, the focus is on 

the overall impression, the big picture, 

and not on every individual fabric or 

block. If you look closely at my quilts 

in this book (and many of those in 

the Gallery, page 62, too), you’ll notice 

that not every fabric or block is a 

knockout. It’s the mix that makes it 

work. Don’t be afraid to work out of 

your comfort zone; a scrap quilt is 

much more forgiving than a quilt that 

uses just four or five fabrics, in which 

any misstep will be so much more 

obvious. Take a deep breath and pull 

out those what-was-I-thinking fabrics. 

You’ll be cutting those challenging 

colors and prints into small pieces, 

and it’s the blend that counts.

Examples of some challenging fabrics. Don’t be afraid of them! 
They have the potential to make a quilt sing.

One more thought before we get down to serious play: Scrap quilts and contem-

porary quilts are not mutually exclusive! Yes, quilts made in traditional patterns 

from nineteenth-century reproduction fabrics or from the leftovers in Grandma’s 

remnant bag may be scrap quilts, but so are quilts made using the latest, the 

brightest, the most trendy fabrics, as long as you use a lot of them. Traditional 

patterns like Sawtooth Star and Flying Geese can look brand new when dressed 

up in chic fabrics and showcased in sassy settings. So whether your taste is super 

traditional or cutting edge, you can satisfy your cravings with a scrap quilt.
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Why Make a Scrap Quilt?
Chances are that if you’re reading this book, you already have the itch to make a 

scrap quilt. It may be your first, or you may be an old hand looking for inspiration, 

motivation, or new strategies for approaching the process.

  Personally, I love this 

excuse to reconnect with my stash 

and relive the memories of how this 

or that fabric found its way into my 

collection. We quilters come by our 

fabric in so many different ways, and 

making a scrap quilt is a lovely way to 

revisit those people, places, and life 

experiences. In the end, a scrap quilt 

tells a story about you. It’s filled with 

lovely little secrets about who you are, 

where you’ve been, and so much more. 

It connects you to those who view 

the quilt, especially other quilters who 

might recognize some of the fabrics 

you’ve used and be inspired by how 

you’ve used them.

 A scrap quilt is a quilt that 

keeps on giving, drawing the viewer in, 

revealing itself slowly, and continually 

surprising with new discoveries. It’s 

impossible to take it all in with a single 

glance, so it retains its mystery much 

longer than a quilt that repeats the 

same four or five fabrics from block  

to block.

There are so many reasons to make  

a scrap quilt. The two most obvious 

are these:

 You love the look, the 

unpredictability of a quilt with lots  

of different fabrics.

 You have a large collection 

of fabric and scraps that you’d like to 

put to good use.

But there are lots of other reasons, 

some of which you might not have 

considered before and might bring a 

whole new dimension to the scrap-

quilt experience:

 Making a scrap quilt gives 

you the opportunity to evaluate and 

celebrate your fabric collection. Often 

we collect fabric without a specific 

purpose in mind, wash it when we  

get it home, fold it lovingly, place it on 

the shelf … and then forget we have it. 

In making a scrap quilt, you’ll be  

pulling fabrics by the dozens from  

your stash to consider for a project. 

Who knows what forgotten treasures 

you might rediscover?

 Another bonus to working 

with scraps is that the design process 

is flexible. Nothing is set in stone from 

the start, so you can continue to edit 

the quilt as you go. Blocks looking 

too dull? Pep them up by mixing in 

a few spicy neighbors, or introduce a 

lively print for the setting blocks or 

sashing. Quilt running wild? Pop in a 

few quiet, low-contrast blocks, or give 

those party boys some breathing space 

with soothing tone-on-tone alternate 

blocks. The process is fun, fun, fun—

and full of surprises—from beginning 

to end.

 Making a scrap quilt will 

help you grow as a quiltmaker. If you’ve 

always restricted yourself to just four 

or five fabrics and have always planned 

every detail of a quilt before cutting 

the first fabric, your first few scrappy 

blocks may be rather timid. However, as 

the scrappy blocks roll off your sewing 

machine, chances are you’ll find yourself 

becoming more adventurous and your 

confidence will begin to grow. With 

time, you’ll find yourself able to pick 

up almost any piece of fabric and find 

a way to work it into a scrap quilt.

Are you ready? Let’s get started.
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Fabric 

I’m sure you’ve heard some variation of the expression “The person with the 

most fabric wins.” While this makes for a clever bumper sticker, I prefer to say 

that it’s not necessarily the person with the biggest stash, but the person with 

the healthiest stash who wins.

Our foremothers (and occasionally, 

forefathers) were fearless; they worked 

with rich red, electric blue, bile green, 

bubble-gum pink, cheddar orange—

sometimes all in the same quilt—and 

we’re still admiring these quilts 125-plus 

years later.

Even if your taste leans toward a less 

traditional look, there are lessons to be 

learned from these vintage beauties. 

Don’t be afraid to open yourself to 

all the colors available to you, not 

just the ones that you love and that 

you’ve always worked with before. 

As you continue to grow your fabric 

stash, keep an eye out for the colors 

that are missing from the collection, 

and make a note to hunt them down 

next time you head to your favorite 

fabric source. Your future scrap quilts 

will love you for it! 

Three Keys 
to a Healthy 
Stash
It’s a good idea to evaluate your stash 

from time to time to see if there are 

any serious gaps in your inventory. In 

fact, I highly recommend it, especially  

if you plan to make scrap quilts.

What makes a healthy stash? To me, it’s 

a fabric collection that’s well rounded, 

one that includes a good mix of color, 

value, and character of print.

COLOR
Were you to ask most quilters the first 

thing that attracts them to a particular 

fabric, they’d probably say color.  

Most of us have our favorites, the 

ones we’re drawn to and buy over and 

over again. Good for the soul, but not 

necessarily the best thing for a scrap 

quilter’s stash.

If you look at old quilts, particularly 

scrap quilts, you’ll often discover colors 

or combinations of colors that would 

never cross your mind as candidates 

for your next quilting project.  

Strategies

 tip

All in the (Color) Family

When we speak of a color, we’re 
speaking of that color’s entire 
family—and color families can be 
quite large. They include all the 
lights and darks, tints and shades 
of that particular family.
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VALUE
Value refers to the relative lightness or 

darkness of a fabric, and you’ll want 

to be certain that you have a good 

range of values—light to dark—of 

every color in your stash. It’s what 

transforms a color into a color family.

The key word in that definition is 

relative. You can’t tell how light or dark 

a fabric is when you look at it by itself. 

It all depends upon the other fabrics 

that surround it in the block or quilt.

It’s often been said that “color gets the 

credit, but value does work.” In my 

book, it’s true, true, true!

For example, in a Star block, the star 

points define the star image. Place the 

fabric with the strongest contrast in 

value—say, the darkest fabric—in the 

star-point position, and there’ll be no 

missing the intent. On the other hand, 

place that dark fabric in the center 

of the star, and that’s where the eye 

will go. Set a bunch of these blocks 

together, and the Star quilt will read as 

a sea of big, dark squares.

With this principle in mind, my basic 

plan for Seeing Stars (page 45) was to 

make the star tips darker than the star 

centers in every block. Even though 

some of those star-point fabrics are not 

super dark, they are always relatively 

darker than the fabrics I used for the 

star centers and background, so the 

stars come shining through.

Detail of Seeing Stars (page 45).  
Even when the contrast in the fabrics is low, 
the relative darkness of the star points defines 
the star image.

CHARACTER OF PRINT
Character of print refers to the figures or motifs that appear on a printed fabric. 

(Some quilters call this “visual texture”—same thing.) As with color and value, 

you’ll want your fabric collection to include a good mix of prints. The varieties 

shown here will give your stash a sound foundation.

FLORALS



CRAFTS/Quilting

Make sensational 
scrap quilts with Alex

C
&

T PU
BLISH

IN
G

US $19.9511005

Also available as an eBook

•  Complete instructions for 6 one-block scrap quilts, 
plus bonus sampler quilt 

•  Inspiring gallery of 11 contemporary and antique 
scrap quilts 

•  All quilts are easy enough for confident  
beginners




