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ABLAZE: A New Bead 
Workshop
At Terminal City Glass Co-op in Vancouver, Canada
by Janice Peacock

I was happy to be invited to 
teach at a brand new bead 
event in Vancouver, Canada, 
at Terminal City Glass Co-op. 
Called ABLAZE, it featured 
three other instructors: 
Margaret Zinser, Corina 
Tettinger, and Alexx Cheng, in 
addition to me. 

“The idea for ABLAZE first came 
up about a year ago. We (at the 
Co-op) had never done a multi-
day conference-style workshop, 
although many of our members had attended events like that at other places. 
So we got a group of volunteers together to explore the idea, and over a few 
months, it took shape. I am so grateful to my fellow volunteers who worked long 
and hard to organize this event, to the instructors for agreeing to teach, and to 
all the wonderful beadmakers who attended,” said Cathy Beaumont, who, along 
with many volunteers and Co-op staff, organized and ran the event.

ABLAZE started on a Wednesday night in mid-September with a reception 
and the opening of a peer-to-peer glass bead market. On Thursday morning, 

Margaret Zinser kicked off the 
classes with a half-day session 
about how to make off-mandrel 
butterflies and an Egyptian 
scarab bead. One of the most 
illuminating things for me was 
watching Margaret use a tool 
called a Handy Andy, which is a 
tweezer with tungsten tips that 
allow you to pierce through hot 
glass to create loops in off-
mandrel pieces. Another great 

ABLAZE instructors from left to right, Alexx Cheng, Corina Tettinger, 
Janice Peacock, and Margaret Zinser

A few of Margaret’s enamel-painted 
sample butterflies
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takeaway from Margaret’s class was that it is possible to use hemostats to grab the hot end of a short 
glass rod rather than trying to grab the cold end of the rod. If the glass is molten, the hemostats will 
squish the glass and hold it tightly, so you can use every bit of the rod. After Margaret’s demo, all 20 of 
the students, working in shifts of 10 people at a time, had the opportunity to practice the skills that she 
had demonstrated. While the students worked, Margaret watched and helped them as needed. “It’s 
wonderful to watch students learn and see those ‘aha’ moments happen,” she said.

That afternoon, I taught a half-day class about how to make 
ancient mask beads. Students were amazed by how quickly 
Double Helix’s Triton powder becomes metallic when a bead 
covered in the powder enters a reduction flame. At the end 
of the class, the students practiced what I taught them. “I 
have a lot of Double Helix glass but have never worked with 
their powder before. I’m really happy with the results and am 
excited to try some of their other powders, too,” Julie Coster, 
one of the students, said.

It was amazing having such creativity all in one place. 
Terminal City Glass Co-op staff kept everything running 
like clockwork. After my class, there was open torch time 
followed by evening workshops. 

Friday morning, Corina Tettinger showed everyone how to 
achieve precise stringer control by making sure that she 
heats her bead just ahead of the stringer she is placing so the 

stringer flows slowly onto the bead. “For me, the most interesting part of this workshop is watching 
the other teachers work. When you watch someone teach, you can see how that person conveys the 
information to the students and how the students react to that information. It’s a bonus for me to get a 
glimpse into the universe of other teachers,” Corina said.

Margaret was back in the afternoon to work with 
students on torch-firing the butterflies and beetles 
that they had painted with enamels Thursday 
afternoon. It was an exciting time watching all those 
butterflies fly out of the kiln and into an awaiting 
torch flame and then returning to the kiln after their 
enamels were completely fired. 

There was another evening of ancillary workshops. 
I attended a fascinating demonstration given by 
Melanie Rowe about how to make a custom bronze 
mold that you can use when flameworking. It’s 
straightforward to do, and I can’t wait to give it a try. 

On Saturday morning, I taught a half-day workshop 
about how to make collage vessels. After watching 
the demo, students made their own vessels, which 
included using my special technique for adding sturdy 
handles: adding blobs of glass where you want the 
handles to be, cutting the blobs in half horizontally 
while they are molten, then rejoining them to 
make the loop. Some students, recalling Margaret’s 
demonstration of the Handy Andy tweezers, pulled 

ABLAZE participants working at the torches in the studio

Pendant made by Melanie Rowe using a custom 
bronze mold
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those out and tried poking holes in the dots to make the vessel handles that way. That process also 
worked well. That’s the kind of synergy that can happen when several different teachers work together 
with students over the course of a long weekend. 

One of the participants, Susan Otto-Bain, said, “For me, it’s not about learning a specific technique. It’s 
about hanging out with your peers and the instructors—there’s such a great feeling of camaraderie, 
plus I can get immediate feedback on what I made as it comes out of the kiln.”

In the afternoon, Corina taught everyone how to make a beautiful stargazer lily bead. She showed how 
to make hair-thin black stringer to be used to create tiny spots on the petals of the flower to give it a 
realistic speckled look. 

Mike Frantz showed up that afternoon and brought Alexx 
Cheng, the fourth and final instructor. Alexx jumped on 
a torch during open-torch time and started making large 
dichroic glass beads. I don’t know how many times I had 
to ask him which side of the dichro he was heating, but it 
always seemed like he was heating the wrong side, at least 
in my mind. He heats the coated side of the dichro, which, 
for him, doesn’t seem to cause the usual scumming that is 
typical of dichroic glass. Alexx’s skilled heat control keeps 
the glass at just the right temperature to keep the dichro 
sparkling and scum-free. In addition to bringing Alexx, 
Mike brought an amazing gift for all of us: a selection of 
glass rods to add to our goodie bags, which contained 
items from several donors, including ABR, Nortel, Riley 
Designs, CG Beads, Paragon, and many more. 

Thankfully, the weather was excellent for the entire 
extended weekend. Saturday evening, we had a barbecue, 
more ancillary workshops, and the close of our peer-to-peer 
bead market, which made room for a special silent auction Sunday. 

Sunday started with Alexx showing the students how to make “Fearless Dichro” beads. He kept us 
entertained with many stories and creative concepts. After lunch, there was a panel discussion with 
the instructors fielding questions ranging from how we work on collaborations to what inspires us to 
the meaning of life, which of course, was far too wide-ranging to tackle in an afternoon. 

All in all, it was a fantastic long weekend of glass beadmaking and meeting new friends in an excellent 
studio environment. Ada Bording summed it up perfectly when she said, “The diversity of learning 
available provided something to inspire everyone.” 

As for me, I’m hoping there will be an ABLAZE 2.0.

Collage vessels made by students after Janice Peacock’s demo

ABLAZE participants


