
CLAN OF IGORS
JUNE 2020: THE FLY (1986)

THE PLOT
Seth Brundle (Jeff Golfblum) is a brilliant scientist on the brink of unraveling the
teleportation of matter from one 'Telepod' to another. When Seth meets journalist
Veronica Quaife (Geena Davis) they see a mutually beneficial relationship, since Veronica
needs a scoop, and Seth wouldn't mind visual records of his work to be made. 
 
They get more than friendly with each other and inspired by a comment from Veronica,
Seth reprograms the Telepods and manages to successfully teleport a living creature from
one pod to the other, finalizing a path into Nobel Prize territory.
 
Seth has a little bit too much to drink one evening and decides to upscale to human trials.
Himself being the human in question. He succeeds in teleporting himself, unaware that the
Telepod was inhabited by a common housefly, whose genetic material has now been fused
with Seth's, forcing him to mutate into a Man/Fly hybrid.
 
Seth tries to hide the mutations from Veronica, who in turn realizes something is wrong
with Seth. While Veronica wants to find a cure, Seth seems hell-bent on exploring his new
genetic make-up.

Seth Brundle (Jeff Goldblum) in a Telepod.
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SO, WHAT IS BODY HORROR?
The terminology "body horror" was first used in his 1983 to describe an emerging
subgenre in which emphasis was placed not on the committing of horrible acts, but
the limits and transformative capabilities of the human body portrayed in a horrific
way. 
 
Body horror is not the easiest genre to get into (and I wouldn't blame you if you'd
stay clear of it entirely). Most of the fiction in this genre is off-putting and has a
high chance of leaving you a bit queasy after consuming it.
 
Personally I'm a fan of Body Horror that adds to the dimension of a movie instead
of being there just to shock people. In The Fly, it adds to the spiraling maddness of
Seth Brundle and I appreciate that a lot. Some other Body Horrors that aren't just
looking to gross you out: Eraserhead, The Thing, Videodrome, Akira and eXistenZ.

The 1986 version of the Fly is a remake of a 1958 movie with the same title. You
know how usually remakes tend to blow chunks compared to their originals? Not in
the case of The Fly. 
 
In this case the remake feels like a homage and a continuation of the theme of the
original film. The 50's version, in which scientist Andre Delambre effectively
switches heads with a fly, is all about humans meddling with science. While it isn't
flat out stated, the fear of Nuclear disaster seeps through the 50's version, making
it a cautionary tale with emphasis on asking yourself if you should, in stead of if you
could (see what I did there?). The 50's version revolves more around the work the
scientist does, than the scientist himself. 
 
The 1986 version of the Fly take a different route and puts its focus on the
relationship of Seth and Veronica. The mutation (or degeneration if you want) of
Seth into the Brundlefly has been stated by Cronenberg as a comparison to disease
and aging, the inevitability of it all and Seth and Veronica are caught in the middle.
For me this version of the movie has always been about love and how to cope with
losing it, or a loved one. Which may seem strange to hear me say about probably
one of the most gruesome looking films that came out of the 80's. It's not (just) the
body horror in Cronenberg's The Fly that makes me so fond of it. It's how relatable
the main characters are and the emotions they manage to convey (in some cases
through prosthetic make-up that took 5 hours to apply!). 
 
Both versions of the movie hold a place in my horror loving heart. I think in the end
my love for the Body Horror genre wins out and I'd end up giving Cronenberg's
iteration the prize.

50'S OR 80'S?



Directed by: David Cronenberg
Screenplay: Charles Edward Pogue & David
Cronenberg
Cast: Jeff Goldblum, Geena Davis and John
Getz.

The multiple award-winning special effects make up for The Fly was designed and
executed by Chris Walas, Inc. over a period of just three months. The final
"Brundlefly" creature was designed first, and then the various steps needed to carry
Seth Brundle to that final incarnation were designed afterwards. 
 
The intention of the filmmakers was to give Brundle a look that gets progressively
worse as the character's altered genome slowly asserts itself, with the final hybrid
creature literally bursting out of Brundle's hideously-deteriorated human skin.
The transformation was broken up into seven distinct stages, with Jeff Goldblum
spending up to 5 hours in the make up chair for Brundle's later incarnations.
 
For a lot of the movies back in my childhood, the wear of watching and rewinding
VHS tapes and the tube TV's grainy screens always compensated for whatever was a
bit wonky in the special effects department. I just didn't notice it that much when
something was off. But with a HD TV, it's hard to ignore obvious wires, badly
applied prosthetics or squibs going off instead of people actually taking a blow.
 
I've recently had the pleasure of watching the Blu Ray version of The Fly and, I am
happy to report that the special and practical effects definitely hold up in this film. 

SPECIAL EFFECTS THAT HOLD UP

I can't stress this enough: 
The Fly is a messy film. 
In the sense that you will feel queasy when
you see some of the practical effects to
bring the Brundlefly to life.  If you don't like
dealing with that, don't watch it (or watch it
with a pillow on your lap, or some knitting
to focus on when it gets too disgusting). 
 
In a cinematic sense though? Yes. You
should watch it. The Fly is an amazing tour
du force of acting, writing and special
effects from an era before CGI. 

SHOULD YOU WATCH IT?



BRUNDLEFLY - THE COLORWAY

IN JULY 2020 WE'RE GOING TO
SEE A MAN ABOUT A CAT.

Inspired by all the promotional material for The Fly, I knew pretty early that I
wanted to make use of greens and blacks for this colorway and was aiming for an
end result that would be a bit 'dirty'. 
 
I experimented, just like Seth did, and used a technique for this colorway that I call
'double setting'. In this method I dye the yarn twice. Layer 1 is where all the greens
come in and I put in the details of the colorway. After that the yarn is heat set and
when it comes out of the oven and has cooled down, I apply the second layer of
grey, charcoal and black and then the yarn goes for a second heating. 
 
The end result is that the vibrant green parts are muted down by the grey and black
dye, giving the colorway a grimy look. 
 
As a bonus you're getting a rainbow gel-pen. I'll admit: it has little to nothing to do
with the theme of this month's movie. But have you ever tried to find a little gift
that is themed around flies and doesn't involve killing them?
I tried to find Jeff Goldblum Body Pillows for you all, but that went way over budget.
Have a pen instead.


