
CLAN OF IGORS
JANUARY 2020: KING KONG (1933)

THE PLOT
Carl Denham (Robert Armstrong) is a producer and director of adventure films
specializing in remote and exotic locations. He sets off to a remote island,
uncharted except for a map he purchased from a seaman. Denham is joined by
explorer John Driscoll (Bruce Cabot) and actress Ann Darrell (Fay Wray). Predicatbly
the latter two fall in love with each other at lightning speed. 
 
They set off to Skull Island where there supposedly lives a large ape known as
Kong. When the local islanders kidnap Ann to offer her as a sacrifice to the giant
Ape, Denham and John set off to rescue her. 
 
It's obvious that Kong is fascinated with Ann and means her no harm but Denham
gasses the beast and transports it to New York where he puts it on display. When
Kong manages to escape, he terrorizes the city, climbing to the top of the Empire
State building where he must confront air force planes trying to shoot him down.

Kong holding Ann (Fay Wray) while rampaging through New York.

A MONTHLY YARN CLUB BY UNDERCOVER OTTER



Fay Wray earned her Scream Queen title for the flawless depiction of the terrified
damsel-in-distress in the original King Kong. As the object of Kong’s infatuation,
Ann’s job was to scream like her life depended upon it – which she did. Apparently,
the actress recorded all of her screams in one afternoon. Her lungs went on to nab
her roles in a slew of Hollywood Horrors.
 
When Fay Wray was approached to play Ann, the director told her she would be
starring alongside 'the tallest, darkest leading man in Hollywood'. At the time, Fay
assumed that means Carry Grant, she got a bit of a surprise when her male lead
turned out to be an ape. 

THE ORIGINAL SCREAM QUEEN

FIRST ANIMATED LEADING 'MAN'
Kong was designed by Willis O'Brien out of a series of animated models used in
stop motion. O'Brien and Cooper (the director) had to go through several versions
of the Kong model, before they saw eye to eye. Cooper hated the first few models
that O'Brien created for being too human-like in appearance.
 
The final model of Kong had the basic look of a gorilla while still retaining certain
human qualities, with O'Brien incorporating nuances from a creature he had made
for the 1915 silent film The Dinosaur and the Missing Link. All that was left was a
terrifying roar for the creature, which was created by playing a tiger growl in
reverse with the roar of a lion playing on top, et voilà: King Kong was born.
 
King Kong was the first film to use miniature rear projections to create the special
effects sequences. Footage of the actors was projected onto a small screen, frame-
by-frame, behind the models as they were animated. Kong is, therefore, the first
ever animated leading man.

SUPERSTITIONS
The scene of Kong attacking a train was actually added to the film to prevent it from
taking up 13 reels.
Superstitious director Cooper, hearing this unlucky number, exclaimed, “No picture
of mine is going out in thirteen reels! I’ll shoot an extra sequence and bring it up to
fourteen if I have to!” 
 
Ultimately, the final version was whittled down to eleven reels, but the added
footage quickly became some of the picture’s most memorable.



REBOOTS
Hollywood is rebooting franchises left, right, and center these days. King Kong is no
exception. In the past 87 years there have been remakes, adaptations and
variations on King Kong. The large ape is one of the most well known creature
feature stars to date and I love him dearly for it.
 
The most recent reboot is the 2017 Kong: Skull Island. Directed by Jordan Vogt-
Roberts and starring Tom Hiddleston, Samuel L. Jackson, John Goodman and Brie
Larson. Personally I loved this movie. For the sheer campyness of it and because
John C. Reilly's side story was funny and emotional without solely depending on
Reilly's comedic side.
 

RECONSTRUCTED FILM
Before the 1980s films were not considered valuable once they left the theaters.
Sadly, because of this, most original film negatives were stored poorly, and a lot of
them made before the 1950s were even melted down to extract the silver nitrate.
 
In Kong’s case, there wasn’t a decent print to be found, so the movie was
reconstructed using various pieces of film that could still be found in England,
Belgium and France. The prints were then duplicated and digitally enhanced frame-
by-frame to create the new master version seen today. The entire process took over
two years, but was well worth it to preserve the legacy of a groundbreaking film like
King Kong.

Directed by:
Merian C. Cooper & Ernest B. Schoedsack.
Written by:
James A. Creelman, Ruth Rose, Merian C.
Cooper, Edgar Wallace & Leon Gordon.
Cast:
Fay Wray, Robert Armstrong, Bruce Cabot,
Frank Reicher, Sam Hardy, Noble Johnson, 
Steve Clemente, James Flavin, King Kong.

Then there was the other thing that made
my Kaiju loving heart swell: they were
hinting at one of my favorite mashups.
 
And if you've seen Godzilla: King of the
Monsters (2019), you know which scene
made me do a fistpump inside the cinema.



ANN & KONG - THE COLORWAY
I've always thought Kong was a bit of a tragic fellow, not unlike the creature in
Mary Shelley's Frankenstein. I mean, he's just sitting on his island, minding his own
business and then this boat full of obnoxious people turns up and makes life pretty
much a living hell for him, ultimately leading to his demise. Ann is the bright spot of
this flick. Her beauty entrances Kong and from what we see in the film, he will fight
to protect her. Tragically though, in the end, it wasn't the airplanes. It was Beauty
killed the Beast.
 
The colorway for January is based on Kong (dark browns), moody pinks and purples
(Ann). I wanted to find a balance between these colors that would show off the
beauty of both of them. I know I'm not exactly known for my love of natural and
neutral colors, but I really dig the way the browns came out in this colorway!
 

IN FEBRUARY 2020 WE'RE
GETTING ANTSY WITH.. .


